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Opening hearts and minds to opera

Andrew Higgins, Director of Development
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I am delighted to share this autumn
Funding Impact Update with you,
which provides a summary of our
recent achievements across our
education programme, digital
initiatives, talent development
programmes and main stage
Festival and Tour seasons and
reports on the impact your funding
makes to these programmes.
Festival 2018 opened with Puccini’s
Madama Butterfly, making its
Festival debut. Alongside Annilese
Miskimmon’s production,
we revived Richard Jones’ Der
Rosenkavalier with Glyndebourne
Music Director Robin Ticciati
also returning to conduct this
piece. We also welcomed back
two Handel productions – David
McVicar’s iconic Giulio Cesare and
the award-winning imaginative
staging of Handel’s oratorio Saul,
directed by Barrie Kosky. Stefan
Herheim made his company

debut with Glyndebourne’s
first new production of Pelléas
et Mélisande in nearly 20 years
and closing the 2018 season was
the UK stage debut of Samuel
Barber’s haunting American classic
Vanessa marking Keith Warner’s
directing debut at Glyndebourne.
These productions were made
possible by the generosity
of individuals and trusts.
We are celebrating the 50th
anniversary of the Glyndebourne
Tour in 2018, which includes a
new production of Massenet’s
Cinderella (Cendrillon) directed by
Fiona Shaw, a revival of La traviata
and a new production from our
Behind the Curtain series - La
traviata: Behind the Curtain which
will be hosted by Chris Addison.
We hope you are able to join
us for our Tour programme at
Glyndebourne or out on the
road where we will be visiting
Canterbury, Woking, Norwich
and Milton Keynes.
Our pioneering education
department continues to deliver
an array of work for, with and
by our local communities. They
are preparing for our next largescale community opera, Agreed,
composed by Howard Moody and
directed by Simon Iorio, which will
be performed four times on our
main stage in spring 2019 and will
feature Glyndebourne Youth Opera
and our Junior Artists.

The story of Agreed will build on the
legacy of a combination of work
from our education department
over the last three years; work
that has explored global themes
of migration, displacement and
divisions in society. This has
included a community opera in
collaboration with Battle Festival,
entitled PUSH, inspired by the true
story of Simon Gronowski, who
was pushed from a train bound
for Auschwitz by his mother in
1943; a youth opera called Belongings

which explored the experiences
of two groups of young people
forced by war to flee their homes,
as well as Glyndebourne’s
partnership with Opera Circus,
Battle Festival and Crisis
Classroom on The Giufà Project.
We welcome you to come and
join us for this exciting new
commission of Agreed. More
details can be found at
www.glyndebourne.com/tickets-andwhats-on/events/2019/agreed/

Robert Workman

James Bellorini

Glyndebourne relies on generous
supporters – people like you
– who are passionate about
opera. By choosing to donate
to Glyndebourne you ensure
that we can create world-class
transformative opera, by the most
talented of artists and production
teams. And that people of all ages
have greater opportunities to enjoy
our work and get involved. With
your support we can continue to
open hearts and minds to opera.
Thank you.

Der Rosenkavalier, Festival 2018
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Robert Workman
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Nardus Williams in Belongings 2017
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Impact at a glance
DEVELOPING FUTURE AUDIENCES

EDUCATION AND COMMUNITY WORK

DEVELOPING SKILLS

•3
 ,580 children and young people from 102 school groups
attended Performances for Schools in 2017.

• 11 youth opera workshops delivered with over 200
participants in 2018.

•3
 people recruited on Routes into Glyndebourne
programme (Lighting, Stage, Box Office) in 2018.

•1
 ,961 tickets sold for £30 to audiences aged under 30
across 13 Festival performances in 2018.

•4
 Glyndebourne Youth Opera participants performed in
the Festival production of Madama Butterfly.

• Recruited an Electrical Apprentice (Building Services)
during the summer.

• Three of our productions were screened in 150 cinemas
across the UK during Festival 2018 and online, available
worldwide for free.

• 10 young people selected as 2018/19 Glyndebourne Junior
Artists.

• 10 one-week administrative work experience placements
for young people over the year.

• 88 applications for 2017 Academy. 28 young people were
auditioned and 9 singers selected.

• 80 school children achieved Arts Award Discover as a
result of their experience at Glyndebourne in 2018.

SECURING ARTISTIC EXCELLENCE
• 20 singers given a Festival debut in 2018. 20 choristers
given small roles in Festival 2018 – Chorus Development
Scheme. 5 singers selected as Jerwood Young Artists.
•G
 lyndebourne Opera Cup – 183 applicants, 3 heats
took place in London, Berlin and Philadelphia, and 10
finalists.
• Balancing the Score – new scheme for up to 4 female
composers.
• On the Road – 9 players will gain first operatic experience
during 2018 Tour

• New work – Belongings (65 chorus participants from
34 schools/colleges, 7 LPO musicians, 3 professional
singers), The Giufà Project (46 participants from across
Europe), Agreed (180 auditioned, 81 people offered
chorus places).
• We are working with 22 participants throughout the year
on Raise Your Voice.
• 16 children and young people took part in the East
Sussex Choral Summer School and 48 education
professionals have attended 3 workshops as part of our
2018 Songs to Share programme.

OPERA SEASONS
• 92,242 tickets sold for Festival 2018 across 75
performances. 204 musicians performed across the 6
Festival productions. On stage, there were 47 principal
singers and 58 choristers.
•4
 1,050 tickets sold for Tour 2017 across 41 performances
and 6 venues. 140 musicians performed in Tour 2017,
210 onstage performers and 70 production staff and
technicians.

• Music preparation – 30 music preparation staff in
Festival 2018 (repetiteurs, vocal/language coaches,
assistant conductors).
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Performances for Schools

Sam Stephenson

Since 2006, our Performances for
Schools programme has provided
unique opportunities for schools
across England to introduce
children and young people to the
emotion, spectacle and intensity
of live full-length and fully staged
opera at affordable prices. The
Glyndebourne Tour remains the
only touring company in the UK
to offer fully-staged world class
performances dedicated to schools
and other education providers.

Performance for Schools audience, 2017

During Tour 2017, thanks to
£150,000 in funding received,
our schools programme reached
3,580 children and young people
from 102 school groups through
live fully-staged performances.
This included dedicated schools
performances of Cosi fan tutte
and our main stage youth opera
Belongings, all at Glyndebourne, as
well as four matinee performances
of Così fan tutte at Tour venues
in Canterbury, Norwich, Milton
Keynes and Plymouth. Student
tickets were also sold across Tour
performances of our world premiere
production of Brett Dean’s Hamlet.

‘It was the most incredible day
for us all. Completely surpassed
expectations in every respect.
We cannot begin to thank
you enough for providing our
children with such an incredible
experience. I came many times
as a child, as my mum was a
violinist in the orchestra. It was
wonderful to see our children
gaining the same experience’.
 usic teacher following the performance
M
of Così fan tutte at Glyndebourne
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Under 30s Programme

Sam Stephenson

Many young people, aged
16-29, have enjoyed their first
experience of opera through our
Under 30s Programme which has
offered subsidised £30 tickets to
Festival productions since 2006.
Anyone aged 16-29 can sign up
for free on our website. There are
currently over 6,000 registered
Glyndebourne Under 30s members
and 20,000 subsidised Festival
tickets have been sold since the
programme was launched. It is
becoming increasingly popular,
with the limited number of tickets
quickly selling out. The subsidy
for Under 30s tickets is raised
through philanthropic support. In
2018 individual donors gave a total
of £117,000 which contributed
towards the overall costs of
underwriting these tickets.

‘Without the Glyndebourne
Under 30s scheme I would
not have been able to
experiment in the breadth
of opera I saw. The opera
world to an outsider can
seem unfriendly and
unapproachable, but using
the Under 30s programme
as an entry point I quickly
discovered it was quite the
opposite. The Festival has
become a key highlight in
my calendar each year.’
Glyndebourne Under 30s member

During the 2018 Festival season
there were 1,961 Under 30s tickets
sold across 13 performances.
Under 30s audience

Pelléas et Mélisande

596 tickets

Saul

753 tickets

Vanessa

546 tickets

Giulio Cesare

66 tickets
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Investment in filmed content
With investment of £482,000 we
were able to film two new Festival
productions in 2018 – Madama
Butterfly and Vanessa. These two
productions, along with the
recording of Saul, filmed in 2015,
were screened in 150 cinemas
across the UK and streamed online
and each available for free for one
week on the Glyndebourne website
and through The Telegraph’s website.
Vanessa will be broadcast on NHK in
Japan early next year.

Brett Dean’s hit new opera Hamlet,
which was filmed in the 2017
Festival, was broadcast on TV and
online in France, Germany and
Japan over the summer and on BBC
Four on Sunday 22 October 2017.

Robbie Jack

In 2018 audiences have enjoyed
our La traviata and Le nozze di Figaro
productions on screen at Liverpool

Philharmonic Hall. The screenings
have offered the opportunity
for Liverpool audiences to see
Glyndebourne’s work before our
Tour brings three productions to
the stage of the Empire Theatre
for the first time in 2019. Over 500
people have attended our first
two screenings at the Liverpool
Philharmonic Hall.

Madama Butterfly, Festival 2018
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Glyndebourne Youth Opera
Glyndebourne Youth Opera (GYO)
skills workshops took place over
the spring term and a further
programme took place over the
summer, in Hastings, Brighton and
at Glyndebourne. 11 workshops
were delivered with over 200
participants across the sessions.

Robert Golden

In August 2018, our GYO
participants took over the town
of Battle along with young people
from Eritrea, Syria, Iraq, Italy and
the UK and artists from Italy and
the UK for ten days as part of The
Giufà Project – a collaboration with
partners including Opera Circus,
Crisis Classroom and Battle Festival
on the theme of migration. GYO
performance projects continue
to provide young people with the
highlight of their year, with our
main stage youth opera Belongings
in 2017 surpassing or meeting
expectations of 97% of participants.

The Giufà Project 2018

In recent years, our youth opera
programme participants have been
gaining exceptional opportunities
in main stage Festival productions.
Four participants successfully
auditioned for roles as supers in
the 2018 Festival production of
Madama Butterfly. Participants have
also been invited to audition for
the offstage children’s chorus for
the Festival 2019 production of La
damnation de Faust.
GYO will perform alongside the
Glyndebourne Chorus in two
Christmas concerts at Glyndebourne
on 8 and 9 December to help
celebrate 50 years of the Tour.

‘	An incredible musical
experience that I could
never forget.’
Belongings participant
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Glyndebourne Junior Artists
10 young singers from our local
area have been selected through
a rigorous audition process for
our 2018/19 Glyndebourne Junior
Artists Programme. We received 33
applications for the inaugural Junior
Artists Programme and auditions
took place during July 2018.

James Bellorini

Our Junior Artists (top row from
left to right) include Enya Mankoui
(soprano), Rose Berelowitz
(soprano), Walter Hall (tenor), Ruby
Greis (soprano), Isabelle Worssam
(soprano), as well as (bottom row
from left to right) Oliver Pilgrim
(bass), Kitty Rose (soprano), Alice
Creasey (soprano), Gigi Casey
(soprano) and Freddie Rupp (tenor).
Glyndebourne Junior Artists 2018/19

Glyndebourne Tour and Festival
productions and to gain an insight
into the world of professional opera
singers. Four of these singers will
appear in the world premiere of our
2019 community opera, Agreed.
The programme will be open
annually to young singers in our
local area aged between 14 and 19.
Singers will either be considering
studying music beyond school,
interested in pursuing a career
in singing, or in developing their
singing potential. Mary King will
lead the programme with input
from a broad range of opera
professionals.

Participants will receive specialist
training in disciplines including
voice, language, music, drama and
movement. They will also have the
opportunity to attend rehearsals
and to meet singers involved in

FUNDING IMPACT UPDATE AUTUMN 2018

8

Glyndebourne Academy
Our Academy facilitates the
discovery and development of
talented singers aged 16-26 who
haven’t necessarily followed
traditional training routes and
face barriers to pursuing this
career. Participants are offered
training, mentorship, advice and
guidance. The 9 singers on the 2017
programme faced a wide range of
barriers. These included physical
and mental health conditions,
social and economic deprivation,
geographical isolation, a lack of
access to musical training earlier
in life, and in one notable case
the impact of gender transition
on a trained singing voice. 100%
of participants agreed or strongly
agreed the programme improved
their singing technique as well
as performing, language and
physical skills.

‘	Glyndebourne was creating
a safe space for singers
to accept their flaws or
inadequacies, and to work
on them without judgement,
and to give them a real
chance to make up for lost
time due to finances, illness,
disability – or in my case,
the two years lost while
taking testosterone. From
the very first audition, I felt
supported and loved… After
leaving the Academy, I felt a
renewed sense of ambition,
and a sense of hope in my
career that I hadn’t felt in a
very long time. I now have
the confidence to know
that I’m on the right path,
and that I have mentors to
support that.’

We are seeing longer-term
impact through progression
of previous participants. Joe
Hookway is studying at the Royal
Conservatoire of Scotland, Darwin
Prakash is on the postgraduate
opera course at the Royal Academy
of Music and recently attended
the George Solti Academy, Katie
MacDonald, Will Rennie and Zac
West are studying at the Guildhall
School of Music & Drama and
Kiefer Jones has recently debuted
with Opera Cymru. Ryan Williams
is also currently studying at the
Royal Academy of Music, Emilie
Parry-Williams is at Royal Welsh
College of Music & Drama and
Hannah Boxall is at The Royal
Northern College of Music.

Sam Stephenson

Holden Madagame,
Academy participant 2017

Academy participants 2017
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Robert Workman

New work

Belongings chorus 2017

‘It was mesmerising,
thought-provoking and very
moving. I cried and I know
I was not alone. A fantastic
production that needs to be
done to a wider audience. It
was a triumph!’
Audience member

‘I really enjoyed the
performance and made
friends for life, I’m so glad
I could be part of it.’

‘You cannot sum up
the feeling of complete
enjoyment singing at
Glyndebourne! The staff are
very understanding when I
feel worried or overwhelmed.
(I have autism).’
Belongings participant

Belongings, a youth opera
composed by Lewis Murphy
(Young Composer-in-Residence
2015-17), was the latest education
commission to be performed on
the main stage. The work explored
the experiences of two groups of
young people forced by war to flee
their homes – World War II evacuees
and present day refugees. Belongings
featured 65 chorus participants
aged 9-19 from 34 different schools
and colleges, 7 musicians from the
London Philharmonic Orchestra’s
Foyle Future Firsts orchestral
development scheme and 3
professional singers. There were
two performances of Belongings on
the main stage at Glyndebourne
in November 2017, including a
matinee performance for schools.
Both performances were sold out
with over 2,200 people attending.

We are delighted that Belongings
has been shortlisted for a 2018
YAM Award in the Best Opera
category. The YAM awards
celebrate excellence in the field
of live music experiences by
identifying and promoting the
best musical productions for
young audiences from all around
the world.
Brighton Festival and
Glyndebourne are bringing
together an intergenerational
chorus of women and children
to perform the world premiere
of a new choral work about
motherhood-childhood called Eye
to Eye at Brighton Festival in May
2019 conducted by Sian Edwards.
Auditions took place on Sunday 30
September and a chorus of 80 have
been selected to take part.
The Giufà Project – a collaboration
between artists, young people
and creative organisations across
Europe to explore the theme of
migration – involved a summer
residency with 14 participants
from across Europe coming
together with 32 local young
people to create and share art.
Participants will return to Battle
on Saturday 20 October for a
performance as part of the Battle
Festival.

Find out more about
The Giufà Project here:
www.thegiufaproject.com
We are creating a new community
opera for spring 2019, entitled
Agreed, which will be performed
four times on our main
stage, including one schools
performance. Earlier this year
we auditioned 180 local people
for this new work (the biggest
response to an open audition
we have had for a community
opera), and 81 have been offered
chorus places. The piece has been
composed by Howard Moody
and directed by Simon Iorio. For
the first time, we will collaborate
with the Orchestra of the Age
of Enlightenment (OAE) for a
main stage community opera.
The theme of Agreed is around
divisions in society caused by
fear. The story of Agreed will build
on the legacy of a combination of
commissions from our education
department over the last three
years, which have all explored
global themes of migration,
displacement and divisions in
society.

Belongings participant
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Local partnerships
Our education programme is
devised and delivered with many
partners. Through working together
we can provide opportunities for,
with and by many more people
in our local region, and support
regional strategies for cultural
education. Most recently, in
partnership with our two local
music hubs we have delivered
the East Sussex Choral Summer
School, East Sussex Big Sing and
the Songs to Share teacher training
programme.

The Songs to Share programme
continues to deliver specialist
training for teachers and other
professionals who use music in
their practice. 3 sessions for 48
education professionals have been
delivered so far this year.

Sam Stephenson

16 children participated in the
choral summer school led by Travis
Baker and Mary King in July, which
culminated in a performance at
Lewes Town Hall. In 2017, the East

Sussex Big Sing reached over
2,000 primary school pupils from
c.60 schools through 12 concerts
in 4 locations. Glyndebourne
supported the Big Sing by assisting
with programming, hosting the
launch event and creating online
resources. Lewis Murphy also
wrote two carols as part of his
Glyndebourne residency remit. This
December we will host two Big Sing
concerts on our main stage.

East Sussex Choral Summer School 2018
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Raise Your Voice
2018 marks the 10th anniversary
of Raise Your Voice – an opera
project for local people living with
dementia and their carers.
Sessions are a welcoming and
friendly place for beneficiaries to be
creative and enjoy spending time
together as part of a bigger group.

We are currently working with
22 participants who attend
throughout the year. The project
is taking inspiration from Giulio
Cesare.
20 sessions are delivered each year,
including a picnic event that took
place at Glyndebourne in July.

Kate Simner

During the sessions participants
work with professional musicians
to explore an opera from the
Glyndebourne repertoire, using
music, drama, dance, and craft
activities to create their own
response to the opera.

Raise Your Voice summer picnic 2018
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Debut Artist Scheme
Glyndebourne places great
importance on helping talented
singers gain the experience and
exposure they need to launch
successful careers. Our Debut
Artists Scheme nurtures and
promotes exciting talent by giving
them debut roles in Glyndebourne
productions. 20 singers* were given
their Festival debut in 2018. Among
the singers making their debuts,
and who are set for very successful
international careers, include Olga
Busuioc (Cio-Cio-San), Joshua
Guerrero (Lieutenant B F Pinkerton)
and Simon Mechlinski (Yamadori)
who all performed in Madama
Butterfly; Christina Gansch who
performed the role of Mélisande
in Pelléas et Mélisande, Stephanie
Lauricella who was Annina in Der
Rosenkavalier and Virginie Verrez
who performed Erika in Vanessa.

‘	At the heart of it is a very
fine interpretation of the
title-role by the Moldovan
soprano Olga Busuioc,
a pupil of Mirella Freni.
She pulls off the trick of
appearing – both vocally
and dramatically – girlishly
vulnerable and naïve before
growing in moral stature...Un
bel dì vedremo, Che tua madre
dovrà and Tu? Tu? Piccolo iddio!
were all beautifully done...’

*M
 adama Butterfly: Carlo Bosi (Goro), Oleg
Budaratskiy (Bonze), Olga Busuioc (CioCio-San), Joshua Guerrero (Lieutenant
B F Pinkerton) and Simon Mechlinski
(Yamadori). Der Rosenkavalier: Michaela
Kaune (The Marschallin), Stephanie
Lauricella (Annina), Gabriele Rossmanith
(Mariane Leitmetzerin), Martin Snell
(Police Inspector), Elizabeth Sutphen
(Sophie) and Rachel Willis-Sørensen
(The Marschallin). Giulio Cesare: Kangmin
Justin Kim (Nireno). Pelléas et Mélisande:
Chloé Briot (Yniold), Karen Cargill
(Geneviève), John Chest (Pelléas),
Christina Gansch (Mélisande). Saul:
Markus Brück (Saul, Apparition of
Samuel). Vanessa: Donnie Ray Albert
(The Old Doctor), Doris Soffel (The Old
Baroness), Virginie Verrez (Erika).

The Telegraph

‘	Virginie Verrez is grippingly
strong and intense as the
younger Erika’

Sam Stephenson

The Financial Times

Virginie Verrez as Erika in Vanessa, Festival 2018
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Cover Artist Programme
For each production, we contract
a complete second cast, known as
cover artists, to act as understudies.
Cover artists receive a substantial
five weeks of intensive rehearsals
led by the production’s assistant
director and assistant conductor
who, like the singers, gain vital
professional experience from the
process. Rehearsals culminate
in a showing at which the cover
company perform the opera
in full in front of our artistic
administration department and an
invited audience of opera industry
professionals and agents.

Robbie Jack

Among the cover artists that were
called upon for main stage Festival
performances in 2018 included
young conductor Ben Glassberg,
who made his LPO debut on the
day of his 24th birthday for the
production of Madama Butterfly.

Joshua Guerrero and Michael Sumuel in Madama Butterfly, Festival 2018

Contracting understudies acts
as insurance, protecting against
the risk of having to cancel a
performance, but our approach
goes further. Of equal importance is
the impact on artist development.
Being hired as an understudy
during the Festival and Tour offers
singers high-level professional
experience – often their first on
leaving training.

‘	It’s like an apprenticeship at
the highest possible level.’
S teven Naylor, Director of Artistic
Administration, Glyndebourne

‘	So it turns out my 24th
birthday present is
conducting Madama
Butterfly with my wonderful
colleagues at @glyndebourne
this evening. Looking
forward very much to my
@LPOrchestra debut
tonight’.
Tweet from conductor, Ben Glassberg
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Chorus Development Scheme
2018 GLYNDEBOURNE FESTIVAL CHORUS
c.600 singers applied
228 singers auditioned
58 singers selected
20 choristers given small solo roles
9 choristers made Glyndebourne solo role debut

Bill Cooper

The Glyndebourne Chorus is
recruited annually and comprises
a large number of talented and
aspiring soloists, mainly drawn
from the music colleges, and a core
of highly motivated professional
choristers. Recruitment for the 2018
Festival chorus took place between
October and December 2017. Main
chorus auditions took place in
Manchester, Glasgow and London
over ten days with the aim of
identifying the most exciting talent
in the UK.

Glyndebourne Chorus in Saul, Festival 2018

‘	To have the opportunity of
performing a small role and
a cover on productions...
gave me the opportunity to
work with some of the best
directors, designers and
conductors in the world;
and even watching the
principal artists at work was
an invaluable lesson to me.
I came away from my season
at Glyndebourne completely
stimulated and inspired and
with a fantastic insight into
how the profession works
and what it takes to organise
and run one of the greatest
festival operas in the world
– what more can a young
singer ask for?!’
Glyndebourne Festival chorister
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Jerwood Young Artists
The Jerwood Young Artist
Programme provides coaching
and performance opportunities
for aspiring soloists from the
Glyndebourne Chorus. In addition
to their roles as choristers, as
part of the programme, each
Jerwood Young Artist works with
leading conductors, directors,
choreographers and vocal coaches
to enhance their skills and
experience.

Robbie Jack

5 singers were identified with the
potential to establish successful
careers as soloists and selected as
2018 Jerwood Young Artists: (from
left to right below) Soprano Nardus
Williams, Baritone Jake Muffett,
Bass-Baritone Michael Mofidian,
Mezzo-Soprano Ida Ränzlöv and
Bass William Thomas.

Ida Ränzlöv as Kate Pinkerton in Madama Butterfly, Festival 2018

William Thomas, who performed
Nicholas, the Major-Domo in the
Festival production of Vanessa, was
the winner of the prestigious 2018
John Christie Award.

‘	As a Jerwood Young Artist
I’m lucky enough to be
coached on repertoire
by some of the most
distinguished artists in
the world. Being in the
Glyndebourne Chorus is a
huge part of many young
singers’ lives and one that
hopefully remains with
them. This will certainly
be the case for me. Being a
Jerwood Young Artist has
many rewards for me – not
only am I able to learn from
incredible coaches, but
I’m also given a brilliant
platform to perform on one
of the world’s leading opera
stages.’
Jerwood Young Artist
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The Glyndebourne Opera Cup
The inaugural Glyndebourne Opera
Cup – an international competition
for opera singers designed to
discover and spotlight the best
young singers from around the
world – took place in 2018. The
competition will take place every
two years, each time focused on
a different composer or strand
of repertoire. The competition
attracted a high calibre of
international artists, with 183
applicants, 3 heats taking place in
London, Berlin and Philadelphia,
and 10 finalists.

Richard Hubert Smith

Samantha Hankey (far right of
photo), 25, from the USA, was
crowned overall winner receiving
£15,000 and the guarantee of a role
within five years at one of the top
opera houses represented on the

competition jury. Kosovan soprano
Elbenita Kajtazi, 27, won the
Audience Prize. Kajtazi as a young
girl was forced to flee her home in
war-torn Kosovo with her family,
and live as a refugee in Albania.
Second place went to American
soprano Jacquelyn Stucker, 28,
and The Ginette Theano prize for
most promising talent was awarded
to American soprano Emily
Pogorelc, 21.
A documentary about the
competition, including the satellite
heats, aired on Sky Arts in March
2018. The semi-finals and final,
which took place on our main stage
in front of a live audience, was
also filmed for broadcast by Sky
Arts in the UK and on medici.tv
internationally.

The Glyndebourne Opera Cup finalists, 2018
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Balancing the Score and On the Road

Sam Stephenson

Balancing the Score is a new
development scheme exclusively
for female composers. It will
offer up to 4 women the chance
to spend two years immersed in
life at Glyndebourne, attending
rehearsals and meeting
professional opera makers and
performers. Glyndebourne is
privileged to be collaborating
with its resident orchestras:
London Philharmonic Orchestra
and Orchestra of the Age of
Enlightenment as well as
Philharmonia Orchestra, London
Sinfonietta and Southbank Centre,
to provide opportunities for
Balancing the Score composers.
We received 30 applications for the
first programme and 8 composers
were shortlisted for interviews in
October 2018, from which 4 were
selected for 2019-2020.

In 2018 we also launched On the
Road – a new development scheme
for young orchestral players. Young
professional instrumentalists
have been invited to join the
Glyndebourne Tour Orchestra and
gain their first operatic experience
during the 2018 Tour. This year On
the Road offers places to 9 players.

‘	Glyndebourne is a proud and
committed commissioner
of new opera and, like
many of our peers, we are
concerned about the underrepresentation of female
composers in classical music.
With this new programme
we can do our bit towards
tackling that issue.’
Lucy Perry, Head of Education,
Glyndebourne

The Glyndebourne Tour Orchestra
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Music Preparation Scheme
Glyndebourne’s reputation rests
primarily on the standard of its
musical performance; consequently
Music Preparation is essential to
ensure the highest level of music
making. Acting as a huge support
mechanism, it provides a safe and
creative sanctuary where young
singers learn their trade, develop
their skills and emerge as selfassured professional artists.

MUSIC PREPARATION
FOR FESTIVAL 2018
30 staff employed within the
Music Preparation team in
Festival 2018
18 repetiteurs and vocal
coaches
7 language coaches
5 assistant conductors

Consisting of repetiteurs, language
coaches, senior coaches and
assistant conductors, the Music
Preparation team comprises an
assortment of highly trained staff
throughout the Festival and Tour,
supporting the chorus and guest
artists throughout the intensive
rehearsal period.
Sam Stephenson

Up to five staff will be involved
in a production at any one time
ensuring each singer has access to
the best training possible.
Matthew Fletcher (Piano) and Michael Mofidian (Jerwood Young Artist)
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Routes into Glyndebourne
Routes into Glyndebourne has
provided access to development
opportunities for people entering
our industry for the first time.
We offer unique posts across a
variety of departments. 3 people
have been recruited on the Routes
into Glyndebourne programme in
2018: Trainee Lighting Technician
(Lighting), Multi-skilled Venue
Technician (Stage), Website
Research Student (Box Office). We
have also recruited an Electrical
Apprentice (Building Services). She
is mentored by a colleague and one
day a week attends Steve Willis in
Burgess Hill, which is a specialist
learning centre.

Vicky Skeet

In addition to Routes, we offer 10
one-week administrative work
experience placements for young
people where they spend time in
different areas of the company to
explore what is involved in running
an international opera house.
Production Hub construction, 2018

We deliver a range of other work
that gives people an opportunity to
explore more about Glyndebourne
and the opera industry. 3 primary
school backstage tours took
place in the spring, targeting
schools with low engagement in
the arts. 80 pupils achieved Arts
Award Discover as a result of their
experience at Glyndebourne. Also,
working with the University of
Brighton, two PGCE Visual Arts
students completed a summer
residency at Glyndebourne
creating work inspired by Festival
2018. Their work was exhibited at
Glyndebourne and on our website.
A new onsite Production Hub
– incorporating workshops for
our making departments and a
new rehearsal space – will open
at Glyndebourne in 2019 (see
photo). The Hub will support us
to attract and retain the very best
practitioners and has the potential
to further support our Routes
into Glyndebourne programme
by offering a world class working
environment where both existing
staff and those entering our
industry for the first time can
develop their skills.
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Glyndebourne Festival
FESTIVAL 2018
92,242 tickets sold
75 performances
6 productions
204 musicians
47 principal singers
58 choristers

Giulio Cesare, Saul and Vanessa
received the highest ratings among
our audiences in terms of quality of
production, with 98%, 97% and 96%
rating these productions as good or
better respectively.

‘	Vanessa was a perfect
Glyndebourne opera… We
really enjoyed it.’
‘Saul is one of the best I have
ever seen (and we see a lot of
opera and theatre)!’

Bill Cooper

Across all productions, at least
93% thought the cast were ‘good
or better’ and 99% agreed the
orchestra were ‘good or better’.

Joélle Harvey as Cleopatra in Giulio Cesare, Festival 2018

The world premiere of Hamlet was
the highlight of Festival 2017. In
March 2018, it was presented at
the Adelaide Festival. Hamlet has
generated an array of award wins
in 2018, including Best Opera at the
South Bank Sky Arts Awards, World
Premiere of the Year as well as Best
Conductor for Vladimir Jurowski
(International Opera Awards),
individual awards for Allan Clayton
and Vladimir Jurowski at the RPS
Music Awards and Best Opera at the
Helpmann Awards.
Each production is made possible thanks
to full production support from donors
or through a syndicate of individuals and
organisations. Individuals have also given
generously in other ways, such as Festival
role support or Music Director Chair
support.

‘	I have seen Butterfly many
times at different venues .
Last night’s performance was
truly exceptional in every
way. The orchestra was the
cherry on the cake.’
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Glyndebourne Tour
TOUR 2017
41,050 tickets sold
41 performances
3 productions
140 musicians
210 onstage performers
6 venues
70 production staff and
technicians

After its hugely successful threeweek stint at Glyndebourne, the
2017 Tour travelled to Canterbury,
Woking, Norwich, Milton Keynes
and Plymouth comprising Hamlet
straight from the Festival alongside
revivals of Il barbiere di Siviglia and
Così fan tutte. We had record Box
Office sales for Tour performances
at Glyndebourne with 19,891
people attending. This was an
increase in 3% in the number of
attenders compared to 2016. 21,739
attended performances across
the other venues with the highest
attendance at the Theatre Royal in
Norwich (5,135).

Richard Hubert Smith

In true spirit of the Tour, which was
launched to showcase and develop
emerging talent, former Jerwood
Young Artist David Butt Philip, who
covered Hamlet in the Festival (and
sang Laertes), took on the title role
in the Tour and ten international
artists made their Glyndebourne
debut.
Fiona Shaw during rehearsals of Cinderella (Cendrillon), Tour 2018
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Robert Golden

With thanks to the generous individuals and organisations
that have shown support to Glyndebourne and who help
ensure we can continue to be a special place where world class
opera is created and enjoyed.

The Giufà Project 2018
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