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Welcome to IDFB 2012! 
Showcasing the finest dance from around the world, a vibrant
blend of local and international collaboration, and a host of
inspiring activities to take part in, we’re about to embark on an
even more distinctive International Dance Festival Birmingham
2012.

We’re thrilled to be presenting many world premieres, including
Jessica Lang’s Lyric Pieces (p13), jointly commissioned by IDFB
and Birmingham Royal Ballet, and The Impending Storm (p10) –
a new work pushing the boundaries of performance for disabled
and non-disabled artists. We also venture outdoors to
Birmingham’s streets, squares and parks with three fantastic new
creations; Home (p8), Wings of Desire (p16) and Spill – a
playground of dance, which forms part of our family weekend.

We hope you enjoy this behind-the-scenes festival guide, complete
with pull-out listings, interviews with some of the headline artists,
and features on the fantastic outdoor work we’re creating to bring
Birmingham alive with dance!

Dance can be inspiring, surprising, beautiful and emotional.
Whether you want to move or be moved, we hope you’ll find what
you’re looking for in IDFB 2012.

David Massingham Stuart Griffiths
Artistic Director, DanceXchange Chief Executive, Birmingham Hippodrome
Co-Artistic Director, IDFB 2012 Co-Artistic Director, IDFB 2012

PS. As in 2010, we’re continuing our partnership with Pavilions Birmingham this year and taking
over the vacant unit opposite Laura Ashley and H&M. From 2 April, this is where our Home project
will be based (see page 8 for more about this project), and you’ll be able to see dance pieces being
put together, take part in workshops to make your contribution to Home, and pick up information
about everything that’s happening as part of International Dance Festival Birmingham 2012.
Opening hours will be listed on our website, so do drop in and say hello!
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Back in 2001 DanceXchange moved into
the Birmingham Hippodrome complex and,
with Birmingham Royal Ballet and
Birmingham Hippodrome, signalled not
only a new and major commitment to
dance in the city but also the creation of the
UK’s biggest dance partnership.  

Since then, the status of Birmingham on
the world dance stage has grown
exponentially. Now, as we head into our
third edition of the biennial International
Dance Festival Birmingham, we can reflect
on the many great dance pieces we’ve
brought from across the world to
Birmingham, as well as the huge amount
of dance that’s been created in this city and
taken to other parts of the world.

IDFB co-producer DanceXchange provides
extensive support to new dance
productions. In the last ten years, over 50
touring productions by a range of

international dance artists have been
created in its theatre and studios at
Birmingham Hippodrome. Artists such as
Hofesh Shechter (pictured below in
Uprising), Akram Khan and Jasmin
Vardimon have all made work here, and
young and established artists are
supported with space, time, advice and
financial support on an ongoing basis. 

Some of this support leads to
performances here in Birmingham; often it
leads to internationally touring work –
taking the name of Birmingham to the
world. 

By
Paul Burns,
IDFB
Programme
Manager

Programme Manager Paul Burns
takes a look back at the history of
IDFB and how an inspirational
partnership has helped establish
Birmingham as a world centre for the
production of high-quality dance... 

The dance‘workshop 
of the world’

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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In addition to supporting other artists and
dance companies to make work here in
Birmingham, DanceXchange has always
produced its own work. Its touring dance
company Bare Bones has collaborated with
some of the best UK and international
choreographers and created 25 new works
since it was formed in 2001. The nature of
the company, which performs with no props
or set and audience seated on all four sides,
makes it possible to perform almost
anywhere – demonstrating an approach to
dance production that has been continued
within IDFB by co-producers DanceXchange
and Birmingham Hippodrome.

The first International Dance Festival
Birmingham saw two major commissions.
Watch This Space was the first of what has
become one of the signatures of the festival
– a major outdoor work in Birmingham’s
Victoria Square. Building on
DanceXchange’s existing relationships with
Hofesh Shechter Company and 2Faced
Dance Company, it brought both groups of
dancers together with free runners and live
musicians (along with a few pyrotechnic-
filled cars!) to create a stunning night-time
event. Alongside, and contrasting this, 2008
saw Luca Silvestrini’s On Display – a
humorous and quirky performance in shop
windows across Birmingham city centre.
Both productions engaged a new audience

with the festival, and proved that there was
a wider public appetite for all things dance
in the city.

2010 saw IDFB building on the success of
2008 with more landmark productions.
Utopia (pictured above) brought together
Russian, Spanish, Indian and African
companies in a celebration of global folk
dance, with a soundtrack of Gypsy and
Balkan beats provided by Birmingham’s
The Destroyers. (In)visible Dancing (pictured
below) was another collaboration with
choreographer Luca Silvestrini that saw a
group of dancers creating an evolving
performance across the city’s streets over
20 days. Featuring a cast of both
professional and local amateur dancers, it
was a production which helped the festival
touch the hearts of the people and places of

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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Birmingham. The piece has been in
demand since 2010, and continues to tour
to cities across the UK and beyond. 

It is this combination of productions, which
relate to Birmingham and are created here
yet speak to audiences across the world,
which IDFB continues to develop for 2012.
Home is our most ambitious participatory
project to date; a piece which, whilst being
a stunning visual spectacle, is also deeply
personal, created from the thoughts, ideas
and movements of over 1000 people (see
page 8 for more about this flagship project).
Wings of Desire takes a classic film set in
Berlin and transposes it to the heart of
Birmingham, wrapping tales of the city
around the love story of an angel and a
mortal (see page 16). We believe that both
these productions will be not only for the
city, but of the city, and have the potential to
be reimagined in many other cities across
the globe. 

Birmingham has always been known as a
place where things are made. In the 18th
and 19th centuries, this led to the city being
given the nickname ‘workshop of the
world’. Here in the 21st century some of the
factories have gone, some of the foundries
have closed down, and the canals are more
likely to be associated with cafes than coal
barges – but the old industriousness lives
on, and the city still has a culture of
creativity and innovation. Significantly,
much of this is now present in the cultural
sector and, thanks in part to the work of
IDFB, Birmingham is known internationally
as a place where great art is made. 

Long after the curtain goes down on this
year’s festival, productions shown for the
first time at IDFB will travel the world –
reminding an international audience of the
creativity at the heart of our city, and
reaffirming our claim to be the dance
‘workshop of the world’.



idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

Fantastic festival
provides ideal
sponsorship
opportunity
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A festival on the scale of IDFB is hugely
reliant on successful partnerships with
business and other funding bodies, and
companies are increasingly seeing the
potential of investing in the arts.
Independent private client investment
managers Brewin Dolphin first sponsored
IDFB in 2010 and continue as principal
sponsor for 2012. Diane Parkes spoke with
John Driver, Divisional Director at Brewin
Dolphin Birmingham, who believes the
festival is an ideal sponsorship opportunity
for the company. 

“At Brewin Dolphin we pride ourselves on
providing an excellent quality of investment
services for our clients. We believe we have
found like-minded partners in Birmingham
Hippodrome and DanceXchange, who have
proven they can deliver world-class dance
performances and really engage with the
local community,” he says.

“IDFB brings together the positive aspects
of community and helps to celebrate
Birmingham’s cultural offering. It’s a
fantastic event, which not only enhances the
reputation of the city of Birmingham but is
also an event our clients can thoroughly
enjoy.”

Investment in the festival also confirms the
company’s commitment to Birmingham.
“Our own brand values are centred round
themes of heritage as well as
approachability, independence and
individuality,” says John.

“We are a long-
standing business
primarily because
we have been able
to move with the
times over many
years. We wanted
to align ourselves
with a project with
longevity, creativity
and success –
which IDFB
offers.”

The sponsorship
also comes at an
important
landmark in the
company’s history.
“Brewin Dolphin
celebrates its
250th anniversary this year, and we’re
planning a number of events and
sponsorships to commemorate this
important moment in our history. Following
the great success of 2010, we are delighted
to once again support this remarkable event
and to be part of such an exciting time for
the city of Birmingham.”

Stuart Griffiths, Chief Executive of
Birmingham Hippodrome and Co-Artistic
Director of IDFB added: “With IDFB 2010
creating £6.2m of economic activity, our
festival makes a significant contribution to
the economic growth of the West Midlands.
It is a great example of a successful
partnership, working to enrich the cultural
offering in the city, and we’re extremely
grateful to Brewin Dolphin for its continued
support.

“As we look ahead to future
festivals, it is vital that we work
with the business community
to create sustainable
partnerships that help
underpin Birmingham’s
world-class dance offering.”

By
Diane
Parkes

FIND OUT
MORE ABOUT

OUR PRINCIPAL
SPONSOR AT

BREWIN.CO.UK

Brewin employees enjoying
an outdoor dance class
during IDFB 2010



People from all walks of life have been
asked to ponder the question of what
‘home’ means to them – and over 1,000
have contributed their ideas in dance, art,
words and film to help create a unique new
work taking to the streets during IDFB
2012.

Director Andy Brunskill has taken these
responses as the inspiration for Home,
which will be performed daily in
Birmingham city centre between 23 April
and 13 May.

“It’s about home, belonging and identity,” he
says. “We’ve asked people to respond to
these words, and coupled those responses
with four choreographers, a designer, a
director and the streets of Birmingham.”

Andy says the beauty of the piece, which will
see each performer dancing on a doormat,
is its diversity. “Home will be a slice of 2012

in Birmingham – almost
a zeitgeist of the
moment,” he says. 

Andy, whose background
is in physical theatre and
whose work has been performed at venues
including the Old Vic Theatre and Warwick
Arts Centre, has joined forces with
choreographers Gary Clarke, Rosie Kay, Eva
Recacha and Luca Silvestrini, plus Talking
Birds visual theatre company.

“Each choreographer is different but that’s
part of the reason for choosing them. I want
the whole piece to have a definite
structure over three weeks so
that people feel each week has a
different feel to it.”
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Dancers on doormats
take to the streets!

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

By
Diane

Parkes

“Home will be a slice of  2012 in Birmingham –
almost a zeitgeist of  the moment.” 

Andy Brunskill, Director



And he hopes the public will respond to this
ever-changing kaleidoscope of ideas. “My
ideal scenario is that whether you watch
Home for five minutes, or every day for an
hour and a half, you’ll still get a fulfilling
experience.”

The project has taken a long time to reach
fruition, with more than 100 workshops
staged across the city, says Project Manager
Gemma Thomas. “The theme of Home is
quite accessible so people seem to get it
instantly,” she says. “When we were
approaching groups we made sure we had a
balance. We’ve had contributions from
people who are in their eighties and an
eight-month old with their mother.

“We wanted to work with people to create
something, not just throw work at them, so
have been working since October to gain
momentum for the project.”

For Lucy Kenny, DanceXchange Community
Engagement Manager, it was important to
hear from people whose experiences of
home are more complex. “We’ve created
some really interesting partnerships,” she
says. “We worked with St Basil’s, the charity
for young people who are homeless,
because we wanted to look deeper than the
idea of home being four walls and a roof
over your head. 

“We also worked with a local prison, the
Chinese Community Centre, Irish in
Birmingham, and a senior citizens’ group in
Yardley.  They let us take over their keep fit
lesson for three weeks!”

At St Basil’s, young people aged from 16
have contributed during four workshops.
Learning, Skills and Work Officer Gemma
Ferati says: “Young people responded really

well to the sessions and had the opportunity
to meet other young people in a relaxed
environment. One young man said: “It was
awesome. I’m autistic and it’s the first thing
I felt confident doing with others”. A number
of young people have since shown an
interest in performing arts, theatre and
dance.”

Birmingham poet laureate Jan Watts was
part of a team working with local prisoners
and has also contributed a poem. “I’m
thrilled this work is taking place in the city
and is responding to people’s ideas,” she
says. “That so many people have been
involved is wonderful – and is how the arts
should be.”

Diane Parkes is a freelance arts writer
based in Birmingham.

Home
23 April-13 May // 1.30pm
New Street, High Street, Brindleyplace
and other pop-up locations across
Birmingham city centre
Further info: idfb.co.uk/home
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Home is part of  Dancing for the Games, which is
part of  the Cultural Olympiad in the West
Midlands, and is funded by Legacy Trust UK, Arts
Council England and Advantage West Midlands.

FREE
OUTDOOR

EVENT

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

Doodling on our
Home contribution

wall
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World premiere
showcases unique
collaboration

One of the undoubted highlights of this
year’s festival is the world premiere of The
Impending Storm. This integrated dance
piece brings together for the first time UK
dancers David Toole and Lucy Hind with
Remix Dance Company – South Africa’s
only professional disabled and non-
disabled dance company – in a work
created by acclaimed artist Mark Storor
(pictured above). IDFB’s Rachel Furst
caught up with the creative team to find out
more...

This exciting and unique collaboration
pushes a whole host of boundaries in what
Storor candidly calls “an emotionally raw,
fragile piece, with a beating heart that is 

strong and true.” The
visually thought-provoking
piece weaves music, songs
and spoken word together
with dance to produce a
potent and arresting brew.

The genesis of The Impending Storm came
about in South Africa during September
and October 2011 when the UK team
worked with four different choreographers
over an intense six-week research period.
At the end of the process, David and Lucy
selected artist Mark Storor as the
collaborator they wanted to work with in
the UK phase. 
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Mark describes himself as the “wild card”
of the four choreographers, but during the
process grew increasingly passionate about
producing a full-length piece. David
describes a new, “much more cerebral”
way of working with Mark which was less
traditional than other choreographers,
remarking that what made the process
particularly interesting was the detail that
goes into Mark’s work. “Everything’s very
personal” and in the detail, “nothing really
gets lost.”

Mark Storor explains his storytelling
methods: “We need to tell our own personal
narrative.” From his point of view, he firmly
believes “you can’t dance the big stuff.” He
believes instead that it’s more important to
depict “personal lives that tell universal

stories, focusing on something small which
illuminates larger truths.”

Having met in 2007 whilst working on a Red
Ladder production, David Toole and Lucy
Hind have worked together many times.
Lucy grew up in South Africa, but Leeds-
born David didn’t visit the country until
2010. His first trip caused him to fall in love
with the place and the people. Listening to
stories from performers and others he met,
he found a refreshing straightforwardness,
even when discussing some of the day-to-
day difficulties and dangers that many
South Africans still face.

Mark too, as a first time visitor to the
country in 2011, was inspired by the country
and its people. He poetically describes The
Impending Storm as being about both
“geographic and cultural continents” as
well as being about stories, “which strongly
collide to give fresh perspectives.”  

The Impending Storm has been commissioned by the
Unlimited programme, part of the London 2012 Cultural
Olympiad. It is produced with the support of the British
Council, DanceXchange, and the Joyce Carr Doughty
Charitable Trust. Remix is supported by Youngblood Arts
Development.

The Impending Storm
1 & 2 May // The Patrick Centre,
Birmingham Hippodrome 
Tickets: +44 (0)844 338 5000
idfb.co.uk/impendingstorm

ABOUT THE CREATIVE TEAM
David Toole is an outstanding and inspiring
dancer, who was born without legs. He is best
known previously for his work with DV8 and his
role in the acclaimed film, Cost of Living. He has
also worked with the Royal Shakespeare
Company, Slung Low and Graeae Theatre
Company. In 2011 David won the coveted Dance
Award at the Ability Media International Awards. 

Lucy Hind trained at Rhodes University, South
Africa and was a member of First Physical
Theatre Company. Today she works as a
performer and movement director. Lucy is a
member of the award-winning Leeds-based
Slung Low Theatre Company.

An acclaimed and award-winning artist,
Mark Stororworks in the space between live art
and theatre. His most recent project, A Tender
Subject, a commission for Artangel with men in
prisons, has just completed a sold-out London
run. Other recent works include For the Best and
The Fat Girl Needs A Haircut, which won rave
reviews when it ran at London’s Roundhouse.

Remix Dance Company was founded in 2000 in
South Africa and is an acclaimed contemporary
dance initiative which brings together
performers with and without physical
disabilities. 

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

Remix Dance Company
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Birmingham Royal Ballet dancer Kit
Holder is creating a new ballet for the
Company to be unveiled during
International Dance Festival Birmingham
2012. Here, he writes for The Independent
about the inspiration and vision behind his
latest work.

This is my second commission for
Birmingham Royal Ballet, following the
2007 Kandinsky-inspired piece Small
Worlds. Born in Leamington Spa, I trained
with Audrey Roper in Sutton Coldfield and at
the Royal Ballet School. I joined
Birmingham Royal Ballet in 2000 and was
promoted to First Artist in 2008. 

In terms of my vision and influence for this
new piece, in 2010 I created a four-minute
ballet, Printer Jam (pictured), to music by
drum 'n' bass producer Mistabishi. It was
the result of a choreographic workshop, and
started off as a bit of an experiment
combining drum ’n’ bass music with ballet.
It went down really well and ended up being
included in the Company’s 20th Anniversary
Royal Gala, and at the launch of the 2010
drum 'n' bass awards in Birmingham. 

I think the initial success of Printer Jam was
down to the unusual combination of drum
'n' bass and classical ballet. It’s not what an
audience expects to hear when they watch
ballet. But ballet is a fantastic medium for
storytelling, and there’s no reason why it
can’t tell stories about the time we’re in now
as well as stories from the past.

Drum’n’
Bass meets
Ballet

“IDFB is the perfect platform for this type
of  piece – it welcomes innovation, and

allows choreographers and dancers to
present works that really push the

boundaries.” Kit Holder

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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A MINUTE WITH… Jessica Lang
Former Twyla Tharp dancer Jessica Lang
has been choreographing widely in the USA
and around the world for over 10 years. Lyric
Pieces, jointly commissioned by IDFB and
Birmingham Royal Ballet, will be her first
UK commission – featuring eight
Birmingham Royal Ballet dancers, and set
to the beautiful and luscious piano music of
the same name by Edvard Grieg.

New York based Jessica is
known for using striking
designs within her work: “One
of the best aspects of my own
work I think is the use of
props and incorporating
different elements into the
space to break it up. I’m really
excited how that’s going to
feed the creative process.”
With plans for an expandable and pliable
paper wall to form part of the set, we’re just
a little bit excited too!

IDFB 2012 has
provided a great
opportunity for
me to develop
this work into a
longer piece, so
now I’m
working on
developing the
four-minute
duet into a
twenty-minute
ballet with a

cast of nine, called 9-5. The problem with
extending the initial concept into a much
longer piece is that this type of music is
short and immediate. The pop format
doesn't require the same development that
you'd traditionally associate with dance on
stage – it's just three or four minutes, with
the choruses repeated as many times as
you can. So the challenge has been to
extend the ideas of Printer Jam into a full-
length piece, while overcoming the same
limitations that have been applied to the
format of the music. 

IDFB is huge for Birmingham. It’s really
embedded now in the city’s artistic life, and
there’s such a variety of companies and
performances packed together over an
intense four week period. It’s the perfect
platform for this type of piece – it welcomes
innovation, and allows choreographers and
dancers to present works that really push
the boundaries. At the end of the day, I’m a
ballet dancer and I have to stick with what I
know, but I’m very keen to develop new
ideas and present a modern day story to the
audience. I’m a frustrated musician and I
have so many ideas knocking around – it’s
the most natural thing in the world to me to
try something different. I haven’t found any
music yet that’s ‘undanceable’. 

Birmingham Royal Ballet //
THREE SHORT WORKS
9-5 // Lyric Pieces // Take Five
3 & 4 May // The Crescent Theatre
Tickets: +44 (0)121 643 5858
idfb.co.uk/brb



Everyone has their favourite movie dance
sequence – Gene Kelly in the rain, Baby
and Johnny on the log, John Travolta and
Uma Thurman in Pulp Fiction – and
Hollywood has had a love affair with dance
from the earliest days of the moving
picture to the present day, with the rise of
films such as Streetdance, the Step Up
series, and an increasing number of titles
in 3D. 

This rich cinematic history for dance was
part of the inspiration behind Light
Fantastic – a series of films to accompany
International Dance Festival Birmingham
2012, curated by Flatpack Festival. Paul
Burns, Programme Manager for IDFB,
reveals more...

For many years I’ve enjoyed Flatpack,
widely considered to be the country’s best
small film festival, and one of
Birmingham’s great festivals. With

encyclopaedic knowledge of classic films,
reams of archive footage of the city, and
access to the best movie venues in
Birmingham, it was an obvious partner for
us. I’m really pleased with what Ian
(Flatpack’s Director) has pulled together for
Light Fantastic, and have enjoyed working
with him to create a programme with a
relevance and relationship to the main
dance programme of IDFB. 

We have a selection of films selected by
artists performing in the festival, including
non-dance titles that have inspired dance
makers (such as Man on Wire, selected by
Louise Lecavalier), classic dance films
(West Side Story, pictured above, chosen by
IDFB Co-Artistic Director David
Massingham), and even films that festival
artists have appeared in (Moulin Rouge,
featuring Spill choreographer Shaun
Parker as a dancer). Flatpack has
introduced me to some movies I’d never
heard of, such as the Jamaican dancehall

By
Paul Burns,
IDFB
Programme
Manager

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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Tripping the light 
fantastic

Two great Birmingham festivals
dance cheek to cheek in new venture 
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documentary Hit me with music and the
ridiculous and outrageous The FP.  We’ve
also worked together to select some of our
favourite dance shorts; and, of course, we
have the film that inspired our epic closing
event of the festival, Wings of Desire. 

All these screenings will take place in
Birmingham’s two independent cinema
houses; the Electric (the oldest working
cinema in the UK, not to mention purveyors
of fine cakes!) and the cinema at mac
birmingham. Most also feature some sort of
contextualisation, such as an introduction
from the artist who has selected the film or
a post-screening discussion. 

In true Flatpack style, you’ll also have the
opportunity to see film work in a less formal
environment, at Digbeth Shuffle. Featuring
dancers, bands, DJs and a wealth of
incredible dance footage – much of it
archive footage of social dance in
Birmingham – this is an event we’re
particularly looking forward to. Having seen
some of the footage Ian’s managed to dig
up, I’m pretty sure a few people will spot
their aunties, dads, or even themselves
dancing in Snobs, gurning at the legendary
Rag Market rave, or headbanging in the
dearly departed Mothers. It’s an opportunity
to soak up some history, check out some
dance moves and even share your own, all
in the incredible covered garden at The
Spotted Dog.

Film in IDFB 2012 is not just restricted to
cinema screens. At various points

throughout the festival, expect to see
Australian Dance Theatre’s Collision
Course projected onto Birmingham
Hippodrome. Featuring dancers,
sportspeople, gymnasts and others, this
hypnotic work presents a number of bodies
colliding in mid-air, filmed on high-speed
film in the highest quality, enabling you to
see every detail of the flesh and muscle as it
impacts. 

So, if I’m not in a theatre during IDFB, you’ll
probably find me in a cinema. As for my
favourite movie dance sequence, it’s got to
be Kevin Bacon in the warehouse in
Footloose. It’s all I can do not to break into it
when I pass those big industrial spaces in
Digbeth.

Light Fantastic
25 April-15 May // Electric Cinema
& mac birmingham
Electric Cinema: +44 (0)121 643 7879
mac birmingham: +44 (0)121 446 3232
idfb.co.uk/lightfantastic

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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Goldie tells The Independent’s Charlotte
Cripps about his exciting new role
interacting with angels in IDFB’s dance
production of Wings of Desire.

Goldie is better known as a drum ‘n’ bass
pioneer and street artist than for working
with dancers, but now he’ll be starring in
one of this year’s most exciting productions,
a dance theatre interpretation of the 1987
film Wings of Desire.

“I’m really looking forward to working with
professional dancers and circus
performers,” says Goldie. “This production
incorporates lots of different art forms,
including music, dance, circus, light
projection, with an outdoor space that uses
a building as part of the stage.”

The original 1987 movie Wings of Desire
was directed by Wim Wenders and set in
Berlin. It was later remade by Hollywood as
City of Angels in 1998, starring Nicolas Cage
and Meg Ryan. Now, with dancers from
Hereford’s 2Faced Dance Company and
Australian circus company Circa, the story
of an angel who falls in love with an acrobat
is brought to life outdoors in Birmingham’s
Victoria Square.

“I’ll be interacting on set with performing
angels on the building tops,” says Goldie.
“I play a human and will be the conduit with
angels. I’m playing the role Columbo star 

Peter Falk played in the film, who also
played himself.” Goldie will start off sharing
his whole life story – then later, when an
angel wants to become mortal because he
falls in love with a human, it is revealed
Goldie is a fallen angel.

This is a new direction for Goldie, 46, who
admits it looked like “an exciting project to
undertake.” Although he has had acting
roles in Guy Ritchie’s Snatch and played
Bond villain Bullion in The World is Not
Enough, he has not yet been involved in a
choreographed dance piece. Last year he 

Golden Moment

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

“Town Hall will appear as
continuously transforming and

changing, turning it into a colourful
architectural kaleidoscope.”

Markos Kay, seeper
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was the star of
Goldie’s Band:
By Royal
Appointment on
BBC2, when he
went on a
nationwide
mission to
select a line-up
for a band to

perform at Buckingham Palace. But
appearing at an international dance festival
is a whole new experience for him.

Like many of the production team for Wings
of Desire, including David Massingham (Co-
Artistic Director, IDFB 2012) and Alan
Lyddiard, the production’s Dramaturg and
Director, Goldie is inspired by the original
film. “Peter Falk’s a legend, I was totally
immersed by his character and I’m really
looking forward to playing his role,” he says. 

Goldie, who was born Clifford Joseph Price
in Walsall in the West Midlands and was
once engaged to Björk, holds a torch for
Birmingham.“I spent much of my youth
painting in Birmingham, so it’s a special
place for me in that respect. The square is
such a vibrant place, so the production
should be a fantastic spectacle,” he says.
“Birmingham is becoming more prominent
as a cultural city and it’s good to see
international festivals taking place there.
Festivals allow an artist to experiment, and
this production is entirely fresh and very
unique.”

While the original film focused on the lives
of humans in Berlin whom angels watch
over, this adaptation brings together real-
life stories collected from local people in
Birmingham by dramaturg Lyddiard.“We
have found these little insignificant
moments of peoples’ lives that are
somehow quite profound and can teach us
something about ourselves and the world
we live in,” says Lyddiard.

“Snippets of stories include falling in love at
the Cadbury’s factory and a Polish woman
escaping from Germany in 1923. We catch

little moments all day long from
conversations with taxi drivers, people on
buses, as well as in more organised ways,
such as through local libraries, museums
and community engagement projects.”

There will also be mind-blowing
architectural projections across the façade
of Birmingham’s Town Hall during the
show, thanks to the seeper arts and

technology collective.“Organic graphics will
take over the building, transforming it into a
living biological entity, while textures and 3D
elements will highlight and alter the
architecture of the building,” says Markos
Kay, Creative Director of seeper. “The
building will appear as continuously
transforming and changing, turning it into a
colourful architectural kaleidoscope.”

The audience will watch from the middle of
the square as the action unfolds on and in
buildings around them. And, while the
celestial heavens open above Birmingham,
audience members are made to feel that
they are the humans in the story, looked
after by angels. Goldie says: “The really
interesting point is that this show is about
people and stories of Birmingham, about
the city and its history, so it will be
something that many people of the city can
associate with.”

WINGS OF DESIRE
16-19 May // Victoria Square,
Birmingham, B1 1BD
Free of charge – just turn up and be
amazed!
idfb.co.uk/wingsofdesire

Australia’s Circa

An example of seeper’s work at Autostadt
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PUSH is produced by Sadler’s Wells in collaboration
with Russell Maliphant and Sylvie Guillem.

‘The most brilliant ballerina of her generation’
THE GUARDIAN

FRIDAY 11 & SATURDAY 12 MAY // 7.30PM
Performing in Birmingham for the very first time, Sylvie Guillem is joined onstage by UK
dancer/choreographer Russell Maliphant in a programme of magical solos and duets.

A Stage for the Best in the World
www.birminghamhippodrome.com
5% transaction fee applies (non-group, in-person cash sales avoid fees).  Call costs vary, from 5p per min.

idfb.co.uk/PUSH
TICKETS 0844 338 5000 £18.50 - £38.50

‘This is the woman who transformed the modern view of a
ballerina, one so naturally gifted that she redefined the shape of

what we expect when we see dance’
THE TELEGRAPH
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Dance icon
on top form

By
Paul Burns,
IDFB
Programme
Manager

Louise Lecavalier
brings energetic force to IDFB

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline

From the moment Louise Lecavalier
scampers on stage on all fours in this
double bill, you’ll find it hard to take your
eyes off her. This stage presence, along
with an astonishing technical ability, has
led her to become widely regarded as one
of the most iconic dancers of her
generation. 

A professional dancer since 1977, for 18
years she was the lead dancer and muse for
Édouard Lock’s La La La Human Steps;
creating landmark roles, winning countless
awards, and touring the world to huge
critical acclaim. During this time, Lecavalier
achieved a rare high profile outside the
dance world, leading to stadium gigs with
David Bowie and Frank Zappa and being
heralded “the most tragically brilliant
dancer alive today” (Melody Maker).

Since leaving La La La Human Steps,
Lecavalier has developed her own work.
This double bill brings together a piece by
UK choreographer Nigel Charnock (a
founder member of DV8) and a selection of

duets from her later work with Lock. With
an eclectic score, strobe lighting and non-
stop movement, Charnock’s Children is
powerful and emotionally-charged. A Few
Minutes of Lock sees Lecavalier revisit the
whiplash turns and seemingly impossible
barrel rolls that made her famous. 

A lot is made of Lecavalier’s age and it’s
true that to find a dancer still performing at
the top of her game in her 50’s is rare. Yet
she’s such a unique performer, with a
boundless energy and wholehearted
commitment to performance, it seems
rather irrelevant to mention it. She’s simply,
as she always was, an extraordinary dancer. 

Louise Lecavalier //
CHILDREN & A FEW MINUTES OF LOCK
27 & 28 April // 8pm
The Patrick Centre, Birmingham
Hippodrome
Tickets: +44 (0)844 338 5000
idfb.co.uk/lecavalieridfb.co.uk/PUSH

TICKETS 0844 338 5000 £18.50 - £38.50



IDFB prides itself on providing high quality
entertainment for audiences of all ages,
and children are no exception! Building on
the success of previous festivals, the IDFB
Family Weekend is back – a three-day
mini-festival of performances, workshops
and craft activities over the May bank
holiday (5-7 May). This year, for the very
first time, we’re thrilled to be working with
mac birmingham in the beautiful
surroundings of Cannon Hill Park.

Miriam Prever caught up with Beth Nabbs,
Producer of this year’s Family Weekend, to
find out more about her role and what it
takes to organise a weekend of fun for
children and their families... 

Why do you think it’s important for IDFB to
include work for very young children and
their families?  
Children are the audiences of tomorrow,
and it’s important to make dance accessible

to them from a young age. We want to get
them interested in and experiencing it so
they see it as something they can enjoy later
in life. Apart from that, going to see shows
and taking part in workshops together is a
great family thing to do! 

What does your job for IDFB 2012 involve?
Initially it involves travelling around the UK
and Europe to find appropriate work to
programme as part of the Family Weekend.
Once the companies have been chosen, I
then become their main point of contact;
liaising with them on things such as
contractual agreements, travel to
Birmingham, and technical requirements. I
also work very closely with the festival team
on areas including marketing, press and
PR, and sourcing freelance artists to deliver
education activities. I’m also the main IDFB
point of contact for the venue hosting our
activities, mac birmingham.

Inspiring audiences
of the future

By Miriam Prever,
a member of
the West
Midlands Dance
Youth Forum 
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A behind-the-scenes look at how we
put together our Family Weekend  

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline



What do you look for when sourcing a
dance company for the Family Weekend? 
Definitely quality and the audience’s
reaction, as well as how imaginative the
content is.  

What do you enjoy most about your job? 
I especially like seeing new work and
working with creative people. I love having a
vision, making the project and then seeing it
come to fruition. It’s a wonderful feeling. 

What was it about Aracaladanza’s work
that attracted you to programme the
company for IDFB? 
This particular company, based in Spain,
only creates work for young children and
families, which makes it very unique (and
also quite rare!). The quality of work is
exceptional and, whatever your age, you find
yourself captivated watching the dancers
perform. 

Where do you start when it comes to
developing ideas for the interactive
workshops that happen during the
weekend?    
It’s important to look at other projects within
IDFB, and other art forms, to ensure a
rounded programme that gives a vibrant
festival feel. I start by looking at the pieces
being performed and the themes running
through them. Then I’ll work with the venue
to develop ideas that connect well together,
provide a good balance across the weekend,
and above all will attract the audiences
we’re trying to reach. 

Does being a parent help when it comes to
organising the Family Weekend? 
It does, because I see a lot more work and
am surrounded by events aimed at young
children. I see the reactions of my little girl
and her friends, so feel I have a much better
sense of what works for particular age
ranges. 

What else during this year’s IDFB
are you looking
forward to? 
That’s a really hard
question... there’s
so much I’m
looking forward to!
I think Wings of
Desire, Home, and
Spill – a
playground of
dance would be my
top picks, they
sound amazing! 

What is the one thing you couldn’t survive
without in your line of work?
Creative and supportive people who share a
vision with you and help you see it through. 

IDFB 2012 Family Weekend
supported by mac birmingham
5-7 May // mac birmingham &
Cannon Hill Park
From 10am until 4.30pm every day,
there’s a jam-packed timetable of free
and paid-for events – indoors and
outdoors – so why not come and spend
the day with us?  See pull-out listings
guide in centre spread for full listings.
Tickets & Info: +44 (0)121 446 3232 //
idfb.co.uk/familyweekend

The West Midlands Dance Youth Forum run by DanceXchange is made up of  young people across
the region who want to develop leadership skills, see and review dance, take part in dance, and act as
ambassadors for dance in the region. To find out more visit dancexchange.org.uk/participate.

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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Circolombia’s URBAN blends trapeze and
acrobatics with a gritty story of life for
disadvantaged young people in the
Colombian city of Cali.

The show, set to hip hop and reggaeton
music, comes from the genuine
experiences of its performers and aims to
tell a story while it entertains. Founded in
2006, Circolombia grew out of the
Colombian school Circo Para Todos (Circus
for All) which trains disadvantaged youth in
big top skills. Closely linked, half of
Circolombia’s profits go to help fund the
school. And it was graduates of that school
who created URBAN from their own lives.

www.idfb.co.uk @idfb InternationalDanceFestivalBirmingham Youtube.com/IDFBOnline

22

Trapeze &
acrobatics
tell a gritty
story of life

“Circus is the only show where there’s a daily ritual
of  someone risking their life.That is such a huge gift

from an artist.” Felicity Simpson, Artistic Director 

By
Diane
Parkes 

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline



“It is a patchwork of their own personal
stories,” says artistic director Felicity
Simpson, who founded both Circo Para
Todos and Circolombia.“It is exciting as
there are some brilliant stories and they are
all real. Each artist is completely
irreplaceable to the show. It’s as if they’re
not playing a role at all.” 

It took the company two years to develop
URBAN by combining their individual acts
with the stories the performers wanted to
tell. “It started with a workshop and an
eight minute piece that we first showed in
Paris,” says Felicity. “It was looking at the
pressures of being a young person and the
pressures of gangs. Then we discovered we
had some great singers. We had the idea of
putting the two groups together and it was
born from there really.

“It resulted in a number of stories. Some of
them are really heavy, others more light but
you leave the whole thing really filled with
joy. You come out with an amazing sense of
energy. It is not just words – it is life and
death, as they are performing death-defying
feats.”

All the performers have been trained to the
highest level. “Our young people have had a
difficult past. A lot of them have
experienced homelessness and they came
into the foundation Circo Para Todos
through community workshops. Over the
years 4,500 youths and children have taken
part in the workshops. Those workshops
lead to selection to the professional school.
Then they are students who have to work
very hard to finish that professional school.
Only a few get selected.

“The circus has a social function but, after
working hard for four years, the young
people also come out as professional
artists. Perhaps they’re so brilliant on stage
because they’re so committed to circus as
their life option.”

URBAN has received a fantastic response
wherever it’s been staged. “When you see
the show there are a lot of emotions
happening on stage and people respond to
that,” says Felicity. “Circus is the only show
where there’s a daily ritual of someone
risking their life. That is such a huge gift
from an artist.

“Every show has its own energy to it. Last
year we were in Edinburgh and we did this
one scene called Fuego, which means Fire.
It’s about getting out of a circle of violence
and in the background there are all these
houses burning – and it was during all the
riots in London. It is really strong, and last
year it was so relevant because of what was
happening in London.

“People respond to its deeper level and it
connects the whole youth theme. It doesn’t
matter whether it is Colombia, Paris,
London or Birmingham. Everyone connects
to that.”

Circolombia // URBAN
16-18 May // Birmingham Hippodrome
Tickets: +44 (0)844 338 5000
idfb.co.uk/urban
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Whether you’re having trouble deciding what to
see during this year’s festival, or have so much
on your wish list you don’t know where to start,
the friendly people at DanceXchange and IDFB
are here to help – with show recommendations
and top tips on what else to do while you’re in
Birmingham!

My IDFB favourite: International
Raw Energy (19 May). Apart from
being involved behind the scenes
(which I always really enjoy) I love to
see youth dance companies from
across the region perform. There’s

some amazing talent in the Midlands!

While you’re in Birmingham, why not... visit the
RBSA Gallery. It’s a great space with rotating
exhibitions, where you can see some really
exciting contemporary arts and crafts. It’s free to
visit, and you can usually pick up some bargains,
or even take part in a workshop. Find out more at
rbsa.org.uk.
Cat Boffy, Class Programme Coordinator

My IDFB favourite: Spill – a
playground of dance in Cannon Hill
Park (6 & 7 May). The playground’s
an unusual setting for dance, and
it’s going to be a real spectacle
fusing parkour, acrobatics, street

and contemporary dance. I’m just praying for
glorious sunshine!

While you’re in Birmingham, why not… check
out the retro and vintage shops in Digbeth, just a
10-minute walk from the city centre. COW vintage 
is a good place to pick up a bargain, and Urban

Village in the Custard Factory has some great
artwork.
Natalie Smith, Project Manager

My IDFB favourite: Circolombia’s
URBAN (16-18 May). I can’t wait for
this high energy circus show. I think
it’s going to be fun, dark and jaw
dropping and, having seen some
clips, I don’t think it will disappoint!

While you’re in Birmingham, why not... go for
cocktails and lunch or dinner at Bodega, the place
for scrummy South American food. See
bodegabirmingham.co.uk for more. Or, if you have
a bit more time and want to explore, visit some of
the community museums – Aston Hall, Blakesley
Hall, Soho House, Sarehole Mill – to look at
Birmingham’s fascinating past! 
Lucy Kenny, Community Engagement Manager

My IDFB favourite: Breathe the
Beat (28 April). This project has been
an amazing online success globally,
and I’m now looking forward to
seeing it come to life on stage at
Bullring. Brooke from Plague Dance

Crew will appear alongside the best talent from
the West Midlands. I might even be tempted to get
on stage and freestyle myself!

While you’re in Birmingham, why not... grab a
snack at Urban Coffee Company. It’s the perfect
place to refuel, with amazing coffee and muffins –
not to mention free WiFi, making it the ideal place
to upload your IDFB photos! Check out
urbancoffee.co.uk.
Mike Hyde, Digital Marketing Officer

Top tips from those in the know



My IDFB favourite: The Impending
Storm (1 & 2 May). The opportunity
to see REMIX, South Africa’s only
professional integrated company, is
very exciting – plus I’m a huge fan of
David Toole and Lucy Hind’s work.

The way in which the creative team and company
fuse the cultures of both nations makes for a
culturally rich and visually exciting show. I can’t
wait!

While you’re in Birmingham, why not... visit the
beautiful Warley Woods.  On Saturday 12 May
there’s even a Tree Walk to entice newcomers!
Leonie Hart, Programme Coordinator

My IDFB favourite: Artifact by Royal
Ballet Flanders (25 & 26 April). I’ve
never had a chance to see the work
of legendary choreographer William
Forsythe, so I’m really looking
forward to seeing this. I’m

particularly interested to see how the elements of
sign language and spoken word are integrated into
the balletic style of the company.

While you’re in Birmingham, why not... check out
the new exhibition at the Birmingham Museum

about children’s lives through the ages. On until 10
June 2012 – find out more at bmag.org.uk.
Miranda Laurence, Project Manager

My IDFB favourite: Louise Lecavalier
(27 & 28 April). I first saw Louise
Lecavalier in Glasgow last year, after
a long walk in the rain to find the
theatre. But, as soon as the show
started, I completely forgot about my

wet clothes and was transfixed – she really is a
mesmerising dancer with a ridiculous amount of
energy and strength! I would say it’s the best piece
of contemporary dance I’ve ever seen (and in my
job I see quite a lot) and I can’t wait to see her
again.

While you’re in Birmingham, why not... pop to
The Victoria pub for a pre- or post-show drink. 
Just a 5-minute walk from Birmingham
Hippodrome, you’ll find an excellent selection of
beers and spirits. You can also try their delicious 
menu from Soul Food Project – I recommend the 
True Blood burger if you like spice! Check out
thevictoriabirmingham.co.uk.
Abby Corfan, Marketing & Press Manager

Supported by Youth Dance England and run by DanceXchange, the West Midlands Youth Forum is
made up of  young people across the region who want to develop leadership skills, see and review
dance, take part in dance, and act as a representative for Youth Dance in the region. To find out
more, visit dancexchange.org.uk/participate.
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When I reviewed Canadian choreographer
Dave St-Pierre’s Un Peu de Tendresse
Bordel de Merde! on its Sadler’s Wells
debut back in June last year, I described it
as “not a show for the faint-hearted.” 

There seems little point in denying that the
show contains two dozen naked Canadians,
who at various points descend into the
audience for some eye-popping full-frontal
encounters. Portions of the work are
decidedly biological, and anyone
uncomfortable with dangly bits in their
close proximity is unlikely to be
comfortable with this show. But none of
this stops Un Peu de Tendresse…being by
turns hilarious, affecting and beautiful.

Critics at the London performances were
sharply divided on the show’s merits. A few
declared the show’s (literally) in-your-face
nudity offensive; the Daily Mail’s Quentin
Letts went so far as to call it “an assault on

our values.” It’s hard to imagine many
people in the 21st century still being
offended by the sight of the human body,
and it must be said that the use of nudity in
this production is neither gratuitous nor
titillating: St-Pierre’s naked characters are
played as innocent ingénues, skipping gaily
about the stage with the kind of free
abandon that most of us have long since left
behind.

Other detractors labelled the piece’s
perceived shock-tactics tedious or
hackneyed, pointing to shows (Hair and Oh!
Calcutta among them) that displayed their
performers at a time when nudity onstage
was uncommon. For me, this objection also
misses the essence of the production – the
nudity is not designed to shock in the sense
of senseless provocation, but rather to
reveal the dancers in all their human
vulnerability. Dancers appear not merely
naked, but dressed in blonde milkmaid wigs

By
Lise Smith 

“Performers romp among the audience, not so much
breaking the fourth wall as smashing right through it

in a move that completely removes the line between
performer and audience.” Lise Smith

idfb.co.uk @idfb InternationalDanceFestivalBirmingham youtube.com/IDFBOnline
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Try a little tenderness
Audience and performers get up
close and personal in theatrical
experience like no other
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that effect a total transformation of
character from taciturn adults to pleasure-
seeking infants.

Many of St-Pierre’s nude scenes are
uproariously funny, the blonde-wigged male
characters flocking together to comment on
the action in squeaky falsetto voices. Other
sequences delve – often poignantly – into
the tenderness of the title. A slapstick scene
in which a bewigged gentleman tries
repeatedly to take a running jump into the
arms of his suitor ends in distressing
failure; his raw nakedness leaves no hiding
place for fear of rejection, fear of intimacy or
simple fear.

One or two critics of the London show
disliked being singled out by dancers in the
scene where the performers romp among
the audience, not so much breaking the
fourth wall as smashing right through it in a
move that completely removes the line
between performer and audience. This was
probably the scene that prompted the most
walkouts, but is also absolutely key to the
performance as a whole. By participating in
this baptism of flesh, the audience identifies
much more readily with the performers for
the rest of the show (critic Sanjoy Roy
described this as feeling “tenderised” by the
sequence). 

Survive this scene and you’ll receive frosty
congratulations from “Sabrina”, our
sardonic onstage narrator. Sabrina
comments on the frantic attempts at
coupling around her with icy detachment; at
times, she seems to function as a dominant
superego, demanding that we repress all
pleasures into the bottoms of our psyches.
Clothed, the performers submit to Sabrina’s
will: gruff and stoic, the men silently rebuff
their female partners and the women can
do little to connect with them. Naked, the
performers openly seek affection, attention
and love like the giddy inner children they
portray.

St-Pierre’s work is clearly indebted to the
late, great Pina Bausch and her emotionally
exposing Tanztheater; indeed, Bausch

herself blessed St-Pierre’s dancers as “my
illegitimate, pornographic children.”
Illegitimate they may be, but I’d dispute the
charge of pornography – Un Peu de
Tendresse… is finally not a work about
bodies or sex, but about human frailty,
vulnerability and (the clue’s in the title)
tenderness. Bring an open mind, a sense of
humour, and get ready for a theatrical
experience like no other.

Lise Smith is a dance artist and writer,
regularly contributing to londondance.com
and a number of  other arts publications.

Dave St Pierre Company //Un peu de
tendresse bordel de merde!
26-28 April // Warwick Arts Centre,
Coventry
Tickets: +44 (0)24 7652 4524
idfb.co.uk/tenderness
Contains explicit adult material that some may find
shocking. 16yrs+ 



28

The island of Cuba has music in its soul.
The cradle of son and danzón, of mambo
and rumba, of salsa and trova – it is also
home to one of the world’s foremost dance
companies, Danza Contemporanea de
Cuba.

With rhythm such a part of daily life, it
comes as no surprise that DCC has
ensured foot-tapping not just in Cuba but
also across much of the world. Coming to
Birmingham for the first time, having
already won plaudits across North America,
mainland Europe, Australia and Asia, its
enthusiasm is proving to be infectious.

Artistic Director Miguel Iglesias puts the
Cuban love of music and dance down to two
main factors – sunshine and history. “In
Cuba it is summer all the year and that
makes us different. People feel physical
movement and dance in their skin all the
time. There is a very strong energy.” 

“And our history is different. Five hundred
years ago we had Indian, then Negro, then
Spanish. We were a colony of Spain and an

underdeveloped country. Our philosophy of
the last 50 years has made us very different
too.”

Its complex history has led the Cuban
people to define their own identity, and DCC
has been determined to continue that
tradition. Formed in 1959, DCC has always
remained true to its roots. So much so that
Miguel, who has led the company for 26
years, will only employ Cuban dancers.

“For me it is important because we have to
have a Cuban feeling, a Cuban school of
dancing. If you do an improvisation, inside
yourself you have to feel something in
common with your partner. This is our
strong energy and it is different.”

“In Cuba it is summer all the year...
People feel physical movement and dance in their skin

all the time. There is a very strong energy.”
Miguel Iglesias, Artistic Director Cuban

stars bring
infectious
energy to
IDFB

By
Diane
Parkes 
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DCC has, though, been keen to embrace
international talent thanks to the input of
foreign choreographers. Its programme at
IDFB features a new work by Israeli Itzik
Galili and Carmen?! by Finnish-born
Kenneth Kvarnström, alongside Mambo
3XXI by DCC dancer and choreographer
George Céspedes. “The combination of
foreign choreographers with Cuban dancers
is very strong, which has helped take the
company forwards,” says Miguel.

The triple bill offers the company an
opportunity to showcase its talents. “I like
the opposition of having these different
dances because my idea is that you see in
three different pieces three different
companies, but at the same time this is one
company.” 

One of the rising stars of DCC is dancer and
choreographer George Céspedes. Hailing
from Holguin in the East of Cuba and a
former student of the National School of

Dance in Havana, George too acknowledges
the special place dance and movement
have in the island’s psyche. “We have a lot
of heat, sea, beach and a different way to
see stuff,” he says. “Maybe that is why we
are really physical.”

But when he was asked to create a ‘typically
Cuban’ piece of dance he initially balked at
the idea. “I am not the guy to create works
which are clichés about Cuba,” he says. “My
idea was to present our rhythm and culture
in a different way.” And so Mambo 3XX1
takes traditional music but gives it an
electronic makeover.  His 21 dancers take
aspects of the mambo but give it a new life,
a new expression.

Danza Contemporanea de Cuba
8 & 9 May // Birmingham Hippodrome
Tickets: +44 (0)844 338 5000
idfb.co.uk/cuba
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“The guitar, the swirling skirts, the
drumming of  the shoes on the hard floor...
after a stressful day at work I just get lost in
the dance.” Anna, previous participant 

Flamenco
por favor!

By
Flamenco
Birmingham’s
Ana Garcia 

Flamenco is a genre of music, song and
dance from Andalusia in southern Spain,
which grew influenced by the song and
dance of the local romani people. In recent
years, flamenco has become popular
across the world. In fact, it’s so popular in
Japan that there are more academies than
in Spain!  

As part of IDFB, over the May bank holiday
weekend you can get to grips with the
intricate rhythms behind this most
passionate of dances right here in

Birmingham. From complete beginners to
advanced, there are levels to suit all, taught
by myself and special guest star Olga
Pericet (pictured) – who returns to the UK
following huge success at the 2012 London
Flamenco Festival.

Flamenco Workshops
5-7 May // IMI Studio, Birmingham
Hippodrome
Book your place: +44 (0)7971 219904
idfb.co.uk/flamenco

From Buenos Aires to
Birmingham...

Originating from the suburbs of Buenos
Aires, and far from the preset sequence of
ballroom tango, Argentine tango is a purely
improvised dance based on an intimate and
strong connection between a couple and
the music. 

You can experience the thrills of this South
American dance style first hand by booking
your place on our Argentine Tango
Intensive. Whether you dance alone or want
to learn with a partner there’s an array of
workshops on offer at every level, from
complete beginner to tango master!  

Workshops will be led by Birmingham’s
very own Gallo Ciego Tango Club stars, Loyd
Vidal and Sandra Bernard, joined by world
famous Argentine tango masters Javier 

Rodriguez and Virginia Pandolfi (pictured).
DJ Damian Boggio will also be in residence,
presenting workshops in musicality and
DJ’ing plus a selection of his best tracks –
sure to spice up the Friday and Saturday
night Milongas (tango dance parties)!

Argentine Tango Intensive
17-20 May // The Friends Institute, 220
Moseley Road, Birmingham, B12 0DG
Book your place: +44 (0)7818 038115 //
gallo.ciego@tangoinbrum.co.uk
idfb.co.uk/tango

“Amazing organisation, fantastic music, friendly atmosphere...
must do it again soon!” Recent participant at Gallo Ciego Tango Club

it’s tango   time!





Wed 25 & Thu 26 Apr
£21.50 - £32.50

“What is ballet today?
Mr. Forsythe and the

Flanders Company have just
shown us the answer.”

New York Times


