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TOWN AND COUNTRY PLANNING ACT 1990
SECTION 77

APPEAL BY GLYNDEBOURNE PRODUCTIONS LTD

PLANNING APPLICATION FOR AN 850KW WIND TURBINE 

COMPRISING A TUBULAR TOWER 44M HIGH, A THREE BLADED 

ROTOR WITH A DIAMETER OF 52M, OVERALL HEIGHT 70M, AN 

UNDERGROUND CABLE TO GLYNDEBOURNE, CRANE HARDSTANDING 

AREA 

PLANNING APPLICATION FOR THE TEMPORARY (ONE YEAR) 

INSTALLATION OF A 50M HIGH METEOROLOGICAL MONITORING 

MAST AT MILL PLAIN, NEW ROAD, RINGMER, EAST SUSSEX

GLYNDEBOURNE WIND TURBINE

Proof of Evidence of
GUS CHRISTIE BSc

Glyndebourne Productions Limited

29th January 2008

Planning Inspectorate References: APP/P1425/V/07/1201986 & 
1202273

Local Planning Authority References: LW/07/0077 & 1080
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1 My name is Gus Christie and I am the Executive Chairman of 

Glyndebourne Productions Limited (GPL), a role I took over in 

January 2000 from my father.  I have been on the Board of 

Glyndebourne since 1987.  

Previous to 2000, I worked as a freelance wildlife cameraman, 

making films for the BBC and the American market.  I have a BSc 

Honours degree in Zoology.

2 In this statement, I will give a brief history of Glyndebourne and the 

activities with which we are currently involved.  

I will explain how Glyndebourne affects the local community both 

directly and indirectly and then I would like to explain our 

motivations as a company for reducing our carbon footprint.

3 My family have lived at Glyndebourne for almost 200 years and my 

grandfather founded Glyndebourne Festival Opera in 1934, almost 75 

years ago – he funded the original construction himself and it was 

built by a local firm, which he owned – Ringmer Building Works.  He 

was a perfectionist and aspired to present first-class opera.  The 

audience on the first night consisted of seven people in a 300-seater 

auditorium, but thankfully it took off and has been playing 

consistently to packed houses ever since.  In the early 50s, he 

established a Festival Society, which helped him to fund the annual 

Festival.  At the same time, he also convinced the government, after 

a two-year battle, that he was providing a service to the local 

community and to the nation, and Glyndebourne became the first 

arts organisation in the country to obtain charitable status.  Many 

other arts organisations subsequently became charities.

4 My father took over in the late 50s and was Chairman of GPL for over 

40 years.  He turned Glyndebourne from a relatively home-spun 

opera house into an internationally renowned opera festival – the old 

theatre expanded over the years to seat 830 people, and such was 
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the demand for seats that he decided to build a new theatre.  All the 

money was raised privately and the new theatre, which opened in 

1994, now holds 1,250 people.  The Festival runs from the middle of 

May until the end of August, followed by the Tour (founded in 1968), 

which starts at Glyndebourne and takes three operas to six or seven 

different venues around the country over a two month period.  An 

audience of over 200,000 people attend the full range of 

performances and events that Glyndebourne presents each year.  

There are 120 permanent staff working at Glyndebourne year-round 

and this number increases to over 500 in the summer months.

 

5 Glyndebourne Education has long been considered one of the pre-

eminent education departments in the country with a vast project 

output and a diverse annual programme of activities. Since Fidelio

was first taken to HMP Lewes as part of an outreach scheme in the 

1950s, Glyndebourne has demonstrated a commitment to working 

with the local community. This dedication was formalised in 1986 

with the establishment of an Education Department.  Today the 

Department combines youth and community projects along with the 

development of new work and a series of events to support the Tour 

and Festival.  Facts and figures about the wide and varied work our 

Education Department undertook last year include: 

• 120 local children participated in our youth opera programmes;

• 2430 students from schools and colleges all over the South East 

came to see our schools’ matinées in October;

• We are currently in the fourth year of a five year Transition Project 

working with year six students in all state schools in Peacehaven 

and Newhaven. This project is an opera based work aimed at 

easing the move from primary to secondary level.  We are doing 

this in conjunction with Creative Partnerships of Hastings and East 

Sussex.

6 Glyndebourne’s Education Strategy incorporates the desire to develop 

creative and dynamic relationships between artists and the 

community, create more learning and participatory opportunities, and 
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develop partnerships and long term relationships within the locality.  

The wind turbine will strengthen this desire to work with the local 

community and will open up new opportunities for us to engage with 

local people and involve them in our sustainable objectives.  We are 

keen to share our environmental aspirations and this could be 

achieved in various ways which I will refer to in paragraph 13.

 

7 As an organisation we provide significant economic benefit to the 

local community – both directly and indirectly. The direct impact 

comprises local spending on the purchase of supplies and wages paid 

to staff living locally.  The indirect impact comprises additional visitor 

spend – audience members staying in local hotels, eating in pubs and 

restaurants, spending in local shops and on taxis, for example, plus 

the knock-on effect generated by the direct impact, where the initial 

spend leads to more money being spent, i.e. income paid to local 

companies for supplies enables those companies to pay wages which 

are then used to buy other goods.  The expenditure initiated by 

Glyndebourne is constantly circulating around the local economy, 

helping to preserve jobs and boost economic growth.  

An analysis of the direct impact was carried out for the calendar year 

2006, the findings of which have been critically examined and 

endorsed by Step Ahead Research, an Exeter-based company.  The 

results are as follows:

• Direct purchases from local suppliers amounted to £510,000;

• Wages paid to staff living within 15 miles of Glyndebourne, 

including our caterers, amounted to £5,915,000;

• The audiences who came here spent approximately £75,000 on 

local transport (taxis and buses to and from Lewes Station);

• Payments to local landlords for artists’ accommodation was

£257,000;

• Audience spend on local accommodation is estimated at 

£2,320,000 – about half of our audience live more than 60 miles 

from Glyndebourne – assuming that each of these people were to 
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spend an average of one night in local accommodation at a cost of 

£50 per head; and

• Direct measurable benefits amount to £9,077,000.

8 There are many other less-easily measured benefits which 

Glyndebourne provides to the local community – we frequently put on 

charity concerts in support of local hospices and children’s homes, 

with our staff giving their time for free:

• Concert in aid of the Ringmer Church Organ Appeal - Sept 1988;

• Glyndebourne Barnardos’ dinner with recital by Bruce Hubbard -

Mar 1990;

• Barnardos’ charity dinner on the stage - Nov 1996;

• Performance of Handel’s The Messiah in aid of St. Mary’s Church,

Ringmer - Mar 1998;

• Performance of Handel’s The Messiah in aid of Burrswood Golden 

Jubilee Appeal - Mar 1999;

• Charity performance of The Messiah in aid of Knowles Tooth Centre 

- April 2000;

• Concert for Lewes Flood Relief - Oct 2000;

• Charity reception and dinner for The National Osteoporosis Society 

including a musical interlude by Glyndebourne Artists - April 2001;

• CLIC (Children’s Cancer Charity), charity concert Verdi Requiem -

Oct 2001; 

• Charity dinner in aid of the Prader-Willy Syndrome Association -

April 2002; 

• Craft Fair held in aid of Local Disabled People - Nov 2003;

• Charity concert Mozart Requiem in aid of Lewes Festival and Lewes 

Library Appeal April 2004; 

• RNLI Charity Picnic Lunch - April 2005;

• Concert for St. Peter and St. James’s Hospice Fauré Requiem -

April 2005;

• Bach Charity Concert in aid of the Martlets Hospice, Hove - April 

2007;

• Charity Bridge Evening for East Sussex Hospices;

• Annual East Sussex Disabled Association Charity Craft Fair.
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9 I took over eight years ago from my father as Executive Chairman at 

a time when Glyndebourne had been operating for 66 years and had 

become an international arts institution.  Previously I had the 

privilege to work as a natural history cameraman around the world 

and have always had a passion for nature and the environment.  

When the severity of the global warming situation became apparent 

to my colleagues and me, we felt compelled to ensure that 

Glyndebourne, as an organisation, participated in combating climate 

change.  Also as a charitable organisation, the rising costs of energy 

were considered to be an operational concern.  North Energy 

Associates were approached, and subsequently contracted, to advise 

us on opportunities which would be the most effective and economic 

in delivering our renewable aspirations.  It was concluded that the 

best solution would be to erect a single turbine to harness the wind to 

power the opera house.  Adrian Smith will talk specifically about how

we reached this conclusion for our needs.  

10 The output of the wind turbine would, when measured over a year, 

provide for our annual electricity needs and reduce our current direct 

carbon emissions by about 70%, saving many tonnes of carbon per 

year - in the region of 850 tonnes. This will vary from year to year 

depending on the fuel generation mix. In addition, the yield of the 

wind turbine will not be precisely known until it is in operation.

 

11 We commissioned the Edinburgh Centre for Carbon Management to 

undertake a Greenhouse Gas Emissions Assessment on our behalf for 

the year 2006, to monitor our carbon footprint. Their Report (S9) 

estimated that in 2006 Glyndebourne’s total emissions were 

estimated at 6,424 tonnes, of which 74% was the result of audience 

travel. The turbine, if approved, would reduce our direct emissions as 

described in paragraph 10.  Whilst every effort will be made to 

continue to encourage both our audience and staff to think about the 

way they travel to and from Glyndebourne, much more is already 

being done to help to further reduce our emissions:
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• The use of more energy efficient boilers has been introduced as 

old ones are replaced.

• Fitted inverter to the main auditorium air handler unit to control 

the speed of the fan thus saving energy.

• Light bulbs have been changed throughout the site to 

significantly lower wattage or LED where possible.

• We have adjusted toilet flushes to save water.

• Recycling – we have installed a paper baler for all our waste 

paper.

• We provide minibus transport for our staff to and from Lewes.

This is just the start and I am sure that much more can be done.

12 Edinburgh Centre for Carbon Management recommended:

• An internal system for recording and submitting the data 

required for a Greenhouse Gas Emissions Assessment would 

improve the ease and efficiency of data collection and the 

accuracy of future emissions assessments.

• Glyndebourne Opera House should review its emissions profile 

annually so that any changes in emissions can be monitored.  

This will allow an emissions baseline to be established, against 

which targets can be set and progress can be monitored.

Glyndebourne is in the process of putting these recommendations 

into effect.

13 Against this background, and noting what I said in paragraph 6 about 

our sustainable objectives, the company would be willing to commit 

to the following specific initiatives if this development proceeds.  I 

appreciate that I am expressing matters in general terms, and this is 

all that can be done at the moment.  Details of my ideas will need to 

be worked on, but for the time being I confirm that the company is 

willing to enter into an agreement under the Planning Acts, and this 

point will be addressed at the Inquiry.  The commitments I have in 

mind are as follows:
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(a) The maximisation of the use of coaches to transport

staff and audiences from Lewes.

(b) The installation of a system such as suggested by 

ECCM (see first bullet point paragraph 12).

(c) The installation, for the lifetime of the development, of 

real time read-out boards showing production of 

energy from the wind turbine.  The boards would 

certainly be sited near to the wind turbine and at 

Glyndebourne, and subject to any necessary consents 

and landowner arrangements, could be sited in the 

village of Ringmer.

(d) The facilitation of an educational programme designed 

to raise awareness of renewable energy technologies.  

In this connection we would seek the collective help of 

organisations such as Ovesco (a local energy service 

company), Sussex Enterprises (an organisation 

representing local businesses), Transition Town Lewes, 

Friends of the Earth and other organisations and 

individuals.

(e) A desire to work with Ringmer Community College and 

other schools in the area to help students learn about 

renewable technologies.

14 I strongly believe that the turbine would send out a very positive

message about our environmental intentions and would go a long 

way to raising public awareness about carbon emissions.  As a result 

of the turbine, I hope that people will become more responsible about 

the way they travel here.  I also hope that our carbon emission 

reductions will be negligible compared to the impact that the turbine 

will have in encouraging others to think about their emissions.  In 

this respect, I hope that it will represent an icon of the age we live in 

and inspire other people to consciously consider climate change 

issues.
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15 This is one of the main reasons that we have applied to site the 

turbine on Mill Plain. We feel that it is important that the turbine and 

the opera house are visually linked.  The distance between the 

proposed site and the opera house is approximately 400 metres –

other sites were considered and Adrian will talk about these in his 

statement.  We all recognise the turbine will be a new landmark in 

the area, and whilst some people perceive it as visually jarring, 

others feel turbines are beautiful and elegant.  I understand people’s 

anxieties but I think that the reality of the turbine and the benefit it 

provides will be seen as a very positive symbol in time.  This has 

been the case in other examples around the country, such as 

Swaffham in Suffolk, where the local people were resistant to the 

idea of a turbine in 1999, but after it had been built, changed their 

views.  In 2004 an additional one was built with the support of the 

local community.

16 In conclusion, the IPCC claim global warming is a certainty and we all 

need to take responsibility for this. Glyndebourne has a world-wide 

reputation as a place of artistic inspiration. We would be delighted to 

also become an environmental beacon for the future. The 

combination of art and nature is at the heart of our ethos and I ask 

you to recommend to the Secretary of State that permission is 

granted for this development. 

Gus Christie

January 2008


