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THE 

NAME IN ENGLISH. 

Advice,-The, . 
All Alive, •. -
Allan's Return, 
Along the 1I10urne Shore, 
As a Sailor and a Soldier were} 

walking one day, . . . . . 
As I walked out one morning, I} 

heard a dismal cry, . . . . 
At the little yellow road, 
ANONYMOUS AIRs. 

Ballad Tune, . -
Song, . . .
Sligo Air, .. 

Air of Curran's "Monks Of} 
the Screw," . . . • . 

Ballad Tune, . 
Ballad Tune,. 
A slow Tune, 
Song, .. . 
Song, .. . 
Ballad Tune, . 
Song, ... 
Military air (or Chorus), 
Military Song, . 
A Quick March, 

IND E X 
TO 

AIRS IN T HIS v 0 L UM E, 

ALPHABETICALLY ARRANGED . 

• 

NAME IN IRISH. 

Mn beolJa, 

COlr cuam lTIut5lJOllna, . 

Q o an m-b61i;1l!n bUllJe, 

.-

WHERE, OR FROM WHOM PROCURED. 
Page. 

Miss Jane Ross, Newtownlimavady (Co. Derry), 78 
MS. music-book of the middle of the last century, 41 
A Dublin street ballad, early in the present century, 80 
The late Mr. Joseph Hughes (Co. Cavan), 42 

Mr. Patrick Joyce (Co. Limerick), . . . 192 

Mr. Robert A. Fitzgerald, Enniscorthy (Wexford), 149 

Teige Mac Mahon, a Clare ballad-singer, 1854, . 24 

A Dublin street ballad singer, about 40 years ago, 
Miss Jane Ross, Newtownlimavady (Co, Derry), 
Biddy Monaghan (Sligo), 1837, 

William Henry Curran, Esq., . 

32 
57 
61 

109 

A Lamentation, Caome, 

A Dublin street singer, above 40 years ago, 112 
A Dublin ballad singer, early in the present century, 123 
Noted early in the present century, . . . . . . 130 
Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 157 
MS. book of James Hardiman, Esq, (Galway), . . 174 
A Dublin ballad singer, early in the present century, 189 
Mr,-James Fogarty, of Tibroghney (Co. Kilkenny), 191 
Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 66 
Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 70 
Mr. Robert A. Fitzgerald, ofEnniscorthy (Wexford), 153 
Frank Keane, Co. Clare (now of Dublin),. , . . 187 
MS. Collection of Dance-tunes, about 1750, .. 62 A Hop Jig, . 

A Single Jig, 
A Double Jig, 
A Munster Double Jig, 

A Munster Single Jig, 

A Planxty, . . . . 
[See also Plough Tunes.] 

Ballypatrick, . . . . . . 
Bellew's March (Sir Patrick), 

f 

bwle P6vllQ1C, 

. Mr. JamesFogarty, of Tibroghney (Co. Kilkenny), 71 
Patrick Hurst, a -fiddler, from the Co. Leitrim, 1852, 127 
Frank Keane, Co. Clare (now of Dllblin) , 1854,. . 163 

{
Mr. Patrick J.oyce.' from ~ichael Dineen, of Cool-

free (Co. Llmenck), 185z, . . . . . . . . 167 
Mrs. J. S. Close (Co. Galway), 129 

Mr. James Fogarty, Tibroghney, (Co. Kilkenny), 147 
MS. Music-book, about 1750,.. . ... 96 
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xxii INDEX TO THE AIRS IN THIS VOLUME. 

NAME IN ENGLISH. 

Beside the White Rock, 
(Bunting's setting), 

Blackbird (The) and the Thrush, 
Blackwater Foot,. . . . . . 
BlacktLorn (The) Cane with the} 

Thong, ... ....• 
Black (The) Slender Boy, . 

(Second setting), 
(Third setting), . . . 

Blow the candle out, . . . 
By the side of the White ROCk} 

(and see 14 Beside the," &c.), • 
(Another setting), 
(Another setting), 

Cailin ban, The (The Fair Girl), • 
Catholic Boy, The, • . . . . 
Cock (A) and a Hen that went} 

out together, . . . . . . 
Coola Shore (14 When I rise in the} 

morning with my heart, full of 
woe,") . ... ... . 

Cormac Spaineach (otherwise call- } 
ed The Drummer), . . . . ' 

Cunning Young Man, The, 

David Foy (or Remember .the.} 
Pease Straw), . . . . 

Dear to me the big Jug, and it } 
full, . . . . . . . . . 

Ding dong didilium (The Smith'S} 
Song), . . . . . . • . 

Donnel O'Graedh, 
Drniminn Donn, The, 

;Fingal, The Return from, 
Forlorn Virgin, The, 

Girl (The) of the great house, 

Gobby O! The . . . . . 
Good night, and joy be with you, 
Groves of Blackpool, The, . 

He's gone, he's gone, . . . . 
Hunt, The (or the Galt.ee Hunt), 

I once loved a Boy,. . . . . 
I will drink no more on thoSe} 

roads of Sligo,. . . . • . 
I wish the French would take} 

them, ........ . 

I :i:, t~e .Sh~p~er~'s .Pe~ ~er~} 
I would put my own child to} 

sleep,. . . . . . . • . 
I w~uld rather have a Maiden} 

WIthout a. gown, '. . . . • 

If I should meet a tanner's wife, . { 

NAME IN IRISH. 

ap taoo na CQPpOlCie bdme, . 

an ton buo 'ran rm6tac, 

an cdna bpofi)eann 61tte, • 

an buacOlU cao1.-buo, . 

ap taol'> na cQPpOlCie bdme, . 

(an cumam teac an OI~ce), 

an cOltfn bdn, 

Ceapc aCiur cOlteac a b'lmtli) te} 
C(ilte,. . . . . . . . . 

WHERE, OR FROM WHOM PROCURED. 

Anne Buckley, at the Claddagh (Galway), 1840, 

Biddy Monaghan (Sligo), 1837, 

Page. 
143 
140 
148 
87 

37 

The late Thomas Davis (Munster setting), 22 
The late Thomas Davis (Munster setting), 22 
Paddy Coneely, the piper (Galway), 23 
Betty Skillin (noted above half a century ago by -), 63 

The late Mr. Joseph Hughes (Co. Cavan), 138 

The late Wm. Forde, of Cork, . . . . 139 
Teige Mac Mallon, a Clare ballad-singer, 1854, 141 

Paddy Coneely, the piper (Galway), 1839, 
The Right Hon. David R. Pigot (Chief Baron), . . 
Teige Mac Mahon, a ballad-singer from the Co. 

Clare, 1854,. . . . . . . . . . . . . 

45 
144, 

162 

. { Thde late bMr. ;oseph Hughes (Co. Cavan), taken 119 
own a out lorty years ago, . . . . . . . . 

Copmoc Spdmeoc (no an Opuma-} Mr. James Fogarty, of Tibroghney (Co. Kilkenny), . 35 
b~p\ ........ . 

an ctearame pIp 61Ci, . . . . Mrs. Aspull, Dalkey, 1815, . . • . . . .. 6 

mo i)pd~ra an Jug m6Plf (i Mn, 

OmCi bonCi blbltmm, bUOlt r.eo.,} 
r(ilb reo,. . . . . . 

OomnaU 0 opae~, . 
an bpmmj:nonn bonn bHlf, 

A Dublin ballad-singer, about 40 years ,tgo, 102 

Paddy Coneely, the piper (Galway), 1839, 126 

Mr. Patrick Joyce, from Mary Hackett, of Ardpa-
trick (Co. Limerick), 1853, ' . . . . .. 171 

MS. book of Jallles Hardiman, Esq. (Galway), 152 
Noted in the Co. DeITY, 1837, . 115 

Anne Buckley, in the Claddagh (Galway), 1839, 
31 
82 

CQ1tfn a clt;e mOlp, {
Rev. M. Walsh, P.P., Sneem (Co. Kerry), 

. Mr. Patrick Joyce, (Co. Limerick), .. 
and 

51 
103 
80 

110 

NI otp~ m(i nf'r mo ap na b61tPe} 
reo StlCili), . . . . . . . 

ar cpuai) Cian peaco an moOlP } 
oCiom, ....... . 

Do cmppmn-rl p(im mo teanao a } 
col)tol), . . . . . . . . 

b'peopp tlOmra ammp Cian ~llna, 

MS. book of Dance Tunes, about 1750, . . 
Paddy Coneely, the piper (Galway), 1837, 

Taken down at Dungiven (Co. Derry), 1837, , 
Mr. Patrick Joyce (Co. Limerick), . . . . 

48 
. 92 

Miss Holden (the late Mrs. Joseph Hughes),. ' . 79 
Eugene Curry, Esq. (learned by his father about 

1760)-Co. Clu.re,. . . .' . • , ' . . . . 8 

Betty Skillin (noted above half a century ago by -), 137 

Teige Mac Mallon, a ballad-singer from the Co. 
Clare, 1853, .- . • . . . . . . . . . . 43 

Mr. Patrick Joyce, from Mrs. Cudmore, Ardpatrick 
(Co. Limcrick),. . . . . . 145 

Mr. Patrick Joyce (Co. Limerick), • . . . . . 52 

Oa Ci-carcom bean conapOl~e} Teige Mac Mahon, a ballad-singer from the Co. 
LlOmra, . . . . . . .. Clare, 1854,. . • . . . . . . . . . . 161 

, 
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INDEX TO THE AIRS IN THIS VOLUME. XXlll 

NAME IN ENGLISll. 

If I should go to a clown, . 
(Another setting),. . 

I'I~~:e~ ~o~d ~Oy: a~d.do. so. n~} 
I'll make my love a breast Of} 

glass, . . . . . . . . . 
Irish Hautboy, The,. . . . . 
It was an old Beggarman, weary} 

and wet,. . . . . . .. 

Jenny (0), you have borne away} 
the palm,. , . . . •.• 

Johnny (0), dearest Johnny, 

NAME IN IRISH. 

06 o-v~mm i')o 06ba6, • 

WHERE, OR FROM WHOM PROCURED. 
P age. 

Mr. Robert A. Fitzgerald, Enniscorthy (Co.Wexford) 104 
• . . • . . . . . . • . . . . . . . 105 

· { The late Mr. Joseph Hughes (Co. Cavan), taken 
down about forty years ago, . , . . . . . 64 

O~anFao oam' i5TU:m i')eat, u. 6v.} Betty Skillin (noted above half. a century ago by -), 68 
fi')aMm i5tan, 

o SmMo cUi') v6 an 6t6 teav, 

. . , . 136 

• { Whii~ia~ AcllinDgham, Eli)sq., of New Ros,s (noted by 
m ill o. onega ,. . . . . . .. 117 

Taken down in Danagher (Co. DeITy), 1836,. 

Taken down in the Co. "Derry, 1837, 

33 

134 

King of the Rath, the (or Ree Raw), Rlc; an Rata, • 
Kitty Magee, . . ." • • . • 

Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 5 
MS. book of Dance Tunes, about 1750, 185 

Lady Athenry, Planxty by Carolan, 
Lady W rixon, Planxty by Carolan, 
Lament of Richard Cantillon,. • 
Lament (The) for Gerald (or Black} 

Cloaks to cover Bobby), • . 
Last Saturday night as I lay in} 

my bed, .. . .. .. . 

"Let us be dr,'inki.· n.g, ".drin. ki.ng.,} 
drinking, . _ 

Loch Allen, . . . • 
LULLABIES. 

An ancient Lullaby, 
An ancient Lullaby, 

(And see" I'd put my own 
child to sleep.") 

Lura, Iura, no da Iura (or Maileo} 
lero, is imbo nero), , • • . 

Melancholy Martin,. . . 
Molly Hewson, • . . . 
My Love is upon the river, 
My Love will ne'er forsake me, 

M~o;:,ve~ h~ ~o~e~m: h~ar~ i~} 
My own young dear, . • . • • 

Nancy (0), Nancy, don't you re-} 
member, ..... .. . 

N aney, the pride of the East (or} 
" For Erin I would not tell who 
she is"),. . . . . • • • 

Never despise "an old friend, 

Nobleman's Wedding, The, 

(Another setting), • 
(Another setting), • 

Nora of the amber hair,. 

(Another setting), • 

Och, ochone, it is sickly I am (or} 
Farewell to the Maige),. , . 

Oh, rouse yourself, it's cold you've} 
got, . . . • . . . . . 

Burke Thumoth's collection of Carolan, 1720, 158 
An old collection of Carolan, about 1721,.. 39 
Mary Madden, a blind ballad-singer (Limerick, 18(4), 182 

Dr. O'SulliTan (Co. Kerry), about 1815, . . . . 91 

Mr. James M. O'Reilly (Co. Carlow), . 101 

If bfmlO Oi') 6t, Oi') 6t, 00 6t, • { Te~:~~~5~a~0~, ~ b.all~d-~in~er from the 
Co. 

131 
58 L06 0lttmne, • 

"Seo hu t~o," 

From a fiddler in the Co. Leitrim, . . . . 

Mary Madden, a blind ballad -singer (Limerick, 18(4), 73 
Miss Jane Ross, N.-T.-Limavady (Co. Derry), 118 

L11pa, t11po, no oa tupa (no mal-} Eugene Curry, Esq., and Teige Mac Mahon, (Co, 
te6 t~po If fmM n~po),. •• Clare), 1853,. • . . . . . . . . . . 84 

m6pvan 0111)06, • . . • • 

tio mo i5P6~ fa ap an o1)amn, 
NI tpeli')Fl~mo 5]1@ i')00e61~m~, 

O'lmtl5 mo i5P6~-'v6 mo 6P01~e } 
vemn, ..•.••.•• 

m 0 rln::i1pnfn 6i'), • • • • • • 

Taken down in Banagher (Co. Derry), 1837" 19 
Betty Skillin (noted above half a century ago by -), 40 
Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 38 
Mr. P. J. O'Reilly, "Westport (Co. Mayo), 18 

Mr. P. J . O'Reilly, Westport (Co. Mayo), 

Taken down in the Co. Derry, 

44 

. 186 

Taken down from singing, about 1805,. . . , . 111 

(Op epmn m 'ne6ramn c6 hf), • Mr. James Fogarty, ofTibroghney (Co, Kilkenny), 99 

Taken down in the Co. Derry, . 177 

{ 
William Henry Curran, Esq., and Mr. Patrick 

• Joyce (Co. Limerick), . . . . ' " 179 
Miss Petrie,. . ". . . . . .. ., . 179 
Mary Madden, a blind ballad-singer (Limerick, 18(4), 179 

N6pa an CUlt 6mpo, • · { MS
O
' 'NbOilokl Cof IKiri~lkh tunes; wr

17
ist:en by Mr. Patrick 88 

e , o. enny, ill ", • • . . . . 

Ue ue 6n, af bpe61ve m1r1 (no} 
rt6n COlr mOli')e), • • • . 

............ { 

Mr. James Fogarty, of Tibroghney (Co. Kilkenny), 90 

Eugene Curry, Esq. (Co. Clare),. . . . . , . 165 

Mary Madden, a blind ballad-singer, of Limerick, 
1854, . . . • • . • . . . • . • • . 133 



XXIV INDEX TO THE AIRS IN THIS VOLUME. 

NAME IN ENGLISH. NAME IN IRISH. WHERE, OR FROM WHOM PROCURED. 
Page, 

Oh, thou of the beautiful hair, a 6tH 6tamn bear, . { MrC:'~~~!r::~~ 1~~~~ ~ os.ep~ ~ar~in,. ~dp~tl~ck, 156 
01'0, thou fair loved one, ., 6]16 a 6umam 51t, Teige Mac Mahon, a Clare ballad-singer, 1854,. . 124 

O'Neill's MS. (Co. Kilkenny), 1787, . . . . . 121 
1\fr. James Fogarty, of Tibroghney (Co. Kilkenny) 106 

01'0 mol', 0 Moirin ! 0]16 mO]1 a m61]1fn, . 
o Id woman lamenting her purse, the, 
One Sunday after Mass, 

Pearl of the Flowing Tresses, The, 
Pearl of the W'hite Breast, The, 
Pipe (The) on the Hob,. 
PLANXTIES. 

Pla11Xt!y by Carolan, 

Planxty O'Flinn (by Carolan), 
[and see Lady Athenry, &c.] 

PLOUGH TUNES. 

"H6b6-bobobo-bo," . . 
A Ploughman's Whistle, . 
A P loughman's Whistle, . 
A Ploughman's Whistle, , 

Pretty Sally, . . . . . . 
Priest (The) with the Collar, . 

Red-haired Girl, The, . . . 
(Cork setting of the same air), 

llocky Road, The, . . . . . . 
Rose, Thefair-skinned, dark-haired, 

Sally Whelan (or Phelan),. 
Scolding Wife, The,. . . 
Scorching is this Love,. . 
Sheela, my love, say will you be mine, 
Silken Article, The . . . . . 
Sit here, 0 Muirnin, sit near me, 
Spinning-wheel Tune, . . . 
Splashing of the Churn, The . 
Spring into the Drink, . . 
Strawberry Blossom, The, . 

Tatter the Road,. . . , 
The hour I prove' false,. . 
There was a Lady all skin and bone, 
This time twelve months I married, 
'Tis easily known that you never} 

saw Rosy, . . . . . . . 
The Token, .... 

Ulster, The Hags of,. 

'When she answered me her VOiCe} 
. was low,. . . . . . .• 
'vnere have you been, my little} 

girl? . . . . . . . . . 
Winter it is past, The (OT The} 

Curragh of Kildare), . . . . 
Woman (0) of the house, is not} 

that pleasant! . . . . • . 
\.Another setting), . 

Young Lady, The, . . 

p~a]1la an 6Ult 6]1aol)015, . 
p~a]1l.a an l)]10U015 b6m, . 

Noted down above forty years ago, 

Mr. Patrick Joyce (Co. Limerick), 
Eugene Curry, Esq. (Co. Clare), 
Mr. l'atrick Joyce (Co. Limerick), 

113 

184 
10 

114 

ptanCrv01~, ]1e 6 {
MS. book of Irish airs by Mr. John Shannon, of Lis-

Cea]1l)altam, . 
towel (Co. Kerry), [settmg ofRoche, a Kerry fiddler ], 12 

(b]16'O lr bU01t lr vlOm6m), 
pea'O an 0l]11m, 
pea'O an 01]11m, 
pea'o an 01]l lm, 

Saoa]1v an l)ona~, 

an c01lfn ]1ua~, 

ROlr oeat 'oul), 

Sa~l) nf pael6m, . 

an bal.l.T16'Oam01l., 
SUlO annro a mUl]1nfn l.mmllOm, 
"Sm bmn bubba]1o," 
OlU101]1 a ma'ol]1, 
p]1eab annra n-6l., . 

An old collection of Carolan, about 1721,. . . . 150 

Teige Mac Mahon, a Clare ballad-singer, 1854, 
Taken down in the King's County, . . . . . 
Mr. Patrick Fogarty, Tibroghney (Co. Kilkenny), 
Thomas H. Bridgford, Esq" R. H. A., . . . . 
A Dublin street ballad-singer, above 40 years ago, 
MS. Music-book, about 1750, . 

Noted in Dalkey, 1815,. . . 

Mrs. J. S. Close (Co. Galway), 
Mr. James Fogarty, Tibroghney (Co. Kilkenny), 

30 
28 
29 

132 
178 
190 

3 
4 

175 
95 

122 Paddy Coneely, the piper (Co. Galway), 1839, 
O'Neill's MSS., 1787, - . . . . . . . . 
Rev. M. Walsh, P. P., Sneem (0;. Kerry), 

. 188 
69 

A Dublin street ballad-singer, :Wove 40 years ago, . 
Biddy 1\!onaghan, Sligo, 1837, . • . . . . 
Teige Mac Mahon, a Clare ballad-singer, 1854, . 
Anne Buckley, the Claddagh (Galway), 1839, 
Mr. James Fogarty, Tibroghney (Co. Kilkenny), 
Mr. Patrick J. O'Reilly, Westport (Co. Mayo) 

MS. Music-book, about 1750, . 
'. A Dublin ballad-singer, 40 years ago, 

A Dublin ballad-singer, 40 years ago, 

135 
7 

56 
87 
81 

128 
133 

65 
181 
166 

bl.la~am 'ra vaca ro 'p6r m~, Teige Mac Mahon, a Clare ballad-singer, 1854, 159 

b'1'Ul]lW vU mtne n. a .1'a.6a vu.} Noted from a street singer in Dublin, about 1825, 
ROlr1 ']1lam, 

The late Mrs. Joseph Hughes (Miss Holden), 

CQl1.1.ea6a 611101'0 Ula~, . Paddy Coneely, the piper (Co. Galway:,), 1839, 

72 

182 

123 

. . . . . . . . . . . . { The late Mr. Joseph Hughes (Co. Cavan), about 
1815, . . . . ' . . . . . 69 

C6 ]1aMlr anOlr a cmlfn l)10? Mr. Patrick Joyce (Co. Limerick), • . . . . . 67 

o l)ean an v15e, na6 rUQl]1C erm, 

an bc<U1 60 uaral., 

Betty Skillin (noted above half a century ago by _), 168 

Teige Mac Mahon, a Clare ballad-singer"1854, • 

Noted by the late William Forde, of Cork, 1846, 

Mr. Patrick Joyce (Co. Limerick), . . . • • 

55 

55 

154 

f 
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HOW TO FIND THE TIME IN WHICH EACH AIR IS TO BE PIJAYED. 

---
THE Time of each Air in this Volume is 'marked at the head by reference to the stroke of a Pendulum 
of a certain length. Persons not provided with a Metronome may easily ascertain for themselves the 
true time in which any Air is to be played, by the following simple rule. Take a cord of the length 
in inches assigned to the Pendulum at the head of the tune. 1'0 one end of the chord attach a small 
weight, and, holding it by the other extremity, let the weighted chord, thus converted into a · tem
porary Pendulum, swing gently backwards and forwards. The oscillations of a Pendulum of a given 
length are always constant, and measure exactly equal portions of time; and thus each beat of the Pen
dulum of the length required-the motion from right to left constituting one beat; that fi'om left to 
right another-marks the time during which the crotchet, dotted crotchet, quaver, or other llote used 
to measure the time, is to be sounded. A proportionate time is to be given to every other note accord
ing to its musical value. A little practice will very soon enable anyone to perceive, almost involun
tarily, the accordance in time between the beats of a Pendulmn and the proper duration of the notes of 
an Air. 
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THE Preservation and Publication of the immense quantity of National Music still existing in Ireland, and of 
which much is yet unwritten, have long been a desideratum among those who are acquainted with the .great 
extent and value of some private collections. Among these lie, almost unknown, many hundreds of airs hitherto 
unpublished in any form, and which range through every class of pure Irish Music, from the most elevated style 
of ancient vocal melody, down to the smooth-flowing graceful songs of the last two centuries; and among which 
are preserved, very many, too, of those vigorous, dance-compelling, quick tunes, which cannot be equalled by any 
similar music of other countries. Besides these collections, a considerable quantity of airs, not yet noted down, 
is to be found current, as is well known, among the peasantry in all parts of'the country. 
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This Society has been instituted for the purpose of Preserving, Classifying, and Publishing these airs of every 
kind, and likewise all such words (whether in the Irish or English language) connected with any of them, as 
appear to possess any peculiar interest. 

The Preservation of existing Irish Music is proposed to be effected by the collection and classification of all 
such as has been already noted down on paper, and by the formation of a central depot in Dublin, to which 
persons having opportunities of noting down what is still unwritten may be invited to send copies of any airs 
which they can obtain, either in Ireland or among our countrymen in other lands. 

The Council invites every Irishman, and every Irishwoman too, to send copies of any Irish airs they may 
possess, or may find any means of procuring, to one of the Honorary Secretaries, who will immediately submit all 
airs sent them to the Committee charged with their arrangement and preservation. 

The Publication of our National Music will also be proceeded with by the Society, to the utmost extent that 
the subscriptions they may receive will allow. It is proposed to print a selection, consisting of several hundred 
airs of all kinds, both vocal and instrumental, and to arrange them with suitable Harmonies and Accompaniments 
for the Harp or Piano-Forte. A volume of such selections (containing from 150 to 200 airs, hitherto unpub
lished) will be given to every member, in return for his subscription of One Pound; and the Council have 
already at their disposal the materials of more than five such volumes, which will also include copious notes upon 
the structure, expression, and (where possible) the history of each air printed. 

These volumes will not be published generally, but will be distributed to t~e members of the S ociety only; 
any person may become a member on payment of One Pound, annual subscription, but without any entrance fee. 
Subscriptions are payable in advance, and become due on the first of January in each year, and each mem~r will 
be entitled to receive one copy of every publication of the Society issued within the year for which he shall have 
subscribed. [Members may take their books, either in volumes complete, at the end of the year, or in parts con
sisting' of a certain number of sheets, stitched in a strong cover, which will be issued according as the work is 

printed.] 
The Council have completed arrangements with the President, GEORGE PETRIE, LL. D., V. P. R. 1. A., for 

the printing of his splendid collection in connexion with the Society, and they feel great satisfaction in being able 
to announce that their first volumes will comprise his invaluable stores. That collection consists of considerably 
more than five hundred unpublished airs, carefully selected from the results of many years' investigation; and if 
the Society obtains the amount of support the Council feel it may well claim, they hope to complete the printing 
of DR. PETRIE'S work in three volumes. ". 

The Collection of DR. PETRJE will be accompanied by an introductory dissertation upon the history, antiquity, 
and characteristic structure of Irish Music, by that most eminent Irish antiquarian, the former portions of which 
will also embrace the learning of another distinguished member of the Council, EUGENE CURRY, M. R. 1. A, 
After such a commencement the Council will proceed to the publication of other collections which have already 

been presented to tbe Society, and which will be prepared for printing under the superintendence ofa Committee 
of Publication, appointed by the Council, and including, perhaps, the most competent authorities on Irish 
Music now among us : [the Committee appointed on the formation of the Society consisted of DR. PETRIE (Presi
dent), REV. DR. TODD, S. F. T. C. D., REV. DR. GRAVES, F. T. C. D., the late W. E. HUDSON, M.R.I.A., DR. HUDSON, 
M. R. I. A., and EUGENE CURRY, M. R. I. A.] Thus the Council do not think it too much to expect that the 
volumes eventually completed by this Society will contain a complete, satisfactory, and popular explanation of 
the structure, character, and peculiarities of Irish National Music, an accurate account of its history as far as 
known (and it r eaches, back for many centuries), and ' a Collection which in extent, rarity, and beauty, will surpass 
anything of the kind eve~ attempted. The genius and expression of our Music will thus be fixed, and its noblest 
stores preserved for the admiration of future ages, and the perpetual pride of the Irish race. 

W The first volume of the Society, now completed, consists of the first volume of the PETRIE COLLECTION, and 
contains 147 airs, arranged for the Piano-FOI"te, illustrated by a great quantity of criticism and observations. The 
Dissertation upon the History, Antiquity, and Structure of Irish Music, by the Editor, is in preparation, but cannot be 
satisfactorily published until the completion of his editorial labours upon this splendid collection. 

The Council desire to malce it lcnown, that accOI"ding to the arrangements with their President, by which he con
sented to publish his gl'eat worlc in connexion with the Society, the property in the Petrie Collec(ion is exclusively vested 
in Dr. Petrie, after those members of the Society who shall have paid their subscriptions during the present year shall 
have received ~heir eopies; and accordingly, that members joining after the 1st January, 1856, will have to purchase 
this volume at an advanced pl·ice. The Council have also to observe, that Dr. Petde's collection has been edited and 
pl"epared for the Pl"esS solely by hirns~lf, and not under the control of the Committee of Publication, and that Dr. Petrie 

alone is responsible for -tlte opinions contained in the present volume. 
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---
THOUGH aware that, in works not of a purely scientific nature, and which will be chiefly 

opened with a view to amusement, a Preface receives but little attention from the majority 

of readers; yet I cannot refrain from availing myself of the old privilege accorded to 

Authors and Editors to offer a few prefatory remarks on the occasion of presenting to the 

public this First V olume of a Collection of Irish Tunes, which I have edited under the 

patriotic auspices of the" Society for the Preservation and Publication of the Melodies of 

Ireland." 

In the first place, I feel it due to that Society, and more particularly to some of the 

most zealous members of its Committee, to state that, but for their solicitation and warm 

encouragement, it is not at all likely that I should have entered on the compilation of a 

work requiring, necessarily, not only a great devotion of time and labour, but also an amount 

of varied,talents and powers of research, scarcely to be hoped for in any single individual, 

and to the possession of which I, at least, could make but little pretension. 

A passionate lover of music from my childhood, and of melody especially-that di-

, vine essence without which music is but as a soulless body-the indulgence of this passion 

has been, indeed, one of the great, if not the greatest, sources of happiness of my life. 

Coupled with a never-fading love for nature, and its consequent attendant, an appreciation 

of the good and beautiful, it has refreshed and reinvigorated my spirits when depressed by 

the fatigues of mental labour. In the hours of worldly trials, of cares and sorrows, I have 

felt its power to soothe and console; to restrarn from the pursuit of worthless and debasing 

pleasures,-of soul-corrupting worldly ambitions, destructive of mental peace; and to give 

contentment in an humble station. 

But, though I have been thus for my whole life a devoted lover of music, and more par

ticularly of the melodies of my country-which are, as I conceive, the most beautiful na

tional melodies in the world-neither the study nor the practice of this divine art has ever 

been with me an absorbing or continuous one, or anything more than the occasional indul

gence of a pleasure, during hours of relaxation from the fatigues of other studies, o~_the 
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general business of life. It was in this way only that I acquired any little knowledge or 

skill which I may possess in the practice of the musical art; and, until lately, it was in 

this way only that I gradually formed the large collection of Irish melodies of which a por

tion is now submitted to the public. From my very boy-days, whenever I heard an air 

which in any degree touched my feelings, or which appeared to me to be either an unpub

lished one, or a better version of an air than what had been already printed, I never 

neglected to note it down; and my summer ramblings through most parts of Ireland, for 

objects more immediately connected with my profes~onal pursuits, afforded me opportuni

ties, for a long period almost annually, for increasing the collection which so early in life I 

had felt a desire, and considered it as a kind of duty, to endeavour to form. 

In making such collection, however, I never seriously thought of giving even any porti?n 

of it to the public in my own name. The desire to preserve what I deemed so worthy of . 

preservation, and so honourable to the character of my country, was my sole object and my 

sole stimulus in this, to me, exciting and delightful pursuit: and h'ffice was eve~eady to - ~ . 

encourage and aid, to the utmost of my ability, all persons whom, from their professional 

talents as well as their freedom from other occupations, I deemed better qualified th~n 

myself to give such collection to the world. 

Thus, as early as 1807, or 1808, I communicated, through my friend the late Richard 

VV rightson, Esq., M. A., a number of airs to the poet Moore, some of which subsequently 

appeared, for the first time, in his "Irish Melodies;" and shortly afterwards I gave a much 

larger number to my then young friend the late Francis Holden, Mus. Doe., and which 

were printed in his collection; and amongst these were many airs-such as "Lough 

Sheelin," "Arrah, my dear Eeeleen," and" Luggela"-on which time has stamped her mark 

of approval, and which have carried the deepest emotions of pleasure to thousands of hearts 

in almost every part of the globe. For it was from this collection, which-with the excep

tion of Bunting's three volumes-has been the only published collection of our melodies of 

any importance worthy of a respectful notice, that Moore derived. many of those airs which 

his poetry has consecrated and made familiar to the world. And I may further state, that 

my contributions to Mr. Moore's admirable work, as well directly as indirectly, did not end 

here; for, subsequently to the publication of Frank Holden's volume, I again supplied the 

poet, through his Irish publisher, Mr. William Power, with several other air$, which found 

a place in the later numbers of his "Melodies," and among these was that beautiful one 

c~lled " Were I a clerk," but now better known as "You remember Ellen." 

In thus imparting to others the results of my young enthusiasm for the preservation of 

our melodies, I never asked, and so never obtained, even the acknowledgment, to which I 

might have felt myself justly entitled, of having my name coupled with those airs as their 

preserver: nor is it from any vain or egotistical feeling that I state such circumstances now, 

I' 
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but as simple facts in the history of the preservation of our music that might be looked for 

hereafter, and which, without such statement, would be looked for in vain. 

But to resume: retaining, with even an increasing zeal, my ardour in collecting the , 
melodies of Ireland, I found in the course of a few years that my gatherings had amounted 

to a number but little short of two hundred as yet unpublished airs; and, with a view to 

their being secured to the public with suitable harmonies, I presented them to a lady, no,Y 

long deceased, who to other varied accomplishments added a sound professional knowledg~ 

. of music, and who possessed a true feeling for Irish melody. The lady to whom, with .a 

grateful reminIscence, I thus alluue, was the late Mrs. Joseph Hughes, the daughter of 

Smollet Holden, the most eminent British composer of military music in his time, and the 

sister of my young friend, Dr. Francis Holden, to whose published collection of Irish melo

dies I had been, as already stated, so large a contributor. But the untimely death of this 

most estimable lady prevented the accomplishment of this project, after some progress had 

been made in preparing the work for publication. 

Still adding to my collection, however, and indulging in the expectation that an oppor

tunity for giving it publicity would sooner or later occur, I thought such expectation li~ely 

to be realized when, at a later period of my life, I formed a close intimacy with the late Mr. 

Edward Bunting. This intimacy, which had its origin in, at least, one common taste, 

~ 

\ 
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" " occurred shortly after the publication of the second volume of that gentleman's collection; \ 1 
and with the double object in view of giving my airs publicity, and, still more, of stimu- I 

lating him to the preparation of a third volume for publication, I freely offered him the use 

of the whole of my collection, or such portions of it as he might choose to select. Such 

offer was, however, accompanied by one condition, namely, that in connexion with such 

tunes as he chose to accept from me, he should make an acknowledgment in his work that 

I had been their contributor. This condition, however-which 1 thought a not unrea-

sonable one, but rather suggestive of a course which, in all similar cases, as supplying a sQrt 

• of evidence of authenticity, should have been followed-had the effect of preventing the 

accomplishment of my wish that Mr. Bunting should be the medium through which my 

collection of airs should be given to the public. After the acceptance of some five and 

twenty or more airs-of which, however, he printed only seventeen-my friend sturdily 

refused to take even one mor~; assigning as his reason that, as he should acknowledge the 

source from which they had been derived, the public would say that the greater and better 

portion of the work was mine. In my primary object, however-that of stimulating him 

to the preparation and publication of his third volume-I"had the satisfaction of believing 

that I had been more decidedly successful. The threat, put forward in playful insincerity, 

but which was ~aken rather seriously, that if he did not bestir himself in the preparation of 

his work, I might probably, by the publication of my own yollection, anticipate him in the 

1" ' ~f.: 
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printIng of many of his best airs, coupled with Mrs. Bunting's, as well as my own con

tinual goadings-and which he was accustomed to say had made his life miserable-ha~ 

ultimately the desired effect of exciting into activity a temperament which, if it had ever 

been naturally active, had then, at all events, ceased to be so from the pressure of years, 

and of a state of health which was far from vigorous. After the devotion of his leisure 

hours for several years to the collecting together of his materials, and the patient elabera

tion of his harmonic arrangements of the airs, Mr. Bunting gave to the world the third and 

last volume of his collections; and I confess that its appearance afforded me a more than 

ordinary pleasure, not only on account of the many very beautiful melodies which it con-

/ 

tained, but also from a feeling that my zeal in urging on their publication had been instru. \ -

mental, to some extent, in their preservation. For it was Mr. Bunting's, boast, that, ~th the 

exception of those airs which had been drawn from previously published works, the settings ! MJ 
of his tunes would be wholly worthless to any other person into whose hands they might 

ultimately fall; and this I knew to have been not altogether an idle boast; for those set- ( 

tings were-as it would appear intentionally-but jottings down of dots, or heads of notes, J 
without any musical expressions of their value with regard either to, key; time, accen~, 

phrase, or section,-so that their interpr:etation would necessarily have been a matter of 

uncertainty to others, and probably was often so even to himsel£ 

I have thus endeavoured to show, by a statement which I trust will not be deemed 

wholly without interest, or irrelevant to the purpose of the present work, that though I 

have been, during the whole course of my life, a zealous collector of Irish melodies, I have I 

been actuated in this pursuit by no other feelings than those of a deep sense of their beauty, -- --a strong conviction of their archrnological interest, and a consequent desire to aid in the 

preservation of remains so honourable to the national character of my country, and so 

inestimable as a pure source of happiness to all sympathetic minds to whom they might 

become known. And though, when I had long despaired of finding anyone qualified, 

according to my ideas, to give to the public in a worthy manner the collection which I had 

formed, I may have occasionally contemplated the possible production of such a wor~ 

myself, as a delightful and not over laborious occ~pation of my declining years, it is most 

probable that, like my friend Bunting, if the stimulating pressure of friends had not been 

a,pplied to me, I should have gone on to the end, absorbed in the completion of works of a 

different nature, and to which my studies had long been more particularly directed. Such 

a stimulus was supplied on the formation, in Dublin, of the" Society for the Preservation 

and Publication of the Melodies of Ireland;" and it was strengthened, not only by the honour 

which that Society conferred on me in . electing me their President, but still more by the 

flattering proposal and expression of their desire to give precedence to my collection in the 

publications of the Society. 

) 



, , 

INTRODUCTION. Xl 

Bqt though this proposal was entirely free from any conditions which I could for a 

moment hesitate to accept; and though, moreover, I was sincerely anxious to promote the 

objects of the Society by every means in my power; I confess that I was startled at a pro

posal so unexpected on my part: and it was not till I had given the matter a very ample 

consideration that I could bring my mind to agree to it. For, on the one hand, I could 

not but feel doubtful of my ability to accomplish, Without a greater previous preparation, 

a work of so much national importance, in such a manner as might not seriously lower 

whatever little reputation I had acquired by the production of works of a different nature; 

and disappoint, moreover, the partial expectations of the Society and those friends that had 

pressed me to the undertaking: and I also felt that if I did venture on such a work, with 

the desire to accomplish it not unworthily, it would necessarily require for its production 

the exclusive devotion of many years of a life now drawing towards its close; and the con

,sequent abandonment of the completion of other works on which I had been long engaged, 

as well as of the practice of that art which is so productive of happiness to its lovers, and so 

suited to the peaceful habits of declining years. And lastly, as I cannot but confess, I could I 

not suppress a misgiving, that, let a work of this nature possess whatever amount of interest 

or value it may, there no longer existed amongst my countrymen such sufficient amount of 

a racy feeling of nationality, and cultivation of mind-qualities so honourable to the Scot. 

tish character-as would secure for it the steady support necessary for its success, and which 

the Society, as I thought, somewhat too confidently anticipated. In short, I could not but 

fear that I might be vainly labouring to cultivate mental fruit which, however indigenous 
r 

to the soil, was yet of too refined and delicate a flavour to be'relished, or appreciated, by a 

people who had been, from adversities, long accustomed only to the use of food of a coarser 

and ~nore exciting nature. May this feeling prove an erroneous one ! On the other hand, 

however, I could not but be sensible that, viewed in many ways, the object which the 

Society had taken in hands was 'of great importance; that, with an equal hope of suc

cess, such an effort might probably never again be made; and that it was a duty, at least 

of every right-minded Irishman, who might have it in his power to contribute in any 

way to its support, to allow, if possible, no cold calculations of a selfish prudence, or an 

unmanly fear of critical censure, to withhold him from joining ardently in such an effort. 

I considered, too, that if, as Moore, perhaps somewhat strongly, states, "We have too long 

neglected the only talent for which our English neighbours ever d~igned to allow us any 

~redit," our apparent want of appreciation of the value of that talent was, at least to some 

extent, an evidence of the justice of such limited praise. I called to mind that, but for the 

accidentally directed researches ofEdward Bunting-a man paternally of an English race

and the sympathetic excitement to follow in his track which his example had given to a 

. few others, the memory of our music ' would have been but little more than as a departed 

\ 
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dream, never to be satisfactorily realized; and that, though much had been done by those 

persons, yet that Moore's statement still remained substantially true, namely, that "our 

'" national music never had been properly collected;" or, in other words, that it had never 

been collected truly and perfectly, as it might and should have been, and that it cannot be 

so collected now. I could not but feel that what must have been, at no distant time, the 

inevitable result of the changes in the character of the Irish race which had been long in 

operation, and which had already almost entirely denationalized its higher classes, had been 

suddenly effected, as by a lightning :flash; by the calamities which, in the year 1846-7, 

had struck down and well nigh annihilated the Irish remnant of the great Celtic family. 

Of the old, who had still preserved as household gods the language, the songs, and 

traditions of their race and their localities, but few survived. Of the middle-aged and 

energetic whom death had yet spared, and who might for a time, to some extent, have 

preserved such relics, but few remained that had the power to :fly from the plague and .. 

panic stricken land; and of the young, who had come into existence, and become orphaned, 

during those years of desolation, they, for the 'most part, were reared where no mother's 

eyes could make them feel the mysteries of human affections--no mother's voice could 

soothe their youthful sorrows, and implant within the memories of their hearts her songs 

of tenderness and love,-and where no father's instructions could impart to them the tra

ditions and characteristic peculiarities of feeling that would link them to their remotest 

ancestors. The green pastoral plains, the fruitful valleys, as well as the wild hill.sides and 

the dreary bogs, had equally ceased to be animate with human life. " The land of song" 

was no longer tuneful; or, if a human sound met the traveller's ear, it was only that of the 

feeble and despairing wail for the dead. This awful, unwonted silence, which, during the 

famine and subsequent years, almost ~verywhere prevailed, struck more fearfully upon 

their imaginations, as many Irish gentlemen informed me, and gave them a deeper feeling 

of the desolation with which the country had been visited, than any other circumstance 

which had forced itself upon ,their attention; and I confess that it was a consideration of 

the circumstances of which this fact gave so striking an indication, that, more than any 

other, overpowered all my objections, and in:fluenced me in coming to a determination to 

accept the proposal of the Irish-Music Society. 

) 

In this resolution, however, I was actuated no less by a desire to secure to the public, 

by publication, the large store of melodies which I had already collected, than by the hope 

of increasing that store, during the progress of the workr by a more exclusive devotion of 

mind and time to this object than I had ever previously given to it. I felt assured that it 

was still possible, by a zealous exertion, to gather from amongst the survivors of the old 

Celtic race, innumerable melodies that would soon pass away for ever; but that such exer-

tion should be immediate. For, though I had n@ fear that this first .swarm from the parent 
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hive of the great Indo-Germanic race would perish in this their last western asylum; or 

that they would not again increase, and, as heretofore, continue to supply the empire with 

their contribution of fiery bravery, lively sensibility, and genius in all the resthetic arts,

yet I felt that the new generations, unlinked as they must be with those of the past, and sub

jected to influences and examples scarcely known to their fathers, will necessarily have lost 

very many of those peculiar characteristics which so long had given them a marked indivi

duality; and, more particularly, that among the changes sure to follow, the total extinction 

of their ancient language would be, inevitably, accompanied by the loss of all that as yet 

unsaved portion of their ancient music which had been identified with it. 

To this task I accord,ingly applied myself zealously, and with all the means at my dis. 

posal; feeling that I could not render a better service to my country: and of the success 

which followed my exertions some correct idea may be formed from the volume now pre

sented to the reader; in which it will be seen that of the airs which it contains, nearly 'a 

moiety has been collected within the last two or three years. In truth, that success has 

gone far beyond any expectations which I might have ventured to indulge; for, aided, as I 

am happy to confess I have been, not only by my personal friends, but by the voluntary 

exertions of several young men of talents who have sympathized in my object, I have been 

enabled, within these years, to obtain not only a great variety of settings of airs already 

printed, or in my own collection, but to add to that collection more than four hundred 

melodies previously unpublished, and unknown to me . 

.Having premised thus far in reference to the motives and feelings which influenced me 
, 

in undertaking it work of this nature, I feel it necessary to make a few remarks in reference 

to the objects which I proposed to myself during the progress of its compilation, and which 

I have kept in view, as far as it was in my power to do so. 

Independently, then, of the desire to collect and preserve the hitherto unpublished 

melodies of Ireland, these objects may, in a general way, be stated as having a common 

end in view, namely, to fix, as far as practicable, by evidences, the true forms of our melo-, . 

dies, whether already published or not; and to throw all available light upon their past 

history. By a zealous attention to such points, Mr.Chappell, in his collection of national 

English airs; has ably, as well as enthusiastically, asserted the claims of his country to the 

possession of a national music; and, with an equal zeal and ability, Mr. G. Farquhar Graham 

, has illustrated Scottish music in the valuable Introductory Dissertation and Notes which he 

has supplied to Wood's work, "The Songs of Scotland." For the illustration of the national 

music of Ireland, however, but little of this kind has been hitherto attempted, and that little, 

I regret to say, is not always of much value or authority. Such as it is, however, it is wholly 

comprised in the remarks upon a few of the tunes printed in Bunting's first publication, 

and his remarks upon some fifty of those given in his third and last volume; and even 
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these latter remarks, together with the statement of names and dates authenticative of the 

airs comprised in that volume, were only made at my suggestion and. on my earnest solici. 

tation. But I confess that I found those remarks to be far inferior in copiousness, interest, 

and value, to what I had hoped for from one who had far greater facilities for gathering 

the varied knowledge necessary for the illustration of our music than can be obtained now; 

and whom I knew to have been possessed of all the oldest printed, as well as many MS., 

settings of a large number of our airs, together with an extensive 'collection of the Irish 

songs sung to them, and other materials now difficult, if not impossible, to procure ;btlt of 

which, strange to say, Mr. Bunting made scarcely any use. To the use of all printed autho

rities, or such as could be tested by reference, Mr. Bunting, indeed, appears to have had a 

rooted aversion; and, in all cases, he preferred the statement of facts on his own unsup

ported authority to every other. Nor would such authority have been without value if we 

had every reason to believe it trustworthy. But what reliance can we place on the state

ments of one who, in reference to that strange musical farrago-.:...compounded no doubt 'of 

Irish materials-called" the Irish Cry as sung in Ulster," given in his last volume, tells us 

that it was procured in 1799 "from O'Neill, harper, and from the hired mourners or keeners 

at Armagh; and from a MS. above 100 years old" ?-or who gravely acquaints us that he 

obtained the well-known tune called "Patrick's Day," in 1792, from "Patrick Quin, harper;" 

as if he could not have gotten as accurate a set of it from any human being in Ireland that 

could either play, sing, or whistle a tune; and though he knew that the air had been 

printed-and more correctly too-in Playford's "I?ancing Master," more t9an a century 

previous. Thus, in like manner, he refers us to dead harpers as his authorities for all those 

tunes of Carol an, and many others, which he printed; nearly all of which had been already 

given in N eal's, and other publications of the early part of the last century. 

The truth is indeed unquestionable, that not only has our music never as yet been pro

perly studied and analyzed, or its history been carefully and conscientiously investigated; 

but that our melodies, generally, have never been collected in any other than a careless, 

desultory, and often unskilful manner. For the most part caught up from the chanting of 

some one singer, or, as more commonly was the case, from the playing of some one itin~

rant harper, fiddler, or piper, settings of them have been given to the world as the most 

perfect that could be obtained, without a thought of the possibility of getting better versions; 

or of testing their accuracy by the acquisition, for the purpose of comparison, of settings 

from other singers or performers, or from other localities; and the result has often been 

most prejudicial to the character of our music. 

If indeed we were so simple and inconsiderate as to place any faith in the dogma of the 

immutability of traditionally preserved melodies, so boldly put forward by Mr. Bunting in 

the Preface to his last work, it would follow that all such labour of research, investigation, 
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and analysis, was wholly unnecessary; and as we are fairly authorized to conclude that he 

took no such useless labour upon himself, it will, to a great extent, account for the imper

fections which may be found in many of his settings of even our finest airs. 

This strange dogma of Mr. Bunting's is thus stated: "The words of the popular songs 

of every country vary according to the several provinces and districts in which they are 

sung; as, for example, to the popular air of Aileen-a-roon, we here find as many different 

sets of words as there are counties in one of our provinces. But the case is totally different 

with music. A strain of music, once impressed on the popular ear, never varies. It may 

be made the vehicle of many different sets of words, but they are adapted to it, not it to 

them, and it will no more alter its character on their account than a ship will change 

the number of its masts on account of an alteration in the nature of its lading. For taste 

in music is so universal, especially among country people, and in a pastoral age, and airs are 
• so easily, indeed in many instances, so intuitively acquired, that when a melody has once 

been divulged in any district, a criterion is immediately established in almost every ear; 

and this criterion being the more infallible in proportion as it requires less effort in judging, 

we have thus, in all directions and at all times, a tribunal of the utmost accuracy and of 

unequalled impartiaJity (for it-is unconscious of the exercise of its own authority) governing 

the musical traditions of the people, and preserving the native airs and melodies of every 

country, in their integrity, from the earliest periods."~Ancient Music of Ireland-Preface, 

pp. 1,2. 

The irrationality and untruthfulness of this dogma, as applied to national melody gene

tally, has been well exposed by Mr. G. Farquhar Graham, in his "Introduction" to "Wood's 

Songs of Scotland;" and, as applied to the melodies of Ireland, abundant proofs of its 

unsoundness will be found in the present and succeeding volumes of this work. I shall 

only, therefore, state here, as the result of my own expe~ience as a collector of our melodies, 

that I rarely, if ever, obtained two settings of an unpublished air that were strictly the 

same ; though, in some instances, I have gotten as many as fifty notations of the one melody. 

In many instances, indeed, I have found the differences between one version of an air and 

another to have been so great, that it was only by a careful analysis of their structure, 

aided pe!haps by a knowledge of their history and the progress of their mutations,'that they 

~ould be recognised as being essentially the one air. And thus, from a neglect of, or inca

pacity for, such analysis, Moore, in his Irish Melodies, has given as different airs Aisling an 

Oighfear, or "The young man's dream," and the modern version of it known as "The groves 

of Blarney," and" Last rose of summer;" Sin sios agus suaslium, or. "Down beside me," and 

the modern version known as "The banks of Banna;" Cailin deas donn, or "The pretty 

broW1l-haired girl," and Shield's inaccurate setting of it, noted from the singing of Irish 

sailors at Wapping. Nor has Bunting himself, from w"hom more accuracy might have been 
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expected, been able to avoid such oversights; for, in his last volume, he has given ~s, as 

different airs: 1. The well-known tune called Bean an /hir ruadh, or, "The red-haired man's 

wife"-or as he calls it, "0 Molly dear"-and a barbarized piper's version of it, which he 

calls Cailin deas ruadh, or" The pretty red-haired girl;" the first of these settings, as he 

states, having been obtained from Patrick Quin, harper, in 1800, and the second from 

Thomas Broadwood, Esq. (of London), in 1815. 2. The very common air called" The 

rambling boy," and a corrupted version of it, with a fictitious second part, which he calls 

Do bi bean uasal, or "There was a young lady,"-obtained, as he states, from R. Stanton, of 

vVestport, in 1802. And 3. The very popular old tune of Ta me mo chodhladh, or " I am 

asleep," and a modified version of it, which he calls Maidin bog aoibhin, or "Soft mild 

morning;" both of which, he tells us, were noted from the playing of Hempson, the harper 

of Magilligan, the first in 1792, and the second in 1-796. ' 

Harpers and other instrumentalists are indeed Bunting's most common authorities for 

his tunes, whenever he gives any; but I must say that, except in the case of tunes of a 

purely instrumental character, I have found such authorities usually the least to be tru~ted ; 

and that it was only from the chanting of vocalists, who combined words with the airs, 

that settings could be made which would have any stamp of purity and authenticity. For 

our vocal melodies, even :when in the hands of those players whose instruments will permit 

a true rendering of their peculiar tonalities and features of expression, assume a new and 

unfixed character, varying 'with the caprices of each unskilled performer, who, unshackled 

, by any of the restraints imposed upon the singer by the rhythm and metre of the words 

connected with those airs, thinks only of exhibiting, and gaining applause for, his own 

powers of invention and execution, by the absurd indulgence of barbarous licenses and 

conventionalities, destructive not only of their simpler and finer song qualities, but often 

rendering even their essential features undeterminable with any degree of certainty. 

It is, in fact, to this careless or mistaken usage of Mr. Bunting and other collectors of 

our melodies, of noting them from rude musical interpreters, instead of resorting to the 

native singers-their proper depositories-that we may ascribe the great inaccuracies

often destructive of their beauty, and always of their true expression-which may be found 

in the published settings of so many of our airs. For those airs are not, like so many 

modern melodies, mere ad libitum arrangements of a pleasing succession of tones, unshackled 

by a rigid obedience to metrical laws; they are arrangements of tones, in a general way 

expressive of the sentiments of the songs for which they were composed, but always strictly 

coincident with, and subservient to, the laws of rhythm and metre which govern the con

struction of those songs, and to which they consequently owe their peculiarities of struc

ture. And hence it obviously follows that the entire body of our vocal melodies may be 

easily divided into, and arranged under, as many classes as there are metrical forms of con-
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struction in our native lyrics-but no further; and that any melody that will not naturally 

fall iuto some one or other of those classes must be either corrupt or altogether fictitious. 

Thus, for example, if we take that class of airs in triple time which is the most peculiarly 

Irish in its structure, namely, that to which I have applied the term" narrative," in the 

numerous examples given in the present volume, a reference to the words sung to those 

airs would at once have shown that the bar should be marked at the first crotchet, or dotted 

quaver, after a start, or introduction, of half a measure, so that the accents throughout the 

melody would fall on the emphatic words as well as notes; whereas, by a neglect of such 

reference, even Mr. Bunting, in his settings of such tunes, has very frequently marked the 

bar a full crotchet, or two quavers sooner-thus falsifYing the accents, and marring the 

true expression of the melody, through its entirety; and rendering it incapable of being 

correctly sung to the original song, or to any other of similar structure that had been, or 

could be, adapted to it. I should add, moreover, that this rhythmical concordance of the 

notes of the melody with the words of the song must, to secure a correct notation, be not 

only attended to in the general structure of the air, but even in the minutest details of its 

measures. Thus, in Mr. Bunting's setting of the beautiful melody called Droigkneann donn, 

or "The brown thorn," given in his first collecti9n,-and which is one of the class here 

alluded to,-though the tune throughout is correctly barred, yet, from a neglect of such 

attention, the rhythm is violated, in the third phrase of the second strain, or section, by the 

substitution of a minim for a crotchet followed by two quavers; and this rhythmical imper

fection, trivial as it might be deemed-for the time is still perfect-had the effect of con

straining the poet Moore, in his words to this melody, to make the corresponding phrase 

in each stanza of his song defective of a metrical foot. As thus:-

. " For on thy deck-though dark it be, 
A female form-·. . . . . I see." 

In offering these remarks, which have been necessarily somewhat critical, on the errors 

of preceding collectors of our music-and which I confess I have made with great reluct

ance as regards the labours of Mr. Bunting, whose zealous exertions for the preservation of 

our national music should entitle his name to be for ever held in grateful remembrance by 

his country-I must not allow it to be inferred that I consider myself qualified to give to 

the public a work in which no such imperfections shall be found. Whatever may be the 

value of the qualifications necessary for doing so which I possess, the means necessary to 

insure such an end have been, to a great extent, wanting. Like my predecessors, I have 

been, and am, but a desultory collector, dependent upon accident for the tunes which I 

have picked up; not always, as I would have desired, obtaining such acquisitions from the 

best sources; but sometimes from pipers, fiddlers, and such other corrupting and uncertain 
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mediums; sometimes from old MS., or printed music books; and often, at second.hand, 

from voluntary contributors, who had themselves acquired them in a similar manner. And 

though the airs thus acquired have but rarely borne the stamp of unsullied purity, they 

have often retained such an approach to beauty as seemed to entitle them to regard, and as 

would not permit me, Willingly, to reject them as worthless. 

But I may, perhaps without presumption, claim the merit of an ardent enthusiasm in' 

the prosecution of this undertaking; and of a reasonable share of indu8t~ in end~avouring 

to qualify myself to accomplish it with, at least, some amount of ability. I have l;Lvailed 

myself of every opport~ity in my power to obtain the purest settings of the airs, by noting 

them from the native singers, and more · particularly from ~lUch of them as resided, or 

had been reared, in the. most purely Irish districts; and: I have sedulously endeavoured 1X> 

test their accuracy, and free them from the corruptions incidental to local and individual 

recollections, by seeking for other settings from various localities and persons: and when. 

ever, as has often happened, I found such different settings exhibit a want of agreement 

which has made it difficult to decide upon the superior accuracy, and perhaps beauty, of 

one over others, I have deemed it desirable to preserve such different versions. - Anda~ 

the true rhythm of traditionally preserved airs can often be determined only by a reference 

to the songs which had been sung to them, or from their strict analogy to airs whose 

rhythmical structure had been thus determined, I have endeavoured, in all instances, to 

collect such songs; or even fragments of them; and though these songs or fragments are 

. not often in themselves valuable, and are even sometimes worthless, I have considered them 

llDt unworthy of preservation as evidences of, at least, the general accuracy of the settings 

of the airs, as well as being illustrative, to some extent, of their history; and in all cases I 

have truly stated the sources and localities from which both tunes and words have been 

obtained. Finally, I have endeavoured carefully to analyze the peculiarities of rhythm and 

structure found in the airs, as well as in the songs sung to them; and I have thus, as I con. 

ceive, been enabled to lay a solid foundation for a future general classification of our melo

dies, which must be free from error~ and be of great ,value in illustrating the origin and 
progress of our music. 

That I have been at all times successful in these efforts, or that the settings of the airs 

now first published, as well as of those intended to follow them, are always the best that 

could possibly be obtained, is more than I would venture to arrogate, or perhaps than 

should be expected. My whole pretensions are limited to the accumulation of a greater 

and more varied mass of materials for the formation of a comprehensive and standard pub

lication of our natic;mal music than has previously existed; including, as a necessary con

tribution towards the accomplishment of such a desideratum, corrected or varied versions 

of airs already printed, as well as settings of airs previously unnoticed. 
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The value of these efforts may, however, be fairly estimated from the volume now pre

sented to the public; for, should it meet support, and a few years of life be spared me, to 

enable the Society to bring the work to completion, this volume will be found to be a fair 

specimen of the materials of which the others shall consist. For though, by a selection of 

the finest airs in my possession, it would have been easy to have made this volume one of 

far higher interest and value, I have abstained from doing so; as the consequent deterio

ration in the quality of the matter in the succeeding volumes would create a just cause of 

complaint, and, indeed, I have been so studious in taking these tunes in such relative pro

portions, as to merit and variety of character, as would afford an average measure of the 

materials which remained, that I would fain hope, should any difference hereafter be found 

between them, it will not be unfavourable to the character of the latter. 

In like manner, I might have made this volume one of far higher musical pretensions, 

and, probably, popular interest, by intrusting the harmonizations of the airs to professional 

musicians of known ability, many of whom I am proud to rank amongst the number of my 

friends. But I knew of none, at l~ast within the latter circle, who had devoted any parti

cular study to the peculiarities of structure and tonalities which so often distinguish our 

melodies from those of modern times "; and I consequently feared that harmonies of a 

learned and elaborate nature, constructed with' a view to the exhibition of scientific know-
• 

ledge, as well as the gratification of conventional tastes, might often appear to me unsuited 

to the simple character and peculiar expression of the airs; and require me either to 

adopt what I might not approve; or, by the exercise of a veto, which would have the 

appearance of assumption, involve me in collisions which I should desire to avoid. From 

such feeling only, and not from any vain desire to exhibit musical knowledge which I am 

conscious I do not possess, I determined to arrange the melodies as I best could, to satisfy 

my own musical perceptions of propriety; and this determination I should have carried 

out through the present volume, and it.s successors, but that I soon found that my beloved 

and devoted eldest daughter, possessing a sympathizing musical feeling, and actuated by 

an ardent desire to lighten my labours by every m~ans in her power, soon qualified herself 

by study and practice, not merely to give me an occasional assistance, but, as I may say, 

to take upon herself-subject of course to my approbation-the arrangements of the far 

greater portion of the airs which the volume contains. In order, however, to secure our 

arrangements from grammatical errors, or other glaring defects, I have, in most instances, 

submitted them to the correction of my friend Dr. Smith, Professor of Music in the Uni

versity of Dublin; and he has given me the aid of his deep scientific musical knowledge, 

with a zeal and warmth which entitle him to my most grateful acknowledgments. 

Yet-as in matters of taste the judgment is usually more influenced by accidental asso

ciations, than by the resthetic sense of the intrinsic beauty which may be inherent in the 
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objects subjected to it-I am far from indulging the expectation that the general estimate 

formed of the worth of the airs in the present volume will be at all as high as my own. 

The young Subaltern will, most probably, consider the last new galop or polka,-to which-. 

intoxicated with the charms of his fair partner-.!he has skipped or cantered round the ball. 

room, superior in beauty -to the finest melodies of Rossini or Mozart. The thoughtless, 

impulsive Irishman, of a lower social grade, will prefer the airs of" Patrick's day," "or 

" Garryowen," to all the lively melodies of his country. The popular public singer has it 

in his power to make an air "the tune of the day," which, however high its merits, might 

have remained unknown but for his patronage. The people 'of every different race and , 

country will not be persuaded that there is any national music in the world equal to their 

own; -for it is expressive of their own musical sensations, and ' is associated with the songs 

and recollections of their youth. And thus the finest of our Irish melodies have obtained 

their just appreciation far less from any immediate estimate of their merits, than from 

their accidental union with the lyrics of Moore and others, which had taken a hold on 

the popular mind, 

The airs presented to the public in this work have no such accidental associations, and 

no such interpreters of their meanings, to recommend them to general favo~: and hence, 

they will have not only to encounter the prejudices of those who believe that all the Irish 

melodies worthy of preservation have been already collected,-an opinion fostered in the 

public mind by Moore and ~unting,-but the still greater danger of disappointing the 

expectations ofthose who believe that airs presented to their -ears for the first time, and 

without words, should at once take possession of their feelings, and give as much delight as 

those which had been embalmed there by various extrinsic associations. 

But, though it is only natural to conclude that, as the best melodies of every count:ry 

would, at least generally, be the most popular, and, therefore, the fimt to present them . . 

selves to notice, and be appropriated by early collectors, those which remained to reward 

the industry of subsequent collectors-gleaners on an already reaped .field-would be 

of an inferior quality; yet I cannot but indulge the belief that the airs in this work, 

will, on the whole, be found to possess as great an amount of /ariety and excellence 

as belong to those which have preceded it; and that, should the support necessary to its 

completion be awarded to it, it will afford a valuable and enduring contribution to the 

store of simple pleasures necessary to minds of a refined and sensitive nature, and greatly 

add to the respect which Ireland has already obtained from the world from the beauty of 

her national music. 

67. RATHMINES ROAD, 

1st May, 18.55. 

GEORGE PETRIE. 
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THE name 'of this beautiful air will be familiar to all the readers of Gerald Griffin's deeply 
interesting tale of "The Collegians". They will remember how in · the , twenty-third 
chapter of that work, the author, with admirable fidelity to nature, has depicted Lowry 
Looby, the low comic Irishman of the story, as amusing himself-while ·waiting f01: 
admission to the cottage of the unfortunate Eily-by singing in a low voice, outside th~ 
window, a few verses of the odd ballad now united to this melody,-the oddities being 
made more laughable by giving the wo~ds occasionally, not according to their true ortho
graphy, but so as to convey the peculiar pronunciation given to them by the singer. 
The words of" The Colleen Rue" are, in truth, a fair example of a class of lyrics not, 
probably, to be found in any country but Ireland. They are the rude attempts of a 
people not wholly illiterate, to express their -thoughts in a language with which they had 
but an imperfect and recently-acquired ' acquaintance; or to' translate into it the effusions 
which had previously given them pleas~re, as the exponel!ts. of airs they ~oved, and wo,\!ld 
not willingly cease to sing. Viewed, th~refore, merely as curiosities,-great "curiositie,s 
of literature," -they are not unworthy of notice, or perhaps, in som~ instances, of preser
vation. But they possess other featu~es of interest not less reIn ark able ; they illus~ratej 
in no small degree, ,the history of the peasant mind of Ireland during the .l~st two 
centuries,-in times of peace breathing of love, or sorrow, or conviviality,-, in times of 
war or trouble, of secret tr!lason and longings for revenge. Thus, during the war of the 
Revolution, and as long after it as hope for the fallen dynasty survived, the sentimental -
or love songs of the seventeenth century, and of earlier ages, were generally thrown aside 
to g'ive place to jacobite song's;which expressed the 'newly-engendered thoughts and wishes -
of the people: and although, in some instances; and chiefly by the women, the former 
were preserved in wild and secluded spots, those earlier songs have, in a great measure, 
been irrecoverably lost. But though the old songs thus peris~ed, the tunes still remained; 
and during'that comparative lull of the popular feelings which, for a considerable portion 
of the last century, was only disturbed by agrarian conspiracies and their sad consequences, 
t~e jacobite songs were in their turn discarded, and the old melodies of the c()untry were ' 
again applied to their original purpose, as a help to the expression of the ', better feeling$ 
-of the human mind. The sentimental airs had new words adapted to thepl, bre:;tthing' the 
successful 01' unhappy results ofaffection,-' the more sorrowful ones gave vent to lamenta ... 
tions for the unfortunate Defender, Whi#eboy, 'or' Leveller,~and the -livelier airs, and 
spirit-stirring marches of the old clans, were generally converted 'to ' the ~ses of-the 'dance ; 
and it is to the songs ",:ritten during this period, that we owe-the preservation of 130 ·vast ~ 
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mass of our national melody. It is quite true that these songs rarely, if ever, had any 
pretensions to literary merit, and were, moreover, too often disfigured by dashes of licen
tiousness,-the too . common and", disgr3:.ceful characteristic of the times, and which are 
never found }n~the-earl~er --llrics of,·the co~ntry. l,~'tip, ho~ever, mere- ~ogierel as they 
were, they led to results' which song-sof i liig-lier ' o;der could "never' ha;e "accomplished; 
because they -would . have been unintelligible to the understandings, and foreign to the 
tastes, of a then uneducated people. Whether written in Irish, for the counties in which 
the native language still generally prevailed, or in English, for the counties where that 
langu~ge was becoming general, or, as often happened, in a compound of the two tongues, 
where both were ' still spoken, such songs had, to Irish ears, the important merit of a 
happy adaptation of 'Yords that would run concurrently with the notes and rhythm of the 
an:s for 'which they wer~ intended; a~d were, happily, thus the- means of preserving the 
tunes Ill' all' their integrity . . ·.As· a~ examp'le 'pf , thi~ rhythmical adaptation, 1. am tempted 
td 'give a '~t'anza or two~fOl; more than a specimen woula scarcely' be tolerated~(this 
chal;acteristic' ballad df the last centUry. -, . ,- . .' . , 

" " .. I· 1 .... 1 / .. ; • : 

As' I roved out on a summer's morning, ' 
. A .speculating most curiously, ,. 

To my ~urprise I soon espied, . 
A charming fair one approaching me. 

I stood a while in deep medItation, 
ConteIp,plating what I sho~ld do,' . -' 

'Till at length,' recruiting' all 'my' sensations, 
, I thus accosted 'fair Colleen Biter .. 

. ·This, it must be con:iessed, is but 'sad doggerel, but in the followi~g' stanza will be more 
pistinctly seen that attempt ·to transfer to the English language the constantly recurring 
assonantal orrvowel rhymes. of the original Irish so~<gs; , and· als.o of t~e :ee.danti~ ci.assical 
alll;lsion~, in which this ,class of Ang'lo-Irish ballads so ludicrously abound, a?~ of whicl1 
so .good an imitation: has-beE;ln given by the late Mr. Milli~en of 9ork, in the popular song' 
of f''Xhe -Groves of Blarney l? ." ," ,,' . . . . , . 

. Kind sir, be easy, and do not tease me, 
With your' false praises irlos't jesting1)' > 

y our "di~sin'ltilation' 'ofiilvocatioh' .;. 

~e"vadnting praises seducing 'me: 
I'm-not ,.Aul'ora o.1',b'eauteotls Flora, -

..But..a ,rural· female to all' men's , view, 
That's here-condoling my situati<:m, . 

My appellation is the Colleen R ue. 

The circumstances under which I obtained the air of this characteristic Irish love-song 
had :0:' euriofis- aC'corlliufce"with the sentiment of the 'song,:whic4·maY not "be l.).llWortny' of 
notice: JWhile:re'siding ~hi'the village of J)alkey~ dUi'ihg"the'sunlme;r .Of ISH>, I was '()lie 
evening s1irpH:sea ~bY' hea'ting;·froIh'.a· small nbighl5tniring '1;l1ve'1'n; a str~hi of melody,which 
appeared t6 'mi ~t6 ' 1)e tiifmistak~ably Irish,-' iiot, 'howefver, sung; 'as Iliad always. heaid 
snch!'a>irs, by !i"sihgle voi6e~-bufby seVeral ' vokeirunit~d/s6 as: to 'produce 'av,ery pleasing 
and not-irrcotreH"strel:irii ..... of'lia'rmbny. "· S.o·'ilIiusu~r aii -oc'c~rrerice natgraJly excited iil 'my 

" 
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mind a. str.Qng' desj~e, to ~s~ertain the. name of a melod~; not pl'~viously, known to .me, and 
how it came t~ be thus sung i~ par.ts.; and having" felt assured that, I had accurately 
committed the. air to 'm~in.ory, I went into the house to question the hostess-.-the- well 
ktrown and worthy Mrs'. Shearman~on , these points, and;also as to what she knew. of. her 
musical gllests. Her reply. was. to , the . effect , that the ,singers. consis-ted of two respectable 
oountry girls from, the, sO'uth, and their sweethearts, two·. Epglishmen; corporals' in' a 
regiment then quartered in Dublin,-=to, whom, they~ .were. shortly..: to be married. As; 
however, she could not give me the more essential information which I desireq, I g'ladly 

~!~~~~.;~ys~lf ~:,he~ o~~; .to i~t~'?~ll~e:,nt~ , t?~~~I:s~IJ,g:!l!8,-fI~~ ~hpm I learned· th.at the 
~ur,,-wluch. was',s1l:ng, by. tp.tL gll'l~, was_ truly IrIsh,. an.~ : caJl~9 ·" The Colle~!l R1).~G'; and 
that the h~rmony ·of'tenor.'and bass c'ombine<rwlth' lt, 'Was the result of musical inst1'uction 
which the Englishmen had obtained, as singers in tp~, choir of tbgi.r •. p~ishJchurch. I 
sho~!~~:.add, th~tt~~is ,was .t~e(:..on~y" occas~oJil ?D:, ~vh~~J:I:} ~av.e eYl'lr hearg- this; beautif(It and 
o.n.cfLp.QPular melQ,dy.,·.. ' 
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I~ connexion with the preceding melody and words, it should, perhaps, be observed that, 
, as among'st the Irish, in .many instances, innumerable songs have been adapted to a favor

ite .tune, so it often happens that a ballad which had become popular, is united to 'an ail' 
different from that for which it was written. In illustration of this usag'e I have selected 
the following' melody, which is more. commonly known in the comity of Cork as "The Colleen 
Rue;"-being the tune sung in that county to the ballad so called; though to adapt it to 

. the latter, the air must be sung twice to each stanza. - , 

... -~, 

RJ$ ' 2lN R21t21. 
". 

THIS march-tune-together with many other, airs· of great beauty which will .pegiven in 
the course of this work-was sent to me· by Mr. J ames Fogarty, a farmer of more than
ordip.ai·y cultivation of mind, who, previously to the spring of 1852, had resided in thee 
parish of Tibroughney, county of Kilkenny, but, from the depression of the ~imes, was 
then compelled to emigrate to America. According to his statement, this, tune, which wa& 
pe~u~!ar to his own locality, was believed to be Of the greatest antiquity; and was aJ ocal \ 
war an.d festive march, whic~ the people of Tibroughney -had 'been accustomed tO 'sing on· 
their way to the May festivals which-so late as the commencement of the last'century
were celebrated with great pomp at the spring fair of Flddown. He also states that, as 
su~g' at the period above alluded to, after each performance of the air in marching 
measure, -the movement ' was suddenly quickened .to that of a lively jig, ~r- battle:t~me; 
called Righ an Ratha, or" King of the Ratl/'; but' which, corrupted to the 'name Ree 
Raw, has. acquired the meaning of uproar, confusion, · or boisterous merriment . . This
etymology of a popular phrase now received into the Eng'lish language; at' least in 
Ireland, is certainly curious, and seems likely to' be weil . founded; for I find the term' 
similarly applied to other ancient Irish marches of the same antique structure and cha .. 
racter; and, if correct, it would refer such tunes to that remote time when tlie clans were" 
stilr subject~o the rule of their chief, or king of the rath. li"urther, as this is .the first 
example 'which I have selected of the hitlie~~to unjmQIished military tunes of the Irish now 
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in my possession, I deem it proper to state that all such airs, amongst the Irish, were of ~ 
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a lively or quick-step character,-the slow march of Eugland and other nations being 
unkno~ to, or at least ~nused by, them; and that all such strains are, of course, in com-
mon time, or that compound form of it consisting of two triplets, and known as six-eight 
measure. I should further state that these ancient tunes appear to me to be still very 
extensively preserved in Ireland as jig tunes, of which-when not; as they often are, in 
triple time-they may be regarded as the parents; if, indeed, as is most probable, these 
marches were not originally applied to both purposes. U\. '-t Cl ~ 1- . 
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2tN ct~2tS2tj<b~ FJR 0J5. rm;jre ~nnning ~unng matt. 

THIS beautiful and highly characterIstic melody was taken down, in 1815, from the sing
ing of a fisherman's wife named Archbold, or Aspull, as the name was locally pronounced, 
in the then strikingly romantic village of Dalkey, near Dublin. The air was sung~ with 
a touching sweetness, for the purpose of soothing the irritability of a sick child; and, as 
the singer subsequently informed me, it was from the singing of her. mother, under similar 
circumstances for herself, that she had learnt it'in her own childhood. The words which 
she sang to it were Eng'lish, and of the ordinary ballad kind; but the melody belongs to : 
a class, peculiar in character . and structure, . which, as I have shown in the Dissertation 
prefixed to this work, there is every reason to believe to be of a very early antiquity. 
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2tN B'2ltl S16<D2t2t)2til. ' tabJrt ~iUtrn §tttirlr. 

A SET of this tune, given as a' jig; was first published in 1806; by my friend the late 
Francis Holden, Mus. Doe.; in a valuable collection of Irish melodies to which I was a 
large contributor, this air being one .of the number. It was given to me in early youth by 
a lamented fdend; the late 'Edward Fisher of Merginstown, in the county of Wicklow, by 
whom it had been taken down from the playing of a fiddler ' in that county. It is pro
bable, however, that this air, like many other 'of our jig tunes in triple time, was originally 
a vocal one, as the present set was noted d~wn as a"song tune united to Irish words of 
a playful character, and the melody thus sung was extremely pleasing. This version of 
it was set while on a visit in 1837, at Rathcarrick House, the seat of my friend· ,R. C. 

( 

Walker, Esq., Q.C., from the singing of a woman named Biddy Monahan, who had ·been 
reared in that gentleman's family, and was, from her love for· music; a rare depository of 
the melodies which had been current in her youth in the romantic peninsula of Ouil Ion'a. 
I regret to add that r'have forgotten the Irish name by which the melody was known in 
that district. 

NJ Olf'2l2\)~ Nj'S 2\)0 2tR N'2l B6JtR~ S~O SLJ5J5.-3 miU hrink nn mntr nn t~n5r tnnh9 nf ~liglJ. 

FOR this beautiful and, as it appears to me, very ancient melody,l 'am indebted to my 
fl'iend Mr. Eugene Curry, on whose memory it was fixed in early youth from the singing 
of his father: and to the latter it had become familiar so far back as about the year 1760, 
together with words which were then considered ancient, and which the old ,man treasured 
in his memory until his, ileath, in the year 1825, at the age of eighty-one. . Of thos~ 
words) however) :l\'1r. Curry unfortunately can only remember a small portion; but this 
is valuable as indicating the Connaug'ht county to which the melody-though preserved 
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in Clare~most probably belongs, as will be seen from the first line of the following 
stanza, which is the only perfect one that Mr. Curry remembers:-

NI olt:"" m~ "ljr mo "'11 """ .b61t:l1e reo 51151;5, 
~5Yr. c05f"" "'~ mo reo1e"" f"" l'l0l1tl 1)~ , «41Ue 5l <\lre ; 
01t:"" m~ mo 501tl!' bl"" bon,I)""I:5 If bl""b 9.J1 m1lle, 
~.AJ1 rYl1 If ,50 o.t"":5~IT)IJ·rl ~615!tJ om' r eOl111T) ~la:i:lJ"" fllJlJe. 

I will drink no more on those roads of Sligo, 
.And I will raise my sails to the border of the green wood, . 
(Where) I will drink enough on Sunday, and will be merry, 
In hopes that I may get a kiss from my stoirin, the blosso~ of whiteness. . 

Standing alone, it may appear to many that these lines have but little pretension to 
poetical merit; but in two lines of another stanza-which are all of it that Mr. Curry can. 
recollect-there are indications of a poetical feeling which might lead to a regret that the 
whole of this old song has not been preserved. These lines are:-

'C~ .AI) bl~i: baT) ""J11J~ mOllJee ""3Vf ""I] fO;5ri}AJ1 .A5 flUeAo; 
Jr 5e 5Y111a5Ac lao.Ac AT) l1A~b e AT) ~6r.AO Ar bUOAC beOl1AC Ab ta5 re mlfe. 

The white blossom is on the bogs, and the Autumn is on the return; 
.And though marriage is a pretty pretty thing, it is sorrowful and tearful it has left me. 

~ = Pend. 52 inches • 

.Andalnte.-==:::::'~mf p 

O:~%i r . , Id f~ - Id j 

~" . . . --. 
.. ..01' .. ~ I 11 .. .~ 

~ 

. ~ .. j .. 1...f:i r r 
d~m. 

,-

ffi\ r rrJll 1 

. _ . I 



, 

ANCIENT MUSIC OF IRELAND. 

FOR this beautiful melody and its accompanying words, I have a great pleasure in acknow
ledging myself indebted to the kindness of my valued friend, Mr. Eugene Curry, a g'entle-' 
man who, to many of the best characteristics of a genuine Irishman, adds:-that not 
unessential one-a love for the" dear old tunes" of his country; a love so ardent, that it 
has led him from childhood to gather up, and enabled him to retain in his memory, many 
ancient and beautiful strains peculiar to, or only remembered in, his native county of 
Clare, and which, but for that feeling, would, most probably, have been for ever lost to us. 
The'melody is given exactly ~s noted down from Mr. Curry's singing of it, and as he had 
learnt it from the singing of his father in his native home, upon the ocean-beaten cliffs 
of the southern extremity of the lands of the Dal Cass. But, as my friend informs me, 
though the air and words connected with it have been long popular in that wild district, 
they probably do not owe their orig'in to it, but rather to some one of the Connaught 
counties, among which so many melodies of a similar character yet remain. I confess, 
however, that in my own musical researches in those counties, I have never heard it, nor 
have I found a set of it in any colleCtion either in print or manuscript. It is true, indeed, 
that an air bearing the same name is found in the first of the valuable collections given to 
the world by my friend, the late Mr. Edward Bunting-that published in 1796; and this 
air re-appears under the same appellation, but with some unimportant changes, and united, 
not very happily, to English words, in the collection of Irish melodies published by the 
late Mr. George Thompson of Edinburg'h, in 1814. And as I have alluded to this collec
tion, I cannot forbear, in passing, to observe that it was deserving of a far higher appre
ciation and a more extensive popularity than-in Ireland, at least-it ever received; being' 
enriched with symphonies and harmonies which, if not always strictly appropriate, are, 
at least to a cultivated ear, at all times fascinating, from the exquisite refinement, the 
vigorous power, the mystical romanticism, and poetical inspiration which they exhibit, and 
which their author-the divine Beethoven-could alone di~play. But to resume: as ·this 
air-which; perhaps, would be considered by many as one of greater beauty than that 
now presented-is, however, of a rhythm, time, and general construction so different, 
that it could never have been united with the words.of the old song, it is very probably 
misnamed, as niany of the airs in Bunting's collections often are; or, if not so, it must be 
the melody of a different song having the same name. 

As a very general, but most erroneous, impression has been fixed in the public mind,
through the writings of 'persons having but a limited acquail1tance with Irish music,
that the slow tunes of Ireland are all marked by a sorrowful expression, it may not be 
improper to direct the attention of readers to the character of this air as an evidence of 
the fallacy of such opinion. "The Pearl of the White Breast" is a melody strong'ly 
marked as belonging to the class of airs known among the Irish as sentimental, or love 
tunes. Its cadences are . all expressive of an imploring and impassioned tenderness; and 
althoug'h they express nothing characteristic of levity or gaiety, they are equally wanting ' 
in those expressions of hopeless sadness or wailing' so'rrow with which the caoines, or 
elegiac airs, are so deeply stamped. And althoug'h it may not have a claim to so high a 
place in Irish melody as some other airs of its class, it is, as I conceive, a melody of nq 

D 
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ordinary beauty,-perfectly Irish in the artful regularity of its construction, and deeply 
impress~d with those peculiar features which would give it a claim to a very remote, 
though, like most of our fine airs, an unknown and undeterminable antiquity. 

f' = Pend.:: inches. ~ J'=l ~ J ~ ~, ~ I ~ ::: ==- ~ 
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With respect to the words now sung to this air, it should, ho,vever, be observed t~at 
they are by no means of so remote an age as the melody itself-though they are older 
than most of the songs now sung to our finest tunes, which have ra'tely" an antiquity ante
rior to the beginning of the last century. It is the opinion of Mr. Curry that this song 
is, probably, at least as old as the early part of the seventeenth age; and as, for a peasant 
song', it is not wanting . either in naturalness of thoug'ht or appropriate simplicity of 
expression, I · have considered i.t as not unworthy of preservation, as well in its orig'inal 
1::mguag'e, as in a nearly literal versified translation, which I have attempted with a vje~ 
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to convey to the reader some idea of a very usual metrical structure in Irish lyr.ical com
positions. I need scarcely add that it has no pretension to notice but as such an example. 

1 
2lc~ C.o\111IJ be.o\r .0\11, Ctt~O, 
le bll~.o\11J .o\;)Yr le l~, 
Ir IJ1 t6.o\b.\lm .0\ t:a;5al11e btt6.o\3.o\o; 
"'1 '1 .o\lrbe .cllr le ttao, 
cJ)a 3c.o\IJ.o\lb t:ltt le mIJa, 
"'all c.o\lte.o\m.o\lll 3.o\IJ cal>.o\cc 11'l1-n : 
4)o'IJ rll.o\1IJC IJo bo'lJ 5~t\.IIJ, 
4)a bc61;5e~0 mo ;5llao, 
50 tt.o\;5.o\I"IJ-n 3.o\c la b~ t:1'l~c~IIJ, 
Ir m.o\tt .0\1) OJ:Yl1 r1'l ~ 1)-bt\.1) . 
4:>Yt1)IJ .0\1) .o\IIJlJ1tt C1Yl1) reo b'ta;5.o\ll, 
Uc I !It).o\c !ltJvltte 1).0\ 1)-3f1ar b'att r.o\0f1~o. 

2 
'5.0\ C.o\111IJ c.o\11ce l>1~t, 
4)a b'cv3"'r re"'l1c lr 3llao, 
"'a C.o\l>.o\l11-n 3"'c cl1ai; O"'m 1'lll.o\o ; 
'5.0\ 11.o\CC .o\1"IJ111 ri* .o\m oe~lb' 
Re bV.o\Il) lr m'-'Ol1) 'IJ.o\ lap'" 
4)~ 1)-3.o\l>",m.o\lr '" c'alC-n C1'l11e: 
P03 lr m11e J!al1ce, 
'S b"'tt1t"'loe 3e.o\l bo lam, . 
2lr~ '1)l.o\ttl1J:Yl"lJ-n 30 bllat mal1 r~I11'l16 le",c : 
'5m"'l1 A1) b"'mr'" 'CMl tu .0\ 1)-baIJ, 
21 'Pt!.o\111", .0\1) 811011"'1:5 l>allJ, 
Natt ti3 mIre rla1) o'IJ 1)-.o\OIJ"'C' 

1 
There's a colleen fair as May, 
For a year and for a day 
I have sought by ev'ry way,-Her heart to gain. 
There's no art of tongue or eye, 
Fond youths with maidens try, 
But I've tried with ceaselesssigh,-Yet tried in vain. 
If to France or ~ar-off Spain, 
She'd cross the wat'ry main, 
To see her face again,-The seas I 'd brave. 
And if 'tis heav'n's decree, 
That mine she may not be, 
May the Son of Mary me-In mercy save. 

2 
Oh, thou blooming milk-white dove, 
To whom I've given true love; 
Do not ever thus reprove-My constancy. 
There are maidens would be mine, 
With wealth in hand and kine, 
If my heart would but incline-To turn from thee. 
But a kiss, with welcome bland, 
And touch of thy fair hand, 
.Are all that I 'd demand,-W ouldst thou not spurn; 
For if not mine, dear girl, 
Oh, Snowy~breasted Pearl! 
May I never froIn the Fair-With life return! 

FOR the following beautiful Planxty, now for the first time published, I am indebted to 
my friend, Mr. 'J ohn Kelly, assistant to Mr. Griflith on the Ordnance Valuation of Ireland, 
by whom it was copied, at Listowel, from a MS. book of Irish tunes written by Mr. J Ohll 
Shannon, 01' Shanahan, of that town, who obtained i.t-from Roche, a distinguished fiddler 
of the county of Kerry. The name of the tune, or in other words, the name of the person in 
whose honour, according to Carolan's custom, it was composed, Jet remains to be discovered; 
but there can be no uncertainty as to its being a genuine composition of our last distin
guished minstrel; and, however it may be estimated by others, I confess that it appears 
to me to be one of the finest examples preserved to us of his peculiar genius in this class. of 
graceful and spirit-stirring tunes. I may add that, considering' how extensively the COlU

positions of Carolan have beeu preserved, and particularly those of the sportive or plauxty 
class, it is not a little sing'ular that a tune so full of animation and vigour should have 
hitherto escaped the notice of the collectors of our music: and I can only attempt to account 
for it by the supposition, which appears to me a probable one, that it was composed during 
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Carolan's visit to the south-western counties of Munster, where he was necessarily separated 
-fl;o~n those who, in his own Connaught region, were taught by him to commit -his composi
tions to memory, and who had the further advantage of hearing them frequently repeated ~ 
At all events certain it is, that many of the tunes that Carolan is known to have composed 
for persons in those south-western counties-as, for example, those for Dean Massey of 
Limeriek and his lady,-have never been identified by names, and, if they have yet escaped 
oblivion, they must be sought for in the localities in which they had their origin. 

, ~ 
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As the preceding' specimen of the class of tunes known by the term Planxty-or Plansty, 
as it is written in Burke Thumoth's publication of Oarolan's compositions-is the first 
appearing in this work, and will be follo 'wed, during its prog'l'ess, by other as yet unpub
lished tunes of the same character, it may be desirable to offer, in this place, a few 
observations on the characteristics and origin of this class of melodies in Ireland; and 
also on the sig'nification and etymolog'y of the name by which such tunes are, or have 
been, commonly designated. 

The Planxty, then, is a harp-tune of a sportive and animated character, not intended 
for, or often adaptable to, words; and-with the exception of three or four tunes to which 
possibly the term has been incorrectly applied-it moves in triplets, with a six-eight 
measure. In this last characteristic, as to time, it is similar to that most common in 
the Irish Jig, or Rinnce; but the Planxty differs from that more ancient class of tunes in 
its having less rapidity of motion,-thus g'iving a g'reater facility for the use of fanciful or 
playful ornamentation,-and also ill its not being bound, as the Jig necessarily is, to an 
equality in the number of bars or beats in its parts. For the Planxty, though in some 
instances it presents such an equality, is more usually remarkable for a want of it; 
the second part being extended to various degrees of leng·th beyond that of the first, 
so that it would be thus equally unfitted for a dancing' movement, as, from the irregularity 
of its cadences and the unlicensed compass of its scale, it would be unadaptable to a 
singing one. Indeed this difference, in tunes which have often so many other features in 
common, appears to have been well understood by Oarolan; for in all those tunes which he 
has himself called Jig's, though differing in other respects but little from those called 

~ -Planxties, he has taken care never to violate the law of equality in the length of their V -
parts or movements. 

A still closer affinity, however, than that now noticed as connecting the Planxty with 
the Jig, is found in the characteristics of the Planxty and the Pleraca,-an affinity so 
close, indeed, that the difference seems to me to be only in names which are convertible, 
and are so used in a collection of Irish tunes, chiefly of Oarolan's composition, which was 
published in Belfast, by Mr. John Mulholland, in 1810, the term Planxty being' there g'iven 
as the English name, and Pleraca as the Irish one of the same tune. But be this as it 
may, the tunes called Planxties, as well as those called Pleracas, owe their origin, if not, 
as I believe, their names, to Oarolan; and are to be regarded as a class of festive harp
tunes composed in honor of his patro.ns or hospitable entertainers, and, as such; only 
differing from his other airs composed for the same purpose, in the g'reater g'aiety and 
playfulness of their movements. It is true, indeed, that the harpers immediately preceding' 
Oarolan-a8 Rory O'Kane, the two O'Oonnallons, and, no doubt, others-had already 
introduced, both in Scotland and in Ireland, the custom of composing, as offering's of 
gratitude to their patrons, tunes of a purely instrumental character, and which had usually 

---hut little of the simplicity and reg'ularity_ of structure of the vocal and dance-tunes of more 
remote times; and such compositions were known simply b'y the names of the persons in 
whose nonor they were composed,-as" Lady I veag'h," "Miss Hamilton," &c.-or with 
the Irish word, Port (which signifies a tune), prefixed to such name, as" Port Athol," 
"Port Gordon," (( Port Lennox," &c : and in the composition of such tunes, therefore, 
Carolan only trod in the footsteps of his predecessors. But, in the construction of his 
Planxties and Pleracas. he must be considered as an innovator on the time-established 

D 
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features of his country's music; for I have not been able to find any example of this class 
of tunes of an ag-e anterior to his time: and such tunes appear to owe their orig-in to an 
ambition on their composer's part to imitate, and perhaps rival, those allegTo movemen~s 
called gigas, which occur in the contemporaneous sonatas of the Italian composers, Corelli,' 
Geminiani, and others, of whose works, then popular in Ireland, Carolan became so ardent 
an admirer, that in nearly all his compositions the results are more or less apparent. It 
is, however, in his Planxties that we find the most successful efforts of his imitative genius. 
Wanting, as he .obviously did, the requisite knowledge of the la'ws of h~rmony, so con
spicuous in the works of those g-reat masters, his more ambitious attempts at imitation 
are often ludicrously rude and abortive; while in his Planxties, which required less 
scientific ability, he usually trusts more to his fine natural ' genius for 'melody . . And of 
these compositions, it may not perhaps be saying too much that, if they want the deep 
gravity of thought and the scientific progressionsof harmony foun~ in the giglte of his" 
renowned originals, such wants are often amply atoned for by a ·display of imag-inative 
and graceful sportiveness,-touched frequently, too, with sentiment, drawn from his oW,n 
Irish nature,-which even those great masters might well admire, and would probably 
have vainly attempted to rival. 

As it thus appears that the airs ,called Planxties and Pleracas owe their origin to 
Carolan, we should naturally expect that those terms have a no hig-her antiquity than 
that of the tunes they were intended to desig-nate,-and such appears to be the f~ct. 

Neither .of these terms are found in Irish writings of an earlier age, nor does the Irish 
language possess any verbal roots from which either of them could have been formed: 
and hence, as regards the term Planxty, or Plansty, as I have found it written, I was 
for some time disposed to believe that it might possibly have been formed from the 
English word prance, in its sense of springing or bounding motion; or the .word prank, in 
its sense of a wild flight, in either of which senses the term Prancy, or, by a natural 
~orruption, Planxty, would be very expressive and applicable to the motions of .such· 
tunes. But my friend, Mr. Curry, has supplied me with another derivation, equally 
English, which, if not more satisfactory, has, at least, a contemporary authority to 
support it, namely that of the bard's own friend and brother poet and harper, Charles 
MacCabe. It occurs in a Gaelic lampoon, or satirical Pgem, which the latter addressed 
to his friend in revenge, not only for a practical joke which C~rolan had played upon 
him,-namely, having- him put into a sack while in a state of helpless intoxication, at the 
public-house of a man named William Eg-lis, at Mohill, in the county of Leitrim, where 
the brother bards had been boozing- for a day. together,-but, for the additional mortifi~a
tion which Carolan had inflicted, by writing some caustic verses in ridicule of MacCabe 
for taking the matter too seriously. The language of the poem, as Mr. Curry states, is 
not inferior to that of the best Irish poetical compositions of the seventeenth century; 
and a literal translation of it will scarcely fail of . amusing the reader, from the mixture 
of truth which gives such. effect to its satire:-

"There is not a man with two horses, from Galway 
To Down Patrick, 
That you have not put under contribution, 
And, 0 nun! what are, the claims for it? 
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The' claim is comical;-it is very fortunate
[It is] because you smol(e a pipe, 
And that you prefer not brandy, wine, or ale, 
To a drink of the Guile. 

It matters not which of them, you pledge your faith, 
That you are satisfied, 
With a capacious ~up, full of mash, 
With shouts and clamour. 

There is not a five-groat man from Ballinrobe 
To Ballyshannbn, 
That has not given three pennies into your fist 
To you for a FLAXSARAIDH. 

An old gray woman gave you, below in Leitrim, 
For your PLERACA, 
A pair of stockings, and she toothless,
And you were satisfied. 

The music is better that you play for a little woman 
Of sportive habits, ' , 

Than for the high blood of the Lord DiIlon, 
For three Moidores." 

15 

It can scarcely admit of doubt, that the word Flaxsaraidh-pronounced Flaxaree-in 
this poem is intended to designate the class of tunes now known by the term Planxty; 
and, therefore, that it must either be the original form, or a very blundering corruption 
by the transcriber, of that generally-adopted word. But, as Mr. Curry remarks to me, 
there exist strong objections to the adoption of the latter assumption; as-First, that the 
manuscript in which this form of the word is found, was written as early as the year 
1729-nine years previous to the death of Carolan-by Hug'h O'Mulloy, one of the best 
Irish scholars and scribes then in or about Dublin, and who, as such, was employed by 
the celebrated Doctor John O'Fergus to make that fine transcript of the first volume of 
the "Annals of the Four Masters," which is now preserved in the library of Trinity 
College, Dublin. Secondly, that as Carolan was known to, and even patronized by, 
Doctor O'Fergus--a fact proved by the bard's having composed a Planxty i~ his 
honour-it is scarcely to be doubted that Carolan was ,also known to the Doctor's Irish 
scribe; and, consequently, that it is in the highest degree improbable that such scribe 
would, or could, have written in a vulgar or incorrect form a word that must, at the time, 
have been general~y known and understood in most parts of Ireland; and the more parti
cularly, as we find that in the transcription of the other newly-coined word-Pleraca;
his orthography of it was strictly correct. As to the correct transcription of the word 
F1axsar~idh, therefore, there can be but little doubt; but, of its etymological origin, there 
yet remains a great difficulty, which Mr. Curry has, with much ingenuity, endeavoured 'to 
remove, by the remarks which follow :-" The word Flaxsaraidh," he writes, "will be 
immediately recognised as implying something relating to flax. Now, in Carolan's time 
it was a universal custom-still continued in many districts-when a number of young' 
women :~ere collected tog'ether for the purpo~e of spinning, 'either within a house, or, in 
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fine weather, at the road-side, if a gentleman, a pedlar, or a musician, approached the place, 
he was stopped by a thread which the girls drew across it; or, if h~ entered the house, by 
winding it around him, and at the same time g'reasing his boots, or shoes, with their oily 
wool, if that were the material in hand. This frag'ile obstruction it was .considered dis
gracefully ungallant and churlish to break ; and the permission to pass on was only to be 
obtained by the gift, from a .gentleman, of some money, from ' a pedlar, of some small 
article of woman's wear-as a ribbon, or brass fing'er-ring-aIld, from a musician, of lots 
of fi'olicsome dancing tunes, which would set the girls in motion. And as it will be 
easily understood that Carolan, in his peregrinations, must have frequently-and probably 
not unwillingly-found himself involved within the inviolable web of the C0:;taught 
mirthful spinners, it seems more than possible that it was such occurrences that su -ested 
to him a name, derived from the material of their occupation" for a class of tunes hich 
was so peculiarly expressive Qf the gaiety and wild extravagancies which so often attended ' 
scenes of this kind." 

With respect to the word Ple-raca-or Plea-raca-its meaning, at least, if not its 
etymology, is better understood. In the rather free translation, by Swift, of the words 
written to Carolan's Plearaca na Ruarcach, by Hugh Mac Gowran, a poet of the county 
of Leitrim, at the beginning- of the last century, it is rendered by the word Feast; but the 
Irish lexicographer, Edward O'Reilly, in his "tl'ish Writers," better conveys its meaning 
by the words revelry, and revel-rout, as "The Revel-rout of O'Rourke;" and by a meto
nymy the ~rm was applied to designate the class of tunes composed for such revels, Of in 
comme~oration of them,~as the words" dance" and" marcp" are applied to designate th~ 
tunes fitted to such movements. And an example. of this application of the word occurs · 
in Mac Gowran's song, where the words rendered by 'Swift, 

"Come, harper, strike up, 
But first by your favour, 

Boy, give us a cup; 
Ay! this has some savour," 

should; if translated literally, be g'iven as follows :-

.S?ft~~3 "'1ft M ccl.~lftfl3 fll], 
~e11]1] ~I] Pl~~ftac~ flU, 
PJ1~P o'"lUI] r3a.1ft0 OQI] tl13 r1u: 
. 2lrl 1'0, ~I] cU1ftl1J cOlft· 

Strike up that harp, 
Play that Pleraca; 
Q~ick, hand us a bumper of that drink; 

Ay-this is the fine ale! . 

"Wherever"-writes Mr. Curry-, "the word Pleraca occurs in any Irish song or 
rhyme of the last hundred years, it ~ in the sense of an abandonment to drinking', 
dancing, singing, or love-making, &c., carried out in all imaginable riotous and reckless 
g-aiety, and was; no doubt, looked upon as the Ball of the times then passing. John 
O'Huaneen, or Gi'een, a' country gentleman who lived near Ennistimon, in the county 
of Clare, about the year 1760, wrote a comical and sarcastic Irish song on a Pleraca . 
given at Coad, near Corofin, in the same county, by Edward O'Brien and his wife Una; 
at which the poet was himself a guest; and from ihis song it can be clearly seen that 
tlie Pleraca was· an entertainment given by 9'~rien to the neig-hbouring' g·entry. And: 
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thus, too, in a Bong in praise of 'Whiskey, written by Thomas Meehan, a WItty poet 
of the county of Clare, about the year 1770, the word Plerac(t is used as designating a 
dancing contest attended with riotous music and singing; and he calls the tents at fairs 
and races, at which such scenes were enacted; Botlt-Raca, i.e., a Raca-booth, or hut." 
And with respect to the etymology of this term, Mr. Curry states that, "as the word Raca 
iB not known to be an original, or old Irish word, it is, probably, but a Hibernicised form 
of the English word Rake, as in like manner the prefix , Ple., is ,but a corrupt form of the 
English word Play; and so conjointly giving the sense of a raking entertainment." 

These etymological conjectures of Mr. Curry's I have thougllt it right to submit to the 
conside,ation of the reader; although, as regards the compound Ple-raca, the general 
philologist might, perhaps, be disposed rather to deri,ve its primary vocable from the ancient 
Irish word Fletul/r" which signifies a "Feast," or " Entertainment:" and it must be con
fessed that such derivation would seem obvious but from the fact that, according to the 
best Irish authorities, no example has been found .of a.change of the consonantfinto p, 
while on the contrary, the change of pinto f is very common in the grammatical inflec
tions of the language. 

m~ rnm mill m'rr fnrsnh lIft. 

FOR this fine air, together with many others of no less beauty, I have to express my 
grateful acknowledgments to Mr. P. J. O'Reilly, of Westport, in the county of Mayo, by 
whom they were noted down from the singing of the peasantry in the wild mountain dis
trictS of that picturesque county. I regret, however, to have to add, that Mr. O'Reilly 
has not increased the value of his gift by some detailed notices of the sources and localities 
from which the tunes were obtained; and, that though acquainted with the Irish language 
vernacularly, he did not feel himself competent to take down the songs to which the 
melodies were sung; as, in that peculiarly Irish part of Western Ireland, it mig'ht be hoped 
that words of a hig'her antiquity and deeper interest would be preserved than those 
current in districts in which, from the commingling of races differing in origin and lan
guage, the primitive manners and traditions have been obliterated. . Without some such 
knowledge of the character of the ancient songs, we have no clue to the sentiments 
which the melodies were intended to convey, but that, I?ometimes-as in the present , 
instance-derived from its nl),me; for the words" My Love will ne'er forsake me" appear 
to me~ost happily expressive of the triumphant and manly tone of feeling which per
vades t~iB air to a degree not often found amongst the melodies of Ireland. So strongly, 
indeed, does this feeling appear to me to preponderate, and so · different from that of our 
tunes in general is the structure which was necessary to produce it, that, had this air 
come to me from any questionable authority, I should have been inclined to doubt its Irish 
origin; or, had it been shown to me as an ancient Gothic or Scandinavian air, such I 
should have yery readily believed it. Such affinities and peculiarities are not, however, 
very uncommon amongst the multitude 9f our melodies; and, if we were allowed to indulg'e 
in conjecture as to the probable origin of them, we might, perhaps, ascribe it to the long' 
occupation of our island · by the Danes and N orthmen, or even, not impossibly, to the 
blending of Teutonic races with the Celtic in ages more remote-. 

F 
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THIS air, which is both a song' an(1 dance,tune, was set, in 1837, from the ' sing'ing' of a 
peasant in the parish of Banagher, county of Londonderry, and it probably belongs to 
that county. Though of sufficient merit to deserve preservation, it is not apparently ail 
air of much antiquity, nor one strongly marked with Irisll sentiment;- but on the COll

trary, as it appears to me, with a sturdy Eng'lish one, and particularly in its closing 
~adences. Its structure, in nine-eigltt time, is, however, peculiarly Irish, as the two or 
three airs in this time recently claimed as English se~m to be much more probably_ ours'; 
and the one or two tunes in this time claimed by the vVelsh, are better known in Ireland 
as Irish, than they are known in "Vales as Welsh tunes. It would be strange indeed if 
none of our innumerable air~ in this time had never passed into England or "Vales, and 
become naturalized in those countries, as many of our airs in other measures certainly 
have; and there being so few of them claimed in either, can only, perhaps, be accounted 
for by the assumption, that their lively character was alien to the musical sensation of 
the Teutonic and Cimbric races in those countries. 

2tN BU2tC2tJll C2tOl-<t>tlB. 

IT is a strange circumstance, and one which may strikingly show how imperfectly our 
melodies have been hitherto collected, that the air commonly called the Buachaill Caol 
Dubh has escaped the notice of former collectors, as there is not, perhaps, ill the whole 
range .of Irish melody an air more generally known throughout Ireland, or one more 
admired for its flowing beauty. I have myself heard it sung in each of the four pro~ 
vinces; but it is in Munster-to which it properly belongs-=-that it is best known and 
most esteemed, being, as my friend Mr. Curry tells me, there ranked as one of the finest 
tunes they possess, if not the very finest one: and I confess that in this opinion I feel 

• 



/ 

20 ANCIENT MUSIC OF IRELAND. 

strongly disposed to concur. Of an air so extensively disseminated, and--as usual in such 
cases-sung to words differing in character in the various localities where it is known, it 
should naturally be expected that there would be a great diversity in the forms which it 
would assume; and such I have found to be the fact. So great indeed are those vari
eties, that, except in the essential notes and general structure, they have often so little 
else in common, that the native of one province would, probably, find it difficult to recog
nise this popular melody in the form which it has assumed as sung by the native of 
another. In such instances, therefore, it will be often difficult to determine which version 
of a melody is the most correct one; for, though a knowledge of the structure of Irish 
tunes, and an acquaintance with the words sung' to them, h'ill determine the true rhythm 
and accents, still their general sentiment, and the choice of their less importan~, can 
be determined only by the taste and judgment; and hence; the set of a tune' which to one 
will seem the best, will not be deemed so ~y another. 

From these considerations, I have not limited myself to the one _set of this melody 
which appears to me the most pleasing, but have selected, -from some forty or fifty 
settings of the air in my possession, three versions which appear to me to be the best 
amongst them, and to contain the most marked varieties of cadence which they presen~, 
except such as a,re, not obvio~sly of a v~lgar and ,er,roneou8 nature; so that others can 
determine for th'emselves their relative degrees of truthfulness and beauty. Of these 
sets, the first and second were obtained -in Munster, and are, consequently, the most 
likely to be .the best, as they certainly appear ' to 'me the most beautiful: and when I 
state that they were given to me by my -lamented friend, the late Thomas Davis, they 
will, with many, derive an additional interest from that fact~ The third set was taken 
down by myself from the singing of the late l'atrick Cone ely, the Galway piper '; and 
it may, perhaps, be regarded as the Connaught version of the air, in which province it 
is generally known by the ,name of Cassiodech Ban, or "White Cassidy," from a song so 
called to which it has been united. 

It is greatly to be regretted that the old words sung to this beautiful melody are lost, 
or at least have not hitherto been recovered; as the various songs now sung to it~and 
they are numerous-are quite unworthy of being associated with such a fine melody. 
The best of these songs which Mr. Curry has met with is one composed about the year 
1760, by John O'Seanachain-or, as the name is now Anglicised, Shannon-a native of 
Tulla, his ancestral patrimony, in the county of Clare. O'Seanachain had received some 
education, and was endowed .with a rich vein of native humour and playful fancy; but 
these qualities were unhappily blended with such an eccentricity of character, as to 
acquire for him the soubriquet of Seaan Aerach-Airy John-or, in collo'quial English, 
Fliglity Jack. Leaving his native county, he crossed the Shannon to Glin, in the county 
of Limerick, where he became 'the guest and follower of the hospitable Knight of the 
Valley, Thomas Fitzgerald, on whom, and on whose children, he composed many pleasing 
rhyines in his native language, which are still preserved. His words to the Buachaill 
Caol Dubh ~re characteristic of the qualities of his mind, and, as we may well suppose, 
indicative of t~eir effeCts upon his course of life. Adopting a fancy suggested by t~e 
old name of this beautiful love-tune, o'r perhaps of its original words, he allegorizes as the 
Black Slender Youth, the whiskey-bottle which had been the cause of all his misfortunes, 
and from ' which he has not still the power to separate himself. . But, as an example of 
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the metrical structure of these words, and theIr agreement with the melody, I shall let 
!he poet speak in a stanza or' two, in his own tongue :- . 

'N~~lJt t~111' ~Jt 40t)~C 
2l ce~oo~c ~~D~l;5, 
Jr b1000 ~~ ~lJtoelr 

2l3"11) ~11) la 1'1), 
Sj"e01) CMO 11011) 
2lt) bY~C"l11 ~01-hy6, 

,'S ho CY1J1 '" cMl cJ10lJ 
Jrce"c ~11) lapi): 

21r 3e~J1Jt '0" o~l;5 f'" 
50 .".b111) ~11) ~3co1tJlJ, 
5~lJ PYllJlJ h"11) c~ ,11 

Jr 11)~ ~r ce~t)t) ~t) clalJt, 
2t b101 11~ t)-~11e~ri) . 
4:>0 lJj ot)1) ~11) c~r~6, 

Se~Ct; 11), 3"t) L~l~e, 
'5"11 rv~cc ~11) cJ1M. 

4)0 c"r"o 2l01lJell, 
N~ CJ1~13e t~lte OJt"1fJ11, 
2l3~lJal1n~ rli;5e; 

'S M . ;5~llJ 11011) ba15, 
Jr bylJ~lJtc b~ n-3~111e"6 
210 bY~C"lU CMI-bylJ, 
50 b-c"lJ~Jtr~o c~b Fe"Jt 

4)0 fY~r ~"' alC : 

4)0 blJ~lJt "11 cMI-fe~Jt 
50 300C~ 3~~Jt l~, 
Jr Dvl;"lJtc na CJ1~l::;re~o 

2l C"lfll0 ;51)alt ; 

5 vJt T1VO"11 r~ elJ1e 
Cl'~ cOl11ce lr 1'~16c15, 
te CV11)"1J1J cl~ll;e, 

Jr le re~l'c, "'11) bea15' 

When I go to the fair 
. To buy me some clothes, 

And I have the. earnest 
In my hand, . 

Up struts beside me 
The Black Slender Boy, 
And 'puts his slender hand 

Within my hand: 
In a. short time after 

. I am a maniac, 
Without a particle of my senses, 

Over the board, 
Paying the demands 
Which ever teaze me, 
Seven months without a shirt, 

And the cold freezing me. 

We met Aoibhell, '" 
Of Craig Leith, 
A going the way; 

And she took my part, 
And said, if the Black Slender Boy 

. Would resign me, 
She would give him an hundred men 

Up in my place: . 
Spoke the slender man 
Cuttingly and sharply to her, 
And said that he would not forsake 

His constant friend; 
That he had traversed Erinn 
Through forests and plains, 
With heartfelt love 

And affection, after me. 

: ~ is enough, and, perhaps, too much. The song called Gassidech Ban, or (( White \ 
'Cassidy," which is sung to the Buachaill Gaol DuM in , the province of Connaught, is still 
less appropriate to the seniiment of the melody, and is, mOl'eover, of such a nature as will 
not allow e~en a specimen of it to be translated. . , 

. • Aoibhell of Craig Liath, according to the Munster Legends, was the guardian Fairy Queen, or Bean-sidhe (Banshee), of J 
Thomond, but more particularly of the O'Brien family. She appeared to Brian Boru on the battle-field of Clontarf, and informed 
him of the fate of the battle and his death. She appeared also to Dubhlaing O'Hartagain, a famous warrior of the Dalcassians, 
on the night before the battle, and as she could not dissuade him from going to the fight, where he was destined to meet his 
death, she gave him an enchanted cloak which, as long as he wore it, would render his person invisible. Dubhlaing, or Duming; 
went to the. battle on the next day with the cloak on, and took his usual stand at the back of Morogh, the son of Brian ; 'and, 
when the battle raged, Morogh, surprized that he conld not see hi~ faithful back-man, soon cried out that he could hear 
Dulaing's heavy blows, but· could not see him. Dulaing, overhearing this, said, that he would never wear any disgui»e . 
that prevented Morogh from witnessing the faithful discharge of his duty towards him. He threw off the cloak, and was 
abort}y after slain by the Danish warriors. Cra,ig Liath, or the Grey Crag, · th(l residence of Aoibhell, · is' a rem~rkable rocky 
hill overhanging the Shannon, about a mile and a half above Kilaloe, on the Clare side.-See Battle of ClontarJ, Ir. MS. 

G 
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_ 215 2lN 2t)-136 )tRjNBu Jebe. f & S 3 it tin ~dlutn little it~nh, _ 
T~E follo,ving melody; tog/~ with the Irish words_.still sung to it, was noted d~wn 
during the pres~Et yearJrom the singing. of Teige Mac J\Iahon, a .county of Clare pea-' 
sant, now unhappily blind and .pauperised, but whose lllemory is still a rich depository of 
the fine tunes of his native county. The words have but slender merit; but, as a peasant 
composition, they are ~ot wanting in delicacy of feeling: and though app~r~n,tly of no. 
great antiquity, yet, as an example of a metrical structure very common in Iris~ lyrics, 
they have appeared tome not unwort!Iy of preservation, and I have -endeavoured to 
convey-their sense i.n a~ English .rhythmical translation of 'similar structure and as closely 
literal as perhaps the-different idioms of the-liulguages will .3:11ow. 

213 .~1) m-bOltl1t1) bVloe 
2lca l1YI) mo cJt0lbe, 

'1'1 c. tVloe c.Jt tec.bc.l'''' '1)c. lrc.ouc,l1; 
5>\c l1vlbe 6a btc.ol, 
2t)"'11 oJt bVlfle "'1) 1115, 

4:>0 rCc,lpe"'r c.1) bl1YCC bo'u tell t>le.r. 
Fec.l1 bo t;l,loll)tJ Ce.lfl,5 me, 
Bl,lor ba c~lriJbee.CC, · 

'5 me .c. tJ-3~1e.11 c.tJ oalr ba 1)-e.c.:5mc.1r: 
- 'S '~ cv"''''!')!) ;5ee.1 'r c. rcoJt, 

fila bl00 0Jtcre. bJtol), 
21.:5 rltJ bvc.ce.l n bee.r 0:5 c.b l'>Jtee.,5e.fl. 

_ 4;>.a O-r.c.l:5ltJ~f1 ",0 l1YT1, 
«Do Mc.tJ}:c.JI)tJ fl1 CYll1c, 

. Bc. belre bA '11 bYOl1C.~ c. 1)-eI1111)1); 
J r bo telt c.lce c.tJ b"'l1l1, 
Cl,oiflce !r ,5obl"'at, 

o t~·c.l1c."S If- 0 "malO "'11 relte• 
2t)~11 "'t ",b oJtoU",c :5ec.l -bal), 
'Ca rotvr :5"'c ta, _. 

Jr Ut alJtriJlm-fl clatt ,5ec.l e'e4\tle.lT1 ; 
J r ba 0-fee. b", llJtJ c. l1ao 
5 vJt e vr '" mo :5l1afl , 

filiol1 0' ec.:51.c.c me c.11 oa11 e.1) ec.:5e.. 

At the yellow boreen 
Is my heart's secret queen, . 

-Alone on her soft bed a-sle~ping; 
Each tress of her hair, 
Than the king's gold more fair, 

The dew from the grass might be sweeping. 
I'm a man of Teige's race, 
Who has watch'd her fair face, 

And away from her, eVer I'm sighing :
And oh 1 my heart's store, 
Be not griev'd evermore, 

That for you a young man' should be dying. 

Should my love with me come, _ 
I would build her a home, 

The finest e'er told of in Erinn'; 
And 'tis then she would shine, 
And her fame ne'er decline, 

For bounty, o'er all the palm bearing. 
For in your bosom bright, ' . 

Shines the pure sunny light, 
As in your smooth brow, gracef~ ever; . 

And oh I-could I say 
You're my own,-from this day . 

Death's contest should frighten me never. 

-
-' 

vVith respect to tIre melody to which these words have been united, I should~ perhaps, 
remark, that it appears to me to be a g'ood example, both in its structure and in its tone 
of sentiment, -of a class of tunes which are very abundant in the county of Clare, and 
which, to some extent at least, may be considered as peculiar to the ancient territory of 
Thomond. _ They are usually of that compound structure known as six-eight measure, 
have an animated movement, and, even when blended with cadences of tenderness or 
sorrow, breathe a manly buoyancy of spirits, in a high degree characteristic of a vigorous 
rac"e, andsllch as it might be expected would emanate from, and he expressive of, the 
feeli~gs of the great warlike and unconquered tribe of the DaI-Cais. . 
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AMONGST the numerous classes of melodies which a people so music-loving as the Irish 
invented, to lighten the labour and ~eguile the hours devoted to their various occupation~, 
there is, perhaps, no one of higher interest, and certainly no one that I have listened, to 
with a deeper emotion, than that class of simple, wild, and solemn strains, which .the \ 
ploughman whistles in the field, to soothe or excite the spirits of the toiling animals 'he 
g'Uides,as well as to fill his own ear with sounds expressive of _peaceful and soleQln 
thoughts. The accompanying songs of the birds are scarcely so pregnant with sentiment,..:.... . 
so Jouching to a sensitive human soul; and it would be difficult, if not impossible, for .'a 
mind not closed tb the sense of beauty, to hear such strains without feeling a glow "of 
admiration for the . character of a people amongst whom, whatever may be the faults en. · 
gendel'ed by untoward ' circumstances, the primeval susceptibility , to the impressions ' of. 
melody was yet, despite or' all destructive influences, so generally retained; and which 
susceptibility has preserved to us so many indigenous airs, which, in their fitness for the 
purposes for which they were employed, no mere intellectual art could rival. 

.Of the airs of this class, however, we have had, unfortunately, ~ut two specimens' 
hithert'O preserved,-unfortunately, as I say; because, from the' changes now in pro
gress amongst the agricultural 'classes in Ireland-in-a great degree· the consequences 'of ' 
the calamities of recent years-such airs are now rarely or never to be heard; and, if we 
would seek for them, it should be in. th9se new-world homes . of th~. Celts,in" which, pos..; 
!:libly, they may be for a time retained as heart-touching reminiscences of the green fields 
which their fathers had for so many ages toiled in,and which their ~orrows could not 
make them cease -to love . 

. The: first of the two airs to which I have alluded was orig'inally published in 1.186,m: 
Mr. J oseph Cooper vValk.er's "Memoirs of the Irish Bards." It is- a pla-l'ntive ~ir, of 
great sweetness and beauty, but very inaccurately noted, as to time, in that work; " and 
the : Editor has neglected to inform us of the locality in which it was prOcured. In ' 
l821 it was reproduced, with some necessary. changes, by our poet Moore, in the ~ighth 
number of the Irish Melodies, in which, united to the words" Oh! ye Dead!" it will be 
familiar to the reader. And lastly, it has been again published by Mr. Edwal;d Bunting, 
iItthat last splendid volume of Irish Melodies which was given to the world in 1840. 
As arranged, however, by that able musician, the original simple form of the air will 
hardlY' be recognized, the time being changed from common to triple; and its refined sen
timent is sadly obscured, if not altogether lost, by an attempt to convey the bird~like kirid 

~of warbling, which Mr. Bunting deemed characteristic of the Irish whistler . . Had -he 
heard it whistled, and not-as he states in his Index-played by a harper, he would 
'hardlyhave fallen into an error so egregious. . ._ .... ... _ 

The second published example . of these airs is also given in Mr. Bunting's last volume 
of Irish: music, the melody having been communicated to that gentlema~ by the writer of 
.this work, by whom it was set in the summer of 1821, at Doon, in the King's County, 
while on a visit to its most estimable .proprietor, the late Thomas Enright Mooney, Esq. 
.The whistler was an aged man, who had been from his youth a ploughman in t!le service, 
Jofthat ' gent1elllan'sfamily,a~d who .. had learned it from t4e ~whistling oLhis (ather and 
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grandfather, who had been ploug'hmen on the same estate; so that it may be properly 
ranked ,as the Ploughman's 'Whistle of that county. In Mr. Bunting's arrang-ement of 
this air, he has taken the- same liberties as with that taken from vValker's Memoirs
llliniely, he has endea"oured to imitate, what he supposed, but most erroneously, the mamier 
in which it had been whistled; and he has changed the time from common-that is, trvo-

.foUr, or six-eight-to triple time. In this, however,-as in the former instance, the change 
of time IS erroneous;' and, to effect it, he has been obliged to throw into the:melody notes 
which were .not in my setting of it. Had he reflected, that airs of this class should 'be 
ranked as a sort of slow-march tunes, he would at once have perceived that, though they 
m~ght have belm suited ~n triple time to the movement of three-Iegg'ed animals; they could 
never have been marched to by animals who were either two or four-legged. And hence, 
as I conceive; it may be taken as a rule, that all this class of melodies as yet, or ,hereafter. 
to be, recovered, should be written in common time, or that variety ' of it having two 
triplets in a bar, and known as six-eight measure. Further, in connection with these two 
tunes, it appears to me very desirable to correct .some errors into which Mr. Bunting', or 
his literary assistant, has fallen in the notices given of them. First, in the set of -the 
King's County 'Whistle, it is called" Queen's County;" and the same error occurs in the 
index to the Eng-lish names of the tunes, in which the acknowledgment is made' that I 
had given it to him. In the index to the Irish names it is, ·however, properly named as 
the "Ploughman's Whistle, King"s County." These errors are; hldeed, of but little 
moment; but those which occur in the literary notices of this, and the other Ploug-hman's 
·Whistle-though, no doubt, accidental-are of greater consequence, as they.'-are calcu .. 
lated to mislead the . reader ·altog·ether. He writes :-" xxii .. (No. 126 in the collection): 
'.Feaduidhil an airimh,' 'The Ploug-hman's Whi~tle.' This curious melody is- given in 
Walker's Memoirs of the Irish Bards; but, from its being set there in common, instead 
.of triple time, it is difficult to ' be understeoda It is given-here as rvhistled by the plouglt
:man, and nearly in the acute sounds of the whistler, to imitate which the . tune must , be 
played very slowly, and with the utmost expression. ·The second part bears a strong
resemblance to the primitive air sung by the boatmen on the rivers in China, both melo
dies having the ·same cadence, and the only difference is in the time, the Chinese being
in common, and the Irish in triple time. It may be observed here, that in many instances 
there is a remarkable coincidence between the Hindostanee airs, published by Bird, and 
the~ Irish melodies, proving the strong resemblance which exists amongst the primitive 
1itrains of all nations." -po 96 . 

. Next he writes :-" xxiii. (No. 137-in the collection) , Feaduidltil an airimh Gondae a1~ 
. Righ,' 'Ploug-hman's Whistle of the King"s County,' is of a more plaintive character, 
'having a very melancholy and tender expression. It .is considered by the -Editor .as 
.belonging to the most ancient class of Melodies. It may be performed an octave lower 
with the best effect; but as the hig'her octave, in which it is set, agrees best with th--e 
:&brill high sound made in whistling, it is arranged accordingly."..-Ib. 

If then, on perusing these remarks, the curious reader should, as most probably ' he 
would, turn to the tunes themselves as directed, he .would suppose that the first, No. 120., 
was the . Ploug·hman's WhiS'tle as given' by Walker, and the second, No. 137, that of 
the King's County, as given by myself. But this is not the fact,-t~e air numbered 
'126 being' in reality the,PlQug-hman's Whistle .of .the. ·King's County, and, ·'Vice f2~r.8a~ tha-t 
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nun1~eFed 137, the one g'iven by 'Valker. I sh6uld also observe th·at, while I differ wholly 
with Mu. Bunting in some of his observations on these two airs, with others I entirely 
concur." The' coincidence observable between many of the Hindostanee airs and the' Irish 
melodies has. often .surprised and ititere$ted me, and :examples 'of it in the 'latter will be . 
pointed out,. ·to the read.er in the coui··se,. of this wOl:k;!, <But I cannot concur in the con .. 
elusion·that such coincidences pro~e "the' strong' resemblance which exists amongst the 
pl'imitive ·strains of all nations.'~ I also agree with Mr. ,Hunting, that the Ploughman's , 
1VhistleoLthe .IGng's County should be considered as belonging " 'to the most ancient 
c'ass o( melodies." I belieye them to be a~' ancient as ,the race of people who introduced 
into Ir~land the use of the'plough; and that their ' immigration was of a remote era, may 
be inferred from the fact that plough coulters and socks of. stone are not very unfrequently 
found; so that, even if'such implements should be regarded as but rude imitations, by all' 
lmciviliied people, Qf metallic articles, introduced by a lc6mparatively civilized race, they 
were, at least, imitations by those 'who hadrbeen the primeval predecessors of the race who 
had become their instructors. To state altmyreasons for this belief would extend this notice 
to an, unreasonable length, and some of them, as resulting from individual feeling, would 
not, perhaps, be generally understood.,' Thus, I 'believe those airs to be of the most remote 
antiquity, because I p~,rceive and feel in them-' in all of,them-a like tone of sentiment and· 
perfect simil,arity of stIlucture to the cMines;"or. funeral ,chant.s;which must, as I believe, 
na¥e heen brought into Ireland' by the earliest tri~es of people, be they Celtic, as no 
doubt tqese ,were,or Teutonic, as, pr,obably, ~ere some of the later immigrations. And 
to whichever, of these immigrations . the ' introduction of agriculture may be ultimately 
shoWn:to belong,-it must atledst nave been at a 'very remotetime; arid these plough-tunes; 
as well as the funeral caoines, breathe the very soul of 'a primitive race, who have been 
ever remarkable for a sing'ular , d~pth of feeling'~ - ,~ ---....... 

J have been led into "these rema:r;ks, partly because I wish to incorporate in this work 
my own notation of the Ploughman's Whistle of thl King's County, as I find it w;'itten 
in my note-book, as given below; and'partly becausei rhave it in my power to add a few 
more.specimEms of the ploughmen'S tunes to the ,two already published ... 

~"P'i~U;"m4H r Aw :.,~8 81~ &1 @8 d : , H 

\):;;-'#WWtf "d'f I re! tr fgfp 

~iJ~n~ t8 v.~ r 11 
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THE specimen which follows I may ' call the Ploughman's 'Whistle of the county of Kil
kenny, as it was from that county it was procured. ,It ,vas sent to me, together with 
many other unpl,lblished airs, in the ~OUl:se of the last year, by ~r. J ames Fogarty, late 
of Tibroghney; and it was, as he stated, learnt by him in his boyhood "from the whistling 
of his grand-uncle, driving four horses." As an example of this class of melodies, it is 
remarkable in having three strains, or periods, of which the last should be played a little 
faster, and with more 'animation, than the two others :-

To the preceding specimens of the plough tunes I venture to ' aad, in this place, another 
of perhaps still ~igh~r interest, as having been occaSIonally suug with words, when the 
ploughmen and their assistants became somewhat impatient for their call to dinner. The 
tune annexed, as well as the Irish stanza, was noted down from the whistling of Teige 
Mac Mahon, a coun~y Clare peasant; and the interesting notice 'Of the words which follows 
was given me by Mr. Curry, who had become faniiliar both with the melody and words in 
early youth:-. " , _ . c '.-

: ." To understand fully the meaning of these words, a few: remarks are necessary. Down 
even to our own well-grown boyli~()d, it ~as usual in Ireland to have three men engaged 
at the plough with the one set of four or six horses. One man (JOI1J~1)~loe) drove the 
horses, at their 'head; an9ther, called the Tailsman (2tll1Mri)),' stood in the fork, to guide 
and manage the ploug'h;- and the third man (Cl1iori)~i> fe~l1) leaned on the head of the 
plough with a crutch-which was called the Third-man's stick-to keep it down; as the 
tendency of the short chain of the 'hinde~ horses Was to pull it up. It was the Tailsman 
that delivered the above charge to his fellows,-first to the driver, to behave either kindly . 
or unkindly to the horses, as the hospitality or the : churlishnes~of the~mployer- might 
deserve; and, secondly, to the Third-inan,-as the man who leaned on the crutch was 
called,-desiring him to take his crutch out of the socket · at the head ' of the plough, to 
put his fo~t in its place, and look up to see if their dinner was coming. When the house
wife of the employer happened to be a careless woman who delayed the dinner and perhaps 
supplied it scantily, the Third-man gave a very unfavourable account of the prospect of 

I 
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the coming repast, and so at intervals the strain would be thus repeated-the Tailsman ' 
singing and addressing the driver, and the Third-man speaking:-

BTtOb Ir bV"'lt lr clol1Ja.,O, 
ta.'TtlU TtVAO IJA bftoc rima., 
Cor ATt AIJ ?j-ce.c.ec, A Cl)ol1Ja.,r, 

Jr re4.C AIJ O-fvl t ATt U-olOeJ1 A3 t:e.\cc. 
't::a. re oa. DV"" 11). 
Bttob Ir bV""ll lr t:lol1Ja.lO, &c. 
't::a. re Oa. ~vAl""b. 
Bttob Ir bV""11 lr t:IOI1Ja.W, &0. 
't::a re oa. ca.lte.\o. 
Bftob lr bV""ll lr clol1Ja.,O, &0. 
't::a. re oa. 6 flY C.Oc.o. 
BttOb lr bV""11 ,r ClOI1Ja.llJ, &c. 
't::a re Oa. ri)el It:. 
Bttob Ir bV""ll Ir CIOI1Ja.llJ, &c. 

TAILS-MAN.-Goad, and strike, and drive, 
The bad woman's little brown mare; 
Put your foot on the plough, 0 Thomas, 

And see if our di.nner is .coming. 
THIRD MAN.-It [i.e., the corn for it] is a-reaping. 

,TAILs-MAN.-Goad, and strike, and drive, &c. 
THIRD MAN.-It is a-threshing. 
TAILs-MAN.-Goad, and strike, and drive, &c. 
THIRD MAN.-It is a-winnowing. 
TAILS-MAN.-Goad, and strike, and drive, &c. 
THIRD MAN.-It is a-drying. 
TAILs-MAN.-Goad, and strike, and drive, ~c. 
THIRD MAN.-It is a-grinding. 
TAILs-MAN.-Goad, and strike, and drive, &c. 

't::a. re Oa. cftl4.tft4.O. THIRD MAN.-It is a-sifting: 
Bttob lr bYAlt Ir Cl011Ja.'IJ, &c. TAILS-1IAN.-Goad, and strike, and drive, &0 • 

. 't::a. re Oa. fV1IJe. THIRD MAN.-It is a-kneading. 
Bttoo Ir bV4.lt lr C10I1Ja.P" &0. TAILs-MAN.-Goad, and strike, and drive, &0. 
't::a. re oa. 111J4.IIJe. THIRD MAN.-It is a-baking . . 
Bftob lr bVAll,r cIOI1Ja.ll), &c. TAILS-MAN.-Goad, and str~ke, and drive, &c. 
't::a. re ACe4.Cc. THIRD MAN.-It is a-ooming. 
ljob, A ljell), Ir ClOI1Ja.11), TAILS-MAN.-H6b, and Rein,· and drive, 
UITtiIJ TtV"'b 1J.4. bea.t;-rima., The good woman's little brown mare: 
SCV1Tt 1)'" C4.])"'IU, A t::l)ol1Ja.lr, Unyoke the horses, 0 Thomas, 

2loolr 'ca. ATt 1)-bl1)el1 4.C8",6[:. Now that our dinner is coming. 

" All then repeat, merrily, these last lines, as a chorus in unison." 
It should be observed that these words are sung to the latter half of the melody only, 

beginning at the fifth bar, the words of the preceding half being but a repetition of the 
words Hobo, h6boboM, applied as an encouragement to the horses. 

~ ~ 
~=Pend.21inchesB ill J ......... 3:-""\ 3"? ~ 

~ ~jon@pBI,gmoilim=m~»H~l 
Andantwo. := . 

-::1= fI -~ fI . O:iorD r I; tJrJ Ir Drc~yrCJh[ 
.0........ ~ 

~jr i ~. ~tf1 m f al~ p ~!ljdT3J#~1I 
::>::> i d~m. . p. ~ 

In:i r ; r r I E ~ E E!t IrE r Et I r m 1 Pt 
• H6b and Hein are expressions . of endearment and encouragement addressed by drivers or guides to their horses, but aome- , 

times have the meaning of oifand on the ridge. . 

---
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~~e ltetntn ftnm Jingul. 

THE following wild and spirited martial air is one of the many ancient march-tunes still 
traditionally preserved in Ireland, and which are assumed to belong to the great Munster 
King, Brian Boru, or to his time. It is the tune · known amongst the pipers as " The 
Return from Fingal," from being supposed to be the march played, or sung, by the 
Munster troops on their return home from the glorious, but dearly-bought, victory at 
Clontarf, A.D. l014,-and as expressive of the mixed feelings of sorrow and triumph 
which had been excited by the result of that conflict. How far this .assumption of the 
remote antiquity of the tune can be relied on, there cannot now, of course, be anye1:i
dence to determine; but, from its structure and character, there can be little doubt, at 
least, of the antiquity of the strain as an Irish march; and the tradition connected with it 
should not, perhaps, be too lightly rejected. 

It should, perhaps, be remarked, that the pipers now usually play this air without 
strictly attending to the minor mode to which it obviously belongs, and so give it a 
barbarous character, destructive to the air, and with which it would be impossible to 
combine any harmony of a correct nature. By playing the first part, however, in the 
major mode, the similarity of the first section to that of Auber's March in La Muette dl 
Portici will be more immediately recognized. 

r = Pend. 13 inches. 
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THE following air was taken down, about forty years ago, froIJ.l the singing of the. Dublin 
ballad-singers, by whom, at that period, it was very commonly applied to ,the street 
ballads of the day. I regret that I have long forgotten the name by which it was best 

. known, and, therefore, cannot now identify it with any of the popular ballads of that time. 
. ., 

c 

THE following air will probably interest the lovers of our national music, as being the 
.original vocal melody on which the pop~lar reel, or dance.;tune, known, as"." Pease upon a 
Trencher" has, apparently, been formed or founded, and which, in that form, has been 
used as a ~ong and chorus by O'Keefe, in his musical farce .of "The Poor Soldier," and by' 
Moore, as a song in his Irish Melodies, connected with the playful lyric b~ginning with 
the wO.rds "The Time I've Lost in Wooing." Such adaptation of the older' vocal melodies, 
in slow or mode,rate time, to the purposes of dance-music-by such changes in time and 
cadence as would give them the necessary liveliness-is of frequent .occurrence,. and may 
be considered as th~ ' cause ~f the sentimental character which pervades S.o many of .our 
reel and jig tunes, and which renders them easily rec.onvertible into song-tunes .of a more 
seri.ous ' nature. . 
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This-as I conceive-original form of the melody was set in the parish of Bannagher, 
county of Londonderry, in the year 1836, and has never been hitherto published. 

Allegretto. i . If i 

r-. 

g9' I ~:JJ Ly ~ 

:11 

THIS fine air will be familiar to many of my readers as one of the Irish tunes first, as far 
as I am aware, introduced to the English public by O'Keeffe, the dramatist, in his once 
highly popular musical farce of" The Poor Soldier," in which it is sung to the silly words. 
"Good Morrow to your Nightcap." A different and less correct version of the tune-the 
accents being wholly changed-has also been given by Dr. Arnold in his musical farce of 
" Peeping Tom of Coventry;" and this latter version has been seized on as Scottish pro-

• perty by Mr. George Thompson, of Edinburgh, in whose collection of 'Scottish Melodies 
it has been published as harmonized by Haydn, and with words written expressly for it 
by the poet J ames Hogg. As, however, this air has not, that I can find, been hitherto 
incorporated in any of the published collections of our melodies, nor has its name been 
preserved, or its Irish origin and antiquity established, I have deemed it desirable-in 
accordance with the plan of this work in such cases-to give it a place in this co~lection. 

This tune is known by the name Jr 50]11:'" CY3~t:r<\, or, "And Hunger to you"-and 
perhaps by many others-in the province of Connaught; but it is in Munster; to which it 
owes its origin, that it is best known, and particularly in the counties of Cork and Kerry; 

K 
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being, as Mr. Curry finds reasQn to. believe, the clan march Qf the princely tribe of the 
Mac Carthys, anciently IQcated in thQse cQunties. Of the variQus sQngs written to it, 
the best which Mr. Curry has' fQund, and Qf which I annex a stanza, is a laudatQry and 
warlike Qne, written fQr CQrmac Mac Carthy Spaineach, of Carrig-na-var, and Tanist 
Qf Muscry, in the cQunty Qf CQrk, .b~ Sna-p,e Claragh.Mac DQnnell, a disting'uished Irish 
J aCQbit!':J PQet, who. was a native ~(Charleville~' in. tt<e same _:count;x, and-according to. • 
Dr.O'HallQran, the histQrian-died there in the year 1751. 

<'bl~ t).c. li-fe.c.l1t: .c.b cYri)b.c.c, 3.c.T) li.l1l:jt;:ect:, 3~l) 9lt.0.l), .3.c.T) mille,,6; 
Cl.c.l) .c.b ce.c.-p le ely clJ1t:, .c. l)-bytC.c.r .c.l) trlt)T)r1l1 ri)Ofl1 ; 
21. b-t:l:5el1l).c.r t:l1e.c.li 30 t:l1Y-P.c.c, le t:Ml)l)lil1lre t:J1e(1) 3.c.1)t:pT)e. 
'S.c.l1l.c.l1 T)~ R.c.l)1).c. cfYri).c.lr clvi;.c.nt, cvri)l1.c., cOlr l.c.oll)~ r~ol; 
5 l1.c.6.c.ll1e 3a."b.c.C, 3111~t)b.c. 311a.6ri)~ 11, l.c.il.c.lt), a.lV'l1)1) 101).c.ri).c.W. 
5.c.T) l1l.c.1) .c. 11a.,6t:e J1l.c.;5l.c.. lr bJ1",i;"'1111.c.)t14\ Bla.l1T)~t) 311e flli ~ .,. 
~.c.lre m.c.l1cJ1.c.ll:) ~YrCJ1"'l;5e • .c.T) CYl1.c.j 3"'1) eeo .c.11'" cl1)e. 
Jr C""l1~lC 1).c. li-fe~l1 t).c. li-flOl)l)lMlc, 1)a. CYri)b"'l:5e.c.l)1) '" 10l). 

The God of Power protect you from ~fBiction, grief, or injury. . 
Long as the renowned stem in the patrimony of the great race, 
As the chief of troopful tribes to crush the daring foemaii,' 
And to rule the happy Rinn [Ring-Rone] down by the side of Lee; ' ; • 
A valiant champion, of shining parts, generous, by all beloved, 
To whom reproach from BO one comes-the lord-of Blarney's kinsman- ,,
The pride of Muscry's heroes-the Curoi [Mac Daire] of the race untame~- . 
And of Carrig-na-var, of the brave men who hoarded not their wealth. 

In a satirical sQng written to. this air by ThQmas O'Meehan, a poet Qf the county of 
Clare, and preserved in a MS., Qf the year 1780, as well as in a song Qn the battle o.f Car
thagena, written by ThQmas O'GleesQn, a PQet Qf the cQunty Limerick, the tune is called 
"Jack the Drummer," by which name-no. dQubt derived frQm SQme PQPular ballad o.fthe 
day-it was, as we may assume, best knQwn at that time in Munster. Of this sQng, 
ho.wever, I have met with no. CQPY, thQugh it WQuld appear to. have been well knQwn 
thrQughQut the sQuthern cQunties. But, with a setting Qf the melQdy sent to. me by Mr. 
Jame,s Fogarty, late Qf TibrQghney, in the cQunty Qf Kilkenny, he gives the fQllQwing 
nQtice Qf Irish wQrds there sung to. it; which may PQssibly be a version o.f thQse entitled 
" Jack the Drummer" by the::M;unstflr PQets. Mr. FQgarty writes thus :-" This is an 
Irish sQng, in which is carried Qn :;t dia,lQgue, verse fQr verse, between a big-drummer and a 
farmer's daughter to. whQm he paid CQu!tship. The drumme~ ~ ~Qmplains Qf her cQldness, 
and with bitterness expresses a hQpe that she may becQme the wife Qf a rake, who. will 
treat her with unkindness and _ neglect. . B~t she replies, tpat her chQice shall b~ a fine 
hElarty fellQw, who. will carry her to. church Qn hQrseback, seated Qn a pilliQn behind him, 
whilst his PQQr girl will have ~Q ,trudge tpe~e thrQugh pllddle up to.her knees, and .he 
befQre her viQlently beating his drum.'! Be. this, hQwever; as. it may, the two. fQllQwing 
stanza's, which have been recently . Qbtai~ed fr~m Teige Mac Mahon, the Clare peasant, 
a:re Qbviously a portiQn, hQweyer va:d.ed, of the song. sung to. thjs aIr .Ill ~ilkenny, 

accQrding to Mr. FQgarty :-

, 
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'S", C"'1111) beAr, 1)'" ;)-COca.1) c"'r, 
N a.C fVll fIJ6'b 1)'" o",t 1)'" 3]t~lIJe 0]tC, 
2lIJ b-clcfa. 110m 00'1) c1]1 68eAf, 
2l f~ACA1IJ feAl o""]11)-;)Mlc",. 
'tV;) m~ 3]ta.8 '5Y'r t:A ltlJe",ri) 8VIC 
'5"'1) flor bo'1) c-rM;5Al l>]t~A;)AC, 
~~]t fYl1 'roo b-t:1Cfa. '" l>"'11e 110m, 
's 30 11J'-beltea. '3"'11J 11JA]1 c~lle. 

's", 01,]tvm~061]1 CAO t.vlct.e"']1 'by,,:: 
Nac Re~1)A5a.o 'r"'1) cl]1 H, 
'SIJll,·~ f)1) f~l1) Af m~Ar lloml 
2lcc 1)a. feAo"']111J~ c~']1 010l> cf. 
1)0 c]t0lce"'1)1) 3Al>""]1 oa. ;5]te",o", '3~t:, 
2lr olc "'I) bl~'O bo ri)I)Ml ~ 
213 rlf l>",l1)'" m-b61t.]te f"'o", leAt:, 
Jr lAcAc vlJ1J1e 1r J110bvl. 

° pretty girl of the curling locks, 
On whom the colour or hue of the sun is not, 
Will you come with me to the southern country, 
To visit for , a :while our relatiQns,? , 
I have given you love and affection 
Unknown to this false world, 
In hope that Y?U would come with me, 
And that you would be mine as my wife. 

I _ '_ 

And 0, Drumn;ter-man, what think yo~! 
. Are you not a Renegade in this country? 

And this even is n~t what I think worst of, 
But that I know not what family you are of: 
Your goat-skin, a-beating by you, 
It is bad feeding for. a wife 
Walking the long road after you, 
Bemired with mud and puddle. 

It should be remarked that the words 'adapted ~9 this air "by Mac D<?J?nell and O'Meehan 
require a repetition of the first strain, -and als"o a ret'urn to 'that 'sti'ain as a conclusion. 
But such repetitions, by causing the :6rst' Jstrain to be', piayed three times in succession, 
while the second strain would be played but once, would obviously soon fatigue the ear, 
and be at variance with the universal usage in, at least, all old, march~tunes. ' 

r~p~'·I6M ... ~a ~ ~~r- ~~ 

j\if'iiliPRwwe'8er 
Allegro. -=::::::::= -=_~. 

Q1j£ ' l[fb1G2r r It! t 4G ttH6f b ~ 

j~ tInt I iuiit' {II:&"~ ~dzm. P f 
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_ .... ~~ fj: 



f 

ANCIENT MUSIC OF IRELAND. 

THE following air-which appears to be the original form of the tune called "The Old 
Head of Denis," to which Moore wrote his beautiful song on "The Meeting of the 
Waters"-is one of many sweet melodies which I noted down from the singing of Biddy 
Monaghan-of whom I have already spoken at page 7 -while on a visit to my friend Mr. 
R.Chambers Walker, Q.C., in the summer of 1837, at his seat, Rathcarrick, county of 
Sligo. I regret, however, to add, that I ,have forgotten the name by which the air was 
known in that county, and I have therefore given it that by which Mr. Curry tells me it 
is now generally known throughout Munster, both as a song-tune and as a jig. The song 
which has given it the above name in Munster was written by Owen Roe O'Sullivan, 
whom I have already mentioned asa scholar and Irish poet of some eminence, and who 
died from the effects of reckless dissipation about the year 1785; but of this song Mr. 
Curry only remembers the three following stanzas. 

Ni r1Alt:l1) '(;03 oM~t, UA 3~A3 bo1) cYlleu1) CAr CYAT', 
'Bi A3A11)-rA r~I1), ACt: 31~Ar 11)0 cY11J31te fYAr; 
21)0 Ca,1)A b11013e<\1)1) ~IUe, oj ~bt:T'o11) llJ1)e<\UeA c11YA10, 
<Do 301beAo (11)' tA~O-r'" "'11 <\01)AC 'tyl",c", 11y"'ro. 

<Do Cv3 11)lre A1) rtiri)le Yb oioce oOl1c"" OYO, 
0'0 21)yU<\c MU SC11ib 'rlJi OilJ1)rl rA1<\c 1)A 1=lIYC : 
<D" i>0111ce "'U 010ce 'rO'1) u-011013eA1) oioo rotvr A3"'11), 
'S1]a. Cl1elo1=I1)1J 0'1) r<\03",11)a.6 rOl11re 11)"'I01).e 0(0011011). 

!>0,fly01"'11]1J-rl cOlllee, 11)a.131)e, C4\t l1"CA, 'r C1]U1C, . /" 
o C","cAI3 30 h-21101)e, 'r ° lA1311) 30 <DAlu3e",U "'11"",ull1; 
5A1) r31U11J3 A11)' ",i>A1J1c, 3"'U rel011) A11 6"11110 1)a,'11 c101), 
Jr le 1].eA31", M 0,,01311J1], bO 3el011)IJ-fl cori)t 11011) Ir cUl0· 

In the following versification of these stanzas I have endeavoured to give a correct 
idea of their metrical structure, without any departure from their literal sense. 

. 'Twas no soft silly switch, nor a twig of knobb'd holly so short, 
That I myself had, but one that would give me support-
My blackthorn cane with a thong, light ready and true, 
Was stolen from my side at the fair of Tullacha rue. 

This ramble I made on a night that was dusky and black, 
From Mullach to Screeb, without drizzle or dust on my back: 
Tho' dark was the night, yet my blackthorn gave me such light, 
That I would not believe the world but 'twas morning bright. 

Through ports, plains, and cities, I soon would track out my way, 
From Cork into Aidhne, from Leinster to Dingle Bay; 
Without claim to regard,-or even a groat in my horn, 
Yet good cheer I'd receive from fear of my trusty blackthorn. . , 

\ 
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Many other songs have been written to this air in the South of Ireland, and amongst 
them one of considerable merit by John Fitzgerald, son of the Knight of Glin, on Mary, 
the daughter of O'Connor Kerry, about the year 1670. 
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m~ r nm ill 1t]ll1n t!Jt ltinrr. 

I THis beautiful and, as I believe, most ancient melody, is another of the many fine tunes 
conimunicated to me by Mr. J ames Fogarty, late of Tibroghney, o. f whom-as a contributor 
to ihis work, of many valuable melodies, which, most probably, but for him, would have 
been for ever lost-I have already more than once had occasion to make mention. Of the 
Irish song usually sung to it during the last century, Mr. Fogarty, unfortunately, could 
give me but the following stanza. " It was," as he writes, "a beautiful love-song for a 
person crossing the seas," and, as he believed, "it was also political,"-that is, in other 
words, Jacobite; for this guise of a love-song put on to conceal treason-and which has 
been so skilfully adopted by Moore in some of his finest lyrics-was an ordinary one 
-amongst the Irish, as well as the Scotch, immediately after the Revolution. This stanza 
is, however, valuable, as, most probably, preserving the original, or at least the more 
~ncient name of the melody; and, al§!o, as preserving the words of the incongruous chorus 
tacked to it, no doubt from some other song, and which had obviously suggested to 
O'Keefe his popular song known as "The Cruiskeen Lawn." 

J 

t::<\. t110 :5ltao-r<\. <\.It <\.lJ <\.t;<\.llJ1], 
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6l<\.t11AOfO At) clty\rCl1] lr biot; re lalJ, 
61<\.t11Ml0 <\.1] CltYfrcllJ la1], la1], la1], 

61MI)MlO <\.t) cltYlrCllJ, 
Sl<\.lJce tie<\.l ",0 ri){ \lt1]llJ. 

S' Ar CYII)<\. tloll) <\. CY111lJ OVO 1]0 balJ, 

L 

My Love is upon the river, 
And he a rocking from wave to wave; 
A tree without foliage over his head, 
And what does my love want a straying there? 

Let us drink the cruiskeen, and let it be full ; 
Let us drink the cru,iskeen,-fuII, full, full! ' 

Let us drink the cruiskeen, 
The bright health of my murneen, 

And I care not if her cttilin be black or white. 
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t'llh~ Wrixnn.""7§t l5111nxt~ 'h~ <!b' ~llrnl11n. 

AMONG the numerous Planxties of Carolan's still preserved, there are many of greater 
playfulness, spirit, and more graceful melody than the following, but there is scarcely one 
.more thoroug'hly Irish in its structure and tone of sentiment. In this we have no 
inequalities in the time of the parts; and none of the ambitious, wandering, imitations of 
the Italian gig(£s, so common in his compositions of this class. From the name of this 
tune, we may assume that it was composed during Carolan's sojourn in the southern 
counties-which was apparently before the year 1720-as I do not find that any of the 
'Wrixon family had property out of the county of Cork, where the name of .its repre
sentative has now merged into that of W rixon Beecher, and has received a more lasting 
lustre from the genius of the present Lady W rixon Beecher than any it was in the power of 
the Irish minstrel to ·confer upon her distant predecessor. Of Carolan's " Lady' WrixoIi'~ 
I have found no account; but she appears, pretty certainly, to have been the wife of 
Benjamin 1Vrixon, Esq., of Ballygibblin, the head of the Wrixon family, and ancestor to 
Sir W. Wrixon Beecher. This Benjamin Wrixon was the elder of four brothers, and the 
most considerable personage of the name. He died about 1733. 

The tune has been taken from that very rare publication of Car EO , compositions, pub
lished by O'Neill, of Christ Church Yard, Dublin, about the yea.r 721: and as it has never 
received a place in any of the subse.qu!nt general publications of In nes, I have deemed 
it desirable to reproduce it in this work in the hope of giving it a permanent existence. 

~ '= Pend. 12 inches. 

~¥tg ~I &$11 neE-I ijf~ 1 ~ 
Allegro. 

u. 

I~: ~~~~~~~ 

,"q@ 1 fJ1J fIMf:IH'J~ £Phj $~ 
@iid,! ' I;' , , I r till:' td", d, ~ , ~ 
~~ :~£~'fJf#¥qJn'pjj 
~,j '~ 1'111'1 '18* 



40 ANCIENT MUSIC OF IRELAND. 

mnll~ :irm51Itt. 

My acquisition of the following melody, as in so many instances already noticed, was th~ 
result of an accident, but for which it would most probably have perished, with many 
others of greater excellence. It is one of many tunes noted down about forty years since, 
from the singing of a now aged lady-a near connexion of lllY own-those airs having 
been learned in her child-days from the singing of an old woman, who was frequently 
brought in to assist in washing in her father's house. And as those tunes had been similarly 
learned by the washerwoman in her youth, an antiquity of nearly two centuries may 
fairly be assigned to them, with the probability of It far more remote origin. The singer
who was named Betty Skill in-was one of those characters that would not, perhaps, have 
been easily discovered out of Ireland. A nearly illiterate peasant girl, but possessed of 
singular beauty and a very sensitive nature, she had been led from the path of virtue in 
her youth, and became the mistress of the ancestor of the noble family of Blessington-

. the celebrated Luke Gardiner, who died at Bath in July, 1753. But, though'supported 
in splendour and treated with a devoted affection, she was not happy; she sighed to be 
an honest woman, and became so as the wife of one of her own chairmen. She had a fine 
voice, and was a passionate lover of the airs she had learned in her childhood, and which 
she never ceased singing while employed at her humble occupation. 

Of the song sung by her to this air-which was a doggrel ballad one-I have only 
obtained the following half stanza, which was sung to the second strain of the melody. 

"- = Pend. 14 inches. 
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Molly's mild, modest, kind, chaste, divine,-a beauteous maid, 
Humble, meek, soft, discreet, it is by her my heart's betray'd. 

r . . 
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ems CUQlN ThUt>'OORNO. 

The beautiful shore of the barony ofMourne, in the comity of Down, has suggested a theme 
to more than one peasant English ballad-writer, and, consequently, given a name to several 
of our melodies to which they have been adapted. Of these melodies, the following-which 
is, perhaps, one of the most pleasing-was, with many other beautiful airs, noted down fr~m 
the singing of the late Mr. Joseph Hughes, of the Bank of Ireland, who had learned them 
while a boy in his native county of Cavan, and preserved them in his memory during life 
with an undiminishable affection. 
__ Of the ballad words which he sang to it I have retained no recollection; and the older 

Irish name of the melody I have never been able to discover. 

os CRUOt> oON peoco ON ThOOlR ooom. 

THE following playful melody, with its words, was obtained in the course of the summer of' 
1853 from the-blind -county of Clare peasant, Teige MacMahon, already spoken of. _ The 
words, though of no high -poetic merit, are not without interest, from their natural simpli
city, and as an illustration of the thoughts of Irish peasant life. 
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Or q1u0<!i i50n peom 'n thoOlP 0i5om, 
or cpuo(5 i50n peom 'n thoOlP 0i5om, 
or q1uoi; i50n peom 'n tho~rf1 0i5om, 

'Sno COOlpe beoi5a bona. 
lr 6 i5Olplm, i50lplm M, 

I wish the shepherd's pet were mine, 
I wish the shepherd's pet were mine, 
I wish the shepherd's pet were mine, 

And her pretty little white sheep. 
And oh! I hail, I hail thee, 

43 . 

lr i5pOO mo cp610e i5an Cel~i'i M~ 

lr 6 i501plm, i50lplm tu, 

And the love of my heart for ever thou art, 
And oh! I hail, I 'hail thee, 

Or ~ pear;a beoi5 00 thotop. . Thou little pet of thy mother. 

Or q1uo(5 i5an b6tacr; bome ai5am, I wish that scores of kine were mine, 
Or cpuo(5 i'ian b6tacr; bame ai'iam, I wish that scores of kine were mine, 
Or cpuai; i'ian b6tacc; bame ai'iam, I wish that scores of' kine were mi~e, 

lr COlc;fn 6 na mot01p. And Katey from her mother. 
lp 6 i501plm, i'i0lplm M, And oh! I hail, I hail thee, 
lr 1511(10 mo cp610e ;san celti'i tti, And the love of my heart for ever thou art, 

. lp 6' ;S01fllm, ;SOlfllm M, And oh I I hail, I hail thee, 
Or c;u peac;a i'ieat bO thotar. Thou fair pet of thy mother. 

The musical reader will perceive that this melody has very much the character of a reel 
tune, and, with its time quickened, it is used as such in the county of Clare. . 
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THE very pleasing melody which follows is one of those obtained from the county of Mayo, 
through the kindness of Mr. P. J. O'Reilly, .of Westport, and for which I have already ex
pressed my grateful acknowledgment ~ connexion with the beautiful air Ni Threigfidh mo 
ghradh go deoidh me, or, "My Love wili ne'er forsake me," given at page 18. Of the words 
sung to it I have no remark to offer, as they have not been transmitted to' me. But in refe
rence to the melody, it should, perhaps, be observed, that its construction is, like many others 
from the same locality, somewhat peculiar, particularly in the second strain or part, which 
commences like a repetition or variation of the corresponding phrase of the first part, but, 
in the phrase following, surprises the ear by a graceful progression into the relative minor, 
and then returns, by a skilful transition in the succeeding phrase, to the usual close, as found 
in the first part. 



/ 
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. a~ COlLiN baN.' 
.n 

. )' '!rr lair dI1irl. 
. THIS beautiful melody was noted·,down, . in ,the summer of 1839, from the singing of the 
late Patrick Coneely; a Gailway: piper of more than average ability, whose memory was 
richly stored with the unpublished music or his country, and of whom I gave some account 
in . the . "Jrish Penny Journal'" ·for the .year 1840; Of. the words which Coneely sang to 
it-an Irish love-song-I neglected,; unfortuaately, at :the time, to secure a copy, and I 
have never since been able to obtain one. It is probable, indeed, that both the song and 
air, which were learnt by Coneely from the singing of his father and grandfather, were only 
known amongst the peasantry of the mountain districts of Galway and Mayo, as I have 
never been able to trace a familiarity with either in . any other part of Ireland. 

The Cailin Ban may. be regarded as a good specimen of a large class of melodies most 
peculiarly Irish , ·in their construction and general character; as, with the exception of 
Harry Carey's air of" Sally in our Alley," I have not found, amongst the old melodies of 
England, Wales, or lowland Scotland, a single air having similar features. In a general 
way, these_melodies may, perhaps, be described as of a narrative, or excited discoursing 
character,-animated and energetic in their movement, yet marked with earnest tenderness 
and impassioned sentiment,-more or less tinged with sadness, yet rarely, if ever, as in the 
Caoines, sinking into tones of extreme or despairing melancholy. They are, in short, 
pre-eminently the love melodies of the Irish, giving "a very echo to the seat where love is 
tbroned," and bringing before us, more vividly than is done by any other class of our airs, 
those characteristics of the music of Ireland which excited the admiration of Giraldus Cam
brensis, and of which he has given us so admirable an account. 

These melodies are all in triple or three-four time, .and consist of two parts, or strains, of 
eight bars each, and the same number of phrases, divided into two sections. Of these sec
tions the second of the first part is, generally, a .repetition-sometimes, however, slightly 
mbdified-of the section preceding; and the second section of the second part is usually a 
repetition of the second section of the first part-sometimes also modified in the first, or 
even the first and second phrases-but, as usual in all Irish melodies, always agreeing with 
it in its closing cadence. 

In their . expression of sentimeut :these melodies are.. sjmilarly marked by an artful sym
metry in design; the phrases -in the whole of the first ' strain having, usually, a subdued 
tone, while those in the first section of the second strain rise into impassioned energy, as if 

"'the singer: were. excited by harrqwing.r.ecollections, and .th~n returning, as if exhausted, to 
their p~eceding quietness, sink gently down to their finaL close. Of the class of melodies 
whiGh l h!l,ve thus, as I fear, feebly .attempted to an'alyze,. I have already given examples 
in _t)l~ preGe,djng page~~ j:r) .. the ... Cailin. Ruadk, p. _.3.; the Cleasaidhjir oig, p. 6; the 
Buaclwill caol dubh, 'pp. 22, 23-and numerous other examples will be given in the pro-
gress of this work. \ 

I ( Referring now to the songs sung to a class of melodies so peculiar in their structure, it 
will be at once apparent that such songs should exhibit a similar peculiarity, and an equally 
artful regularity in their rhythmical formation; and indeed it will scarcely admit of doubt, 
that it is to thi'l peculiarity of rhythmical structure in the songs that the melodies owe their 
origin. 11 These songs consist of double stanzas of eight lines each, or sixteen in the whole, 

N 
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to complete the sense, and thus correspond with the two parts of the melody, and the sixteen 
phrases of which it is composed. Of these lines, every four correspond to a section of the 
melody, and consist of three quinto-syllabic lines, having a rhyming agreement in the two 
last syllables, of which the :first must be a long, and the second a short one, or in other words 
a trochee; and these are followed by a quarto-syllabic line terminating with an Iambic foot, 
which must rhyme with the corresponding fourth line of the second section. Such a struc
ture of versification would, obviously, appear to be one of great difficulty, and in the English 
language the difficulty is almost insurmountable-as the rhymes must be consonantal as 
well as assonantal; but in the Irish poetry-as in that of many other ancient languages
in which the rhymes are only assonantal, there is no such difficulty, and consequently it 
became one of very general adoption, particularly for love-songs. Of the few attempts of 
our educated poets to compose stanzas of this structure for Irish melodies, Milliken's burlesque 
ballad of "The Groves of Blarney" may be referred to as an example; but the best is that 
called the" Deserter," written by the celebrated John Philpot CUl1'an, a specimen of which 
will serve to illustrate the preceding remarks:-

" If sadly thinking, 
And spirits sinking, 
Could more than drinking 

My cares compose, 
A cure for sorrow 
FroI\l sighs I'd borrow, 
And hope to-morrow 

Might end my woes. 

But since in wailing 
There's nought availing, 
And fate unfailing 

Must strike the blow; 
Then for that reason, 
And for a season, 
We will be merry 

Before we go." 

Excellent, however, as this adaptation is, and it sings perfectly to the melody, it will be 
seen that it is not a perfect example of the Irish structure, as the line preceding the last 
has nO' corresponding rhyme. 

In the lyrics of our national poet, Moore, we find no example of the adaptation of a 
stanza of this structure to any of the Irish Melodies, with the peculiar structure and senti
ment of which, in truth, he had a far inferior intimacy than that possessed by the great Irish 
orator. Indeed Moore appears even to have avoided the selection of melodies of this class 
as subjects for his Muse; and in the very few of them to be found in his work-however 
happy in the expression of their sentiment-he has in every instance failed to convey their 
proper native rhythm. And in one instance, that of his words to "The Groves of Blar~ 
ney," or, properly, "The young Man's Dream," so well known as "The last Rose of Sum
mer," though he had before him the example of the tolerably correct rhythm ofMilliken's 
song to that air, he did not hesitate to change the accents and character of the melody 
to suit it to words which could not otherwise be sung to it. 
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]Er's Hum, br'll gnur. 

1'HE very pleasing and characteristic' melody which follows was obtained in the parish of 
Dungiven, county of Londonderry, in the summer of 1837; and it may, perhaps, be consi. 
dered as one of the many ancient tunes which had their origin, and are now only to be 
found, amongst the Irish race in that beautiful county. Its original, or at least its old 
Gaelic, name is, I fear, irrecoverably lost, as the Irish language has ceased to be a spoken one 
in that county: and the name which I have given to it above is borrowed from the first 
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lines of a 'local English peasant ballad now sung to it, and to which it probably owes its 
, preservation. These lines run thus:-

_ . 
•• •. • ·1 .1 

"He's gone, he's gone, young Jamie's gone, 
, . . ' I l 

Will I never see.hiIn more." 

To the musical reader ' who has a-dopted, or may feel disposed to adopt, the strongly 
asserted theory of M~. Bunting as to the grand characteristic of Irish melody-a theory to 
whioh I ·have felt it necessary to express a qualified dissent in the Dissertation prefixed to 
this work-it may be proper to direct his attention to this melody as an example-and by 
no means a solitary one-· of an air essentially Irish in its construction as in its tone of feel
ing, in which such grand characteristic does not appear. I allude to the positive and em
phatic presence of :the tone of the Submediant, or Major Sixth; of which Mr. Bunting thus 
speaks :-" The feature which, in truth, distinguishes all Irish melody, whether proper to the 
defective bagpipe, or suited to the perfect harp, is not the negative omission, but the posi
tive and emphatic presence of a particular tone; and this tone is that of the Submediant, or 
Major Sixth,-in other words, the tone of E in the scale of G. This it is that stamps the 
true Scotic character (for we Irish are the original Scoti) on every bar of the air in which 
it occurs, so that the moment this tone is heard, we exclaim, ' That is an Irish melody.''' 
That such tone is indeed a characteristic one, both of Irish and Scottish melodies, I by no 
mell:ns deny; but I cannot concur with Mr. Bunting that it is an essential, or even the most 
characteristic feature of a true Irisli melody. -: 
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cmLi'N a {;loe mom. ~!Jr dlJirl nf t!Jr dlJnat Enun. 

THIS air, which appears to me to be a very characteristic specimen of the true old Irish jig, 
is a very popular dance-tune in the counties of Cork, Kerry, and Limerick, in all of which 
it is considered to be very ancient, and to have been originally used as a march. It is 
known amongst the Irish-speaking population of these counties, as the Cailin a tighe .. "'If/loir, 
or, literally, the" Girl of the Great House;" but in English it is called" The Housekeeper." 
The set of the air here given has been selected as the truest from a variety of versions of it 
obtained from those southern counties, and of which three have been communicated to me 
by Mr. Patrick J oyce, and one by the Rev. Father Walsh, the present kind-hearted old parish 
priest of Iveragh, in Kerry. Amongst these versions of the tune there are, however, no 
essential or important differences. 

As this tune is the first well-marked example which I have selected for publication of 
the dance-music of Ireland-a large class of our airs which has received from preceding col
lectors but a very small amount of attention, as if such airs were considered of little value, 
but which I think of equal interest to those of any other class of our melodies-it appears to 
me to be desirable that I should offer some remarks, not upon the antiquity of this class of 
mnsic in Ireland, which will be found treated of in the preliminary Dissertation, but upon 
the various forms or subdivisions under which the innumerable airs of this class may be ar
ranged, and upon the characteristic features by which they are to be distinguished and de
nominated. I shall also, in connexion with a specimen of each subdivision or varied fornl 
of these tunes, offer some descriptive remarks upon the mode in which they were danced,
a subject not hitherto, as I believe, in any way illustrated, and which I should be unable to 
treat of, but for the kindness of Mr. Patrick J oyce, who has communicated to me his know
ledge of the subject, and w~ose words I shall in every instance use; for though his obser
vations, which have been formed on his intimacy with the dances of the Munster peasantry, 
are applied only to them, they are, as I have every reason to believe, equally applicable to 
the dances of the other provinces of Ireland. 

The dance music of Ireland may then be described as of several kinds, of which the 
principal are,-the common, or "double jig;" the" single jig;" the" hop jig;" the" reel ;" 
the" hornpipe;" "set dances," of different kinds; and various" country dances." Of these 
dances I shall at present only notice the common, or "double jig," of which the tune 
that follows is an example. 

The common, or "double jig," is a dance tune in six-eight time, usually consisting of 
two parts of eight measures each, each of these measures usually presenting two quaver 
triplets throughout the tune, and each part being always played twice. In these general 
features, this most common variety of our dance tunes only differs from the great majority 
of the old clan marches in the somewhat greater rapidity of time in which they are gene~ 
rally performed; and I have already expressed my conviction, that very many of these 
common jigs were originally marches, and were anciently used for both ·purposes; but on 
this point the reader will find more in the preliminary Dissertation. 

"The common, or 'double' jig," as Mr. J oyce writes, "is generally danced by either four 
or two persons, but the number is not limited. The dance to this, as well as to every 
other kind of dance-tune, consists of a succession of distinct m?vements called' steJ?s,' each 
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of which is usually continued or repeated during either four or eight bars of the tune. Every 
step is danced at least twice in successiou, first with the right foot, and after with the left. 
If the step extend to four bars, or measures, only, it is danced twice with each foot, in order 
to extend it over the whole of one part of the tune played twice. Every' step' has corres~ 
ponding to it what is called its 'double step,' or 'double,' or 'doubling,' that is, another 
similar step which extends to double the time of the former; and in relation to this, the 
original on which the double is founded is called the 'single step.' After a single step has 
been danced, it is ' doubled;' that is, its double step is danced immediately after with right 
and left foot in succession. 

• "A. movement; or as it is called in Munster, a step, is always danced in one place,-a 
promenade round the room is never called a step. . 

"All steps are formed by the combination· of certain elementary movements, or opera. 
tions,. which have got various names expressive of their character, such as 'grinding,' 
'drumming,' 'battering,'" shuffiing,' 'rising,' 'sinking,' 'heel and toe,' &c. A few of the 
most important of these may be described. 

" The dance of the jig always commences with what is called' the rising step,' in which 
first the right foot is raised pretty high .from the floor, and thrown forward,-then the 
left,-and lastly the right; which three movements correspond with the first three bars of 
the tune, and the fourth bar is finished by either' grinding' or 'shuffling.' Grinding is 
performed by striking the floor quickly and dexterously with the toes of each foot alter. 
nately, six times during a· bar, corresponding with the six notes of the two triplets form. 
ing the bar, and requires much pru.ctice from the learner. Grinding, when performed with 
nailed shoes, is of all the dance steps by far the most wofully destructive to the floor-espe. 
cially if an earthen one. Instead of grinding,.however, shuffiing is often substituted, which 
latter is a lighter movement, and, as its name imports, is performed by giving each foot 
alternately a kind of light shuffling motion in front of the other. 

" After the rising step follow various other steps of a light and skipping kind, and corn· 
paratively easily performed, until a certain stage of the proceedings, when all the dancers 
move round the room, while one part of th€ tune is played, i. e., during the playing of six. 
teen bars. This movement is commonly called' halving' the jig, for it usually occurs about 
the middle of the dance; and the steps after it are generally of a very different kind from those 
used before. After halving comes the really · hard work, wheh battering, drumming, and 

, all the other contrivances for making the greatest possible quantity of noise, come into 
requisition. Battering is of several kinds, according to the kind of tune. In a jig it is called 
'double battering,' or simply' doubling.' This is done by.first leaning the whole weight 
of the body on one foot; the dancer then hops very slightly with that foot; and throws for. 
ward the other, · drawing it back instantly again, and strik~g the floor with the ball of the 
foot twice,-once while moving it forward, and again when drawing it back. Thus the floor 
is struck three times, and these strokes must correspond with the three quavers forming one 
of the two triplets in a bar. Frequently this is done twice with one foot and twice with 
the other,-which corresponds with two musical bars,-and so on to the end of that part 
of the tune; but, generally, battering is intimately blended up with various other evolu
'tions, and not continued for any length of time by itself. The term 'doubling' has been 
applied to this kind of battering from the double stroke given by the foot that is throWn 
forward; and from this the jig in six-eight time came to be called the' double jig.' 
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" In grinding and battermg, the toes only are used. Drumming is performed by both 
toes and heels, and is, perhaps, the most noisy of all the operations in dancing. In drum
ming, also, the triplets of the jig are timed, and it is sometimes continued for a considerable 
time, but is more commonly united with other movements. 

"The movements I have d.escribed· under the above names are only a very few out of the 
number of those in use,-the rest ~aving either no names at all, 'or names which I never 
knew. No description can give an idea of the quickness, the dexterity and gracefulness, 
with which these various movements are performed by a good dancer; and notwithstanding 
their great variety and minute complication, scarcely a note in the music is allowed to pass 
without its corresponding stroke. There 'are few movements of the human body that re
quire so much skill, dexterity, and muscular action, all combined; and, for my part, I must 
confess that I have never seen any exhibition of manly activity that has given me such a 
sense of pleasure as a double jig danced by a good Munster dancer." 

To the preceding remarks of Mr. J oyce I may add, that the jigs of this class are also 
popularly known, at least in Munster, by the appellation of Moinin (pron. Moneen) jigs,
a term derived from the word Moin, a bog, grassy sod, or green turf, and which, accordirig 
to Mr. Curry, is also an ancient name for a sporting place, somewhat in the same sense as 
the English word" turf" is now applied to a race-course: and hence the application of its 
diminutive, Moinin, to this kind of jig; because, at the fairs, races, hurling-matches, and 
other holiday assemblages, it was always danced on the choicest green spot, or Moinin, that 
could be selected in the neighbourhood. 
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b'peaRR LlOmSa alNNlR (SaN (SUNa. 3 mnnlh rntjrrr pUlre It 3l1nihru mitpnnt It @nmu. 

FOR the following beautiful air, as well as for the preceding, and many other melodies of 
equal value, I have to express my very grateful acknowledgments to Mr. Patrick Joyce, 
formerly of Glenasheen, in the county of Limerick, but now of Dublin,-one of the most 
zealous and judicious of the collectors of Irish music who have voluntarily given me. their 
aid in the prosecution of this work. Like most of the airs in his collection, this tune was 
procured in Munster, and it very probably belongs to that still singularly musical province. 
It was learnt by Mr. Joyce from the singing of his brother, Mr. Michael Joyce of Glena.. 
sheen, who had it from his father. Of the Irish song sung to it, Mr. J oyce says that his 
brother can now only remember the annexed fragment; but the subject of it was a com
parison drawn by a young man between two women, one of them old and ugly, but very 
rich,-possessed of large herds of cattle, and to whom he was importuned to get married,
the other, a young and blooming girl, but entirely fortuneless; and he contrasts the ri~hes 
and ugliness of the former with the poverty and beauty of the latter, whom he finally de
termines to prefer. The fragment above alluded to is as follows:-

Seuce; plcle; b6 oame, aan miJapur, 

* * * * * * * 
Da re1rpeac capat '00 tpeaotac, 
Dd reace; plcle; oonn ·'OpmmplOnn 60 ; 
b' peapp tlOmra ammp aan auna 
Na rmfre;e '00 peamap cmUe cp6n • . 

Seven score milchers, without doubt, 

* * • * * * * • 
Twice six ploughing horses to plough with, 
Twice seven score young dun heifers; 
I would rather have a maiden without a gown 
Than a stump of a fat, swarthy woman. 
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In reference to the construction of the preceding air, it should, perhaps, be observed, 
that it is one which characterizes, and is peculiar to, a large class of Gaelic melodies, · and 
which may be described as airs in triple time, consisting of two strains, or parts, in each of 
which there are two sections, and in each of these, again, two extended or irregular phrases. 
Such melodies, therefore, when written in three-four time-with a view to enable lhe per
former to mark the time and accents more readily-as in the example above, will have the 
se·emingly irregular number of twelve bars, or measures, in each part; whereas, if consi
dered as properly in six-four, or nine-eight time, the parts will consist of but four bars in 
each part, or eight in alI,-as in the example of the well-known air of this class called Cailin 
deas g-cruidadh na mbo, or "The pretty Girl milking the Cow," which has been always so 
written. . 

Further, with respect to the rhythm of melodies of this class, I may remark' that the 
two phrases in each of their four sections consist in each of three accented, or ·emphatic 
notes, each of which is preceded and followed by an unaccented one, with this exception, 
that every second phrase closes upon the accented note; or, using the terms · of Grecian 
rhythm, the first phrase of each section consists of three amphibrachs, and the second of 
two amphibrachs and an Iambus. Hence it follows that the stanza suited to such melodies 
should consist of eight lines, corresponding to the eight phrases of the tune, the lines alter
nately contaiping nine and eight syllables, having their accents in accordance with those of 
the melody; and as a very happy example of such metrical adaptation of English words to 
a melody of this class, I may instance Moore's song, "The V alley lay smiling before me," 
written for the Irish melody of Cailin deas g-cruidadh na mbo, or "The pretty Girl milking 
the Cow," as above referred to. . 

Lastly, I would remark, that'it appears to me in the· highest degree probable that it is 
to this class of the ancient Irish or Gaelic vocal melodies we should ascribe the origin of 
that class of our dance-tunes·, in nine-eight time, popularly known in Munster by the name 
of " Hop· jigs.;' Such dance-tunes,-as 1 have already ' stated in a preceding notice at 
page 19,-are certainly very 'p·eculiar to Ireland; though I have found an interesting spe
cimen of a dance-tune, very similar in construction, in the Introduction to Wood's recent 
valuable work, "The Dance Music of Scotland," where it is given, amongst the examples of 
the old dance-tunes of continental countries,' as a "Song for dancing; of Sarlat, in the 
ancient province of Perigord, now in the Department of Dordogne, in the south-weit of 

. France." . It is written in three-four time·; and as an interesting illustration of the preced
ing remarks, I have taken the. lib~rty of inserting it here. 

. ----
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o 'aeaN aN vl;se, Na6 suamc eS1N. db Wnmnn nf tjrr innsr, i.5 nnt t~nt vlrn5nnt ! 

IF we were disposed to take the widely spread popularity of an Irish tune as an evidence 
of its antiquity-and we believe that such an inference would, in most. cases, be a correct 
one-the following air might be considered as of no recent origin; for it has long been a 
favourite in most, if not all, parts of Ireland. But, be that as it may, it is a melody of 
consiq.erable interest, as well on account of its strongly marked Irish character, as of the 
uses to which it was applied by the peasantry of Ireland in troubled times. 

To those who have inconsiderately, if not flippantly, expressed an opinion that the 
melodies of Ireland are wanting in variety of character,-that they are tiresomely ~niform 
in their expression of an unmanly despondency,-or, in more poetic phrase, that they are 
"the music of a people who had lost their liberty," and so forth-and such opinions are 
still very generally expressed~this air, as well as numberless others still preserved, may be 
cited in proof of the fallacy of such hasty assumption. It is true, indeed, that in this, as 
well as in most of our old lively tunes, whether vocal or instrumental in character, there is a 
blending of tones not in themselves mirthful or enlivening; for, as the poet Moore writes, 
"Even in their liveliest strains we :find some melancholy note intrude,-some minor Third 
or flat Seventh,-which throws its shade as it passes, and makes even mirth interesting." 
But such tones are only like the judicious touches of dark colour in a bright picture, which, 
instead of darkening, serve to increase its brilliancy, while they add to its substance and 
VIgOur. 

Again. To those who value a national melody on account of the historical associations 
which may appertain to it, this air will possess an intere~t, independent of any intrinsic 
merit it may lay claim to, from the fact that it has been chosen by the Whiteboys, a~d 
other illegal combinations of the southern peasantry, as their choral song and night march; 
and, to men of their temperanient, a very inspiring march and song-tune it must have 
made. And hence, it naturally followed that this melody should. have become the medium 
for the dissemination of a large amount of excitement to disaffection, in the shape of Irish 
ballad songs, more remarkable for the daring boldness of the feelings they expressed, than 
for the display of any metrical skill or poetic merit. 

Such rude ballads, however, are not without a certain degree of interest, as expressive 
of the popular mind during periods of its excitement, and their preservation would not be 
without value to the historian: but, unfortunately, they are now most difficult to be pro
cured, and particularly those which are the most worthy of preservation, namely, the bal. 
lads in the Irish language, which were never committed to print, and rarely even to manu-
8cript,-so that they can now only be sought for in the dim and nearly forgotten traditions 
of the people. Of the many songs of this class which Mr. Curry heard in his youth, he 
has been only able to remember a few stanzas, and as they are all very much of the same 
character, the following one will suffice as an example:-

Do cuatara ro~at an-lOp 'ra n-'Oear, 
(50 pOlO COPC0l5 Od '065 po 06 'oan mob, 
General Hoche lr a ctaOloeam cmn 61P, 
a o p~IO(;eaC an p61'O '00 Bonaparte,-

aour 6 'oean an (;I5e nac rUOlpc ~rm t 

I have heard news from the West and the South, 
That Cork has been burned twice by the mob, 
General Hoche, with his gold-hilted sword, 
And he clearing the road for Bonaparte,-

And, 0 woman of the house, is not that pleasant! 
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In a. melody so generally known in most parts ofIreland, it might naturally be expected 
that there would exist a great variety of local forms, from amongst which it might be diffi
cult to select anyone as the most pleasing or original, and such I have found to be the 
case. I have, therefore, chosen, as deserving of publication, two notations of the tune, pro
cured from different provinces of Ireland, which embody the most striking differences the 
melody assumes,-leaving it to the reader to determine their relative merits. The first of 
these settings may be regarded as the Munster version of the air, as it was noted from the 
singing of the Clare peasant, Teige Mac Mahon, and corroborated by that of Mr. Curry. 

The setting which follows may be regarded as the Connaught form of the air. It was 
set in that province by a talented musician, the late Mr. William Ford, of Cork, during a tour
made for the purpose of collecting Irish melodies-in the western counties, in the years 
1846-7, and has been kindly communicated to me by my valued friend, Mr. John E. Pigot. 
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In connexion with the preceding air, I have yet a remark to offer relative to the pecu. 
liarity of its construction. This peculiarity-which it shares with a class of airs which may 
be considered· as exceptional in their form, and of which this air is a good example-consists 
in the odd number of its sections, namely five ; while, in the great mass of our tunes, the 
number is an evcn one, or; as usual; four : and I may add that such tunes are usually in 
common time, or that compound form of it having a six.eight measure. The cause of thiS 
peculiarity of structure will be at once obvious, namely, the necessity for a :fifth section in 
airs composed for stanzas having a repetition of their fourth line, or a fifth added as a burden. 

Since the preceding notice was placed in the printer's hands, I have accidentally disco. 
vered another· Irish song, or rather fragment of one, which had been obviously written to 
this· air, and which, though modern, I have much pleasure in adding to the other fragment 
already given, as eXhibiting one of the better and abiding traits of the Irish peasant nature, 
in strong contrast to those partially acquired and temporary ones which had been superin. 
dliced by untoward circumstances, happily not likely again to occur. I found it in an in. 
teresting little volume, entitled "Irish Popular Songs, with English Metrical Translations," 
&c., " by [the late] Edw.ard Walsh. Dublin: J ames MCGlashan. 1847." I give his oWn 
metrical version of the song, which very well preserves the rhythm of the original. 

alp mafom a nae pOlTn i>pem 0.0 moc, 
Do oeapcar an oen':; ba nlmmOO cput; 
8neacm a(5ur caop of a(5 cmrmlp(:; 'nu r(5elm 
'8 a rean(5a-copp relm map i>elr mp rp·ut; 
'8 a CUlrte mo cpOloe I cpeab f'n i>pumm rm opd 

buil omne (5ut caoriJ a belt te rut(:; 
Nd Oppeur bo tel(5 (50 paon no (:;OIPC;-
bf a ramap-rOr(5 relo map CplOrmt na mbraon 
aIr reammr-i>tmr pelp rOlm i>pem 00 moc; 
'8 a CUlrte m? cpOloe I creab f an i>pumm rm ope;? 

Before the sun rose at yester-dawn, ' 
I met a fair maid ad own the lawn; 
The berry and snow to her cheek gave its glow, 
And her bosom was fair as the sailing swan
Then, pulse of my heart! what gloo~ is thine? 

Her beautiful voice more hearts hath won 
Thau Orpheus' lyre of ·old had doue; 
Her ripe eyes of blue were crystals of dew, 
On the grass of the lawn before the sun
And, pulse of my heart! what gloom is thine? 

~it ~m, ~ Wnrnrrn, urnr mf. 
THE following air is an example of a large class of old Irish melodies which, having but one 
strain, have not hitherto been deemed by collectors as worthy .of notice. They are, how. 
ever, the only airs suited to the ancient Irish .short ballad quatrain; and although, when in 
triple time, they usually present but four phrases in SO many bars or . measures, yet they 
often exhibit the characteristics of Irish melody quite as much as airs of greater length and 
variety. This tune was noted from the singing of Teige MacMahon-but the words are 
unfit for publication. The air should be repeated with greater force as a chorus. 
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Loc mLLlNNe. - :tIIng~ §tUrn. 

THE following air-which is one of the class known by the name of reel-has been a very 
popular dance-tune in the county of Leitrim, in which, as may be inferred from its name. 
it most probably had its origin; and it was obtained, with other dance-tunes, from an itine
rant fiddler of that county. 

tri# ~ ottr RI =Frr E:s@ JJJJ£ t 

m4 !f!f !f!fcrfff"1 ~r!f !fffi tJ i 11 

The reel-tune, as the national dance-music of Scotland, must be so familiar to the reader 
that any description of it may, perhaps, be deemed unnecessary; the features of the tune in 
Ireland being identical with those of the sister country. In both, the reel is a tune in com
mon time, consisting of two parts, of eight bars each, or-to speak more accurately-of four 
bars, which are twice played, but, usually, with some change in the melody on the repeti
tion, in the second part, of the two concluding measures: a~d in the reel of both countries, 
the bars usually present the same uniform succession of eight quavers-or semiquavers, if 
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written in two-four measure-in each bar throughout the tune. There is, however, as it ap
pears to me, this difference between the reel-tunes of Scotland and of Ireland, that while 
the former are, perhaps, more marked by a sunshine of mirthfulness, the latter have usually 
more melody and expression of sentiment. I may further state, that the Scottish variety 
of the reel, known by the name of Strathspey, the distinguishing peculiarity of which is the 
succession of long and short, or short and long notes, or, as it has been termed by Dr. Bur
ney, "the check" -a peculiarity which, as I have been informed by intelligent Scottish gen
tlemen, was introduced into the Highlands by Gipsy fiddlers, and which has, unfortu
nately, as I conceive, been very generally extended to the lowland song-tunes-has not as 
yet found acceptance in Ireland; and I trust that our melodies may never be subjected to 
its corrupting influence. Further, it may be worthy of remark, that the reel, though now, 
and for a long time, regarded as the national dance of Scotland proper, was anciently known 
only to the Irish, and HibernO-Scotic, or Highland people, and that it does not appear to 
have ever been common to, or adopted by, the Anglo-Saxon people of England, or the Cim
brie people of Wales. 

The reel, as danced in Scotland, is, as might be expected, essentially the 'same as it is 
danced in Ireland, and a very curious account of the former will be found in the Introduc
tion prefixed to Wood's "Dance Music of Scotland." There are, however, as it would 
appear, some distinguishing features in the reel-dance of Ireland, or at least in that of the 
Munster peasantry; and to those who take an interest in the history of the ancient customs 
and pastimes of the Scoto-Celtic race, the following remarks by Mr. J oyce on the reel, as 
danced by the peasantry of the counties of Limerick and Cork, will not appear to be wanting 
in value. 

"The reel-dance is of several kinds, of which the most in use are, the eight-hand reel, 
and the common reel. 

" The manner of dancmg the common reel bears some resemblance to that of the jig, 
but in several respects they differ. In the jig the dancers remain stationary, and dance 
part after part consecutively without ceasing,-occasionally moving round the room for 
relaxation; but, in the reel, they dance only every alternate part,-moving round the room 
while the other parts are played. Thus, the first eight bars are danced,-the movement 
round the room, or promenade, occupies the next eight; and as this alternate succession 
continues usually to the end of the dance, the reel is, therefore, much less fatiguing than 
the jig. As in the latter also, the reel is 'halved,' and in a similar manner; and, as usual, 
the most difficult and fatiguing portion of t,he dance follows. 

"The reel promenade is performed in this way: The dancer first steps forward with the 
right foot-the left immediately follows, but is not placed beyond the right, and the body 
leans on it for an instant, while the right foot is raised one or two inches ,off the floor, and 
let fall again with a slight sound, taking the weight of the body, and leaving the left free ' 
to be moved forward as the right was moved in the beginning. Thus the dancer steps for
ward with each foot alternately, and each step occupies half a bar, or four quavers. This 
movement is sometimes continued all round the room, and at other times is varied, in the 
middle of the promenade, with other movements. 

" I may also observe that, in the reel, as well as in the different kinds of jig, the dance 
is not commenced immediately; there is always a preliminary movement that occupies one 
part of the tnne,-sometimes two. The partners on first coming out stand side by side-
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the woman to the left of the man-and generally allow the first part of the tune to be 
played without moving. They then, hand in hand, move, first forward and then back
wards, keeping strict time to the tune, and lastly separate to their respective places to 
commence the dance. The whole is concluded hy a similar movement. 

'" Battering,' as applied to a reel, is called 'triple battering,' or more commonly' thrib
bling.' It differs, however, from the battering' of the jig; the floor bein'g .struck four times, 
corresponding with the four quavers forming haif a bar of common time, instead of three, as 
in the jig,-once by the foot on which the body leans, and three times by the foot thrown 
forward: and it is from this latter circumstance it derives its name. 

" 'Drumming,' too, is employed in, the reel, and is generally sounded in triplets, i. e., 
there are three strokes to cortespond with two quavers. The dance of a common reel is 
always commenced with 'the side 'st'ep,' in which the dancers move lightly on tiptoe from 
left to right, and from right to left, alternately, during the first two . or three parts of the . . 

tune. 
"The eight-hand reel is, as its name indicates, danced by eight persons,-four men and 

four women. They first stand in a circle round the room,and then go through a regular 
series of complicated evolutions, somewhat like the figures of quadrilles, but much more 
animated, as all are continually in motion. In these movements there are regularly recur
ring pauses, during which the women stand still, while the men exercise themselves to 
their hearts' content in 'thribbling,' taking particular care, during these intervals, however 
short, never to allow a single bar or note of the music to go ·waste." 

In connexion with 'the preceding notice, the following Temarks by Mr. J oyce, though 
not strictly in accordance with the object of this work, so truly illustrate one of the inte
resting characteristics of the Irish race, that I cannot willingly deny myself the pleasure of 
subjoining them. 

- "It is an object with the musician to-procure the recurrence of the eight-hand reel as 
frequently af'? possible; for the men who dance it always pay him. After it is concluded, 
and a minute or two allowed for rest, four of the dancers-of whom two are women-stand 
up and dance a common reel, a jig, or a hop-jig, according to the choice of' the girls.' 
These are followed' by the other four. On first standing out after the eight-hand reel
which passes off without any immediate payment, this being· reserved foiihe dance suc
ceeding-each man puts a piece of money into the hands of his partner, who hands it to 
the musician. This payment varies from a penny up to a shilling, but seldom goes above 
two pence; as the same person 'may have :to pay several times during the same evening. 
The paymelit; however,of a shilling, or any large sum in the commencement, exempts the 
person from further charge: Am'ong the poorer clasS' of peasantry, each man pays one 
penny~seldom more-every time he dances a reel . . The woman frequently increases the 
offering by an addition of her own; but this is an act of generosity from which, if she 
please, she may ' always exempt hersel£ 

"The men of the Irish peasantry have a peculiar respect for the delicacy and modesty 
of the other sex; and their mode of paying the musician at a dance illustrates this feature 
of their character. The woman, after receiving the money from her partner, places it in 
the musician's hand, generally unseen by the company, so that they remain in ignorance as 
to whether she has increased it or not. The men may pay if they choose at any parti
cular dance, but they must, in general, pay after every eight-hand reel, at the risk of being 
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considered shamelessly penurious,-unless in the case of a person paying a large sum in the 
commencement, or paying very frequently. And I may in this place remark that the pay
ments are all voluntary. 

" The' dance of the ' women is generally of a lighter and less fatigUing" kind' than that of 
the men: they seldom use battering, drumming, grinding, or 'any other of those' heavier 
operations performed by the men. In this respect, however, -there is a great difference be
tween the usage in the counties of Limerick and Cork,-as far at least as I have been able to 
observe. ' In Cork, the women endeavour to emulate the men in all the various and difficult 
movements, with few exceptions; while in Limerick,' this, for a woman, is considered unbe
co~g. I have seen them dance repeatedly in both counties, and ' were I to pronounce 
judgment, I should feel inclined to coincide with the opinion of the Limerick folk. My 
knowledge in this matter is, however, confined to a very limited extent of locality." 

~lign ~it. 

THE air which (ollows is another of the tunes which I noted at Rathcarrick House, near 
Sligo, in 1837, from the sweet singing of Biddy Monahan, a peasant woman of that county, 
of whom I have already spoken at page 7. Of the words sung to it-an Irish love song
I neglected to make 3 record; and, having forgotten the name by which, as she told me, the 
melody was known in her native county, I have never since been able to ascertain it. 
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Bnv ~ig. 

FOR the following dance-tune I have, unfortunately, no name. I found it as I give it, in a 
valuable manuscript collection of the dance.tunes popular in Ireland about a century back, 
and of which I made mention in a preceding notice. It is a pleasing specimen of the class 
of Irish jigs, in triple, or nine.eight time, known in Munster by the name of" hop jig," and 
also "slip time;" and, as I have already remarked, I consider such class of tunes as very 
peculiar to Ireland. I may further observe, that in such jigs we often find, instead of trip. 
lets, a succession of long and short, or crotchet and quaver, notes throughout the parts,-a 
peculiarity of structure which is also often found in the jigs in common, or six.eight, mea· 
sure, which are knowil by the name of " single jigs." 

Pr. • """'" • fr.;. r.; .' Pr.;. f. ".. 

i%~ Ltr4m I Ltr rtrp, I rtrts r s I fG r ~ r :11 

In reference to the kind of dance adapted to this description of jig, Mr. J <fyce writes as 
follows :- , '"""-. 

"The dance of the hop jig is the most pleasing, airy, and graceful of all the Munster 
dances that have come under my observation. It is generally danced by four persons-of 
whom two are females-but the number is not limited. "As in the reel, only the alternate 
parts of the tune are danced j during the other parts the d~ncers move rouI!d the room. In 
the reel, however, this movement is little more than a mere walk, though performed in a 
systematic way; but in the hop jig the dancers skip lightly round, keeping perfect time 
with the music-which is played very quickly---':"'and arrive in their respective places in time 
to commence the • step' to the next part of the tune. 

"The"' steps' of a hop jig are quite unlike those of any other dance,-they all consist of 
light and graceful skipping,-most exciting, and not at all so fatiguing as the steps of a reel 

~ or a double jig. In general the floor is struck, or rather, ~ipped lightly, three times during 
every bar of the tune; and from this description, the appropriateness of the names ' hop jig,' 
and 'slip time,' will be at once apparent. Occasionally, however, the heavier steps ,of the 
dou~le jig dance are applied to this also; but from the greater quickness with which it is 
necessary to perform them, the exercise is excessively fatiguing." 

"\ 
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jIj Inm tvr l unulr nut. 

I HAVE been unable to ascertain the original, or any other old Irish name, to the following 
air, though Mr. Curry acquaints me that, in his youth, he had heard more than one Irish 
song sung to it, but which he has now forgotten. I have therefore been obliged to apply to 
it the name of a very objectionable street ballad to which it was unhappily united, and 
which appears to have had a very extensive popularity in the Munster counties during the 
latter half of the last century, and is still not wholly forgotten. The only notation, how
ever, which I have procured of the tune is that here given, which was set about forty years 
ago from a near connexion of my own, to whom I have already more than once alluded, 
and who had learned it long before from the poor woman named Betty Skillin. 

[ 

~'H Ire n gnnrr jljn~, nun nn lin nn mnn • . 

THE following air, with many others of equal beauty, was noted down about forty years 
ago from the singing of the late Mr. Joseph Hughes, .of the Bank of Ireland, of whom I 
have already made mention in a preceding notice; and it was learned by him in his boy
hood in his native county of Cavan, where it was sung to an English street ballad named as 
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above. I have no reason, however, to assume that the melody was peculiar to that or any 
other of the northern counties; for Mr. Curry acquaints me that he has often heard it sung 
in the counties of Clare and Limerick, to the same English song,-of which I have in vain 
enaeavoured to procure a copy. 

, 

-@J o:~ O+p 
dim. 

~ntttr t~ l1nnh. 

THE dance-tune which follows will serve as an example of that species of jig-tune, known, 
at least in Munster, by the term" single jig." Like the common or double jig, it is a tune 
in six-eight time, and having eight bars, or measures, in each of its two parts. But it differs 
from the f~rmer in this, that the bars do not generally present, as in the double jig, a suc.
cession of triplets, but rather of alternate long and short, or crotchet and quaver notes. 
, "The dance to this: kind of jig-tune," Mr. J oyce writes, "is very like that to the double 
jig, but so,moc;lified as-to suit fouI'vinstead of six notes in each bar. Thus in 'grinding,' the 
floqr is. strJlck .only four ,times to the bar, inste~d of six ,times, as in the' douole.' 

" 'Battering,' as applied to this variety of jig, is called' single battering.' The floor is 
struck only twice,-once by the foot on which the body leans, and once by the foot thrown 
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forward. And it is from the latter circumstance that the term 'single' has been applied 
to this kind of battering, and has thence been extended to designate the jig itsel£" 

I found this tune in the old MS. volume of dance music of which I have already more 
than once spoken. 

rgllmr nnknnmn. 

IN a collection of national melodies which has been gathered together from so m~Il)' sources, 
and in so many different ways, it will hardly be cause for surprise that, in numerous in
stances, I should have acquired tunes respecting the history or proper locality of which I 
could learn nothing,-and that I should often be unable even to ascertain the names by 
which they had been known. On the contrary, it should, perhaps, be consider~d rather a 
matter of wonder that, in connexion with such accidentally discovered vestiges of an ancient 
and peculiar race of people, whose characteristic traits have been so long subj~cted to all 
sorts of changing influences, we should still find remaining so much of It traditionary lore, 
having a tendency to diminish the darkness in which their origin was enveloped, and adding 
to the evidences which their own features, however altered by time, still exhibit, to indicate 
with certainty the locality, at least, to which they had indubit~bly _belonged. With this 
latter -evidence only, the reader must, therefo!,e, at least for the present, be, in many in
stances,. satisfied: and it may be hoped that the awakened interest which the exhibition of 

s 
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such !,emains may excite in minds possessed of unappreciated traditionary knowledge con
nected with them, may lead, hereafter, to our acquirement of much matter with which they 
may be illustrated. . 

That the following spirited air should be one of those as yet unidentified melodies to 
which I have above alluded, is a fact which I state with regret, though its own characteris-' 
tics will leave no doubt as to its Irish origin. It is one of the many fine tunes which, as I 
have already stated, were sent to me by Mr. James Fogarty, late a farmer at :Tibroghney, 
in the county of Kilkenny. He states that the words which he had heard sung to it were a 
martial, or festive song, but that he believes they are now irrecoverably lost. The second 
part of the air was sung in chorus, accompanied by the beating of the singers' feet,-a mode 
of giving effect to such movements, which some, at least, of my readers may remember to 
have been common amongst " the gods," at the Dublin Theatre, during the singing by Jack 
J ohnstone of many of his exciting songs. 

C = Pend. 6 inchgs. r __ ~;-:::::::;; -------- - - . '"""'. '""'" 
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ca RqOa1S aN01S a cmL1N 01(5. 

THE very spirited and characteristic air which follows was given to me by Mr. P. Joyce, 
who learnt it in his native county of I .. imerick, where it is still a popular favourite. It is 
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now usually sung to an Irish song, supposed-but erroneously, as Mr. Curry believes-to 
have been written for it by the clever, but licentious Limerick poet of the middle of the last 
century, named Andrew Magrath, or, as he is better known, by the cognomen derived from 
his calling, the Mangairf! Sugach, or Jolly Merchant or Pedlar. As a whole, this song is 
unfit for publication, but its :first stanza may be given as an example of the rhythmical 
construction suited to the melody. 

Ca paoOlp anOlp a cmtfn 01(5? 
a 'OuoOlpr; ma mai;mp LlOmpa: 

'blOP amUlC 'ran-Oloce 'PlOC, 
a pmppe ma pae'O bea(5 aOpUlr. 

Sing Tow-row-row, &C. 

Where have you been, my little girl ? 
My mother of me questioned: 

I was abroad this freezing night, 
Watching my bit of spinning. 

Sing Tow-row-row, &C. 

DeaNpaD Dam' <5Rab oeaL, UGC soatalN <5LaN.-~'ll mnlte m~ rum n jJrrnm uf @In.!i.!i. 

THE following is another, and, as I consider, a very beautiful example of that peculiarly 
Irish class of tunes on the construction of which I have already made some remarks at 
pp. 45 and 46, in connexion with the air entitled Cailin Ban, or "The Fair Girl." It is one 
of the many airs which, as I have stated in p. 40, I noted down from the singing of the old 
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lady there alluded to, and which had been learnt by her, in her youth, from the poor woman 
Betty Skillin, of whom, also, some notice is given in the same place. The English words 
sung to it were those of a street ballad of the early part of the last century, and probably
as the poetical thought in the first line would indicate-was a translation of an older Irish 
song; but neither I, nor the lady from whom I obtained the tune, can now remember more 
than that first line, which I have used as a name for the melody. 

~ = Fend. 10 inches. 
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IN connexion with the following air, I have only to observe, that it is one of the many ori
ginal melodies obtained from the wild, but beautiful shore of "the kingdom of Kerry," 
through the kindness of the Rev. Father Walsh, of Iveragh, and that I have reason to be
lieve it a tune peculiar to that still very Irish district. The name given to it-which is a 
translated one from the original Irish-indicates the character of the love-song to which it 
had been applied as an exponent. Like most of our finer airs, however, it is probable that 
this tune may have been known by various names ilerived from different songs adapted to 
it; and in the extensive collection of such airs formed by Mr. John E. Pigot, I find one 
named ar mmt an bmne tu, or, "You are a good man," which was obtained from the 
county of Cork, and which appears to be but a different version of this melody. 
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WITH 'regard to the following . air, I have only to remark that it was obtained about forty 
years ago from the late Mr. J. Hughes, who had learnt it in the county of Cavan. 

pp~i~ . . . 
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J!1mtre nnknnmn. · 

I REGRET that I have been unable to ascertain the name of the very original and pleasing 
. I I • 

air which follows. · . It is one of the many fine tunes sent to me by Mr. J ames F ogarty, late 
of Tibroghney, in the county of Kilkenny, by whom it was learnt in his childhood, from 
the singing of his uncle and other old persons, in that place. The song sung to it was an 
Irish one, and, as he supposed,of a warlike or military character,-but he had lost all re
membran,<le of it, and there were no persons remaining in the locality from whom it could 
be obtained. 
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3ig. 

THE following jig-tune was sent to me by Mr. Jame~ Fogarty, late of Tibroghney, in the 
county of Kilkenny, as a very ancient air, and a much admired one in that and the neigh
bouring counties. It is a good example of the class of dance-tunes termed':" single jigs," and 
which are characterized by a pendulum or swinging movement: and it app~al's to be the more 
ancient or original form of the double-jig tune now so well known by 'the name of " The 
Washerwoman," and which, under that appellation, has been for at least a century a very 
popular dance-tune in Ireland. I regret to add, that I havE? not been able to ascertain the 
name of this older .form of the tune. 
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b'PUlRlS t:;U QltNe Na paGa t:;U ROlSl 'RlaiN.-'·~il1 rn5il~ knnmn t~nt ~un nrnn sum 1tU.!l~. 

THE following air-which I consider a very character~tic and anciep.t one-was first noted 
down about thirty years ago under circumstances which, at the time, made a deep impres
sion upon me. A gray-headed old ma1.l of most respe,ctable appearancE;, with an interesting 
ohild, his grand-daughter, were, on a wet day, singing it to obtain charity, while slowly 
passing along the centre of one of the streets at the north side ~f Dublin; and such was the 
power of their chanting-coupled, no doubt, with the interest )Vhich ~heir appearance cre
ated in their favour-that, ~otwithstanding t4e unfavourable state of the weather, they were 
followed silently by a large cro'Yd, who expressed their commiseration, as well as tp.eir 
gratitude f?r the pleasure given them, by an unusual outpouring of liberality. These 
strange singers were; ' as I ascertained, from the north of Irelanq, and, as I subsequently 
foUnd, their touching melody was · a well-known one in the counti~s of Derry and, Tyrone, 
if not, as probable, in the northern counties generally, for I find a version-of it-,--very cor.
rupt indeed-called "Cavan O'Reilly," amongst the tunes collected by the late William 
Forde, and now in' the' possf?ssion of my friend Mr. J. E. Pigot. The setting of the air 
here given is, as I believe, a very correct one, for it' has been verified by several others ' 
variously acquired, and particularly by one, obtained in 1837 from Paul M'Closkey of the 
Bennada Glens, in the county cif DeITY, in which romantic, and. very irish, district it was 
then sung to an old Irish love-song, from the first line of which I have derived the name above 
given to it. As' this melody does not appear to be known in tlte Munster counties, it may, 
perhaps, be fillrly considered as one of an Ulster, if not, as possible, a Connaught origin. . 
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. -
sea hu Leo. in 3ri59 Inllnh~. 

THE following melody, together with the Irish song which accompanies it, were recently taken 
down from the singing of Mary Madden, a poor b~d peasant woman from Limeriok, now 
resident in Dublin; and both tune and words appe'ar to me to possess a high degree of in. 
terest i-the tune, as a beautiful, and, as I believe, a ver,y ancient example of that one of 
the three classes of music said to ~ave been introduced into Ireland by that heroic or my. 
thological race called the Tuatha de Dananns, namely, the'Suantraidhe, or sleep-disposing 
music i-and the fairy legend embodied in the words, as prese~g to us a valuable illustra. 

, tion of the nature of the superstitions connected with the same mysterious race, and which, 
despite of every counteracting influence, have so long retained their hold on the belief of 
the people. Further, with reference to tills air, I would observe that its strong affinity 
to the lullaby tunes of Hindostan and Persia will scarcely fail to strike the investigators of 
national melody; and connected aS'it thus is with a fairy legend, this affinity must be re· 
gar~ed with interest by those who, trace s,uch superstitions to a,n Eastern origin. 

#. . • 

u 
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1. 
a oean tiu tfor ap opuac an t;-rpotom, 

Se6 hU te6, re6 hu te6, 
an U-t;Uloeann t;Ura pot mo i)earom, 

Se6 hU te6, re6 hU te6, 
'souP btwt'>am'ra M 'mu 'puaom\5 me I)om' 5eappdn, 

Se6 hU te6, re6 hU te6, 
'SOa puoa6 art;eac me a LlOr an Cnocom, 

Se6 hU te6, re6 hU te6. 
Se6 hfn, re6 hfn, re6 hfn, re6 hfn, 

Se6 hU te6, re6 hU te6, 
Se6 hfn, re6 hfn, re6 hfn, re6 hfn, 

Se6 hU te6, re6 hU te6. 

2. 
'Sea e annro mo tea5 m6p mmreac, 

Se6 hU te6, re6 hU te6, 
Ur lOmoa teann ur aour teann rean ann, 

Se6 hU te6, re6 hU te6, 
ar 10mt'>a mlt ouft'>e aour CelP oeac ann, 

Se6 hU te6, re6 hU te6, 
ar 10mt'>a rean oume ap a naro ann, 

Se6 hU te6, re6 hu te6, 
Se6 hfn, re6 hfn, re6 hfn, &c. 

3. 
Gr lom6a buacmtt culroonn car ann, 

Se6 hU te6, re6 hU te6, 
Gr lOm6a cmtfn cut-oUloe oear ann, 

Se6 hU te6, re6 hU te6, 
'(;0-1)0 oean oeao ao 10mCar mac ann, 

Se6 hU ta6.- reO-hU te6, 
'Gd an olpeao elte pe no n-mr ann, 

Se6 hU te6, re6 hu te6, 
Se6 hfn, re6 hfn, re6 hfn, &0. 

4. 
Gbarp tern' Mlte t;eact; a morac, 

Se6 hU te6, re6 hU te6, 
'San comneatt clOpac a o-cp016e a I)eopnann, 

Se6 hU te6, re6 hU te6, 
SClan C01re OUloe 'taompt; na Mnn te1r, 

Se6 hU te6, re6 hU te6, 
'San capatt t;Orm\5 00 ouatao 'ran m-bedpnam, 

Se6 hU te6, re6 hU te6, 
Se6 hfn, re6 hfn, re6 hfn. &0. 

5. 
an tUlo a ouam 't;O a n-uopur an tear a, 

Se6 hU te6, re6 hU te6, 
map rU1t pe '010 00 pa;5mnn te1r a omte, 

Se6 hU te6, re6 hU te6, 
N6 map a U-t;lo1 re pd'n t;pot rm, 

Se6 hU te6, re6 hU 1e6, 
'00 m-blOor a am bampfo5am ap no mno ro, 

Se6 hU te6, re6 hU 1e6, 
Se6 hfn, re6 hfn, re6 hfn, &c. 

1. 
o woman below on the brink of the stream,· 

Sho hoo 10, sho hoo 10, 
Do you understand the cause of my wailing ? 

Sho hoo 10, sho hoo 10, 
A year and this day I was whipt off my palfrey, 

Sho hoo 10, sho hoo 10, 
And was carried into Lios-an- Chnocain, 

Sho hoo 10, sho hoo 10, 
8ho-heen, sho-heen, sho-heen, sho-heen, 

8ho hoo 10, sho hoo 10, 
Sho-heen, sho-heen, sho-heen, sho-heen, 

Sho hoo 10, sho hoo 10. '-

2. 
Here is here my beautiful great-house, 

8ho hoo 10, sho 'hoo 10, 
Abundant is new ale there and old ale, 

Sho hoo 10, sho hoo 10, 
Abundant is yellow honey and bees' wax there, 

Sho hoo 10, sho hoo 10, 
Many is the old man tightly bound there, 

Sho hoo 10, sho hoo 10, 
Sho-heen, sho-heen, sho-heen, &c. 

3. 
Many is the curling brown-haired boy there, 

Sho hoo 10, sho hoo 10, 
Many is the yellow-haired comely girl there, . 

Sho hoo 10, sho hoo 10. 
There are twelve women bearing sons there, 

Sho hoo 10, sho hoo 10, 
And as many more are there besides them, 

Sho hoo 10, sho hoo 10, . 
Sho-heen, sho-heen, sho-heen, &c. 

4. 
Say to my husband to come to-morrow, 

Sho hoo 10, sho hoo 10, 
With the wax candle in the centre of his palm, 

Sho hoo 10, sho hoo 10, 
And in his hand bring a black-hafted knife, 

Sho hoo 10, sho hoo 10, 
And beat the first horse out of the gap, 

Sho hoo 10, sho hoo 10, 
Sho-heen, sh6-heen, sho-heen, &c. 

5, 
To pluck the herb that's in the door of the fort, 

Sho hoo 10, sho hoo 10, 
With trust in God that I would go home with him, . 

Sho hoo 10, sho hoo 10, 
Or if he does not come within that time, 

8ho hoo 10, sho hoo 10, 
That I will be queen over all these women, 

Sho hoo 10, sho hoo 10, 
Sho-heen, sho-heen, sho-heen, &C. 
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As a somewhat necessary illustration of the still existing superstitions detailed in the 
preceding legendary ballad, I have been favoured by Mr. Curry with a commentary, which, 
as coming from one who from his childhood had the amplest opportunities of becoming ae- · 
quainted with those superstitions, and the extent to which they were believed in, must be 
regarded as of great value. And although the subject may be considered as not strictly in 
accordance with the primary purpose of this work, I trust that few of my readers will object 
to my securing in this place remarks of so much interest,-and more particularly as they · 
tend to prove not only the antiquity of the poem, but the probably still greater antiquity 
of the hushaby melody to which the poem had been adapted. 0 

I give Mr. Curry's observations in his own words:-
" The preceding rare and remarkable poem contains, I am bold to say, more of authentic 

fairy fact and doctrine than, with some few exceptions, has been ever before published in 
Ireland. The incident here clearly narrated was believed, at all times, to be of frequent 
occurrence. It was for the last sixteen hundred years, at least, and is still, as firmly be. 
lieved in as any other fact in the history of this country, that the Tuatha de Dananns, after 
their overthrow by the Milesians, had gone to reside in their hills and ancient forts, or in 
their dwellings in lakes and rivers-that they were in possession of a mortal immortality
and that they had the power to carry off from this visible world men and women in a living 
state, but sometimes under the semblance of death. The persons taken off were generally 
beautiful infants, wanted for those in the hills who had no children, :fine young women, 
before marriage, and often on the day of marriage, for the young men of the hills who had 
been invisibly feasting on their growing beauties-perhaps from childhood i-young men 
in the same way for the languishing damsels of fairyland i-fresh, well.loQking nurses for 
their nurseries. The usual mode of abduction was by throwing the object into a sudden 
fit or trance, and substituting in its place an old man or woman, or sickly child, as the case 
might require; but apparently there was no exchange. At other times the object died to 
all appearance, and was buried in the usual way; but people generally guessed whether it 
was a real death or not. In other cases the person was whipt off the brink of a river, lake, 
or the sea, by a gust of wind, and apparently drowned and lost, but had only been t~ken 
down to some noble mansion and plain, over which the water was but a tl:ansparent atmo. 
sphere. 

"They had also the power of inflicting corporal punishment and prostration of energy 
of body and mind on the mortal objects of their hatred or jealousy; and this was generally 
done by fairy women to remarkable men whom they had not been able to carry off. 

"The poem tells its own story fully and clearly. The allusions to the luxuries of the 
''"-fairy mansion c~ry it back to a period anterior to the general use of the more modern in. 

ventions of wine and whiskey, &c. Now whiskey, or Uisge Beatha, is known to have been 
commonly used in Ireland for three hundred years; and if it had been an ordinary luxury 
at the time of writing this poem, there can be no doubt that it would be included in the 
list of good things of fairydom. 

" It may be further observed, that the poem is nOot written in the language of the poets 
of the sixteenth or seventeenth centuries, and that there is not one 0 corrupt word or Angli
cism in it, defects from which very few Irish poems of the last two hundred years are free. 
The abducted person in this poem seems to have been a married woman, and a nurse. She 
also appears to have been snatched off her horse, probably under the semblance of a fall and 
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death-; and that her rank was respectable is shown by her having ridden her own palfrey. 
She sees from within Lios-a-Chnocain, or the Fort of the Hillock, a woman, probably 
a neighbour, standing on the brink of a stream which passes by the fort, and in the 
intervals of her Seo hu leo, or hushaby, for her new nurseling, she contrives to convey to 
the listener her wishes ~e after line to the end of each . stanza, and then, in order to gain _ 
time for further thought, and see if she was still unobserved within, she finishes with a more 
prolonged and endearing Seo hu leo, addressed to her infant. 

"The old men tied in fetters, ' in the second stanza, are men who had been formerly 
carried off in the prime of lif~, but were kept to be substituted for other Y01l:ng men when 
carried off from their young wives or friends. 

"The bit of wax candle which her ' husband' was to ' carry securely in the Ealm of his 
hand was-in more modern times-a candle blessed on Candlemas-day, and with which no 
hous~ 'in Ireland was unprovi~ed. The black-hafted knife was the only formidable mortal 
weapon ih fairy warfare-a single thrust or stab from it was fatal; but a second rendered 
the first one harmless. As an illustration of this belief, I may mention that_ there is an old 
fort on the brihk of the little ford of B.el-Atha, between Kilkee and Dunbeg, on the wes· 
tern coast of the county of Clare, where some years ago a large stone still re~ained on the 
northern side of the ford, which for ages had been looked upon with awe and !'everence by 
the people of all that country, as the seat of Cailleach Bheil Atha, or the Hag of Belatha, 
although the hag herself had disappeared many score years before. Her custom was to 
take her seat on this stone after nightfall, and to watch the men w.ho crossed the ford, and 
when she ·foUI).d a man to her taste to jump on him, clasp him in h~:r: arms, and whip.him 
into the fort; so that few wished to pass the spot at a late hour. It happened that a gen. 
tleman of the powerfuLMac'Mahon-family of Carrigaholt Castle, on the' Lower Shannon, 
was riding home late one night from the northern parts of ~he country, and, impelled by 
urgent business, or by a spirit of daring, he rode up rapidly to ~he ford, saw the hag, 
and thought by the fl.ee~ness of his steed to SpI'ing past her; but, just as he entered the ford, 
the hag sprang up behind him on the horse, and clasped him ar.ound in her arms. He 
pulled out of his left-hand waistcoat pocket, with his right hand, his black-hafted knife, and 
plunged it into her left side behind him. 'C'appami) IT' fens aplf-' Draw and plunge 
again,' said the hag. Mac Mahon, however, neither answered nor drew his knife, but rode 
on, and 'immediately the hag fell off the horse and ' disappeared. Mac Mahon rode to the 
nearest house, told his story, and remained there for the rest of the 'night, and at daylight 
next morning returned with . several persons of the neighbourhood to the ford, where 
they found the black-hafted knife stuck-in a 'sroalllump of jelly, resembling what the pea. 
santry call a fallen. star. _ There is a small cave in the inside of the wall, or mound of the 
ford, which is believed to have been the hag's prison. I was in it, but not as a prisoner, in 
the year 1820. The hag never appeared since, and her request to Mac Mahon remains, I 
believe, still a common ·saying _in that country-. 'C'appami) If fellS aplf map a t>uompc 
CmUeac bheat-Qta-' Draw and thrust again, as the Hag of Bel-Atha said.' 

. "The 'use of the black-hafted knife in our poem appears to have been to .strike the lead. 
ing horse of the woman's fairy-chariot 'when going .out through the gap or door of the fort 
the next day, by which the magic veil which concealed her would be destroyed; and the 
possession of the herb which grew at the door of the fort was to guard her from all future 
attempts at her recapture. Her urgent request for an immediate release was in accordance 
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with the belief that fairy captives are redeemable within a year and a day, but after that 
they are lost for ever. 

"The belief in fairy influence, and in the ordinary means of counteracting it by the 
agency of herb-men and herb-women, was not confined to the votaries 'of one form of Chris
tianity. I remember when Father Matthew Molony, parish priest of Moyarta and Kilbal
lyowen, . was drowned in crossing on horseback at Bealbunadh, the inlet of Oystercove, or 
Skeagh, on the lower Shannon, Clare side, about three miles below Kitrush, his mother, and 
his brothers, who were sensible and_ well-informed men, continued not only for a year and a 
day, 'but for seven years, to put in action' all the available anti-fairy force of the whole pro
vince of Munster for his recovery, and this with a confidence that was sickening to my father 
and mother, who were the only people I ever. knew in that country who were total unbelievers 
in such doctrines. It is hardly necessary to say that poor Father Molony never came back. 
About the same time (say 1812), Mr. William O'Donnell, a very fine, popular man, and a 
black Protestant, . was drowned in the same place. I was, as a boy, at his funeral at the old 
church of,Kilieragh, and I do not believe that there was among the hundreds of Protestants 
and Catholics that followed him, with deep sorrow, to the grave, one person, excepting the 
Rev. Irvine Whitly, his parish minister, my father, and myself and brothers, who did not be- . 
lieve he was carried off by the fairies, and entertain hopes of his recovery: The identical 
means used 'by the Molonys were used by the O'Donnells, and -of cours·e- had the same re
sults; but the belief remained. 

"The popular belief in the abduction of fine healthy young women to become fairy 
nurses, which is the subject of this little poem, is so well known that it. scarcely requires an 
illustration; yet, as an example of the tenacity with which the Irish peasantry still cling 
to this superstition, I may relate an occurrence which came within my own knowledge, 
though it has been already given to the p~blic in Mr. Wilde's 'Popular Superstitions of 
the Irish Peasantry.' I well remember that in the year' 1818, Mary, the wife of Daniel 
Kelly, a bouncing, full, auburn-haired, snow-white-skinned woman, about twenty-eight years 
of age, died suddenly on a summer's day, while in the act of cutting~cabbages iriher garden. 
Great was the consternation throughout the entire parish of Moyarta, in the south-west of 
Clare, at this sad event, the more particularly as several persons, who were in a westerly 
direction from her at the time, declared that they had seen and felt a violent gust of win'd 
pass by and through them in the exact direction of Kelly's house, carrying with it -all the 
dust and straws, &c., which came in its way. This confirmed the husband and friends of 
the deceased in their impression that she had been carried off to nurse for the fairies. Im
mediately Mary Quinn, alias' The Pet' (Maire an Pheatq,), and Margaret M'Inerheny, alias 
'Black Peg,' two famous fairy women in the neighbourhood, were called in, who, for three 
days and three nights, kept up a constant but unavailing assault on a neighbouring fort, or 
rath, for the.'r.ecovery 'of the abducted woman. But at· the end of that time it was found 
that the body,or"what in . their belief appeared to be the body, of Mary Kelly, 'could not be 
any longer kept over ground, wherefore it 'was placed in·the grave, but still with a total 
unbelief of itsjdentity~ . Herc bereaved husband an~' her brothers watched her grave day 

. and night f"Or three weeks ,after-;'.and then ,they opened it, in the full conviction of finding 
only a birch broom, a log of wood, or the skeleton of some deformed monster, in it. In this, 
however-I need scarcely add-they were grievously mistaken; for they found in it only 
what they had plac.ed there, but in a much more advanced st!1te of decomposition." 

x 
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'~e §lhnire. 

THIS very characteristic air is one of the many interesting tunes sent to me, during the last 
year, by Miss Jane Ross, ofNewtown-Limavady, in the county of Derry, and which were 
collected by that lady in that and the adjacent counties. The melody is most probably' a 
northern one . . 
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FOR the following beautiful air, I have to acknowledge myself indebted to the kindness of 
my valued friend Miss Holden, the youngest surviving daughter of the eminent composer 
of military music, the late Mr. Smollet Holden. The melody was noted down, from the 
singing of a servant girl, by Miss Holden's sister, the late Mrs. Joseph Hughes-a lady 
whose virtues and varied attaillments can never be forgotten by those who had the happi
ness to enjoy her friendship. 

I regret that I have been unable to ascertain the older Irish name of this fine melody, 
and trust that it may hereafter be discovered. The name given above is that of an English 
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street ballad which had been sung to it, and which, from the number of copies of it that I 
have seen, would appear to have been very popular-at least in Dublin-towards the close 
of the last century; for such copies usually bear the imprint of the great Dublin ballad
monger, Bartle Corcoran. ' Like most songs of its class-though, in its ideas, less than usually 
objectionable-it makes but slight pretensions to poetic merit. It assumes to be the song 
of a slighted maiden, who, however, does not abandon herself to despair, as some maidens 
foolishly do, but takes the matter very wisely, as shown in the concluding stanza, which, as 
well as the :first two, I venture to reprint. 

I once lov'd a boy, and a bonny, bonny boy, 
Who'd come and go at my request; 

I lov'd him so well, and so very very well, 
That I built him a bower in my breast

In my breast, 
That I built him a bower in my breast. 

I once lov'd a boy, and a bonny, bonny boy, 
And a boy that I thought was my own; 

But he loves another girl better than me, 
And has taken his flight and is gone-

, . And is gone, 

And has taken his flight and is gone. 

The girl that has taken my own bonny boy, 
Let her make of him all that she can, 

For whether he loves me or he loves me not, 
I'll walk with my love now and then

Now and then, 
I'll walk with my love now and then. 
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@nnh 12igpt, lluh 3u~ hr mitp ~ntt. 
-

THE name of the following air is common to several tunes of a similar character,. ::J,nd indi-
cates the purpose to which they were applied, namely, as farewell dance, or march-tunes, 
played on the breaking up of festive meetings; and I believe that this is, or, perhaps, was, 
the tune comm(),nly playeq on ~uch occasions in the provin~e of Connaugh,t. It was noted 
in the summer of 1839, from the playing of the Galway piper, Patrick Coneely, by whom 
it was considered to be a pipe march-tune of the olden time. The tune commonly used on 
such festive occasions, in the province of Leinster, and known by the same name, will be 
given ,during the progress of this work. 

§lllnn'.!I irturn. 

I HAVE, not been ,able to Jiud any .older or ,other narile for the folloWing air than ~ha£ above 
given, which is the ~ariH~" of a street ballad that was sung .to it, ~nd which was ; ery popu
lar in Dublin dU:ri~g the ea~ly 'part of the present century. The melody, though pleasi~g 
and worthy of preservation, is not very Irish in its character; being rather of a class which 
I would term Anglo-Irish, and, in this instance, probably not very old. 
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THE following dance-tune-which is of the class 4own -in Munster by the term hop-jig
w~ given to me hy"Mr, Jam~s Fogarty, l;:tte of Tibroghney, in the county of Kilkenny. 
Tt is, no doubt, a Munster _~une, and, in th~ oInnion ~f Mr. Fogarty, "a gra.nd old jig." 
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'9r furlurn ~irgiu. 
THrs truly characteristic air-which · I believe to be very ancient-was set in the summer 
of 1839, from the singing of Anne Buckley, a poor woman, the wife of a tailor, who had 
been born, and was then living, in that curious suburban village of Galway commonly known 
as the Claddagh, or sea-shore, and which is almost wholly inhabited by fishermen and their 
families. To a collector of our melodies, this poor woman-who, was no less remarkable 
for her intelligence and matronly beauty than for her musical perceptions and fine vocal 
powers-was a rare treasure to fall in with; for her memory was richly stored with little. 
known, and, perhaps, local airs, which she sang with a rarely to be heard sweetness and 
truthfulness; and it is to the accident of my meeting with her that I owe the acquisition of 
some of the best airs which it may be in my power to preserve in the present work. I add, 
with regret, that I neglected to obtain the words which she sang to this air-vainly trust
ing that I should have an opportunity of doing so on some future occasion. 

mOlLeo LeRo, 18 imb6 N6RO. i ~pinning-m9rd ~ttnt. 

As I have already remarked in a preceding notice-po 26-of the numerous classes of airs 
into which the ancient music of Ireland may be divided, there are, perhaps, in an historical 
point of view-as exhibiting the universal love for melody which characterized the Gaelic 
race-none .of a higher interest than those short and simple airs which were invented and 
employed to lighten their various employments, and which, in a general way, may be de. 
signated as song-tunes of occupation. From the number of melodies of this class which 
even yet remains, it wou.td appear certain that there was no sort of occupation or labour, 



ANCIENT MUSIC OF IRELAND. 83 

whether indoor or outdoor,-save such as was of too noisy a nature to ,allow of it,-that 
the use of song was not resorted to, as a sustainer of the spirits, and a lightener of the, toil. 

( -And perhaps it is not too much to aver that such was the purpose for which that inestima. 
ble gift of the Omnipotent-the sense of melody-was granted to man. Of the airs of this 
class, whistled or sung by the ploughmen while.labouring in the fields, I have already given 
a few specimens. They are of a plaintive and solemn character, suited to the quietness and 
solitariness of such an occupation. I have now to give a place to one or two airs of a 
lighter and more mirthful kind-specimens of the sort of tunes usually sung by the girls 
and women while engaged at their cheerful indoor occupation of spinning, &c. Of such 
tunes, three very interesting specimens have been already given to the public in Mr. Bun
ting's last published volume of" The Ancient Music of Ireland;" and as that gentleman 
,has only given as his authority for those airs the name of a "Miss Murphy, Dublin, 1839," 
I am glad to have it in my power to verify his statement, and to add to its distinctness,as 
to the locality from which they were derived, by now stating, from my own knowledge, 
that the person so named was a young girl from the county of Mayo, ~hen in the service of 
a lady in Dublin. Mr. Bunting, who ranked these airs amongst those of the second class 
in point of antiquity, states that such tunes are known in Ireland by the name of Loobeens ; 
and in reference to them he 'writes as follows :-

"The Loobeen is a ,peculiar species of chaunt, having a well marked time, and a fre
quently recurring chor~s or catch-word. It is sung at merry-makings and assemblages of 
the young women, when they meet at 'spinnings' or 'quiltings,' and is accompanied by ex-

, temporaneous verses, of which each singer successively furnishes a line. The intervention 
of the chorus after, each line gives time for the preparation of the succeeding one by the next 
singer, and thus the Loobeen goes round, until the chain of song is completed. Hence its 
name, signifying literally 'the link tune.' Of course there is a great variety of words, 
and these , usually of a ludicrous character, such as might be expected from the crambo 
verses of rustics. The airs themselves bear all the appearance of antiquity."-p. 98. 

To the above descriptive notice I have, in a general way, nothing to object. But to 
Mr. Bunting'S statement that tunes of this class are known in Ireland by the name of Loo
beens, I have to remark, that the two best Irish scholars in the country, my friends Dr. 
O'Donovan and Mr. Curry, consider this statement as wholly erroneous. They state that 

_ the word Loobeen; or, properly, Luibin, which is a diminutive of the word Lub, a loop, &c., 
and figuratively, cun,ning, craft, &c., is only known in Ireland as signifying a handsome 
woman, that is, one having fine curled or ringleted hair, or as signifying a crafty person. 
And certainly no authority could be adduced for the somewhat' strained figurative meaning 
which Mr. Bunting has assigned to it. But the word LUibin, as applied to signify a hand
some woman, is of common occurrence in Irish songs; and as some particular spinning
wheel song may, therefore, have been so called from its frequent recurrence in it, Mr. 
Bunting may, possibly, have supposed the term to apply to such tunes generally. But 
however this may be, it would appear certain that if the term were ever understood as a 
name for spinning-wheel tunes, such use of the word must have been very local. 

Tunes of this class are also, as might be expected, very common in the Scottish isles and 
Highlands, where they are known by the name of Luinigs, or properly, Luinniochs, signify
ing cheerful chorus music; and by this term also it is certain that they were anciently 
known in Ireland. And they form a very considerable portion of the Rev. Patrick 
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McDonald's collection of Highland vocal airs ,published in 1781, and are thus spoken_ofin the 
preface to that work :-" A considerable number of the airs contained in this first division 

.. \ _ r 

are what the country peQple call Luinigs, and are sung when a number of persons are as-
sembled either at work or for recreation. They-are generally short: tJ:teir mea&ure is regu
lar, 'and the cadences ' are distinctly marked. Many of them are chorus songs. Particular , 
parts of the tune are allotted to the prinCipal singer, who expresses the significant words : 
the other parts are sung in chorus by the whole company present; These pieces being simple 
and airy, are easily remembered, and have probably been -accur'ately preserved." 

, I must say, however, that the Highland Luinigs, as published, seem to me very inferior, 
in point of melody, to those of Ireland,-very ,possibly from their being unskilfully noted; 
for I have myself found that the Highland airs, as sung by t?-e people, were, g~nerally, far 
superior In b~auty to any publications of them hitherto produced; and though, v~ry proba
bly, in a general way,-the 'Highland melodies may not have ,been " SO well preserved as' the 
Irish, I cannot but retain on my mind an~ impression that they have nof, as yet, had full 
justice done to -them. But, be this as it may, the account given by Mr. McDonald of the . , 

Highland Luinigs is equally applicable to the Irish tunes of the same class; and, in ' con-
nexion with the following specimen, 1--am enabled, by Mr. Curry, to give an accurate exam
ple of the manner in which the words were adapted to them. The tune itself was noted 
down from the singing both of Mr. Curry and Teige Mac'Mahon. And I should observe 
that the air is also known, in Clare,by the name of Lura, Lura, no da Lyra. 

, -

As a preface to the extemporan.eous woras sung to this tune in the county of Clare, Mr. 
Curry writes as follows:-

"It will be seen ,from thediscussio~ on the word plan~ty at p. 13 of this volume, that it 
was of old, as it ~ontinues to be still, the practice of the Irish peasant girls to come together 
in groups when engaged in the prep~ration of wool and flax for the loom, either for domes
tic purposes or for sale. Sometimes the group consisted of the daughters of the house, and. 
neighbouring poorer girls, who were engaged for hire at-say in 1816-three pence a day 
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each. Sometimes it was the Cornhar, or reciprocal co-operation of the daughters of two or 
more neighbouring families; but, in all cases, the work-particularly wool-spinning-was 
carried on with an accompaniment of singing. Sometimes the girls sang, in turn, a popular 
song; but more generally they sang, two at a time, extemporaneous :verses to peculiar airs, tQ 
none of which I ever heard songs or verses' of any other kind. The following is the most 
popular of some four or five specimens of those airs and verses, as sung in the county of 
Clare. It will be seen that the words of the lines beginning' Mallo lero' have no definite 
signification, but are merely musical accented sounds-something like 'High diddle diJdle,' 
and serve simply as. starting and resting points for the dialogue. 

" The first girl here starts the song, as it were, out of a reverie, and as if gi,ving unconscious 
expression to a deep internal feeling-she has 'traversed the wood when day was breaking.' 
What for? The cause is well understood, and interpreted by the _secon~ gir~ ,who is quite 
well acquainted with the direction of the first girl's inclinations, but designedly mentions a 
name that she knows will not be accepted, for the purpose of making a line to the verse, 
and sometimes of gratifying a small bit of secret spleen against the person proposed, 
whom, it will be seen, she takes good care to praise as a husband worthy of the pettish girl 
who rejects him. The first girl begins again, and, since the ice has been broken, requests 
her companion to find for her the man she really loves, and this being always done, she ac
ceptS him, and so the verse ends with the usual prayer from the second girl for their 
happy union. 

"The second girl's turn comes now, and she, without any reserve, calls on the first to go 
westwards and eastwards, and ' find her lover for her. Here a nice spring of pride and 
jealousy is most delicately touched by the first girl, who proposes ~o her companion a man 
on whom she hows her to have had some fruitless design; and thus she brings out two 
secrets as to the state of O'Flaherty's mind, or heart, which. the second girl had taken pains 
to be acquainted with, namely, that it was unfavourable to herself, and favourable to 
J ohanna O'Kelly-facts not known to any other girl present, unless J ohanna Q'Kelly herself 
happened to be of the number, which was often the case. So far the two secrets are out, to 
the great satisfaction of all present, the second girl excepted; but she has her revenge in 
her proud rejection of the advice to contest the hand of a man whom she admits to be 
worthy, but whose equal, at least, she can find in the grove of young men about her . 

. " And thus the song, the wit, and the fun, go on among the girls, two at a time, until 
they brave all played their part, to their own great pleasure, as well as to the pleasure, or 
displeasure, of the,group of young men,:whQ.~re present:-generally at night work-accord
ing as they find themselves accepted or rejected by their laughing tormentors." 

mmte6 t(lp6, Ir fm b6 n(lp6, 
S1UOCl1t m(l an COIU te h-e1ptie an ta(l mUlC, 

mmte6 t6p6, Ir fm b6 oon. 

mmte6 t(lp6, Ir fm b6 n(lp6, 
op Seoan 6 6eopoUltt a tTIo c;u an p(llm rm, 

mofte6 t(lp6, Ir fm ~ Odn. 

mmte6 t(lp6, Ir fm b6 n(lr6, 

oa~ ar 0 com Ir e a c;peaoot> no h-elreonn, 
mmte6 t(lp6, Ir fm b6 oon. 

Z 

Mallo lero, and eembo nero, ;. 
I traversed the wood when day was breaking, 

Mallo lero, and eembo bawn. 

l\fallO lero, and eembo nero, 
For John O'Carroll you wandered 80 early, 

MaIlo lero, and eembo bawn. 

MaIlo lero, and eembo nero, 
With gads begirt, let him plough through Erinn, 

Mallo lero, and eembo bawn. 
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mOlte6 ter6, lp fm b6 ner6, 
G t;OIce oon mllmeoo of '00 t01t; l'>o MIte onn, 

m01te6 ter6, lp fm b6 Mn. 

m01te6 tep6, lp fm b6 nep6, 
Gp cumo tlOm, pao 6, p01l5 mo ()Tlao pem t>om, 

m01te6 tep6, lp fm b6 Mn. 

m01te6 ter6, lp fm b6 nep6, 
Comap 6 mO'o0oam 0010 lp of pelt) tew, 

m01te6 tep6, lp fm b6 oan. -

mcute6 tep6, lp fm b6 nep6, 
Ooo01m lp oOlplm lp 00 m01pll'> me mo MIte, 

m01te6 tep6, lp fm b6 Mn. 

m01te6 ter6, lp fm b6 nep6, 
S01P no plOp n'op l500010 plO 6 celta, 

mOlte6 tep6, lp fm b6 oan. 

m01te6 tep6, lp fm b6 nep6, 
0010 plOp, 0010 omop, 00up patl5 rno t)p06 peml'>om, 

rn01te6 tep6, lp fm b6 Mn. 

m01te6 tepo, lp fm b6 n6p6, 
DomnaU 6 p"01t;Oeapt:01l5 (5010 lp bl pelt) ~lr, 

m011e6 tep6, lp fm b6 Mn. " 

m011e6 tep6; lp fm b6 nep6, 
SHman"m 6e01t015 '00 oU01tpeol'> ran m~bet me, 

"m01te6 tep6, lp fm b60an. 

'nioite6 tep6, lp fm b6 nep6, 
mar pIll .an peop, 6 no tel(5 16 6, 

m01te6 tep6, lp fm b6 oan. 

mcilte6 t6p6, ip fm b6 nep6, 
Nf'i cponnonnro COIU no pOi)omn 0 telrel'oe, 

: rnatte6 t6p6,IP fin b6 Mn. 
... : ,. 

SlN blNN bu bbGRO. 

Mallo lero, and eembo nero, 
You mannerless girl; he's your match for a husband, 

Mallo lero, and eembo bswn. 

Mallo wro, and eembo nero, 
I care not,-leave off,-get me my own love, 

Mallo lero, and eembo bawn. 

Mallo lero, and eembo nero, 
Thomas O'Maddigan, take and be pleased with, 

Mallo lero, and eembo bawn. 

Mallo lero, and eembo nero, 
I take and hail, and may I well wear my husband, 

Mallo lero, and eembo bawn. 
I 

/ 
Mallo lero, and eembo nero, 
To the east or the west may you never be parted, 

Mallo lero, and eembo bawn. 

Mallo lero, and eembo nero, _ 
Go westward, go eastward, and find me myown love, 

Mallo lero, and eembo bawn. 
c 

Mallo lero, and eembo nero, 
Donnell O'Flaherty take and be pleased with; 

Mallo lero, and eembo bawn. " 

Mallo lero, and eembo nero, 
It's J oan O'Kelly that would strike me in the face, 

Mallo 1ero, and eembo bawn. 

Mallo lero, and eembo nero, _ 
If the man is worth it, don't let her take him, 

Mallo lero, and eembo bawn. 

Mallo lero, "and eembo nero, 
There is no tree in the wood that I could not find 

its equal, 
Mallo lero, and eembo bawn • 

THE' following air" is another and, in point of melody, a more pleasing specimen of the Irish 
spinning-wheel times; but I regret to add that I am unable to give any notice of the words 
sung to it, which, however, were, no doubt, of a somewhat similar nature to those giyen in 
connexion with the air preceding. The tune was taken down, in the summer of 1839, at 
the Galway Claddagh, from the singing of Anne Buckley,-of whom I have already spo
ken,-" accompanied, in chorus, by most of the young girls inhabiting that singular locality. 
It is also, as I subsequently found, a popular spinning-wheel tune 'in the county of Clare, 

" and is, very probably, such in the other western counties. ,'"'"" -
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THE following reel-tune is a very popular one in the southern counties, but is probably of no 
great age. It is obviously a violin air, and formed on the old ballad tune of" Ally Croker." 

.. 
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NORa aN 6lnL omRa. . Jllnrn nf t~f .imlrrr :inir. I 

THE following beautiful and, as I believe, very ancient melody, appears to have been a very 
generally admired one-at least throughout the Munster counties-for, under ' different 
nam.es derived from various songs written to it, I have obtained sets of it from several 
southern localities: and as such sets of a traditionally preserved melody, however simi. 
lar in rhythm and general structure, almost necessarily . present a diversity ' in their ca. 
d.ences and phrases, I have deemed it desirable to select from amongst them two settings 
in which such diver~ities are most strikingly exhibited. Of these two settings, that which 
immediately follows, and which I am disposed to consider the better, as well as the 
simpler one, has been copied from ' a manuscript book of'Irish tunes,written in 1785 by 
Mr. Patrick O'N eill, a respectable farmer on the Bessborough est!lte, and of which Qook, as 
well as of several others of the same kind, I was allowed the . use for the present work, 
through the kindness of Mr.William R. Blackett, of Ballyne, in the county of Kilkenny. 

I should observe that the name given to this set of the melody in the O'Neill MS. was 
Pearla an chuil omra, or " The Pearl of the amber Hair;" but as I have found the air to be 
more generally known as Nom an chuil omra, I have thought it best to adopt it. 

Of the old love-song which has given its prevailing name to this melody, three stanzas, 
with met~'ical translations by the lat~ Mr. Edward Lawson, have been printed by Mr. Har. 
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diman in his "Irish Minstrelsy," and these have been again printed in the "Irish Popular 
Songs," &c., by the late Edward Walsh. But, as Mr. Curry assures me, of these stanzas, 
the :first and second only properly belong to the old song-the third being a fragment of a 
different one; and even in the former there are some corruptions which are injurious to 
their character. The true reading of these stanzas, according to Mr. Curry, should be as 
follows:-

a 'N6pa an CUlt 6mpa, 
'Se ma op6n-ra nu pea'oOlm, 
Lam a 6up puo' 6eann-ra, 
N6 ap9p011a6 b,p 1emvm, 
Or vU o'pu(5 mo 6eann-ra, 
(San l1nra ap OH:; ce111e, 
'S(50 n-ea16mn vap rumn 1eae, 
a pl1m (511 o'a o-peaopamn. 

a valentine cp010e na pUlpve, 
oe (50 n-oeupnalr 110m opeo(5, 
lr (5Up (5eoU el1 me jJ6rao, 
oon pe6lptm(5 00 rppelo, 
Do l'11100tpamn an op116e p6mae, 
lr nf op110pamn an peop; 
lr (50 m-ouOlO pf(5 na n-ol1t teoe, 
a tl1lofn no (5-cpaoo. 

o Nora of the amber hair, 
It is my grief that I cannot 
Put my arm under your head, 
Or over thy bosom's vesture; 
It is thou that hast left my head 
Without a single ounce of sense, 
And I would flyover the waves with thee, 
o my fair loved one, if I could. . 

o my heart-loved valentine, 
Tho' to me thou hast t01d a falsehood, 
And that thou hast promised to marry me, 
Without a farthing of any kind of fortune, 
I would tread the dew before thee, 
Aud would not press down the grass; 
And may the King of all creation speed thee, 
Thou of the branching ~glets. 

The set of this air which follows was also obtained from the county of Kilkenny, having 
been sent to me by .Mr. J ames F ogarty from Tibroghney, together with a stanza of the song 
which had been sung to it in that district, and of ' which, unfortunately, it was all that he 
could remember. This song Mr. Fogarty describes as "a pensive song or lament of one 
who was forced to leave home and the object of his affection:" and he adds"":""" I only re
member a few verses which I think very good poetry. It is said to be more than two hun
dred and fifty years old; but the age of the air is beyond any reach of tradition." The 
verses above alluded to, and which form a stanza, have been, as I have found, more accu
rately remembered by Mr. Curry, whose recollection of them I gladly insert as a specimen 
of the older and now rarely to be recovered Irish love-song: and I have no doubt that the 
superior harmony of the language, and adaptation of rhythm to the melody, which this 
stanza exhibits as compared with the words of the later song, will dispose the Irish reader 
to regret that I have only the means of preserving this fragment. 

Nu6 a010mn 00 na h-emfne 
D'elp(5eann (50 h-upo, 
lr t1llptm(5eann te c6Jt6 
ap ~on Cp0010 amum; 
Nf map rm 00 oemlm 
lr mo Moo mfte (5pUO, 
a6e ar paoa 6 na eel te, 
6for up n-elp(56 (Soc tu. 

How happy for the little birds 
That rise up on high, 
And alight then together 
On the one single branch: 
It is not so that I do 
And my hundred thousand times loved one, 
But it is far from each other . 
We arise every day. 

Between the set of the air already given and that which follows, the musical '~eader will 
hardly fail to perceive an , important difference, namely, the ·omission in the latter of the 

2A 
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interval of the four~h of t.he diatonic scale, while in the former it appears as an emphatic 
note, and-together with the more frequent reCUITence of the fiat seventh-adds conside
rably to the Irish character of the air. 
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Besides the fragments above given of Irish love-songs to-this air, there has been also a 
song written to it by another Munster poet, which has been preserved in its entirety. It is 
the production of a poet of the last century, named J oseph Roberts, and is called Reidh 
chnoc mna Sighe, or " The Benshe~'s smooth Hill;" but as it has been very correctly printed, 
with a harmonious metrical translation by the late J ames Clarence Mangan, in the" Poets 
and Poetry of Munster,"-a very interesting little work edit.ed and published by John O'Daly, 
of Anglesea-street, Dublin,-it will not be necessary that I should in$ert in this work more 
than a stanza of it as a specimen, with, however, a literal prose translation. 

ar pa'Oa me a(S (SLuaraclj 
ap tumplT'(s mo ;spao, 

ap pum'O ;sLeannlja 'Ouoa um(Sneac, 
am pua(Sao Le pan; 

a ljumplr(S nf o-puapur, 
(513 (Sup cuaptm;sear a tan, 

o 6mreaL (So CucioThuTham, 
lr 00 bpuac (SeaL na mal;S. 

Long am I wandering 
In search of my love, 

Through dark, lonely valleys 
I am driven to roam; 

No account have I found of her, 
Though far have I searched, 

From Cashel to Thomond, 
And the banks of fair Maige. 

I should further notice that a set of this melody-differing a good deal from those which 

/ 
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I have selected for publication-will also be found in Mr. O'Daly'svolume, and immediately 
following the words of Roberts's song written to it; but, by some strange mistake, it is given 
as the air Bean duM an ghleanna, and in connexion with the words of the old song so 
called, to which it could not, by any possibility, be sung. The true melody of Bean duM 
an ghleanna-properly Moll, or Poll duM an ghleanna-is very well known, and has been 
given by Bunting in the earliest volume of his publications of Irish melodies, and will be 
familiar to most readers as the air to which Moore wrote the first of his Irish songs, "Go 
where Glory waits thee." 

j21ark (;luakli tu mmr j3uhh~; ur, '~Ve I'amrnt fur dI1rralh. 

THE following air, with several others hitherto unpublished, was given to me, more than 
forty years ago, by a young friend named O'Sullivan, who was then a medical student in 
Dublin, and who, having subsequently obtained an appointment in the army, left Ireland, 
and, as I fear, never returned. Of this, as well as of most of the other airs so given to me 
by Dr. O'Sullivan, I have only to state that they were learnt by him during his boyhood in 
the county of Kerry, of which he was a native. 
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THE following dance-tune,-which is, or rather was, a very popular one in Munster, and 
for which I am indebted to Mr. Patrick J oyce,-belongs to the class of dance-tunes com
monly known by the term "set dances." Such tunes may have a general character in 
common with those of any of the other classes of dance-tunes, as t~e double jig, reel, or 
hornpipe, but are usually distinguished by some inequality in the length of their parts, or 
some other irregularity of structure, which necessarily requires a particular dance to be 
appropriated to each of them, and which is never danced to any other tune. Thus, as will 
be seen in the present tune,-which has essentially the hornpipe character,-while the first 
part presents the usual number of eight measures, the second has the unusual number of 
twelve. And hence the dance for such a tune was called a "set" for it, or "the set" of it. Set 
dances-as Mr. Joyce informs me-were generally, but riot always, da~ced by one person. 

: . . 
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ROlS (SeaL tmo. ~!Jr fuir-»Itinnrh, hlnrk-~nirrh itnn. 

IN the entire range of Irish melodies, there is, perhaps, scarcely one of more widely-spread 
popularity amongst the Irish peasantry than the air called Rois geal duM, and sometime~ 
Roisin duM, the first signifying the "Fair, or white-skinned, black-haired Rose," and the se
cond the "Black-haired little Rose." But though the air, as I conceive, is one of great beauty, 
it probably owes at least as much of its celebrity to the old love-song associated with tt, as to 
the excellence of the tune itself; for I find this song~in the province of Connaught more 
particularly-as often, if not oftener, united to a different and, as I think, an inferior air. 
I should observe, however, that this different air is usually known as the Roisin duM, while 
on the other hand the air now presented to the reader is as usmtlly known as the Rois geal 
duM. And it appears to me that such adaptations of the same words to different melodies 
affords a strong evidence that the tunes are of an antiquity anterior ·to the words. Of the 
air commonly known as the Roisin duM, two settings have been given by Bunting in his 
last publication; and I shall probably give another setting mysel~ in the course of this 
work. That this latter air is, as it is generally deemed to be by the people, a very ancient 
one, I see no reason to doubt; and that it is so, to the extent of a considerable antiquity, we 
have evidence in the fact that this tune is essentially the same (though more ancient in its 
structure) as the very popular melody called "Margaret Roche," to which a song had been 
written on a lady of that name, who was executed in Ennis for the murder of her husband 
some time in the seventeenth century. 

The air usually known by the name of Rois geal duM is, I am satisfied, at least equally 
ancient; and, as a tune generally known throughout Ireland, I cannot but wonder that it 
should not hitherto have found a place in any of the published collections of our music. 
Two sets of it have, however, been recently printed in Mr. O'Daly's "Poets and Poetry of 
Munster,"-but they have obviously been noted from the playing of some piper or fiddler, 
a.nd are wanting in Irish vocal character. In both these 'settings the air is written as if in 
the Minor mode; and I have several MS. settings of it similarly no,~ed. But I have never 
heard it sung so, at least strictly; and though to some ears it might seem) nore pleasing in 
that mode, I am of opinion that it is in the Major mode only that its character can be truly 
rendered. Of the, various settings of this melody which I possess, I have therefore chosen 
one written in that mode, and which best agrees with my, own impression of the air, as I 
have heard it sung. This setting of it was obtained from Mr. Fogarty, late' of Tibroghney, 
who, in the memorandum which accompanied it, ,calls it ~he tune of ·a sweet and celebrated 
old love-song, and adds an 'expression of deep regret that he 'could find no copy of that song 
in his neighbourhood, or amongst the "old stock of the country," from whom he had often 
~ought for it, but sought in vain. 

Of the old Irish song which gave the name ofRois geal duM, or Roisin duM, to this and 
other tunes, two . versions have been printed, one .in .Mr. Hardiman's "Irish Minstrelsy," 
with a very free metrical translation by the late Thomas Furlong, and the other in Mr. 
O'Daly's "Poets and Poetry of Munster," with an almost equally free translation by the late 
J. Clarence Mangan. These versions differ very much from each other, and Mr. Curry as· 
sures me that they are equally corrupted by interpolations from other songs, with a view 
to give them a political bearing, and to convert poor Roisin duM into an allegorical perso. 

2.B 
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nification of unhappy Ireland in the reign of Elizabeth. Heaven knows we have political 
lyrics enough-both allegorical and palpable-without adding to their number the 'older 
genuine love-songs of the country, of which we have too few remaining; and that this old 
song has been so tampered with will be perfectly obvious, on a perusal of the following 
genuine fragmentary verses, with which I have been favoured by Mr. Curry:-

1. 
ae;a tlllnouD ap na c;pmca, 

a(Sur ce6 ap na cnmc; 
ae;a ppaoc ap na rtMoe;e, 

lr nf h-lOn(Snao rm; 
Do taor(Spumn an c;pean mmp 

Le 'Ptaor(S an m(5, 
Da D-pea'oam Delt pelO teae;, 

a R61r t>eat bUD. 

2. 
a t>pa6 (Seat, no bf06 ct1r ope 

(;pe 'nap elplt> ome;; 
'(;010 bpaltpe 6umn mp rOlte, 

'(Sur a o-c;pwU e;ap mmp; 
belo '00 popOlln 6 papa. 

Na R6ma a(Smnn, 
lrcea'o 'r'Ldme;e a D-pfon SpomeaO 
, Dom R61r (5eat ouD. 

3. 
Do rlllDatpamn an mllmam teae;, 

lr bapp (Sac cnmc, 
map r1l1t'r(S0 D-pat>amn plln ume;, 

lr calpoear rmte;; 
a cpaoD C1lmpa, a 'ollDOlpe; bom 

(So pOlD (Spa6 aoae; 6am, 
'ar c;1l ptllp na m-ban mllme;e, 

mo ROlf oeat ouD. 

1. 
'There's black grief on the plains, 

And a mist on the hills; 
There is fury on the mountains, 

And that is no wonder; -
I would empty out the wild ocean 

With the shell of an egg, 
If I could but be at peace with thee, 

My Rois geal dubh. 

2. 
o my loved one, be not gloomy 

For what has happened to thee; 
We have friends beyond the sea, 

And they're returning o'er the tide; ' 
Thy pardon from the Pope ' 

Of Rome we shall have, 
And a hundred healths in Spanish wine 

To my Rois geal dubh. 

3. 
I would travel all Munster with thee, 

And the top of each hill, 
In the hope to gain thy £wour, ' 

And a happy share in thy love; 
o sweet branch, who hast told me 

That thou hadst love for me, 
Thou art the flower of accomplished women, 

My Rois geal dubh. 

That the above stanzas are a portion-if not the whole-of a genuine love-song, written 
upon some real incident which occurred to persons of respectable station, there can, I think, 
be little doubt; and it is to be regretted that all knowledge of the ,occasion of its being 
written, and the period of its composition, are now, it is to be feared, irrecoverably . lost. 

As Mr. Curry observes-" It will be seen that the subject of these verses is love, but a 
love the course of which evidently ran with more than ordinary unsmoothness. It would 
appear-indeed it does appear-that the love was mutual, but that it was indulged under 
some difficulties caused either by consanguinity or religion. The parties must have been 
within the forbidden degrees of relationship, or the woman restrained by particular vows. 
Cases of both kinds are to be found in our history, and have been, for a long time at least, 
dependent on a Papal dispensation for their final issue. And the allusion to this fact here 
is so clear that it requires no argument to prove it." 

As usual with most of our finer melodies, this one of Rois geal duM has, as it app~ars, 
been . adapted to many other songs, as well in English as in Irish, besides that older one 
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from which it has derived its best known name; but of these songs I have only obtained a 
copy of one, which has been commonly sung in the Munster counties. It is a peasant love. 
song, in English, and would hardly be worthy of notice but for its first stanza, which is 
clearly the w07k of a different hand from that of the writer of the rest. This stanza, how. 
ever, as will be seen below, is ,but a different, and probably less correct version of the well. 
known English nursery song on the cuckoo, published by Chambers, in his "Popular Rhymes 
of Scotland," and by Halli well, in his " Nursery Rhymes of England." 

The ciIckoo's a fine bird, 
She sings as she flies; 

She brings us new tidings, 
And tellS us no lies. 

She sucks pretty flowers 
To make her voice clear; 

And the more she sings " Cuckoo !" 
Sweet summer draws near. 

'):~It r 

English Version.-" The cuckoo's a fine bird, 
He sings as he flies; 

He brings us good tidings, 
He tells us no lies. 

He sucks little birds' eggs 
To make ' his voice clear; 

And when he sings 'Cuckoo !' 
The summel is near.' 

I have found that the above old melody is also now known in the counties of Kerry, 
Clare, and Limerick, by the name" a orb-pIp iip01t>e copmii," or "0 brave, generous young 
man," a name derived, as Mr. Curry informs nie, from a popular song, written about the 
year 1806, by Mary Harman, of Ardfert, a beautiful and intelligent girl of a respectable 
but reduced 'family. In this song she assigns her reasons for refusing to elope With a lover 
and expresses, in pleasing language, her horror of any immo~3,l or disreputable condu~t . 

"" 
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I FOUND the following old march tune, many · years since, in a MS." music .boQk, · written 
about the middle of the last century. It is opviously a bagpipe tune, and is a good speci
men of the kind of march music' prevalent in Ireland during the civil wars of the seven
teenth century, but which, in its general character, if not in its age, was probably of a much 
earlier antiquity; as all the distinguished families had from an indefinitely remote time 
some march-tune peculiar to themselves. " 
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I am 'unabfe- to det~rmine, with any c~rtalnty,\~;ho th~ ,Si~ ' Patrick BelIew was ~ho'se 
name has been connected )Vith t~s. old tune: . The "name Patrick has long oeen a common 
one in that' noble Anglo~N 6J;i.nan~' family in ~!~~~4 '; :.bu,t t~<~n~ipa~r~i~~1p.~ngs~ ~~e~, 
during~the 'seventeehthcentury, whom I -have found entitled . .to the knightly prefix,1 Sir,. was 
Sir Patrick Bellew, ' of Bellew MoUnt, or Barmeath, in the county of Louth, from whom the 
presentPatrick Lord Bellew descends . . This Sir ·Patrick was the son of Sir John Bellew, 
knight, of Willystown; in the same county, who' was the son ofPatrickrBellew; 0f .Lisrane 
and Willystown, who, again, was the son of John; second·son 'of Sir Jerhn, ,of Bellewstown, 
the ancestor of the Lords Bellew now extinct. Sir Patrick, who was an adherent of King 
James the Second, was advanced, through the interest of the Earl of Tirconnell, to the rank 
of a baronet in April, 1687. But he does not appear to have taken part, or served in any 
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military capacity, in the war which so soon after followed his elevation, and his estates were 
not con:fiscated,-so that it is very unlikely that his was the name connected with this tune. 
Looking earlier, however, into the history of the family, we :find a Patrick, who was the 
grandson of Sir John Bellew of Bellewstown, by his third son, Richard, of Verdanstown; and 
to this Patrick I think the name of the march may, with the largest amount of probability, 
be assigned; for he was a captain of the forces raised in the county of Louth for the Confe. 
derate Catholics during the civil war of 1641, and was one of those excepted from pardon 
for life and estate by Cromwell's Act of Parliament for the settlement of Ireland, passed ~ 
August, 1652, by which he lost an estate of between :five and six thousand acres. It is true, 
I have not found that he was ever knighted, but such fact is not impossible; and, at all 
events, it was a popular usage amongst the Irish to apply to men of rank titles which 
had been borne by their ancestors. 

WHEN I gave the following air to be put in type, I had no idea that there could be any 
doubt of its being, what its characteristics strongly indicate, a genuine Irish one. But 
though I have recently found that our right to it m.ay be somewhat questionable, and · 
though I feel it but fair to make this acknowledgment, I do not consider the proofs of its 
foreign origin sufficiently conclusive to require me to exclude it from a place in this work,
and the more particularly as, though it sh~uld appear that its origin was not Irish, it would 
still be interesting, and perhaps instructive, as an example of the changes which a national 
melody may assume-so as almost to obliterate its original character-on its adoption·by 
another people who had a native music differing from it in 'style and feeling. 

This melody has long been a very popular one in the southern and midland counties of 
Cork, Kerry, Limerick, Clare, Tipperary, and Kilkenny, from most of which I have obtained 
settings of it; and certainly the people of those counties have now no notion that its Irish 
origin can be doubted. In all those districts it is now generally known by the name of 
" N ancy the pride of the East,'; or " West," as in some localities-a name derived from the 
burden of a ballad song in English, which was very popular about the dose of the last cen· 
tury. But, as Mr. Curry acquaints me, in MS. copies of some older Irish songs, and, par. 
ticularly, in all the copies which have come under his notice, of a well.written elegy, by the 
Irish poet John O'Toomey, on the death, .in 1754, of his brother bard John Mac Donnell 
Claragh, he cannot remember one in which it is not set down as to be sung to the fonn Al. 
banach, or Scottish tune, called "The Banks of the Tweed;" and, as it is to the air here 
published that he has heard all those older songs sung, he supposes that this tune must be 
the fonn Albanach just spoken of, and, therefore, not Irish. 

The fact thus made known to me by Mr. Curry, necessarily led me, at once, to such an 
investigation of.authorities as appeared likely to throw light upon the question; and I soon 
ascertained that there was a tune named "The Banks of the Tweed," which, as far as I know, 
:first appeared in "Johnson's Musical Museum," Edinb. 1787.. But on a comparison of this 
air with our" Nancy the pride of the East," I found they had nothing whatsoever in com· 
mon; and further, that we had_ the high authori~y of Robert Burns that the tune given by· 

20 
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J ohnson was not Scottish, but the" attempt of an English composer to imitate th~ Scottish 
manner."-Vide Burns' Works, Eighth Edition, vo1. v. London" 1814. A comparison, 
however, of our ail.' with the old and beautiful Scottish melody called" Tweedside," led to 
a very different result, as the two airs were found to be so perfectly siIpilar, ill their general 
construction and rhythm, that verses written for the one would be equally suited to the 
other. It was found also that, in the first bar of the second strain, there is a similarity of 
melody in both airs; 'but this is the only melodic agreement which they exhibit, and the 
candid musical reader will judge f0r himself how' far this perfect similarity in construction, 
and partial agreement in'melody, 'will authorize the conclusion that our· air is a corruption of, 
or founded on, the Scottish -one. Without, however, being conscious of any prejudice to bias 
my judgment, and actuated solely by a desire to elicit the truth, · I cannot hesitate to de
clare that I do not see any sufficient grounds to warrant such a conclusion ; and; moreover, 
I am strongly of opinion that such similarity in the construction of the two airs-if not 
wholly accidental-would rather make it probable that" Nancy the pride of the East" was 
the parent of" Tweedside," than that the Scottish air was the parent of it; for the construc
tion found in these airs is the same as that to which I have adverted in p. 53, as one pecu
liar to a large class of Irish and Highland melodies; and I may now add that, on a recent 
examination ofW oods' "Songs of Scotland," so ably edited by Mr. George Farquhar Graham, 
and which is the latest collection published of Scottish music; I have found, in the whole 
collection, but five airs so constructed, and of these Mr. Graham acknowledges one; " Leezie 
Lindsay;" to be a Gaelic meI6dy, 'and a second; "Queen Mary'sLament," to be a modern-c com
position,~thus reducing the number to-threejand of these three'I shall 'hereafter prove one 

. to be unquestionably Ir~h. ~" -' . - :. 

Seeing, then, that tunes of this construction constitute a very numerous class' common' 
to Irelan~ and the Gaelic Highlands, while,"on the contrary, scarcely a welhauthenticated . 
example of an air so constructed can be found amongst the melodies of England, Wales" or 
the Scottish Lowl~ds, the inference would appear to ·be unavoiaable that the ' air called 
"Tweedside," however modified by modern- musical refinemimt; had most probably a 
Highland, if not an Irish, origin-.:...or was derived from a melody- -common to both c'oun-' 
tries. It is true, indeed, there is authority to prove that" Tweedside" was known in Scot
land in the early part of the last century; but the Leyden MS. in which-it appears, and 
which proves this, proves nothing more; as that MS. is not confined to Scottish t'unes,and 
has in it tunes o~ undoubted Irish origin. " And though it may be conceded, as"possible, 
that Toomey's elegiac song on the death of Mac Donnell ,Claragh, adverted'to by Mr. Curry, 
may have been originally written to the Scottish "Tweedside," it is 'm ' the ,highest degree 
improbable that the peasantry of so large a portion of Ireland couldihave become familia
rized with it, or-if such did happen-that they should all ha~e addpied:a form of the me~ 
lody which retains scarcely a vestige of the features of that beautiful· air . . 

Amongst the various settings of our Irish melody, which I have obtained from various 
parts of Ireland, there is a more than usual agr'eement. The most graceful; h0wever, of 
those settings is that here presented to the reader, and which was communicated to me by 
Mr. Fogarty, of Tibroghney, in the coun.ty of Kilkenny. In the memorandum which ac
companied it, he describes the air as "a very ancient love-song,the words of which are 
most beautiful," and as being also" mixed with patriotism or politics-complaining that he 
[the lover] will fly to France or Spain, and never return." He·adds-'·' There was, or is, an 

, , 
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English translation of this song to the air, and called '. N ancy the pride of the East.'" I 
regret that I have been unable to procure a copy either of the original Irish song or of the 
translation of it to which Mr. Fogarty alludes . . 

r-

. ' If & 

Many other songs, as well in English as in Irish, appear to have been adapted to this 
air by the Munster poets, and, as .usual, such songs have given names to it, known.inpro. 
portion to their popularity. Of these songs, the most celebrated is the Irish one called AT 
Erinn ni 'ne6sainn ce hi, or, "For. Ireland I would not tell who she is.'~ .. This song,has ~eel1-
printed, with a metrical translation, in the" Irish Pppular Songs," by the)ate Mr. E~ward 
Walsh; and, in reference to it, ~e makes the following statement, in a note :-" The aut~o! 
of this beautifullove.song is unknown, :but it would .~eeID, that he ;was a native of the county 
Kerry, as this is the most popular. song in that part of ¥unst~r. Tradition ~~!ibute::) i~ to 



100 ANCIENT MUSIC OF IRELAND. 

a young man who fell violently in love with the affianced bride of his own brother." Tra
dition, however, is often found to be a cloak for fanciful inventions; and Mr. Curry, who 
has long known this song, and the general opinion of the peasantry as to its origin, ac
quaints me that its author was not a young lover of his brother's affianced bride, but an old 
schoolmaster of the county of Kerry, named Finneen, or Florence, Scannell,-and that it was 
written about forty years ago upon some imaginary Beauty, for the purpose of exciting the 
curiosity and hostility of contemporary bards. Amongst the English street-ballads written 
to this air, one, of which Mr. Curry has favoured me with a copy, would appear to have 
been suggested by, if it did not itself suggest, the Irish song just alluded to. It is not worth 
printing in extenso, but I venture to give a couple of stanzas of it as an illustration. 

I am a disconsolate rake, 
That spent my estate most free, 

In frantic and frolicksome freak; 
'Mongst the, fair sex of' ev'ry degree. 

I was never subdued by a maid, 
Nor ever intended to be, 

Till Cupid my poor heart betrayed, 
And her captive I now must be. 

It happened one morning in May, 
As the flowers sw~et odour disclosed, 

Through Milltown I happened to stray, 
Where the goddess of beauty reposed. 

Her shape was exquisitely rare, . 
When under a green shady tree, 

To mention her name I'll forbear, 
But style her sweet Storeen ma chree. 

Another Irish song to this melody will be found in Mr. O'Daly's "Poets and Poetry of 
Munster:" it is written in praise of 

" The spreading Lee that, like an island fayre, 
Enc10seth Corke with his divided flood," 

by a Munster poet named Eogan, or Owen (the small-fingered) Mac Carthy, and is not 
wanting in beauty. Mr. O'Daly has also given in the same work a setting of the melody; 
but, though it is quite similar in its rhythmical and general construction to the air now pub
lished, yet, being written in the Minor mode, it has consequently a far deeper expression of 
sadness, and has in other respects so little resemblance, that the identity of the two airs 
may possibly be questioned; 

tUlit ~utnthu~ Jiglrt UB 3 lu~ in m~ ~lh. 

THE following air, which was given to me by my friend Mr. J ames M. O'Reilly, now of 
Rathmines, was learnt by that gentleman in the county of Carlow, where, as well as in 
some of the adjacent counties, it was commonly sung to a street-ballad, the £rst line of 
which I have adopted as a name for the air, .having been unable to ascertain its true one. 

The words of this ballad, though rude, are less objectionable than usual in songs of its 
class; and as a historical memorial of one of the latest of the agrarian combinations which 
for so long a period disturbed so many parU; of Ireland, its preservation may, perhaps, be 
desirable,-and the more particularly as it indicates the objects for which such combination 
w~ formed, and points out the localities in which it was most active. The association to 
which I allude was that known by the appellation of Carders,-a name derived, as Mr. Craf. 
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ton Croker informs us, "from their inhuman practice of inflicting punishment on the naked 
back with the wool card ;'! and their objects appear to have been confined to "the punish
ment of informers, or those who took or let lands at a high rent." Such, at least, are the 
objects named by themselves in the following song:-

i. = Pend. 24 inches. 

Allegretto. 
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Last Saturday night as I lay in my bed, 
The neighbours came to me, and this 'twas they said: 
Are you Captain Lusty?-I answered them-no! 
Are you Captain Carder ?-Indeed I am so. 

Get up Captain Carder, and look thro' your glass, 
And see all your, merry men just as they pass; 
The clothing they wear, 'tie rare to be seen, 
With their Liberty jackets bound over with green. 

Success to Moll Hayden, and long may she reign, 
For instead of cold water, she gave us pure cream, 
To put strength in our bodies, and speed in our feet, 
And make us be able to whale the black sheep. 

Here'sluck to Kilkenny, and sweet Ballyroan,
As for Timahoe town, we may call it our own ; 
In Timahoe town we may march up and down, 
And at Billy Dunne's corner we'll make them lie down. 

Success to the Whitefeet-there's few of them here; 
We'll toast their good health in both whiskey and beer; 
And long may they reign over country and town, 
For they are the boys that keep land-jobbers down! 

. 
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IDania !n~ ; nr, jRrmrmhrr t9£ ~rmi£-.5frim. 

DURING the pahny days of the Dublin street ballad-singers,-when their calling was not 
only a lawful or permitted, but even a somewhat respectable and lucrative one,-the fol
lowing air was, for a considerable time, one that might be heard warbled, daily and nightly, 
in every thickly inhabited and 'very Irish part of the city. I allude to a period, looking 
backwards at least forty years, when I first heard this and many other airs which became 
fixed in my memory,-little thinking, at the time, that the task should ever devolve on me 
of thus endeavouring to rescue them from oblivion. In subsequent years, however, I found 
that the melodies periodically employed to give circulation to the new ballads of the day, 
were those of which the merits had been long tested in the service; and that j under various 
names, they had usually travelled from the provinces to the metropolis, to do duty for a 
while, and then be forgotten. And so it has been with this air, which was sung to a street
ballad called "David Foy," or, "Remember · the Pease-straw," and of which I have been 
unable to find a copy in Dublin; but the melody is still a well-known one, at least in some 
of the Connaught counties, from which, most probably, it originally emanated. 

It will be seen that in this air there is a departure from the ordinary construction ob
servable in melodies of its class,-namely, that of its four sections, the third one is not, as 
usual, a repetition, however modified, of the second, or preceding one. 

Ion 1t±t±IJlsJr"XI t~ 
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THE following melody appears to have been a very popular dance-tune during the greater 
part, if not the whole, of the last century; but, as its plaintiye sentiment would suggest, it 
is most probably formed from some vocal air of an earlier age in slower time, and it is still 
used by the Pipers as an Andan~e theme for variations. A setting of the air, as a dance
tune, has been already printed in O'Farrell's "Pocket Companion for the Irish or Union 
Pipes ;" but that now given-which has been copied from one in the old MS. book of dance

. tunes already often referred to-is, I think, a better as well as an older one. 

DU D-r;el'Om (50 cobac. 3f 3 5~unl~ fiu tu n ~lumn. 

THE following beautiful, and, as I believe, very old melody, is one of a considerable col
lection of unpublished airs, made in the county of Wexford by Mr. Robert Fitzgerald, of 
Enniscorthy, the whole of which he has very kindly placed at my disposal. It is to my' 
friend, Mr. Curry, however, that I am indebted for the old Irish name which I have given 
to this melody; this name being the first line of a very ancient love-song which Mr. Curry 

-I 
I 
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had always lieard sung to it in the county of Clare, but of which, unfortunately, he cannot 
, now remember perfectly more than the following half stanza :-

,{ ..... \ . 
~ > 

Dd 'o-t:;~101O ('io c6bdc, 
a m-ben'; bpuroap b6 '00 
lr cmtin 60 'oear 

Le t:;aompe amac ; 
Dob' eaota Th6p born 
oup 'ol1Heao t;e6oamn ; 
map nac e6t 0610 

ma tmnreap ceape. 

If I should go to a clown, 
Who had a herd of cows 
And a pretty young girl 

To give away; 
It is much I fear 
That 'tis a refusal I'd get; 
Because they know not 

My right descent. 

The air was only known to Mr. Fitzgerald as one of several tunes of th~ same class 
which have been popularly sung in the county of Wexford to a peasant ballad, com
memorative of the ins~rectionary conflicts of '98 in that county. Of this ballad Mr. Fitz
gerald has obta~ed for me a copy; but though it may have some value in a historical point 
of view, it has no merit, either of thought or expression, that could make it desirable to 
give even a portion of it in· this work. 

It will be perceived that this tune belongs to that most peculiarly Irish class of our 
melodies which I have ventured to term "narrative," and which I have attempted to analyze, 
in connexion with a tune of the same class-The Cailin Ban, or "Fair Girl"-which will 
be found at page 45. 
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THE musical reader will at once perceive that the following is but a varied setting of the 
preceding air; but, as in its points of difference it is so truly Irish, and, as a whole, is so 
parallel in beauty to the other that it may be doubted which form of the melody is the 
truer one, I have, on every account, considered its insertion desirable. Like the former 
setting, it was noted by Mr. Fitzgerald in the county of Wexford, where it was sung to the 
same '98 ballad,-the first line of which I now give, in order that, should it ever be printed 
as a historical memorial, its identification with these melodies may be secured :-" 

" Some treat of David, that valiant hero, who slew Goliath, and so won the field." 

2E 
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w:pc <!Dlh Wnmall lamenting !rrr ~nm. 
THE following Munster dance-tune was obtained from Mr. James Fogarty. It does not 
appear to me to be a tune of much antiquity, but it is strongly marked with Irish charac
ter, and, like many airs of its class, it is defective in the fourth of the scale. 

- . 
"' .--:'-- . 
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As the melody of the charter song of that singular social union of wit .and talent which ex
isted in Dublin, from the year 1779 to the close of the year 1785, and was called "The Monks 
of the Order of St. Patrick," but co;rnmo:qly known as "The Monks of the Screw," the following 
air will possess an interest, from its historical associations, independent of, and probably 
greater, than any which might be derived from its intrinsic originality and beauty. Few 
of the readers of this work will require to be informed that this well-known charter song 
was written for the soCiety by its Prior, the late John Philpot Curran; but it has not been 
hitherto known that. the music selected by the gifted poet, as a fit medium for his serio
comic verses, was a gay Irish melody, arrayed in a mock solemnity, and which, no doubt, 
he had learnt in his own loved county of Cork. It would appear, indeed, that, under its 
assumed gravity of character, its Irish origin was never suspected; for it is spoken of by Mr. 
Phillips in his amusing work, " 'Curran and his Contemporaries," as a "droll kind of recita
tive;" and even Mr. Wm. Henry Curran, to whose kindness I have to acknowledge myself 
indebted for the notation of this tune, had no notion that it was other than, as he de
scribed it, a wild sort of ecclesiastical chant, which did not strike h~m as having in it any
thing indicative of an Irish melody. With r egard, however, to Mr. Curran, it should be 
observed, that he never had the adv3:ntage of having heard it sung by his father: and 
though Mr. Pl?-illips, as he states, often heard its author "repeat it at his own table," it is 
not to be wondered at that one who describes the effect upon himself of Curran's enthusi
astic performance on the violoncello to have been such as "to render gravity painful, if not 
impossible," should have failed to discover that what he considered to be only a " droll kind 
of recitative" was one of those Irish melodies which Curran so dearly loved, and felt such 
intense enjoyment in playing. Certain it is, however, that all persons were not affected by 
Mr. Curran's performances in a manner similar to that described by Mr. Phillips; for I, who 
have frequently had, in my early days, the great pleasure of hearing Mr. Curran's perform
ances, was never otherwise affected by the indications of absorbed and impassioned feeling 
which accompanied them, than in a way the farthest removed from any excitemen~ of the 
sense of the ludicrous; but, on the contrary, there has been left upon my mind a solemn im
pression of the depth of sensibility to melody which, combined with so many other of his 
higher mental qualities, rendered Mr. Curran one of the most brilliant examples of a cha
racter in all its bearings so thoroughly, so unmistakably, and-may I not add ?-so ad
mirably Irish. 

But, however this may be, the air, is not only one of wide-spread popularity in Ire
land, but is one also found under various names, and assuming various forms, both in the 
Highlands and Lowlands of Scotland. In Ireland, it is sometimes sung in moderate tinle, 
and in the minor mode, but, more generally, as a lively air, and in the major ; and a se~ 
tingo of it, in the latter, is given in Bunting's last volume of" The Ancient Music ofIreland," 
under the name of " I will pay them yet." This setting, however-which, as Mr. Bunting 
states, was procured from a lady at Oranmore, in the county. of Galway-is a very incorrect 
one. In Scotland, on the contrary, such settings of the air as I have met with are given in 
the minor mode, though, as in Ireland, some are set as Andantes, and others as Allegros. 
Of these settings, two, differing much from each other, appear 'in Fraser's " Airs and Melo-
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dies peculiar to the Highlands of Scotland and the Isles:" Edinburgh, 1816. They are 
both given as slow airs: one is called Ioman nan gamhna, or "Driving the Steers;" and 
the other Gur mis 'tha gu craitach 0' n' uiruidh, or "What pa~n I've endured since last 
year;" and, like most of the tunes in that work, they are very incorrect or corrupted set
tings. In Johnson's "Scots' Musical Museum," Edinburgh, 1787, the tune is given as a 
lively one, and is called" Gae to the ky wi' me, Johnny," which is the burden of an old 
Lowland song; and hence it would appear that the air had pa~sed from the Highlands into 
the Lowland plains, at a time not very recent. This setting of the tune, though more in 
accordance with the Irish versions than those given by Captain Fraser, is still but an indif
ferent one: it is, however, of interest, from its being, obviously, the parent of the beautiful 
melody bearing a similar name, subsequently published by Mr. George Thomson in his 
"Select Collection of Scottish Airs," and which, as Mr. Thomson states, Mr. Shield, the 
celebrated English composer-in whose Appendix to his Introduction to Harmony it first 
appeared-appreciated so highly as to think it sufficient to enhance the value of the most 
voluminous collection. 

It is scarcely necessary to observe that, in the notation of the melody, as sung by the 
Monks of the Screw, now presented to the reader, there is given to it a character not strictly 
Irish, consequent upon the adaptation to it of Mr. Curran's words. But this peculiarity 
consists chiefly in its emphatic accentuation; for, in every other way, the setting of the 
melody is essentially the same as that of one sung, as a slow air, to a ballad called "The 
Cove of Cork," and of which I made a notation more than forty years ago. I have not, 
therefore, deemed it necessary to give any second setting of it in slow time and in the minor 
mode; but I have thought it desirable to add a setting, as a lively air, in the major mode, 
in which form it is now more generally sung and played in Ireland. This setting, which 
was sung to a ballad called" Th<? Groves of Blackpool," was also noted about the same time 
as that to which I have already alluded. 

As the words of the charter song have been already published by Mr. W. H. Curran, in 
his excellent Life of his father, a stanza of it, as a specimen of its rhythmical adaptation to 
the melody, will be sufficient in this place:-

When Saint Patrick our order created, 
And called us " The Monks of the Screw," 

Good rules he revealed to our Abbot, 
To guide us in what we should do. 

But first he replenished his fountain 
With liquor the best in the sky; 

And he swore, on the word of his saintship, 
That fountain should never run dry. 

I find it difficult to close this notice without observing that it has afforded me a no . 
ordinary pleasure to have had it in my power, by the publication of this air, to add even one 
ray of light to the history of that remarkable phase of society which existed in Dublin 
towards the close of the last century,-a phase of society which is so interesting, from the 
varied talents and public virtues which it exhibited, and to which-as it would be difficult, 
if not impossible, to find a parallel at any earlier period of our history-there is, perhaps, 
but little probability that a similar one will ever be seen again. The words of this song 
('nabled us to bring before the mind that striking feature which characterized this state of 
society, namely, the indulgence. of a playful and exuberant mirthfulness by men distin
guished for their graver intellectual qualities :-we could imagine them attired in their 
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grotesque costumes, chanting, with ludicrous gravity, the burlesque verses furnished by 
their primest wit and humorist; but, to enable us to realize the scene more vividly, the 
actual musical sounds by which these verses were made audible were still wanting-and 
these are now supplied. 

" = Pend. 12 inches. 
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As I have stated in the preceding notice, the following different setting of the air just given 
is that now usually SlUlg and played in Ireland, particularly in the county of Cork, where 
it is generally known by the name of "The Groves of Blackpool,"-a locality formerly so 
called, and which now, divested of its trees, forms an extensive suburb on the northern side 
of Cgrk city. The name thus given to the tune, ifnot derived from some older song, owes its 
drigin to a ballad called" The Groves of Blackpool," or "De Groves of de Pool," by the late 
Richard Alfred Milliken, the well-known author of the burlesque words called" The Groves 
of Blarney," and which, as Mr. Crofi!on Croker acquaints us, "was intended to depict the 
return, or, as he humorously calls it, the' advance back again,' of the' gallant Cork City 
Militia,' after the rebellion of 1798, and their reception in 'de groves' which had sheltered 
the infancy of 'dose Irish heroes.' " As the whole of this song has been printed by Mr. 
Croker in his amusing volume, "The Popular Songs ofIreland," I do not deem it necessary to 
give any portion of it in this work. Indeed, with all due respect to the memory of " honest 
Dick Milliken," I confess that I feel but little admiration for the productions of that class of 
writers of whom he was one of the most distinguished, and who, following in the wake of 
Lord, Wharton, the author of "Lilliburlero bullen-a-Ia"-but without the excuse of a poli
tical object, which that English nobleman had in view-have endeavoured to gain celebrity 
by attempts, wmally stupid enough, to turn their countrymen into ridicule; thus giving 
some sad truth to the old 'saying, that if one Irishman is to be roasted, another will always 
be found ready to turn the spit. It is greatly to the honour of England and Scotland that 
they have produced, and would tolerate, no such class of writers. ' 

2F 
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There have been, ~s I understand, many other street ballads adapted to this air, but I 
have only met with one of them, and of this a stanza will be a sufficient specimen. 

I am a rakish young fellow, 
That now leads a comical life : 

My mind it will never be easy 
Until I am tied to a wife. 

Those seven long years I am courting, 
And sporting my cash like a man: 

I oftentimes pay the whole reckoning, 
For such things I don't care a d-n. 

Chorus. With. my wattle, my pipe and tobacco, 
, 1 go out as clean as I can; 

And if I'm rather fond of the girls, 
Sure that's no bad sign of the man. 

It should be observed, that all these street ballads have a chorus which requires a Da 
Capo, or return to the first strain of the tune. ' , 

~ JJ.tllnr~, J,hnr~, hun't ~Utt rrmrmhrr? 

IN giving a place in this collection-which I confess I should be sorry to deny-to the fine . 
old melody which follows, I feel it but a duty to state that, in its construction, it appears to 
me to have, perhaps, as much of an English as of an Irish character; and that, if it be not, 
as it possibly may be, an air imported into, and naturalized in, our country" it is at least, 
and with more probability, one of Anglo-Irish origin. The musical critic will at once per
ceive that the English character to which I allude is chiefly found in the closing cadence 
of each phrase; the general construction, as well as the tone of sentiment of the air, being 
truly Irish . . It would be strange if, during the last seven centuries, in which our island 
has been so largely planted from England, no melodies should have been introduced amongst 
us which had sufficient beauty to insure their perpetuation, even after they had been for
gotten in the country in which they had their origin: and it would be equally strange if 



ANCIENT MUSIC OF IRELAND. 111 

the incorporation of the two races did not give birth to a class of melody indicative of the 
mixed character so produced, and to which the term Anglo-Irish might with propriety be 
applied. That there are airs of b?th classes, and particularly of the latter, still remaining 

. in Ireland, I cannot entertain a doubt; and as there is now, unfortunately, no other evi
dence respecting their origin to be found, but that derived from their own peculia.r charac
teristics, I shall, as I have done in the present instance, direct attention to s~ch evidence as 
often as it may seem proper to do so, rather than exclude such airs from this collection. 

This melody was noted, nearly fifty years ago, from the singing of it by a servant girl, 
to a street-ballad, of which I have long ceased to retain in my memory more than the first 
two lines. 

-

Oh! Nancy, Nancy, don't you remember 
The protestations that you made to me? 
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J[iamr nnusmtainrh. 

IF I ever heard the name of the following air, I regret that I have long since forgotten it. _ 
It is one of a large number of tunes which I noted from the singing of the Dublin street 
ballad-singers more than forty years ago; and though the tune is not very Irish in its cha
racter, nor probably very old, its spirit and flow of melody appeared to me to entitle it to a 
place in this collection. 

THE peculiarities of construction in the following air would, I think, lead to the conclusion 
that it is not a very ancient or purely Irish one; but its pleasing flow of melody appeared 
to me to give it a fair claim to preservation. It was noted more than forty years ago from 
the singing of a near connexion of my own, and the serio-comic words sung to it were ob~ 
viollsly not the production of a peasan~ or ordinary writer. But though, at the period td
which I have alluded, this song, like others of its class, was a favourite one at the dinner or 
supper table, even in good society, I can only venture to give a stanza of it, as. an illustra--; 
tion, in this work. I may, perhaps, add, that . such songs were not uncommon in Ireland 
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during the latter half of the last century, and that they were usually the compositions of 
men not only of good education and talents, but, frequently, of a distinguished position in 
society. 

2G 

One Sunday after Mass, 
As young Colin and his lass 
Through the green woods did pass, 

All alone, and all alone: 
Chorus. All alone, and all alone. 

He asked her for a pog [kiss], 
And she called him a rogue, 
And she beat him with her brogue, 

Och hone, and och hone! 
Chorus. Och hone, and och hone! 

ii 
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THE following dance-tune is one of the most popular of the old Munster jigs; but, unfortu
nately, its Irish name has been forgotten by Mr. J oyce, to whom I am indebted for -the set
ting of it, and I have been hitherto unsuccessful in my efforts to ascertain it. The name 
above given is that by which it is now generally known in the county of Limerick. 

bRUlmp~ONN 'oONN D1L1S. <It!rt fnitpfnl irniminnn innn. 

THE name DpmmFlOnn Donn-which signifies the white-backed, auburn cow, or Dpmm
FlOnn DU bh, the white-backed, black cow-has been applied to at least three melodies in Ire
land, and also to one in Scotland which is perfectly Irish in its character and construction. 
Of the Irish tunes so called, one has been frequently printed; and, in the last of Mr. Bunting~s 
published collections of Irish melodies, it is given with words professing to be a translation 
of the Irish words which were usually sung to it. This printed melody, however, appears 
to me to have been used only as the medium for a chorus, or burden, to one -of the two me
lodies which yet remain unpublished, and which appears to have been a very popular harp 
air during the -early part of the last century. This melody I shall give hereafter. The 
melody -now presented to the reader is that usually known as the Druiminn donn, or Drui-

~-
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minn duM deelish, and to which the Jacobite song so called is now always sung. This air 
has been a very popular one in most parts of Ireland, and the setting of it now given was' 
noted in the county of Derry in 1837, where it was then sung to ballad words beginning, 
" You and I will be judged in one day." 
i = Pend. 15 inch... r 

Of the old Jacobite song adapted to this air, three stanzas have been printed, without 
translation, by Mr. Hardiman in his " Irish Minstrelsy;" but the following stanzas, given mf\ 
by Mr. Curry, are, according to that gentleman, a p<?rtion of the genuine words of this old 
song. They are, however, of little merit, and, except in a historical point of view, of little 
interest. The strange allegorical impersonation ofIreland,-or, as some think, of the Prince 
James Charles Edward,-in the form of a brown or black-sided cow, seems to be a" very 
unnecessary, as well as grotesque, attempt to conceal a political feeling which is so undis~ 
guisedly exhibited in the concluding stanza of the song; and, like many other such allegori
cal impersonations in the Irish Jacobite songs- such as "Kathleen ni Oulaghan," "Kathleen 
Triail," "Graine W aile," "The Blackbird," &.c.-it was, most probably, suggested by the 
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name of some older song which had been applied to this ancient air, and by which it was, at 
the time, most popularly knO'Wll; for I cannot entertain a doubt that the melodies to which 
those Jacobite songs were written, are of an antiquity long anterior to those troubled times. 

G OrUlmplOnn 'oonn 'ofilr, 
1r 0 PlOP root no m-M, 
Cd n-oooonn r:;u 'ron O1ooe, 
1r cd m-blonn Q] 'ron 16? 
blmrl or no c0111r:;e, 
1r mo DUoc01110e om' Mlr, 
11' 'o'pdo re rlu'o mlr1 
Go rl1eoo no n-'oe6r. 

Nf't peoronn nf'1 di;eor 0oorn, 
pfonr:;o no ceot, 
Nf't p10ltlo om' ooonil'oeoov, 
Nf'1 rOOlte no rt6i;; 
Gor:; 00 rlop 61 on Ull'oe, 
00 mmlC 'ron 16, 
Gour beotmroe Ir plan 
Go mo nonil'olo op b6p'o. 

"Od o-pOlomnrl ceo'o Ol(5mr, 
N6 11000rc op on o-cop6m, 
SocranOl(5 '00 t61obp1l'm, 
mar '00 1elobpmn re on op60' 
erf OOo01(5te, r:;pf 001t1r:;e, 
1r vpf OpOl(5neao td ce6; 
Gour rfuo mop OD re6tpumn 100, 

mo 'OpUlmplOnn 'oonn 60, 

o Druiminn Donn beloved, 
o true flower of cows, 
Where do you go at night, 
And where are you in the day? 
I am in the woods, 
And my boys all around me, 
And this is what has left. me 
A shedding my tears. 

I have no lands nor a dwelling, 
Neither music nor wine, 
No princes attend me, 
Neither nobles nor hosts; 
But forced to drink water, 
Ofttimes in the day, 
Whilst good whiskey and wine 
Cheer my foes on their board. 

Could I get but leave to argue, 
Or a sight of the crown, 
Sassenachs I would leather, 
As I would leather an old brogue, 
Through bogs and through forests, 
Through thorns on a foggy day; 
And it is so I would drive them, 
My Druiminn Donn oge. 

I should further mention, that a ballad, given as a translation of this old song, will be 
found amongst the poems of the late J. J. Callanan, and also in Mr. C. G. DufiJ's interest
ing volume "The Ballad Poetry of Ireland;" but this ballad, if not a translation of a dif
ferent original from that above given, is so freely rendered, that it can hardly claim to be 
more than an embodiment of the leading thought in the rude song of the Irish poet. As 
usual, however, with Mr. Callanan's translations of Irish songs, it has the rare merit of pre
serving the rhythmical features of the original so perfectly, that it can be sung to the old 
melody with a fitness not inferior to that of the Irish words. 

:3t miUi nn nll! jljPllgnrmnn, mpnr~ nnl! md. 
I AM indeLted to my accomplished young friend, the poet, William Allingham, now Comp
troller of Customs at New Ross, for the very characteristic air which follows, together with 
the annexed fragment of the old words now sung to it. They were learnt by that gentle
man in the county of Donegal, and it is, most probably, to that locality that both the tune, 
and the Scoto-English words adapted to it, owe their origin. 
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It was an old beggarman, weary and wet, 
And down by the fireside he sat; 
He threw down his bags and his oaken staff, 

And merrily he did sing. 
Chorus. With his pipe in his jaw, and his jaw full of smoke, 

And his beard that hung down to the breast of his cloak, 
His bag on his back, and his staff in his hand, 

He's a jolly old beggarman, O! 

My dear, said he, if I were as free 
As when I first came to this countrie, 
I'd dress you up all beggarly, 

And away with me you should gang. 
Chorus. With his pipe in his jaw, &c. 

§inrirnt 'fnlll!h~. 

117 

I HAVE already given, in page 73, a specimen of the ancient lullaby music of Ireland, and 
directed attention to the strong affinity which it bears to the Eastern melodies of the same 
class; and I think I may now point to a similar affinity in the lullaby tune which follows. 

\,. 

The former air was obtained from the county of Limerick, and is, probably, peculiar to the 
province of Munster. The air now given has been sent to me from the county of London
derry; and as there is every reason to assume that it is peculiar to the northern counties of 

2n 
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Ireland, it may not be uninteresting to find such traits of Eastern character pervading airs 
obtained from such widely separated localities: and I have little doubt that a similar affi. 
nity will be generally found in the numerous airs of this kind which I have obtained from 
various parts of Ireland, and which shall, from time to time, appear in this work. The 
great number of airs of this class still preserved in Ireland is, indeed, a curious fact, and 
cannot but be regarded as an evidence, if any evidence were required, of the universal love 
for melody for which the Irish people were so remarkable,-a love which gave birth not 
only to this numerous class of lullaby melodies, but to other classes applicable to all possible 
purposes with which the employment of melody was compatible. How far Continental 
countries may be able to produce similar evidences of such a universal use of melody, it is 
beyond my purpose, as well as my ability, to inquire; but I may remark that, except 
among the Scoto.Hibernian race of the Highlands, I have found no evidence to prove the 
existence of such pervading uses of melody in any other portion of the British islands. 
And-reverting to the particular class of melodies now under consideration-even amongst 
the Highland airs published, I can only recollect to have met with two of sUGh airs,-one 
in Fraser's, and the other in M'Donald's collection; and neither of these appear to me at all 
comparable With any of the Irish, either for beauty of melody, or fitness to t,he object for 

which they were intended. Of English, or Lowhtnd Scottish, lullabies, I cannot remember 
to have seen a single example; and among the carefully collected published . tunes of Wales 
I have found but one,-" The lullaby song which the vVelsh nurses sing to .compose their 
children to sleep." This melody, as far as it goes, has certainly a soothing tone, not unsuited 
to its purpose; but composed, as it is, like the ;well~known air by Rousseau, on. only three 
consecutive notes of the scale, and forming a strain of only four bars, it is, as a. melody" still 
less comparable than the Highland lullabies with any-even the least beautiful-of the Iris~. 
It may, no doubt, be objected that numerous airs of this class may possibly exist both in, 
Scotland and England, though they. have been as y;~t unsought for with a vie~ to publica .. 
tion; and against such objection I haye hq de!?ire .to~ con~~nd; Jor, ev~n in Ir:eland, where 
such melodies are abun.dant, .on~_only, as far as I can recollect, P!ts been hitherto published. 
In the collections of Bunting there is not an air of this class to be found. 
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With respect to the general characteristics of this class of Irish tunes, I should remark 
that they are all either in common or in six-eight time, and never in triple time, properly so 
called. They are, occasionally, composed of a single strain, but more usually of two; and, 
in all instances, the melody, however tender and soothing in its expression, is never dull or 
heavy, but is marked by that rapid flow which is so distinguishing a feature in Irish music. 

I have only to add, that I am indebted for this air to Miss J ane Ross, of N ewtown-lima
vady, in the county of Londonderry. 

ouuuln ~~urr; ur, W~rn ~ risr in t~r JUurning mit~ m~ lead full uf Wue. 

THE very characteristic air which follows is, probably, one of northern origin; as I have 
never heard it sung in either the Munster or Connaught provinces, while I have found it 
to be a well-known melody, in some, at least, of the counties of Uister.' It was noted about 
forty years ago from the singing of the late Mr. Joseph Hughes, of the Bank of Ireland, 
who had learnt it, in his childhood, in his native county of Cavan, where it was then sung 
to an Anglo-Irish street-ballad, of which three stanzas have been given me by Mr. Curry; 
but, with the exception of the first line, above given as a name, they are quite worthless. 

~sr~ itA IQ '1 El} ~ 1 caS ~ 
Tr 

. r 

• 
--------f~ 
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ORO mOR a mOlRlN. $rn 3l1nr, ~ 311nirin. 

OF several settings which I have obtained of the following air, the oldest is one from the 
O'Neill MS. of 1787, of which I have already more than once made mention. In that MS. 
the name given to the melody is "Down among the Ditches 0," which, as Mr. Curry 
acquaints 'me, was given to it from an old street ballad of a gay, but somewhat licentious 
chara.cter. The following older Irish song, which was also sung to this air, is not entirely 
free from a similar objection; but, as an illustration of the playful satire of an Irish pea
sant girl-among her female companions-upon a lover who had annoyed her by failing in 
his appointment, it is not wanting in interest. The words of this old song, which were 
partly remembered by Mr. Curry, were obtained in a more perfect state from the Clare 
peasant, Teige Mac Mahon. 

ar bear an buacOlt pUl'om, 
Lu aonOl(5 n6 mapaoao; 
lr m 'oe1re nu tu murm, 
ap [;000 a oul'om lOmpama. 

Op6 'lil6p, a lil61pfn, 
~p6 lil6p, an 'o-t;IOCPOlO t;tl, 
Or6 lil6p, a lil61pfn, 
a C1l1tfn 61P, an 'o~t;lOCpOlO t;1l? 

a 'otlOOlpt; r6 lr ''otlOOlpt; r6, 
lr 'otlOOlpt; r6 00 b-t;lOCpao r6; 
a t6me of oan rmtlbult, 
'Sa r1tlb an nf '00 conoOlo 6. 

Op6 'lil6p, a lil61pfn, lc. 

. a b@Olpt; r6 'r '00 (5eaU r6, 
lr 'btlOOlpt; r6 00 'o-t;lOCpao re; 
a rt;oCOloe of oan upao, 
'Sa rlllb an nf '00 conoOlo e. 

Or6 'lil6p, a lil61pfn, lc. 

a 'oUOOlpt; re 'r '00 (5eatt r6, 
lr ''oUOOlpt;.r6 00 'o-t;lOCpao re; 
aCt; an cappOlo a m-beat b61pne 
Do bUOlteal)annr a muttac Olp. 

Op6 'lil6p, a m61rfn, lC. 

a 'otloOlpr; re. 'r '00 (5eatt r6, 
lr ''otlOOlpt; re 00 b-QOCpao re; 
act; pott '00 of ap a opfrt;e 
lr 'oua'oap COlt; a comOlre. 

Op6 'lil6p, a m61pfn, lc. 

a 'o@Olpt; r6 lr '00 (5eatt r6, 
lr 'btlOOlpt; re (50 'o-t;lOcpal) r~; 
'Smap a b-t;f(5e r6 an tu (5eatt r6, 
(So m-bul'ot;eap annra curac e. 

lr 6p6 'lil6p, a lil61pfn, lc. 

Handsome is the boy Paddy, 
Upon a fair or market day; 
But not handsomer than on a March day, 
When gliding in his rowing-boat. 

Oro Mor, 0 Moirin, _ 
Oro Mor now will you come, 
Oro Mor, 0 Moirin, 
0, golden-haired one, will you come? 

He said and he said, 
And he said that he would come; 
But, his shirt not being smoothed, 
That it was that hindered him. 

Oro Mor, 0 Moirin, &c. 

He said, and he promised, 
And he said that he would come; 
But, his stockings were not darned, 
And that it was that hindered him. 

Oro Mor, 0 Moirin, &c. 

He said, and he promised, 
And he said that he would come; 
But the rock t.hat's in Beal Boirney 
Was hurled upon the ~op of him. 

Oro Mor, 0 Moirin, &C. 

He said, and he promised, 
And he said that he would come; 

Oro Mor, 0 Moirin, &c. 

He said, and he promised, 
And he said that he would come; 
And if he comes not on the promised day, 
May he be drowned in the curach. 

And oro Mor, 0 Moirin, &c. 



ANCIENT MUSIC OF IRELAND; 12t 

On this song Mr. Curry has favoured me with the following remarks :-
" It ",ill be seen from the chorus to these verses that the present song is not the origi

nal one. It is addressed 'by a girl to a boy, but the chorus is addressed to a girl, named 
Mor (Moria), and, by way of endearment, diminished to Moirin (Moreen); and I may re
mark that this name, Mor, is one of historical fame and noble distinction in Ireland. It is 
obvious, therefore, that the writer of the present song took the old tune, and, along with it, 
the incongruous chorus; but this was nothing unusual.-See the Gra ma chree do chooleen, &c. 

" It is evident, from the sarcastic bitterness of the last three verses, that the girl had sus
pected that Paddy's breach of promise arose from other causes than those she jocularly 
pretended to find for it. The language is very good, and the song appears to belong to 
the borders of the counties of Clare and Galway. Beal Boirney is on the Clare side of the 
Bay of Galway, which shows that the faithless Paddy belonged to the former county, whilst 
the disappointed girl must have belonged to the other." 

saob Ni paeLolN. ~ull~ Wlrdun. 

THE following beautiful and characteristic melody was noted in 1839, at the Maam Hotel, 
in "The J oyce Country," county of Galway, from the singing of the late Patrick Coneely, 
the Galway piper, and also from the singing of some of the female peasants of that 

2 I 
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romantic district; to ,which,as it was said, the air properly belonged. Of the words sung 
to it-an Irish lovc-song-I neglected then, unfortunately, to make a writing, and I have 
never since had an opportunity for ,doing so: 

It will be, perceived that this air~ belongs to that !peculiarly Irish class of-narrative melo
dies of which I have-,already treated, and which I have illustrated by so many previously 
unpublished examples. 

i" 

:r -- ~ - ':'. - ,,-.,. -. 

-r . ~i_ p - -criS. -
"""'" 

' -· h -

cmLLeaca CU10lb uLab. IdCpr ingn nf ~l.mr. 

THE following dance-tune was noted from the playing of the late Patrick Coneely in 1839 ; 
and, as he stated, it is a tune of Connaught origin. This statement has 'been subsequently 
corroborated by other pipers, as well as by fiddlers from that province. 
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J~llmr nnmrrrrtllimh. 
THE following is one of the many airs which, in my boy.days, I noted from the singing of 
the Dublin street ballad.singers, and of which I often-as in the present instanc~neglected 
to record their ballad names, considering such names as recent,. and, from the usual worth. 
lessness of the songs from which they were borrowed, of no value. 

~ r 
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ORO a 6umolN (51L. ~rn t!rnn fnir Innrh nn. · 

HAVING, at page 82, already treated, at some length, of the ancient spinning-wheel tunes, 
of which very many are still preserved in the western and southern counties of Ireland, I 
have but little to remark in connexion with the following simple melody, which is one of 
the same class, but of a somewhat less lively character than the airs of this kind already 
given. One remark, however, I would fain offer, namely, that I am not unaware that, to 
the mere musician, such very simple ancient airs can possess but little, if any, iuterest; and, 
that a single specimen of the class would, by most persons, be deemed sufficient for the 
purpose of illustration. But, I trust it has been already perceived that my object in the 
prosecution of this work has not been,limited to the preservation of melodies of sufficient 
beauty to extort the admiration even of minds trained into, and confined by, conventional 
predilections; but, on the contrary, that it has been my anxious desire to preserve in all 
classes of our melodies such airs as 'might, in any way however slight, serve to illustrate 

' the peculiar nature of the Irish mind, and the history of the Irish race in by-gone times. 
And though the finer melodies of my country, from their singular depth of feeling and ' 
beauty of construction, must necessarily always possess a higher and more universal interest, 
yet the simpler, and perhaps more ancient, melodies, designed to lighten the burden of daily 
labour, and to give joy to life, can never be deemed of little value by the enlightened in
vestigator of the history of the, human race, or be felt of little interest by the sensitive and 
philosophical lover of national melody. 

I have already remarked that this spinning-wheel tune is of a less lively character than 
the specim~s previously given-indeed, I might have added, than the generality of such: 
tunes-and the words sung to it have a corresponding character. The melody is, in fact, one 
used as a medium for carrying on the ordinary chit-chat or gossip of the girls or women at 
their occupation. In the mode, however, of carrying on such gossip, there is but little, if 
any, difference from that of the livelier example already given,-as will be seen from the 
annexed words supplied to me by Mr. Curry, and which, together with the melody, have 
been partly obtained from the singing of the Clare peasant, 'Teige Mac Mahon. In both, a: 
dialogue is carried on extemporaneously, but regulated by an established formula, and con
trolled by a necessary attention to rhythmical structure; and the formatioll of the v,er§e8! 
is facilitated by a constantly recurring burden,' or chorus, in which the company can join, 
and which allows time to the solo singer to prepare or compose the verse necessary to the 
completion of each stanza or strain. But,' as will be seen, there is one striking peculiarity 
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in these words, and this occurs in the concluding stanza, namely, that the singer conti
nues to compose and sing on for a considerable length of time, attentive, indeed, to the 
rhythm of the verses, but wholly regardless of the length of the tune, the middle phrase of 
which she has to repeat, over and over, till her inventive or descriptive powers are exhausted. 

Op6 a 6umam 511., 1r fop6 a 511.e 011., 
C6 hf an nean 00 00 p6rpap an 1mb reo? 

Op6 a cumom 511., a uom 'ra 5pM. 

Op6 a 6umom 511., 1r fop6 a ;511.e 011., 
m?lpe nf 61.61pe, 00 perp map '00 tUlo1mre. 

Op6 a cumom 511., a uom 'ra olHi~. 

Op6 a 6umom ;511., 1r fop6 a ti11.e 011., 
C~M an peop 60 lOnap bUOl1.eo~ . on ronor Olp? 

Op6 0 6umom 511., a uam 'ro c5rd~. 

Op6 a cumam ;511., 1r fop6 a 511.e 011, 
Se~dan 6 Cemn6Jt)1;5, '00 1'611' map a tUlo1mr1. 

Op6 a cumom ;511., a uom 'ro ;5pd~. 

Op6 a 6umam iSl1., lr fop6 a ;511.e 011., 
C~'o f an M1p p6r'oa pa;5Ol~ op an 1.onOluum? 

Op6 a cumam ;511., a uam 'ra 5Po~. 

Op6 a 6umam 511., Ir 10r6 a 511.e 01t, . 
. (;oct:: 60 ce'O 'Oeo, pd c1.um oeo1. 00 hlOmo1.Olo, 

bpult:: t;eo1.o 1.fn, aour rufm '00 ;5ea1. p1.Ul'Oeono; 
C01tCl 60n t::-rfo'Oo, ar 'Ooolpe 'cd 'LUlmnec; 
Comnte61pfoe 611' ann, apb6p'oOlb a otlOrcOrnOlt;; 
a1poea'o 1r 6r mOlt, a b-p6co oOc n-'Oume oco; 
CUl'Oeocca rOOm1, no 'O-clmceoU ;san UlpeorbOl~, 
lr ~0U101mr1 00 buon, 1r 00 m-buOloc;ep an ctmce 1,e6 

Op6 0 cumom 51t, a uom 'ro 5pO~. 

Oro thou fair loved one, and ioro thou fair dear one, 
Who's the young woman that's to be married this 

Shrove tide ? 
Oro thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
Mary O'Cleary, according as I understand. 

Oro thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
Who's the young man that is struck at so luckily? 

01'0 thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
John O'Kennedy, according as I understand. 

Oro thou £air loved one, thou lamb and thou love. 

01'0 thou fair loved one, and ioro thou fair dear one, 
What nuptial suit shall be found for the couple? 

01'0 thou fair loved one, thou lamb and thou love. 

.Oro thou fair loved one, and ioro thou fair dear one, 
A twelve-hundred tick, with white feathers filled; 
White linen sheets, and white blankets abundant; 
A quilt of fine silk, the dearest in Limerick; 
Candlesticks of gold upon tables a glistening; 
Good gold and silver in their pockets a jingling; 
A plentiful board, and a cheerful gay company, 
And I fervently pray that they gain the victory. 

Oro thou fair loved one, thou lamb and thou love. 

It should be remarked that, in such songs as the above, when the young woman named 
for marriage is not approved by the leading singer, she puts the interrogatory as to the 
young man in the following words :-_ 

Ce he an pear 60, lonar bUOlteoo an 'oonor O1p? 

Who is the young man that is struck with misfortune? 

- - -----------,------

mb <5RabSa aN JUG mcm IS e LdN. li3tllt tll tIn tyt hig 3ug, filth it full. 

THE characteristics of the following beautiful, and, in my opinion, very ancient melody, sus
tain, as I think, very strongly the traditional belief connected with it, namely, that it is an 
air of Connaught' origin, and, more particularly, belonging to the pre-eminently musical 

2K 
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county of Mayo. It was noted during the summer of 1839, from the singing of the Galway 
piper, the late Patrick Coneely, who sang it to Irish words very little expressive of the ten
der and impassioned sentiment of the melody,-as may be gathered from the line above 
given, which I have been constrained to preserve as a name for the air . 
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j, ThJrrnhlr 5ig-Jftnmr nnmmrtnimh. 

THE fine old dance-tune which follows was noted, in 1852, from the playing of Pat rick Hurst, 
a fiddler from the county of Leitrim, to which locality, as he assured me, the tune properly 
belongs. Unlike the great majority of the dance-tunes of the Munster counties, which are 
obviom;ly bagpipe compositions, this melody, as its characteristics clearly indicate, had a 
harp or fiddle origin, and it would be wholly unsuited to the peculiar nature and powers 
of the national wind instrument ;-in truth, it is very much in the style of Carolan's best 
jigs and planxties, and may very possibly be a work by that prolific composer. The name 
of this tune was unfortunately unknown to, or forgotten by, the fiddler from whose playing 
it was noted. 

i'= Pend. 12 inches. 

tt 

pReab aNNSa N.6L. ~Fring intrr tlrr irink. 

THE following is another of the beautiful melodies collected in the county of Mayo, by Mr. 
Patrick J. O'Reilly, of Westport, and which, as I have already stated, have been kindly 
placed at my'disposal by that gentleman. It will be seen that it belongs to that numerous 
class of narrative airs of which I have already given so many examples; and also, that it 
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hears a strong general resemblance to the melody called ".The Young Man's Dream," and 
now better known as "The Groves of Blarney," or "The last Rose of Summer." 

l1nmr nunBmtnimh. 

FOR the graceful melody which follows, as well as for many other airs of equal beauty, I 
am indebted to the kindness of my respected friend Mrs. Close, the relict of the estima
ble and deeply lamented J. S. Close, Esq., Q. C. The air was learnt by that lady, many 
years ago, in her native county of Galway; but, unfortunately, she cannot now remember 
its name, which was an Irish one. 
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1flnmr nnn!trrininrh. 

THE following melody, which is strongly marked with a hymnal character, was'" noted in 
my boy-days; but, unfortunately, I neglected to preserve its name, and have now no re
collection as to how or where it was procured. 

Andante.I r 
a:'O : J J J 

timiD 0(5 aL, 0(5 6L, 0(5 6L. Id U.5 lrt hrinking, . hrinking, hrinking. 

THE lively and very characteristic melody· which follows was noted last year from the sing
ing of the Clare peasant, Teige Mac Mahon, and it was remembered by Mr. Curry, to whom 
I am indebted for a copy of the words now commonly sung to it. These words, which were 
written, about the year 1780, by the eccentric poet, Owen Roe O'Sullivan, are of little 
merit; but they preserve the chorus or burden of an older, and perhaps the original, Irish 
song; and they are not wholly devoid of interest as exhibiting the qualifications on the 
possession of which the hedge schoolmasters-the Irish lyrists of the last century-' were, as it 
may be assumed, but too generally accustomed to pride themselves. 

My name is O'Sullivan, a most eminent teacher; 
:My qualifications will ne' er be extinct; 

1'd write as good Latin as any in the nation; 
No doubt I'm experienced in arithmetic. 

CHORUS. 

1 r bfmfb 00 6\', ,00 6t,. 0 0 6t; 
lr bfmfb 00 6t 'ro p600 no m-bon; 

bfmfb 0(5 6t 'ro p~mnceoo te ce6t; 
'Snap o-peopp 'o61t; 0(56tna Mr b'pai501toon copc? 

And let us be drinking, drinking, drinking; 
And let us be drinking, and kissing the women; 

Let us be drinking, and dancing to music; 
Is't not better be drinking than dying of thirst? 
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I'd write a good letter, on paper or parchment; 
I'd construe an author, and give the right sense; 

I court the fair maidens, unknown to their parents, 
And gaze on their charms without evidence. 

lr bfmfo G;S 61, lC' lC. 

I'm counted the valiant at congregations; 
I beat the courageous, and humble the bold; 

No doubt I'm descended of noble Milesians ; 
By heroic fame my name is enrolled. 

lr bfmfo G;S 61, le. le. 

I am a proficient in bright elocution; 
By Prosody's rules I -govern my tongue; 

I journalize book-keeping without confusion; 
I'm son to the Muses from Parnassus sprung. 

lr bfmfo G;S 61, le. le. 

r . 
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In conneXion with the above air, I may remark that vocal melodies of this spirited ch~ 
racter would appear to have been anciently more abundant in the county of Clare, than, 
perhaps, in any other county of Ireland. And if this be the fact, and viewing national me
lody as an exponent of national character, it is only, perhaps, such as we might naturally 
expect to :find in the ancient t~rritory of the eminently manly tribe of the Dal Cass, whose 
descendants still constitute the 'great majority of the people of that county. 
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THE ploughman's whistle which follows was given me by my valued friend and brother artist, 
l\fr. Thomas Bridgford, R. H. A., a gentleman who combines with his high artistic talents 
the not unusual concomitant of a fine musical taste. It was learnt in his boyhood from 
the whistling of one of his father's workmen, at his nursery gardens near Dublin; but, as 
Mr. Bridgford has no recollection as to what part of Ireland the man came from to the 
metropolis, I am unable to offer even a conjecture as to the county or province to which 
the air properly belongs. -

$~, rmm ~n1tr.5df, it'li ~nlu ~nn'nr gnt. 

THE Irish name given me for the following characteristic air I have deemed it best to sup
press, and this without any reluctance, as it was obviously not its original one. The Eng
lish name above given I have taken from a moderrl Anglo-Iris~ street-ballad also sung to 
it, and quite worthless, as will be seen from the following stanza :-

- -

"Oh, rouse yourself, it's cold you've got.; 
And if you are sick, it's tea you want; 
Go to your bed, and keep yourself warm, 
Until you've got rid of that cold you've got." 

It will be perceived that the construction of this melody is quite similar to that of the 
air calleg A Dhonnchadh na bi bagarthach,-or, "Oh, Donogh, don't be threatening,"-pub
lished by Bunting in his first and second collections, and now better known from Moore's 
words, "Nay, tell me not dearest;" nor are the two airs unlike in their tone of senti
ment. The air here given was set from the singing of Mary Madden, a poor blind woman 
from the city of Limerick. 
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~~e ~trnmlnmr 1fllu55Um. 

THE following, which has been for a long time one of the most popular ,of the Irish reel
tunes, is most probably of Munster origin. It is equally a favourite with the pipers a~ with 
the fiddlers throughout Ireland; but its peculiar features clearly indicate a violin parentage. 

n:~&U Et IU U tf U ~U tt- m -
2M 
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THE air which follows was set in the county of Londonderry in the summer of 1837, and 
is very probably a tUne of Ulster origin. It was sung to an 'Anglo.Irish peasant-ballad, of 
which I have only preserved the following q~~train:-

Oh, Johnny, dearest Johnny, 
What dyed your hands and clothes? 

He answered him as he thought :fit, 
" By a bleeding at the nose." 

I regret to add, that I have been unable to ascertain the original name of this melody, 
• or any other one than that here given to it. 
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THE following air was noted above forty years ago from the singing of the Dublin ballad
singers to a street-ballad then popular, but of which I have been unable to procure a copy. 
The tune has been already printed-but very incorrectly-in O'Farrell's "Pocket Corn- ' 
panion for the Irish or Union pipes." 
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THERE are not many Irish tunes better known than the following one; but this popularity, 
it is probable, is much less ascribable to a perception of its tender sweetness than to the 
rude enjoyment afforded by the very objectionable and ill-suited Irish song, to which for 
the last two centuries it has been coupled, and which has giyen to it the only name by 
which it is now known. Mr. Curry, indeed, tells me that he has seen a political Irish song, 
which was written to it,about the year 1770, but of which he has no copy, and can now 
only remember a line or two. The air has been already published, but in a very rude way, 
in a small collection of Irish melodies called" The Hibernian M use;" and it has been made 
a popular"reel-tune by the Irish fiddlers. 
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~ mis~ t\Jr !rrnr~ mnnlh tah t\Jrm. 
THOUGH the following pleasing air has a somewhat modern and English character, it has an 
antiquity in Ireland of, at least, more than a century, and has been associated with street
ballad words of unquestionably Irish origin, as their first quatrain will be sufficient to show. . 

" I wish the French would take them 
That sent my love away, 

And send their boats a sinking 
To t.he bottom of the say" [sea]. 

This melody is one of the many airs noted long ago from the sing~ng of an old lady 
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a very near connexion of my own, and which she had learnt in her. girlhood from the poor 
woman Betty Skillen, of whom I have already frequently spoken. 

jo = Pend. 18 in,ches. , r r 
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THE beautiful melody which follows was set about forty years ago from the whistling of the 
late Mr. J oseph Hughes, of whom I have already had occasion to make frequent mention 
as the source from which I have derived many of the fine airs in this collection. Like most 
of the tunes so obtained, this had been learnt by Mr~ Hughes in his native county of Cavan ; 
but, as I have subsequently.found, it is not an unknown melody in Connaught: and, in 
the valuable collection of unpublished Irish tunes of my friend, Mr. J. E. Pigot, I have met 
with a setting of this air, made in that province in the year 1846 or 1847, by the late Mr., 
'William Forde, of Cork . . This setting, however, though, in its general features, essentially 
the same air as my own, differs from it a good deal in some of its cadences; and, as' it is 
equally strongly marked with genuine Irish expression, I shall also give it a place here, 
not only as a version deserving of preservation, but as an interesting example of the 
mutations to which Irish melody has been so often subjected. 

2N 
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::;::::::;;....-----

The following is the setting alluded to as made by the ' l~te Mr. William Forde; and in 
this it will be perceived t~at the principal differences, from the setting just given, occur in 
the second section, or part, of the air. . . 

~ =. Pend. 12 inches. r 
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In connexion with the two settings of this beautiful air, now for the fust time printed, 
it should be observed that another setting of this tune, under the same name, has been pub~ 
lished by Bunting, in his last collection; but it is so different in its notation and general 
ch~racter, that, perhaps, none but an analytical musician would be likely to perceive any 
affinity between them. An·d here I might be tempted to discuss the singularly untenable 
theory so dogmatically put forward by Bunting ID his Preface to the last of his publications, 
namely, that" a strain of music, once impressed on the popular ear, never varies." But as 
this assertion has been already very ably combated by Mr. George Farquhar Graham, both 
in his Introductions to "The Songs of Scotland," and to "The Songs of Ireland,"-and as its 
untruthfulness, as regards the melodies of Ireland, has been abundantly shown in the pro~ 
gress of this work, by the different versions which I have so often deemed it desirable to 
give of the same tunes, I do not~ feel it necessary to take any further notice of a propositiori 
so obviously fallacious; nor should I have deemed it worthy of even this passing allusion, 
had it emanated from a less distinguished authority. But, as a further and very striking 
example of the unsoundness of Mr. Bunting's theory, I shall here insert his setting of this 
melody, which, together with the harmony attached to it, I have been kindly permitted 
by the publisher, my friend Mr. George Smith, to transfer from the last volume of the 
Bunting collections to this work. 
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Mr. Bunting tells us, in his Index to the names of his tunes; that the S:etting of this air, as 
now given, was noted from a blind man at Westport, in 1802 ; and, 'assuming. that the nota:. 
tion is a 'correct one, the remarkable dissimilitude; in the character of the melody from that 
of the two previous settings must necessarily surprise' themusic·al .reader';' the expression in 
Mr. Bunting's version being abrupt and spirited, while, in the other versions, it is flowing 
and tender, such as ,we might expect to find in a melody which had been adapted to an 
impassioned 'love-song: , and it is further remarkable that, though Mr. Bunting marks the 
.air as to be played "slo~ and tenderly," yet his determination of the time, by the pendulum 
mark of twenty-four inches to the dotted crotchet, is utterly inconsistent with his previous 
instruction. And hence it-is not to be wondered at that Mr. Horncastle-who, in his work 
called" The Music of Ireland," "London, 1844," has copied this air from Bunting's collec-

, tion-had words written to it of a spirited character, called "The FiSherman's Song and 
Chorus," and marked t~e air as to be sung" lively, but not too fast." 

Of the three 'dissimil~r settings of this melody, now given, it may therefore be asked, 
which should be considered as the most ancient and genuine; ap.d thi~ is a question which 
I should not venture to answer. Very probably, however, . they are all but 'Varied deriva
tives from the following simpler, and, as I believe, more ancient air, which I have found 
amongst uiy settings of melodies from .the counties of Clare and Limerick, noted from the , . ' 

~inging ofth~ peasants, Teige MacMahon and Mary Maddel),,,,of.whoJIl I have already spoken: 
and if this opinion be ~eii founded, it would follow that the oldest and most authentic of 
these three versions of the melody would be that which 'has the closest affinity with the 
parent air. 

aN cumalN Leat:; aN 0166e UO 00 of t:;ll ao aN 0~FUlNNe610' ,.-.. 

106 

20 



142 ANCIENT MUSIC OF IRELAND. 

The song ~hich has given a popular name to this melody has been committed to writ
ing for me by Mr. Curry; and as it is not a composition of recent date, nqr wanting in 
interest as the love-song of a peasant girl, it has appeared to me to be not unworthy of pre
servation, in connexion with the air to which it had been adapted. 

o 

an cum ani tea(; an Oloce 110 
Do of (;11 00 an o-pumne61;S. 
Don ha(;a ;san tafmne 
boo' Dfon, ;san car6;S; 
Do tfn me mo tdm cutia(;, 
'Soo pu;s (;11 Ulppe bapp6;s, 
lr o'pan. me 00' Mmtuaoap 
N6 ;sup taomp an pUlre6;S? 

an eU.mam tea(; an Oloce 110 
Do of r;11 a;sur m1re 
a o bun an epomn eaOlptmn, 
'San Oloce a;s cup cmrne; 
Do ceann ap mo cfocaJo, 
'S 00 pfob tieal, Od remm? 
'Sbea;s 00 taOltear 'nOloce 110 
00 r;saOltpeao dp o-cumann. 

a eumamn mo cpOloe 'r(;lo, 
Cap Oloce tiap el;Sm, , 
'Nump tUltiPl0 mo mUmn(;lP, 
Cum camn(;e pe Mlte; 
bwo mo od t<inn ao tfmceatt 
'Sme a;s mnrm mo roe1t QU1(; 

'Soup be 00 Mmpdo rumpc mfn (;mr 
Do oean paoapc ptm(;lr oe of om. 

'Cd an r;eme oan eOlolt(; 
'San T'otur oan m1lCao, 
'Cd'n eocmp paOl an n-oopur, 
lr r;arpam;s ;So C111m f. 
'Cd l1}E! 'mdr;mp na coota, 
aour m1r1 am 01l1reC(;; 
'Cd m'pOlp(;l11n am oopnn, 
'Sme uttam cum r111om\.- tea(;. ' 

Do you remember that night 
That you were at the window, 
With neither hat, nor gloves, 
N or coat to shelter you; 
I reached out my hand to you, 
And you ardently grasped it, 
And I remained to converse with you ' 
Until the lark began to sing? 

Do you remember that night 
That you and I were 

. At the foot of the rowan-tree, 
And the night drifting snow; 
Your head on my breast, 
And your pipe sweetly playing? 
I little thought that night 
Our ties of love would ever loosen. 

o beloved of' my inmost heart. 
Come some night, and soon, 
When my people are at rest, 
That we may talk together; 
My arms shall encircle you 
While I relate my sad tale 
That it is your pleasant soft converse 
That has deprived me of' heaven. 

The fire is unraked, 
The light unextinguished, 
The key under the door, 
And do you softly draw it. 
My mother is asleep, 
And I am quite awake; 
My fortune is in my hand, 
And l am ready to go with you. 

---------,--------- --

aR ta05 Na Cam~Q1(5e balNe. 

IN conllexion with the melody known by the above name, and of which I have ju.st given 
so many settings, I should not omit to state that the song which had given it this !lame is 
also sung to, and has given name to, _ a different air, which is :more generally known than 
the other in most parts of Ireland. The air to which I now allude has been already twice 
printed; first, as set by myself-indifferently enough, I must confess-in the coll~ction .. of 
Irish tunes published in 1806 by my early friend, the late Francis Holden, Mus. Doe.; and, 
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secondly, in Mr. John O'Daly's recent publication, "The Poets and Poetry of Munster." 
As, however, I have now, as I think, a somewhat better setting of this air than either of 
those so printed, it appears to me desirable to give it a place in this collection, in company 
with that other melody now knoWn by the same name; and sung to the same words'. 

Of the popular Irish love-song to which these two melodies are sung, I have been unable 
to obtain any copy worthy of preservation. A version of it has, indeed, been printed in 
Mr. O'Daly's work; but, as Mr. Curry acquaints me, it is a compilation made up from 
various songs, without preserving even an entire stanza of the original: and, in truth, this 
appears evident enough, not only from the want of connexion in the thoughts, but even still 
more froIl?- the general want of the proper rhythm and metrical construction ' required in 
verses to be sung to any of the known versions of either of the melodies to which the song 
'has given a name. It should, perhaps, be further noticed that this song, though printed in 
;, The Poets and Poetry of Munster," has a ' northern origin assigned to it, and this on an 
etymological foundation ,derived from its name. "Bruach and Carrick," writes Mr. O'Daly, 
:., are the names of two townlands lying contiguous to each other on the river Bann,and 
forming a part of th,e demesne of Carrick Blacker, an ancient seat of the Blacker family, 
near Portadown, in the county of Armagh;" and thus it would follow that Bruach na Car
f'aige Baine does not, as has been generally supposed, mean "The Brink of the White Rock," 
but the Bruach and Carrick of the river Bann! Any comment on such an assumption is 
'unnecessary; arid I shall only remark, that the true name of the song is not Bruach na 
Carraige Baine, but Ar Thaobh na Carraige Baine. 
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~hr , ~ntvnHt ~n~. 

F OR the set which I -am about to .give of the following Munster dance -and ballad air-and 
which is the best of many that I have procured-I am indebted .to the kill.dness of my most 
respected friend, the Lord Chief Baron .of Ireland. This air is now usually known in the 
southern counties by the name above given; but Jt has an older Irish onc, of which I once 
made a note, which, however, has been unfortunately mislaid. 

r. = Pe7td. 12 inches. 
r • 

~ 

ffLJI~ - s r~ 

I I-
I dim. cres. 

I~, :; : If =1 tl~ 

DO 6UmplNN-Sl pelN mo LeaNao a cobLab 

... , . 

r 
tr ~Ir ~jU 

§ mnnlh pd mlJ nmn ~Vi1h tn ~lrrF. 
I HAVE already, at page 73, and at page 117, in connexion with two ancient Lullaby airs, 
directed attention to the striking afijnity observahle:between them and the :East~rn melo. 
dies of the same. claSs; an~ l .. would applr the remarks thenma9,e to the beautiful nurse
tune which I am now about to present, and which, I think, bears equally the stamp of a 
remote antiquity. I , would, moreov~r, add, t~at ,such affinity with .. Eastern ~elody is not 
confined to the nurse-tunes of Ireland; but that it will be no less found In the ancient funeral 

• .. ., ,J :t-- . ' . . 

caoines, as well as in the ploughman's tIDles, arid other airs of occupation-' airs ' simple 
indeed in construction, but always touching in expression ;-and I cannot hut consider it 
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as an evidence of the early antiquity of such melodies in Ireland, and as an ethnological 
fact of much historic interest, not hitherto sufficiently attended to. 

i = Pend.20 inches. 

,I~~i$j b Oll-
Allegro moderato. P >- pp>- , 

~.tOfpfI I;;; I il-ffl: I ;;;;Ipmpm~ 

The nurse-tune now g!ven, like the first of those already printed, was obtained from the 
county of Limerick. It was noted last year, by Mr. J oyce, from the singing of a woman 
named Cudmore, now living at Glenasheen, in the parish of Ardpatrick. Fro,m this woman 
he also obtained the first of the following Irish stanzas now sung to the melody: the second 
he got from a man named John Dinan in the same locality; and the third and fourth were 
given to me by Mr. Curry, who, in his youth, had been familiar with the whole song, as 
sung in the county of Clare, but now distinctly remembers only those portions of it., 1 
should observe, however, that the first and second stanzas, according to his recollection o~ 
them, differed a good deal from the version above given. 
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Do cUlppmn-rl rem, mo teanao a cot'>tat'>, 
'Sni mop 00 cUlppeot'> runa no m-boooc, 

Fa rU1rin OUlt'>e na a m-bpodin OOppOl~, 
Gcr::; a o-ctlOoan 6lP lr an (5006 M OO(5ot'>. 

~e6 h-fn re6, h-Ult te6 te6, 
Se6 h-in re6, or r::;u mo teonoo; 
Se6 h-in re6, h-Ult te6 te6, 

Se6 h-m re6, 'rar r::;U mo teanao. 

bo cUlppmn-rl pem mo teanoo 0 60t'>to'6, 
1,0 bpea(5 opeme 101P t'>d not'>tUlo, 

G o-ctlOodn 6lp ap uptap rOCOlp, 
FoOl ooppo na o-cpaoo lr on (5006 t'>a oOj)o'6. 

Se6 h-in T'e6, h-Ult te6 te6, lC-

COOOlt a temlo 'roup ba cot'>tat'> rtdn t'>Ulv, 
lr or 00 60t'>tao 00 O-vUOolp 00 ttdmve. 
Nap oUOltlt'> r::;pei(5lo na opelm on oa1r vU, 
(5otop no teanoo na'n ooto06 (5pdnno. 

Se6 h-in re6, h-Ult te6 te6, lC' 

COOOlt 0 telmo 'roup ba cot'>tat'> rtan t'>um 

lr ar OD cot'>tat'> 00 O-vUOolp OD ttdmve; 
Gr 00 rmoomve OD cpOlt'>e nap cpalt'>r::;eOll 

, lr nap bo beon oon moc OD rhd60lp , 

Se6 h-in re6, h-Ult te6 te6, iO 

I would put my own child to sleep, 
And not the same as the wives of the clowns do, 
Under a yellow blanket and a sheet of tow, 
But in a cradle of gold, rocked by the wind. 

Sho-heen sho, hoo 10 10, 
Sho-heen sho, you are my child; 
Sho-heen sho, hoo 10 10, 
Sho-heen sho, arid you are my child. 

I would put my own child· to sleep, 
On a fine sunny day between two Christmases, 
In a cradle of gold on a level floor, 
Under the tops of boughs, and rocked by the wind. 

Sho-heen sho, hoo 10 10, &c. 

Sleep, my child, and be it the sleep of safety, 
And out of your sleep may you rise in health; 
May neither cholic nor death-stitch strike you, 
The infant's disease, or the ugly small-pox. 

Sho-heen sho, hoo 10 la, &c. 

Sleep, my child, and be it the sleep of safety, 
And out of your sleep may you rise in health; 
From painful dreams may your heart be free, 
And may your mother be not a sonless woman. 

Sho-heen sho, hoo 10 10, &c. 

In reference to the above and other Lullaby songs, still preserved in the county of 
Li.merick, Mr. Joyce makes the following remark:-" These songs, so far as I could learn 
from a pretty extensive inquiry, were many of them very similar in ideas, expression, and 
general character. The child was generally so~thed to sleep with the promise of a golden 
cradle-cl1aoan O1p-rocked by the wind on a fine sunny day, under the shade of trees
a combination of circumstances in perfect keeping with the poetical character of the Irish 
peasantry. The verses were always followed by the burden' Sho-heen sho,' &c. ; and, when 
sung by it good voice, t.he whole melody and song must have had a powerfully soothing 
effect." 

bmLe pavRmc. jjllU~¥lltrirk. 

THE following spirited festive air is one of the many fine southern melodies communicated 
to me, from the county of Kilkenny, by Mr. James Fogarty, who writes to me that "it was 
a great favourite with the Whiteboys about a hundred years ago;" adding, that he is "cer
tain that this martial, or festive air, is a very ancient Ifish one,"-and I have no doubt that 
its antiquity is indeed considerable. The name of this air would indicate it to be of 
Tipperary origin; Ballypatrick being a village situated on the southern side of Slieve-na. 
man Mountain, in the parish of Templehay, and barony of Iffa and Offa,-a district which 
appears to have been rich in melodies of a superior character. , 
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aN LON 'Quo 'saN sm6Lac. @;~ :J3tllrkhirh llnh tlrt @;~rttli~. 

THE following air was set at the Claddagh of Galway, in the summer of 1840, from the 
singing of Anne Buckley,-,-a poor woman of whom I have already made mention as a sin. 
gularly sweet singer of our national melodies. The song which she sang to it, and which 
gave its name to the tune, was an Irish one; but I neglected at the time to write it down, 
and I have never since met with anyone by whom it was remembered . . 

In the last of Bunting's collections, an air is published to which is given the same name 
as that of the present one; but it is in triple time, and has no affinity of any kind with the 
air now, for the first time, printed. 

1li ~ mlllltrh ntrl nm mnrning, ~ lrtllrh II hilimnt rnr. 
THE following air is one of the collection, noted in the county of Wexford, and communi. 
cated to me by Mr. RQbert A. Fitzgerald, of Enniscorthy, to whose kindness in placing 
them at my disposal I have already acknowledged myself indebted. It was sung to an 
Anglo.Irish peasant ballad, the first line of which has been taken to give it a name. 
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~'J1inn: i :¥lnnrl~, h~ (.[;nrnlnn. 

AMONGST the tunes still preserved of that very numerous class of Carolan's compositions to 
which the term Planxty is usually applied, there is, al3 I have long thought, scarcely one 
that better than the following illustrates the peculiarities of style, and the finer qualities of 
genius, which ·so often distinguish the works of the last composer of Ireland. In thif? move
ment we shall clearly perceive his abandonment of the regular rhythm, and the peculiar 
tonalities which characterize the more ancient lively music of Ireland; and his imitation
as far as he was able to imitate-of the characteristics of the gigas of his great Italian con
temporary, Corelli, with whose 'Works, as old Charles O'Conor tells us, "he was enrap
tured." But, though his enthqsiastic admiration of such works' was in itself an evidence of 
genius, yet, as I have already stated, he never acquired the musical learning, and probably 
!.lever possessed the gravity of temperament, that might have enabled him to approach 
the severe dignity and grandeur of style that char.acterize the works of that great composer; 
and it is only in such brilliant flashings of an exuberant liveliness, combined with a grace
ful and imaginative flow of melody, as ~he following air .exhibits-qualities ipstinctive in, 
and undiscardable from, his own Irish nature-that he not only approached, but even ocoa
sionally surpassed in beauty the wo"rks of a similar class which he had chosen ,as a model, 
and not altogether unsuccessfully attempted to rival. 

2Q 
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It is singular that Bunting, who has republished so many of Carol an's compositions pre
viously in print, should have passed over this fine tune, which appears in Neal's collection 
of the works of that composer, published in their author's lifetime; for, though that work 
is now one of the most extreme rarity, I have reason to believe that a copy of it was in 
Bunting's possession. 

The simple surname, O'Flinn, prefixed to this tune in N eal's work, might lead to the 
sllpposition' that it was composed in honour pf the chief of the ancient_ Connaught sept of 
-that name, and who, according to the old Irish usage, would be thus designated. But, as 
-it does not appear -that in the names prefixed to Carolan's tunes this usage was followed, 
-except in two-iflstances-" O'Conor" and" Mac Dermot-roe"-I caimot help thinking it at 
-least equally probable that it was composed for William O'Flinn, the butler at Alderford 
~ Holise,in the eountyof Roscommon, the seat of the family of Mac Dermot-roe, -in which 



ANCIENT MUSIC OF IRELAND. 151 
. 

Carolan rece~ved his education and professional outfit, and to which, after all his peregrina-
tions, '-he returned to die. As may be -easily conceived, in this hospitable mansion of a 
generous patroness, a friendship would very naturally be formed between a man of Carol an's 
habits and the person who had it in his power to contribute to or control their indUlgence; 
and such friendly companionship would inevitably inspire a feeling of gratitude in a mind 
so susceptible as the bard's. Nor are we without a historic evidence, indicative at least of the 
existence of such a feeling in Carolan's mind. In a valuable MS. volume of collections for 
a Life of Carolan, made for M yles John O'Reilly, Esq., of the Heath House, Queen's County, 
and now, through the kindness of that gentleman, in my keeping, I find it stated that th~ 
bard having, immediately before his dissolution, called for a drink, it was quickly brought 
to him by the butler, William O'Flinn; and that having quenched his thirst, he addressed 
the following quatrain in a clear and distinct voice to his friendly attendant, after which he 
laid down his head, and immediately sank into the slumber of death :-

'Sfuomt me tapl:; (50 ceapl:; !:;p13 cplOcmb Cumn, 

lr pump me maparm(5 neaPl:;map bpfO(5map ann; 

ap opf(5 mo omrl:;l(5. nf o-puapar apwTh 'ra pann, 
an re COlr(5 mo tapl:; (50 ceapl:; aCI:; Ulttwm ua ptomn. 

I have travelled round right through Conn's country, 
And I found myriads in it strong and valiant; 
But, by my baptism, I never found in any part, 
One who quenched my thirst aright but William O'Flinn. 

I should not, perhaps, conclude this notice without cautioning the reader against con
founding the butler of Alderford with that other butler of the same surname to whom 
Carolan, on being denied admittance to the cellar, addressed the following epigram, pre
served by Walker in his "Memoirs 'of the Irish Bards." 

mo 6peae, a blapmul'o Ul ptomn, 

Nac 1:;11 'm ap oopar lppmn; 
Or 1:;11 nae Lel(5peao neac ao' 66IP, 

1 n-Ult; a m-beteao '00 06lpreolp. 

Alas, oh! Dermod O'Flinn, 
That 'tis not you who guard the door of hell; 
For 'tis you would let no one approach you, 
Wherever you would be door-keeper. 

Or, as it is thus successfully rhymed in Mr. Walker's work-

" What pity hell's gates are not kept by O'Flinn I 
So surly a dog would let nobody in." 

bortmaLL ° (5Rae'6. 

THE following air has been taken from the very extensive and valuable collection of Irish 
tunes which has been made by my friend, Mr. J. E. Pigot, and which he has kindly placed 
at my disposal for the use of this work. The strong affinity whicli it bears to the very 
ancient simple melody called" Molly Ban,"-published by Buntingin his first coUection,
has induced me to give it a place here, as an interesting example of a result so frequently 
obtained by an analysis of Irish melody,-namely, that an air of a more or less 0ITlate 
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character is often founel to have been formed-sometimes, perhaps; unconsciously-upon 
another of more primitive simplicity. This air was copied by Mr. Pigot from a MS. col
lection of Irish tunes, belonging to Mr. Hardiman, the historian of Galway; and, as I sup-
pose, it is a tWle of Connaught origi,n. . 

Jl51 
~im.· 

1 <m,nidt JUlltIy-rffllmr nnllsmiuimh. 

THE spirited march.tune which follows is one of the many airs noted in the county oeWex. 
ford, by Mr. Robert A. Fitzgerald, of Enniscort4y, and which he has so kindly communi. 
cated to me for this work. Mr. Fitzgerald acquaints me . that it was-originally, as he 
believes-brought into that county by a Waterford person, who said it was a dance.tune, 
and who gave it an Irish name which Mr. Fitzgerald now forgets, but which he expects he 
shall be able to recover. Mr. Fitzgerald also communicates his conviction that the tune 
must have. been a march; and adds, with his peculiarly enthusiastic expression of feeling, 
that it is "one of the finest that ever s:moothed the road to battle'!" The tune appears to me, 
als.o, to have more of a march than a dance character; but it has, most probably, been used 
for both purposes; for, as I have already stated, it is to such a usual transmutation that we 
'owe the preservation of so many of our old march.tunes, which were no longer required for 
the purpose to which they owed their origin. 
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It will be perceived that I have marked the above air to be played in marching time; 
but by quickening the time it may be played as a dance-tune. 

ON beaN 00 u asaL. 

AMONGST the numerous airs already given in this volume of that peculiar class to which 1 
have applied the term" narrative," there is not one that appears to me to be more strongly 
impressed with an Irish character and tender feeling than the air I have here to present to 
the public. Though hitherto unpublished in any form, and, indeed, apparently unnoticed 
by the collectors of our music, it is still a well-known and greatly admired melody in, at 
least, the counties of Clare and Limerick, to either of which I have little doubt its origin 
should be ascribed; for of three settings of the air now, through the kindness of Mr. 
Patrick J oyce, in my possession, two were noted by that gentleman, and the third copied by 
him from an old MS~ book of music, in the last-named county. Amongst these settings I 
have found the usual want of a perfect agreement; but as the differences which they pre
sent are unimportant, I have not felt it necessary to print more than the one which appeared 
to me to be the most authentic, and which, I think, will very truly preserve this interesting 
melody. This version of the air was learned by Mr. J oyce from the singing of his father. 

2~ 
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Of the words now sung to this air in the Munster counties, Mr. J oyce has also given me 
a copy, as taken down by himself; but it presents such an incongruous piece of patchwork, 
hulf Irish, half English, collected, apparently, from recollections of various songs, that of 
the Irish portion a single stanza is as much as I can venture to select from it. This stanza, 
as Mr. Curry acquaints me, belongs to the old Irish song which has given name to the 
melody, and which, though now rendered worthless by corruptions, was originally one of no 
ordinary interest and merit. 

'bf bean 60 uarat, 
Seat od tuaD tlOm, 
'Soo cmp rf ruar Dam, 

Ceo papaOlp oep; 
lr 00 t;aoar te r1jUOlpe 
G m-bOlt1jl0 muapa, 
'Soup Dem r1 cuao Dfom, 

Gp tdp 00 1j-raO(5Olt. 
Dd o-pa(5aml)-r1 a cenn ruo 
pe tlO 'ran 1jeamputt, 
'Soo mb61T}n apfr reat 

Gp m'dDoap pem, 
Do l'lUoatpamn oteann1ja 
'(Sur beanna peOTilap cnoc 
(So o-pat;amn mo rean-reapc 

Gpfr Dom' pelp. 

There was a young gentlewoman 
And I, once talked of, 
But she rejected me, 

To my sharp grief; 
And I then took up with 
A city dasher, 
Who made a jackdaw of me 

Before the world. 
But could I get her head 
Beneath the gravestone, 
And that I once more 

Were my own free self, 
I would traverse valleys 
And rough-topped mountains 
To seek again more favour 

From myoId true love. 
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. Amongst the doggI'el English verses sung to this air, as taken down by Mr. J oyce, there 
is a stanza which I am tempted to qU9te as an amusing example of the characteristic ex
pression of tender sentiment, mixed with discordant levity and incongruity of thought, 
which are so often found in the ordinary Irish peasant love-songs, composed in the English 
language. Such incongruity, however, should, at least to some extent, be ascribed to the 
corruptions incident to verses having only a decaying traditional existence amongst a class 
of people still almost illiterate. 

"Kilkenny town it is well supported, 
Where marble stones are as black as ink ; 
With gold and silver I will support you,
I'll sing no more till I get some drink! 
I'm always drinking, and seldom sober; 
I'm constant roving from town to town: 
Oh, when I'm dead, and my days are over, 
Come, Molly astoreen, and lay me down." 

It seems sufficiently apparent that the above stanza was not composed in one of tho~e 
intervals of sobriety which the writer confesses to have been with him of rather rare occur
rence. 

a 6uL dLalNN Deas. <1!l t!Jnn nf tire ltrludifnl :illir. 

SEPARATED from the preceding melody, the fine and truly Irish air which I have now to 
place before the musical reader would probably be considered as a perfectly original one. 
But, when brought, for the purpose. of comparison, under iinmediate view with the former,
though differing from it in time, rhythm, and even, to some extent, expression of senti
ment,-its derivative affinity will, I think, be at once perceptible, and will place it amongst 
the numerous airs so formed which are to be found in all parts of Ireland. And though 
this acknowledgment of the existence of so many derivative airs may diminish, to some 
extent, the number of the absolutely original melodies which might otherwiSe be claimed 
for Ireland, it should not, I think, be considered as derogatory to the musical genius of 
its people; for such derivative airs exhibit th'e singular facility which the Irish possessed 
in the adaptation of their favourite melodies to new songs of a form and character diffe-

, -
rent from the older ones, and which enabled them to change-the const~uction .and sentiment 
of those airs without destroying, or often even diminishing, their beauty. 

This ,melody, together with the annexed stanza of the Irish song sung to it, was noted 
by Mr. Joyce in the summer of the present year-1854-from the singing of Joseph 
Martin, a peasant of the parish of Ardpatrick, in the county of Limerick. 

a cuL oLamn bear, 
Na ruL eLaon 5Lar, 
'Se mo cumao 'rmo epeac 

Nab pelblJ1 

LlOm eoL60 Leae 
t;ap roL amae, 
N6 reaLab a(') cpwLL 

po f'tlhocao: 

o thou of the beautiful hair, 
And of the glancing blue eyes, 
It is my grief and loss 

That I cannot 
Elope with thee 
Out over the sea, 
Or, for a time, to traverse 

The mountains: 
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'Cd mQ cpOloe Od ttao, 
map 00 rnfrhpfoe (5ao, 
'00 clOnn rcaparham tea;:;, 

Gp aon cop; 

'8 (50 o-paiSao bdr (5an r;:;ao, 
mapa o;:;eolp tlOm reat, 
COlr aoann na m-bpeac 

G ;:;'aonap. 

My heart is being robbed; 
As a gad would be twisted, 
For parting thee, 

On any account; 
And I'll die without delay, 
If thou wilt not come with me, 
By the trout-river's bank 

Alone. 

Jilnmr nnnsmtninrh. 

I VERY much regret that I have been unable to ascertain the name ofthe following melody, 
which, as I conceive, is one of no ordinary beauty; but as it appears to be still a well-known 
air in the counties of Kilkenny and Tipperary, I trust that this want will be hereafter sup
plied. This melody is one of those communicated to me by Mr. James Fogarty, of Tibrogh
ney, immediately before his emigration to America; and appended to it were the following 
remarks :-" This is the melody of a much admired ancient song, and the music is thought 
to be most enchanting. Several Irish songs were composed to it, bearing genuine marks of a 
remote antiquity; and also a love-song in English, said to have been composed by a poet 
of Carrick, who joined the Irish army at Limerick in the time of William the Third." 
Having commented already more than once, in the preceding sheets, on the peculiarities of 
the interesting class of melodies to which this air belongs, I need only add the expression 
of my opinion that its age must be very considerable. 
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, ' " ' ' ,...: , rllh~ _~t~nt1I: , ~, ~l~~xt~, h~ ~~rnllln. \ ~ ~ W~,,'Y\ 
HAVING already given insertion in this volume to two of Carolan's best, and yet least r 1" 3 q 
known, Planxties, and endeavoured in connexion ,with them to analyze -the characteristic 
features-half imitative of Corelli, a~d half o.riginat~ng with th_~ composer-f~~ which they ~ ~ l11l,{1Yl 
are remal'kable;-I-now, as , a" further illustratIOn of ,those remarks; gIve a place to another 
air of the same c1ass,-an air equally impressed with those characteristic features,-andjust )~ . 13 . 
as little known, but which exhibits a greater gravity of character, and approaches more 
closely to the'sober dignity of Corelli's gigas, than, perhaps, any other composition ofCaro~ 
lan's of the same class. -As happened in the' instance of one of the examples now 'alluded 
to, I found this air in one of the rare collections of Carolan's tunes, published-during their 
author's lifetime, namely, that of Burke Thumoth, the date of which, according to Bunting, 
is 1720. 

'The lady inwnose honorthis tune was composed was, unquestio~ably;'asI think, Mary 
Nugent, the wife of Francis, the twenty-first Baron of Athenry, who succeeded to the title 
on the death of his father in 1709, and died in 17 49: This lady, who, according to Lodge, 
was the eldest 'daughter of Thomas Earl of Westmeath, was born in 1694, married in 
17U6; and-died at Galway in 1725, about five years after the tune which bears her name 
had been printed. 

2 s 
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'~hl thm tnretnr mnntts 3 mnrnrh. 

THE air which follows was set from the singing of the Clare peasant, Teige Mac Mahon, and 
the accuracy of its notation has becn sustained by a second setting made from the si~ging 
of Mr. Curry. There is every reason to believe it a melody of Muns~er origin; andJrom 
the great number of songs which, as Mr. Curry acquaints me, have been written to it, it 
must-at least in the southern counties bordering on the $hannon-have been, for a· long 
period, a very general favourite. That it is a very old air may therefore be fairly inferred; 
and this inference will be strengthened by the fact, that it seems to have been the par~nt of 
several other airs-in themselves not modern-differing from it in expression and charac. 
ter, but preserving such features of affinity as to leave but little, if any, doubt oftheir rela
tionship. Such transmutations from parent airs, as already shown to some extent; , have 
been of singularly frequent occurrence in Irish melody; and as the facts which they supply 
are of so much importance in illustration of the nature and history of our n,lUsic, that, 
whenever discovered, they should not be left unnoticed, I ' shall, in immediate succession to 
the present air, give two examples of airs obviously derived from it. I would further 
remark, t~at the air called " Sly Patrick," in Moore's "Irish Melodies," and which is better 
known by ' the name derived from the beautiful song-" Has sorrow: thy young days 
shaded'''-,vhich he wrote for it, appear~ 'to me, also, to exhibit, in many points, an affinity 
with the present melody: 

. . . 

@~% ~:FW!EI ft~n7J . ~ 
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Of the various songs sung to this melody, some are unfit for publication;, and of the 
others, with the exception of the following, which has supplied me with a name for the air, 
Mr. Curry only remembers some fragments. 

btlOtlam 'ra e;aco ro 'p6r m6, 
'Snfop o'paoa tlOm 1.6 na mf, 
a m-botamfn cLump 00 rarm, 
Le beotmrce op ctap oon rufm; 
Seaon 6 prrmt>lotto tann tlOm, 
'S6 00 rem m Rf(5 Rat'> op aJ,)fp; 
'Soa m-bemn onn 6 n1U5 00 p-e;f mapoc, 
can plOPP015 coo e;a pe ofo1.. 

an e;6 'oa m-bfonn bumo ocur Ca01pl(5 
bfonn r6 rOO1teom01t rumpc; 
bfonn r6 0 o~pocmp no n;oo,01ne, 
'Sa hoe;o mop t'>fon op 0 re;umc: 
papa01p m mop rm 00 ofmrl; 
'Spam' oromt oofonn 1'6 00 buon, 
an ruro nac mOIre te mna01'p bIt, 
'Soon opom oce; t;plon oo'n 5pum5. 

'Nump t61t'>lm op mopoo oh oonm5, 
Le oorpo 5t6 oon 5n6, 
mo copott m mote;ap 0 t61mm5, 
'Snf hmplcstep 061m mo 06; 
mo C.OO1rlti nf ctmne;ep 00 m61.tl.~, . 
'Snf oomeonn oC\m oo.et -on p6CSm01p; 
otpoo mo rolttl!lo te pt6rlUp, . 
'Snf cmppeoo 'ron e;-roocsot rpe6lr . . 

This time t~el ve months I married, 
And thought not a day Of month long, 
In a well-sheltered cabin quite snugly, 
With whiskey unmeasured-on the board; 
SHane O'Finnelly near me, 
A .playing ~~ Ree Raw" on his pipes; -
And if there from to-day till to-mQrrow, 
No asking, " How much is to pay?" 

The man bless'd with cows and with sheep 
Is always liberal and pleasant; 
He is always among the best people, 
With his hat on to cover his head: 
Alas ! it is not so with me; 
'Tis under my arm I ever have it-
The blanket! which maid never liked
And I having on but a third of my hair. 

When I go to the ~arket or fair, 
With an idle and careless crew, 
My horse is not praised for his leaping, 
No lowing is heard from my cow; . 
My sheep are never 'heard bleating, 
The autumnal-winds pass me by; 
I'll drink my shilling for pleasure, 
And worldly cares never mind. 

Ther~ is' so~e p~il~~;~hy -i~ - ~h; -~bo~e sta~z~;' ~ th~se ' which follow there is only 
love. 

'NUOlP t~ll'>m cum O1ppmn ola boTim015, 
lr cfinm no mnalo 600 00 e;ece;; 
an UOlp no p01C1m mO re;6lpfn, 
(So r6101m pUlL c;-rp6n Le pece;; 
1110 5pumo 00 Imtece; no ce6 I'>fom, 
lr ·mmne;mn e;aQpe61e;e too, 
lr mf nf mmppeoo na n6m01o, 
mono o-pocs mlrl p60 6m' reapc. 

mo op6n oon mIre 'ran rp61poeon, 
ma mfte;e t610 6 (m on, 
a n-01t6mfn opUlote na o-Cpoooo, 
mop a o-e;610 6m cum ruom; 
an ale; no m-belt neoo 00 on phoem~, 
an plOtop op Mlo lr on .cuoc, . 
'S(5o o-cUlppmn 00 5eor01o op phoebur 
Sotor on t06 'toompe; uomn. 

When I go to Mass:on the Sunday, 
And see. the young maidens come up ; 
Ahd when I see not my own love, 
The blood from my nose quickly starts: 
My hair in small fragments is going off, 
My.spirits are low and sad; 
A month I sha'n't live, nor a moment, 
Unless I can kiss my sweetheart. 

Mat1rone that I'm not with my goddess, 
Thousands of leagues from the shore, 
In a close-wooded, pretty smalHsland, 
Where birds go at night to repose; 
Where the phoonix should have her nest, 
The eagle and cuckoo thc same branch; 
And then would I conjure bright Phoobus 
To take his broad daylight away. 
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The following stanza is a fragment of a different song, but in the same strain. 

Cd CIOn a;sur mear ';sam pem ope, 
d cumamn ;SIt, etQl;S tlum; 
'Smap a o-pa;smQlO ap b-p6rao 'n-elpmn, 
t:;elomfo te celte anuM. 
Nf't tom;sear ap pmpcse eaoo tmn, 
Nd atapac raotQlr oumn; 
Gce bdJ'ofn no come 00 oeanam, 
Do oearpao rmn pem car rrult. 

'Oa o-cast:;af6 beaN t:;aNaROlDe LlOmsa. 

It's myself that both loves and esteems you, 
0, dearest one, elope with me ; 
And if we cannot get married in Erinn, 
Then let us fly to some far country. 
No ships on the sea are hard by us, 
Nor have we aught else now to do, 
But a small boat or cotty to make, 
To carry us over the stream. 

~f ~ 5\Jnttlh urnt II raellnnn' 5 Win. 

THIS lively air,~'which is one of those alluded to, ID the· notice of the preceding melody, as 
being obviously derived from it,-was set in 1853 from the singing of the Clare peasant, 
Teige Mac Mahon. As will be perceived, its chief peculiarity consists in the substitution of 
an expression of reckless liveliness for that of tenderness, which marks the original, and this 
change of character has been chiefly effected by the close of the parts of the air on the fifth 
or dominant note of the scale, instead 01 the descent to the tonic or key note, as in the pre
sent melody. The Irish song to this air is not admissible in this work. 
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ceaRC aOus cOlLea6 a D'lmt10 Le 6elLe. j ~nrk uuh u J13ru t~at nreut nn! tngrt~r, 

THE following melody-which is the second of the derivative airs alluded to in the notice 
of the melody given at page 160-was also set from the singing of Teige Mac Mahon in 
1853. Its changes from the parent air exhibit, however, a more correct and graceful fancy 
than those of the air last given; and upon the whole it is, as I think, a melody of far supe
rior interest and beauty. The Irish song to this air is also inadmissible in this work . 

. muu5hr 3ig-llnmr nuu5mtuinrh. 

THE following characteristic Munster dance-tune, which is one of the class popularly termed 
" common," or " double" jigs, appears, as I think, to possess much of the old march charac
ter, so often found in this class of dance-tunes. It was noted during the past year from the 
playing of Francis Keane, a native of the county of Clare, by whom it had been learnt 
from the playing of his brother, one of the best professional fiddlers in the south . of 
Ireland; and, as Keane believes, it is one of the oldest of the Munster jigs. 
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ut UC ON, as bReon:;e mlSl. <!J)r~ Dr~Dm, it is sirkt~ 3 urn. 
THE following fine old Munster air was noted some years since from the singing of Mr. 
Curry, and though it must be still a very popular melody in the southern counties, I have 
never had the good fortune to meet with any other setting of it. Mr. Curry considers it to 
be an air of considerable antiquity; but he has never met with the original, nor any older 
song to it than one written, during the latter half of the last century, by the clever, but de. 
plorably licentious, Irish poet, Andrew Magrath, or, as he was ,commonly called, Mangaire 
Sugach, or, "The Merry Pedlar," and which preserves the chorus of the original, or, at least, 
some older song. Of this song-which is usually called Slan cois Maige, or, "Farewell to the 
Maige"-Mr. Curry has supplied me with a copy; and though I find it has been already 
printed, with a generally very close metrical translation, by the late ..L\1r. Walsh, I have con· 
sidered it desirable to give it a place in this work; not only to identify it with the air to 
which it was written, and as a more accurate version of the song than that printed, but as an 
unobjectionable specimen of the talents and thoughts of one. of the most distinguished of a 
class of men-usually hedge schoohnasters-who, for nearly a century, by their writings, 
teachings, and, too generally, reckless lives, exercised an influence over the minds, and, as 
may be feared, even the moral feelings, of the fine.hearted but excitable peasantry of Mun
ster, to which too little importance has been hitherto attached by the Irish historian. 
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SLdn Ir e~'o 6'n 'o-IjOOO ro U01)1l, 
COlr mdlt;e no eeaop, na eepaoo; na eepuac; 
Na rede, na relia'o, na raop, na rtuat;, 
Na n-'odn, na n-'opliace, na 'o-eplian oan t;puafm. 

Uc uc 6n, ar bpe61ee mlrl' 
Oan cm'o, oan Mlp, oan Mlp, oan clr'oe; 
9an ruLe, oan r6t;, oan rpope, oan rplO1)na, 
o re6La\) mli cum u01omr· 

SLdn 00 h-~ao 'od raop-plp r U01pc; 
Dd 'odnn, 'od CtlilP, 'oa h-li1orl0 ruat;; 
'Od Cdlp'o10 etlilo, oan ctaon, oan ctuam; 
o~n calm, oan cplilm, oan cpaor, oan cpuar· 

Uc, uc 6n, lC' 

SLdn 'od ~lr od bli1610 u01m; 
'Od mndlo 00 tlilP, 'od rolinh, 'od rnua\); 
Dd CCdlt, 'od CCliltt, 'oa cC~lm, 'oa ceu01p'o; 
'Oa b-ppd1ro, 'od b-ptlia, 'od mlim, 'od m-buao. 

Uc, uc 6n, lC. 

Stdn eap aon 'oo'n oli 'o'dp 'ouat, 
an odmcmr oliarac, oealr-Ij01r ouaoa6, 
'Cmp cpdt cum rt~10' mli 'eclim am pU01j1;; 
lrf oPdo mO ct~10 bf n-epmn cuac. 

Uc, uc 6n, le. 

ar pdnac paon m6, ppaocrhap puap, 
ar edriltao cplilt, 'rar t;aomac cpu at; ; 
a m-bapp an v-rte1o, oan aon mo nuap, 
am pdlpe ace ppaoc aour oaot aCU(l1o. 

Uc, uc 6n, mo op6n, mo rTIltteao, 
1QmOpC010 611, lr p60a bpumnt;eat 
'Cmp m1r1 team' t6 oan p6'o oan pOltm, 
11' p6r oan 10ma'o pua'o01p. 

bo'n e-nd1'o 'nu01p Mlm map aon ap CU01p'o, 
Nf h-dlt Le6 m~, lr nf p~101b team ctuam; 
bf'o mndio te celte ao pt~a \)d tU010, 
Cd h-dle, Ca h-~, cd moo ap t;tu01r. 

Uc, uc 6n, lC' 

Dom' calp'oe am t;aop oan Ij~ace ar c;puat;, 
'8mem' cpdo 'oan raot;at a n-o~lo ra n-ou01r; 
Le pdlte a b-p~m a cc~m ap eu01p'o, 
Oan do ace oan rot~lp, oan ro~lt, '00 tuao. 

Uc, uc 6n, lC. 

60011, an cteJP oam c~lte nua, 
COlr mdlt;e 00 h-~ao nf h-~ mo CU01P'o; 
00 bpot team' pe t;dlm plil0 team' CU01C, 
'8te mnM!) an v-raot;01L 'CU1p mli ap bU01pe. 

Uc, uc 6n,,c. 

An adieu and an hundred from this place I send, 
To the Maige, of the roses, trees, and ricks; 
Of the steeds, the jewels, of the free, of the hosts; 
Of the poems, the ditties, the gloomless brave. 

Och ochone! it is sickly I am, 
Without food, ease, company, or wealth; 
Without pleasure, comfort, sport, or vigour, 
Since I have been driven into solitude. 

Adieu till death to its free pleasant men; 
To its poets, its clergy, its bards, its scholars; 
To its dear bosom friends, without perfidy or guile; 
Without fault, or blemish, waste, or penury. 

Och ochone, &C. 

Adieu henceforth to its maidens, from me ; 
To all its women, to, their beauty and comeliness; 
To their character, sense, their dignity, and gait; 
To their playful manners, dispositions and virtues. 

Och ochone, &c. 

Adieu, above all, to her to whom it is due, 
The white-skinned, accomplished, ruby-lipped maid, 
Who has caused me to fly to the mountains afar; 
She is the love of my bosom, however, my cuckoo. 

Och, ochone, &C. 

I am a helpless wanderer, chilly and cold, 
Sickly, debilitated, wretched, and poor; 
In the mountain's top, and, alas! with none 
To keep me company but the north wind and heath. 

Och ochone, my grief, my destruction, 
Too much drinking and kissing of girls 
Has sent me for ever from land and from shelter, 
And quite from all rambling pleasures. 

To the town when I go, like others, to visit, 
They receive me not, nor accept my conversation; 
Whilst the women with each other arguing say
What is he? who is he? where did he come from? 

Och ochone, &c. 

For my friends not to visit me is indeed pitiful, 
"\Vhile the world affiicts and enfolds me in peril ; 
For a quarter 'of a year in painful exile, 
Without action, or pleasure, or telling of news. 

Och ochone, &c. 

Since the clergy have decreed me a new wife, 
The banks of the Maige shall I never again visit; 
For ever in this life I am done with my cuckoo, 
And with all the world's brain-turning maidens. 

And och ochone, &C. 
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'pur mns n tnh~ nU ~ltin nnh ~nnr. 

I HAVE been unable to find any ancient or popular name for the following melody, which 
was noted in my boy-days from the singing of the Dublin street-ballad singers, amongst 
whom it would appear _to have been a favourite air, from its easy applicability to songs of 
the usual octo-syllabic ballad metre. Of those songs, however, I have long ceased to retain 
any recollection; but as, within recent years, I have heard the air sung to the old English 
nursery rhyme beginning with "There was a lady all skin and bone," I have, from want 
of a better, adopted that line as a name for it. ' I should observe, however, that this old 
nursery tale, as I have heard it sung, differs somewhat-as might be expected in verses 
preserved by tradition only-from any of the English versions of it which I have seen in 
print; and though it may probably be more corrupted, it is certainly not less musical; and, 

. moreover, it will sing more smoothly to the Irish melody with which it has been associated. 
I am tempted, therefore, to annex it in a parallel column with the English version, as pub
lished by Halliwell in his" Nursery Rhymes of England." In connexion with this song, it 
may not, perhaps, be out of place to observe that the old ballad poetry of England appears 
to have been more generally disseminated in the portions ofIreland occupied by the English 
than has been hitherto suspected: but the melodies to which such ballads have been sung 
were usually, as in the present instance, of unquestionably Irish origin. 

2u 
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" There wa~ a lady all skin and bonc, 
Sure such a lady was never known: 
This lady went to church one day; 
She went to church all for to pray. 

And when she came to the church stile, 
She sat her down to rest a little v ... hile : 
When she came to the church-yard, 
There the bells so loud she heard. 

When she came to the church door, 
She stopt to rest a little more; 
When she came the church within, 
The parson pray'd 'gainst pride and siP. 

On looking up, on looking down, 
She saw a dead man on the ground; 
And from hi~ nose unto his chin 
The worms crawl'd out, the worms crawl'd in. 

Then she unto the parson said
Shall I be so when I am dead? 
Oh, yes! oh, yes! the parson said, 
You will be so when you are dead." 

There was a lady all skin and bone, 
And such a lady was never known; 
It happened ona holyday, 
This lady went to church to ·pray. 

And when she came unto the stile, 
She tarried there a little while; 
And when she came unto the door, 
She tarried there a little more. 

But when she came into the aisle, 
She had a sad and woful smile; 
She'd come a long and a weary mile, 
Her sin and sorrow to beguile. 

And she walk'd up, and she walk'd down, 
And she ,saw a de; d man upon the ground; 
And from his nose unto his chin, 
The worms crept out, and the worms crept in. 

Then the lady to the sexton said
" Shall I be so when I am dead ?,. 
And the sexton to the lady said-
" You'll be the same when you are dead." 

Mr. Halliwell remarks that the last line of the fourth stanza, "slightly altered, has been 
adopted in Lewis's ballad of 'Alonzo the Brave and the Fair Imogine.''' It will be per
ceived, however, that the line in Lewis's ballad is more in accordance with the Irish than 
with the English version. 

1 
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1L .3lItturur! ~ig-1lnnre ttunmrtniurh. 

THE following old Munster jig was set by Mr. P. Joyce in 1852, from the whistling of 
Michael Dineen, a farmer at Coolfree, in the parish of Ardpatrick, and county of Limerick: 
and it had been learnt in his youth by Dineen, from the playing of James Sheedy, a cele
brated Munster piper, who died, a very old man, more than thirty years ago. It is, as I 
conceive, a tune very strongly marked with a true old Irish character; and though, probably, 
it is only known now as a dance-tune, its emphatic gravity of sentiment, as well as its 
peculiar rhythmical accentuation, incline me very much to believe that, like many of our 
finest dance-tunes, it had a march origin. I regret to add that Mr. J oyce was unable to 
ascertain its name. As will be perceived, this air belongs to that class of dance-tunes com
monly known as single jigs, and of which I have given a description at page 64 of the 
present volume. 
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ratJrr Wintrr it is FUst; ur, ratpr IDlnrrllYP uf lUlhlltr. 

THE following is one of the many airs noted in my young days from the singing of a near 
connexion of my own, and which, as I have already stated, had been learned in that lady's 
childhood from the singing, of 13etty Skillin. Other settings of the melody have been given 
to me in subsequent years, including one recently noted for me by Mr. Joyce, from the 
singing of Kate Cudmore, a peasant of Glenroe, in the parish of Ardpatrick, county of 
I,imerick. The settings of the air thus procured from different sources have not, as usual 
amongst melodies only preserved by tradition, a perfect agreement; but they present no 
difference of sufficient importance to make the publication desirable of any other setting 
than the one originally noted, and which I consider as the most genuine. 

f'. = Pend. 14 inches. 
iI 

@e"OJ-lija ~ 
Andante. mf 

With that first setting of the tune, I also obtained from the same lady three stanzas-
which were all she could remember-of the old Anglo-Irish song which had been sung, and 
had given name, to the melody: and Mr. J oyce has favoured me with a copy-very 
corrupt, indeed-of the whole song, as taken down by himself from the peasant, Kate 
Cudmore. 

I have been thus circumstantial in the statement of these facts; because I have found 
that this song has been more than once published in Scotland as a Scottish one, in con
nexion with a melody undoubtedly of Scottish origin, but, as I think, of no great antiquity, 
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and most probably a composition of Oswald's, in whose" Caledonian Pocket Companion" 
it first appeared. 

This Scottish claim to a song which I had for a long period undoubtingly believed to 
be Irish, first became known to me on finding the :first and second stanzas of it given as a 
fragment in "Cromek's Relics of Robert Burns;" those stanzas having been found in the 
poet's handwriting after his death. But, though Burns appears to have given a few touches 
of his own to those stanzas, it was clearly an error to ascribe to him their authorship; for 
those two stanzas, together with two others, given as the complete copy of the song, had 
been previously printed in the first edition of J ohnson's "Scots Musical Museum, vol. ii. 
Edinburgh: 1787;" and this copy of the song only differs ill a few words from a stall 
edition of it, printed in Mr. Stenhouse's notes on the songs in the Museum. There is, 
therefore, sufficient evidence to show that this song, or at least so much of it, was known 
in Scotland during the latter part of the last century; and it is in the highest degree 
probable that it was known as early as 1750, about which time the Scottish air to which 
it has been united, and which, in my opinion, was obviously composed for it, first appeared 
in Oswald's "Pocket Companion," as already alluded to, under the name of" The Winter 
it is past." 

The Scottish daim to this song, as well as to the tune to which it is sung, might, there
fore, appear to be incontrovertible. But the same song, united to a melody unquestionably 
Irish, has been equally, if not better, known in Ireland, and for an equal, if not a much 
longer, period: and it appears to me, that of the claims of the two countries to this song, the 
Irish one is decidedly the stronger; for-without attac~ing much weight to the fact that the . 
Scotch havQ, been more in the habit of appropriating the music and poetry of Ireland than 
the Irish have been of taking such friendly liberties with theirs-the song, as sung in various 
parts of Ireland for more than a century, contains stanzas which, if not somewhat unrea
sonably assumed to be interpolations, very clearly establish it as of Irish origin. As evidence 

. of this fact, I here place before the reader the Scottish form of the song as given by J olm
son, as well as the Irish traditional form of it, which, in some parts, is unfortunately rather 
imperfectly remembered. The Scottish form runs thus:---. 

/~-
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the year 17.80, from Betty Skillin, by whom the latter half of each stanza, with its corres
ponding music, was sung twice :-

The winter it is past, 
And the summer's come at last, 

And the blackbirds sing on every tree; 
The hearts of these are glad, 
But mine is very sad, 

Since my true love is absent from me. 

The rose upon the brier, 
By the water running clear, 

Gives joy to the linnet and the bee; 
Then: little hearts are blest, 

. But mine is not at rest, 
While my true lOve is absent from me. 

. A livery I'll wear, 
And I'll comb down my hair, 

And in velvet so green I'll appear ; 
And straight I will repair 
To the Curragh of Kildare, 

For it's there I'll fin~ tidings of my dear. 

I'll wear a cap of black, 
With a frill around my neck; 

Gold rings on my fingers I'll wear ; 
It is this I'll undertake 
For my true lover's sake; 

He resides at the Curragh of Kildare. 

I would not think it strange 
Thus the world for to range, 

If I only, got tidings of my dear; 
But here in Cupid's chain, 
If I'm bound to remain, 

I would spend my whole life in despair. 

My love is like the sun, 
That in the firmament does run, 

And always proves constant and true; 
But his is like the moon, 
That wanders up and down, 

And every month it is new. 

All you that are in love, 
And cannot it remove, 

I pity the pains you endure; 
For experience lets me know . 
That your hearts are full of woe, ' I 

And a woe that no mortal can cure. 

Having thus placed before my readers the Scottish and Irish versions of this ballad, I 
1... 0 11 leave it to tlow'", to rl otermine the relative claims of thf' two~ntries t.i"' ~.. ""tage; 

J,. if the star !t, 
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sessed of ~ setting that appeared-to me -sufficiently accurate to be worthy of preservation. 
This setting was noted for me by Mr. Joyce, in 1853, from the singing of Mary Hackett, 
a peasant woman of the parish of Ardpatrick, in the county of Limerick. 

I find, however, that I was in error in supposing that" The Smith's Song" was one ap
propriated to the occupation of this most ancient and useful trade, which is one of too noisy 
a nature to permit, conveniently, the habitual indulgence of song as a lighten er of toil. The 
smith may love music; but, while at his work, he can but occasionally administer to that 
love. "The Smith's Song" has, however, very evidently been suggested-like Handel's 
"Harmonious Blacksmith"-by the measured time and varied tones of his hammers strik
ing upon the anvil; and its melody is therefore, in my mind, one of much interest as an 
ancient example of imitative music. Nor is it, perhaps, less ' worthy of remark, that it is 
to this amusing imitative characteristic that it most probably owes-despite of the some
what unfit words connected with it-its general adoption by the Munster women as a nur-
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sery song to amuse a cross or crying infant; for such has been the fact, as Mr. Curry 
states in the following interesting notice, with which he has favoured me, of this old melody 
and the songs which, in his youth, he had heard sung to it:-

« The song and tune of 'Ding dong didilium, Buail seo, seid seo,' must be one of 
great antiquity. I scarcely ever heard it sung but to pacify a crying or cross infant; and 
then the woman sang it with a slow swinging motion of her body backwards and forwards, 
and to either side, with the child in her arms, with no intention, however, to put it to sleep. 
Sometimes there was no swing of the body; but then the foot went down on the heel and 
toe alternately, but in such a measure of time as resembled, in some way, the striking of the 
iron on the smith's anvil, where he himself gave two blows with his lamh-ord, or hand
hammer, for everyone blow that the sledger gave with his ord mor, or big sledge. The 
following is the old song which I have most commonly heard sung to it, and of which my 
recollection has been recently revived and aided from hearing it sung by the poor blind 
Limerick woman, Mary Madden. 

I' bmo 'Oono '01\:iltmm, 
bumt reo, re1'O reo; 
Dmo 'Oono '01'Oltmm, 
bumt reo, re1'O reo; 
Dmo 'Oono 'Ol'Oltmm, 
bum1 reo, re1'O reo; 
'Dlmtl<5 mo oean 
Le1r an t:;mtll'ilp aepac. 
NI mmt a cfm pem 
t;ua<5 na coppdn; 
NI mmt a ()1m pem 
Raman nd rteai)dn, 
6 'O'lmtl<5 uOIm . 
mo rtumpe mnd, 
Le omoe t:;PU0<5, 
(San ouap oan rpopan. 

Dmo 'Oono '01'Oltmm, 1c. 

" 'OlYlo 'Oono 1:>1'01 tmm, 
bumt reo, re1'O reo; 
Dmo 'Oono '01'Oltmm, 
bumt reo, re1'O reo; 
D111(5 'Oono '01'Oltmm, 
bumt reo, re1'O reo; 
'Dlmtli) mo oean 
Le1r an t:;mtllilp aepac. 
a oean u'O Jfor 
an opottOl<5 <5tel0l1, 
'b'peapp oum pltteao 
lr na bUlLo '00 f'el0e, 
Na 00 <5aoa mmt pe1ll 
(So bpat a tpel(5enn, 
lr C;PlOU plr an c;mtl~p 
ap pumo na h-elpenn. 

bmo OODo '0101tmm, le. 

Ding dong didilium, 
Strike this, blow this ; 
Ding dong didilium, 
Strike this, blow this ; 
Ding dong didilium, 
Strike this, blow this ; 
My wife has gone 
With the airy tailor. 
Not well can I see 
A hatchet or reaping-hook; 
Not well can I see 
A spade or a sleaghan [a turf~spade J, 
Since from me hath gone 
My stately wife, 
With a miserable gag, 
Without cattle or purse. 

Ding dong didilium, &c. 

Ding dong didilium, 
Strike this, blow this ; 
Ding dong didilium, 
Strike this, blow this; 
Ding dong didilium, 
Strike this, blow this; 
My wife has gone 

- With the airy tailor. 
Thou stray-going woman 
With the snow-white bosom, 
It were better for you return 
And blow the bellows, 
Than your own good smith 
For ever to abandon, 
And be off with the tailor 
All over Erinn. 

Ding dong didilium, &c. 



ANCIENT MUSIC OF IRELAND. 

"Dines oones ololtmm, 
bUOlt reo, relO reo; 
Dines oones \:nbltmm, 
bUOlL ren, r elb reo; 
Dines bones 'Ol'OlLmm, 
bUOlL reo, rel'O reo; 
'Dlnlt15 mo oean 
LeW an I>OlL1U1P aepac. 
Ca o-pUlL mo ouacOlLl ? 
bUOlL reo, refo reo, 
Ca o-pUlL mo neapl>, 
lr rnar mo C6lpoe? 
Ca O-pUlL mo paoapc? 
~a'n aoapc ap m'eaoan 
o b'eaL0l5 mo oean 
Lelr an 1>00LltilP aepac. 

Dines oones Ol'OILmm, 
bUOlt reo, relO reo; 
Dmes bones OlOlLmm, 
bUOlt reo, rel'O reo; 
'Dlmtl<5 mo oean 
L6lr an 1>~:l1tlUIP aepac; 
'lr nf taoappao mo cora me 
ap roMp pa'O l>elOe. 

Ding dong didilium, 
Strike this, blow this; 
Ding dong didilium, 
Strike this, blow this; 
Ding dong didilium, 
Strike this, blow this ; 
My wife has gone 
With the airy tailor. 
Where is my apprentice? 
Strike this, blow this; 
Where is my strength, 
And the perfection of my trade? 
Where is my sight? 
The horn is on my brow 
Since my wife has eloped 
With the ai7'y tailor. 

Ding dong didilium, 
Strike this, blow this; 
Ding dong didilium, 
Strike this, blow this ; 
My wife has gone off 
With the airy tailor; 
And my legs would not carry me 
Trotting a rope's length. 

173 

" It may be objected that the words ding dong, in the burden of this song, are modern; 
but such is not the fact; for where the 'Annals of the Four Masters' record, at the year 
1015, the death of Mac Liag, poet and secretary to Brian Boru, they also record the fol
lowing verse, which it would appear was the last verse the poet composed while on his 
d.eath-bed, and which contains the very words in question. 

" a ctUlC al>a 1 cmo m'aOOlp!;, 
Do!; plr m l>eCCOlI> CapOl!;; 
(5e 00 nf !;U 00 omes, Danes, 
lr ofl> rcenl>ep an raLann. 

o bell, which art at my pillow's head, 
To visit thee no friends come; 
Though thou makest thy 'ding dang,' 
It is by thee the salt is measured. 

"I have also heard the following verse sung to the same ·melody, at a rude play which 
was carried on in the winter evenings, both by men and boys. A man sat in a chair, and 
another man, or boy, came and laid his head in the seated man's lap, face downwards, and 
his hand, palm opened and turned up, across his own back. The individuals around were 
then named after the various implements in a smith's forge. The man in the chair sang 
this verse, and at the end of it one of the bystanders gave the palm of the hand on the back 
a slap with his own palm, as hard as he himself could bear. The man in the chair then 
asked the stricken man who it was that struck him. He answered, ' Big Sledge,' , Hand
sledge,' 'Hammer,' or. whatever else he pleased; and the striking continued-often by the 
same person-until the guesser named the right person at last. Then the striker knelt 
down, and went through the same course; and so on all round. 

"~UOlt reo, 'Seauln (5ooa, 
. lreaL lr eabt;pom; 

bUOlteameso Lelp e, 
Gpi na celLe: 

2y 

Strike this, Shane Gobha, 
Lowly and lightly; 
Let us all strike it 
Through each other: 
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bU01team apfr e, 
lr bUalteam te MIte; 
'S bUaltlmH> CUalPO alp, 
00 tuat lr 00 h-earoalo. 

Let us strike it again, 
And let us strike together; 
And let us strike all round, 
Both quickly and smartly." 

To these remarks of Mr. Curry I have only to add, that a melody called" The Smith's 
Song" was sung by the late Mr. Horncastle, at his excellent Irish musical entertainments; 
but as he has not given it a place in the published collection of airs so sung, I am unable to 
speak with any certainty as to its identity with the air here printed.. I well remember, 
however, that it was a tune of perfectly similar construction and rhythmical accent, and have 
but little doubt that it was at least a version of this melody. 

FOR the setting of the beautiful and, as I believe, very old melody, which follows, I am in
debted to the kindness of my friend Mr. J. E. Pigot, by whom it was obtained from a MS. 
book of Irish songs and tunes which had been communicated to him by Mr. J. Hardiman, 
of Galway. I regret to add that I know nothing respecting the words sung to it. 

11 

d~m. p ares. - - - - dim. p 
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THE following old dance-tune belongs, as will be perceived, to the class popularly known by 
the term Hop-jigs. It is a very favourite tune both in Munster and Connaught, and two sets 
of it-very unlike each other, however-have been already printed in the Dublill monthly 
magazine called" The Citizen." But as neither of these sets, nor any others that I have met 
with, appear to me equal in character or correctness to the following, I have considered it 
desirable to give it a place in this collection. For this version of the tune I am indebted to my 
friend, Mrs. -J. S. Close, a lady who in her early days had the best opportunities for learning 
such tunes in their most authentic forms, and who profited so well by those opportunities, 
that she plays them with a truthfulness, a spirit, and a raciness, · it would be difficult to 
rival, and scarcely possible to surpass. 
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Jftrnrr hr.llvifir nn nlh Irirnh. 

FOR this beautiful and most characteristically Irish melody, I am indebted to a lady of the 
county of Londonderry, in which county it was noted. Unfortunately, however, I know 
nothing of its history, or of the Anglo-Irish' song' which has given it a name; but the mu
sical reader will, I think, at once perceive its more than strong family likeness-notwith
standing the difference in its time and rhythm-to the air called "Sly Patrick," in "Moore's 
Melodies," and which is now better known by the name given to it from his beautiful song 
" Has sorrow thy young days shaded." I have already, at page 159, remarked on an affi
nity which, in certain points, the air of" Sly Patrick" apparently exhibits with the air there 
given called "This time twelve months I married:" but that apparent affinity is not so 
decided in character as to prohibit the idea of its being accidental. ' Its affinity with the 
present air is, however, so decided as to leave no doubt of its being but a different version 
of the same melody,-the difference in the two versions being chiefly in the time, accents, 
and rhythm, and but slightly in the tune, of the notes themselves. Thus, the version of the 
air called" Sly Patrick" has a six-eight time, with eight bars in each strain, while the ver
sion here given has a threefour time, with twelve bars in each strain, or if written-as it 
might be very properly-in nine-eight time, but four bars in each strain. And this diffe
rence between those versions in time, rhythm, and number of measures, or bars, was easily 
produced by the simple process of converting the first and second bars of the air, as written 
in three/our time, into the first bar in six-eight time; and the third bar of the former into 
the second bar in the latter,-and 'so with the succeeding bars throughout the melody: and 
vice versa, it is obvious that the air could be converted from a site-eight to a threefour time, 
by a process equally simple. The facility with which these conversions may be made will, 
however, be better understood by a comparison of the following notations of co~responding 
portions of the two versions of the air. 

4 

tIZJ.J m 
6 

How far, however, this difference between those versions may be of an old date, or a 
result of the avowed license which Moore indulged of altering the tunes to please his own 
taste, or suit his convenience, it is now, perhaps, impossible to determine; as "Sly Patrick" 
is one of the few airs in his collection not taken from previously printed sources with which 
a comparison might be instituted. In both versions the air is perfectly Irish in construction, 
as well as in flow of melody; but, in the former characteristic, as I conceive-for the rea
sons already adduced at pp. 53 and 98, in connexion with melodies of a similar construc
tion-the version in triple time here given is more peculiarly Irish than the other; and, 
upon the whole, I am strongly disposed to consider that it is the form of the air which 
should be regarded as the more original and authentic. 
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Pt :Jt~~:¥ 1 n~j· ;IW:: 143 

D:~lt 1 r I 1 r I 1 El r L J I ;1 J I J- dl 

THE ,following air was noted in my boy days from the singing of the Dublin street-ballad 
singers, during which time it was united to an Anglo-Irish ballad, called" Pretty Sally," 
which was very popular among the poorer classes of the people. The ballad of " Pretty 
Sally" was probably written about that period, but the air was certainly of an older date, 
as it was then known to some of my young friends from the singing of their mothers, who 
had not Men born or reared in Dublin: and, I may add, as an interesting additional evi
dence of its antiquity, that the melody is also known as a popular Manx air in the Isle of 
Man, where it is sung to a Manx song called Ishel Falsey, or" False Isabel." 

2 z - . 
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----- _._---

THE following simple ballad air, independently of any intrinsic merit it may be thought to 
possess, has interested me, as I have no doubt it will, also, the majority of my readers, from 
having been a favourite with the late J. Philpot Curran, partly, no doubt, from his admira
tion of the ballad words connected with it. The setting of the melody, as suIig by Mr. 
Curran, was kindly communicated to me by his son, Mr. Wm. H. Curran, together with 
the facts connected with it, as above stated. B~t, unfortunately, the latter gentleman can 
only now r emember, and that but imperfectly, one stanza of the ballad, the fifth, according 
to the version which I shall presently lay before the reader.. Subsequently, however, I be
came possessed, from other sources, of three copies of the ballad, and three other settings of 
the melody, all-as usual in such cases of tunes and words preserved only traditionally
differing widely from each other. Of these, both tune and words, the first were obtained 
from Mr. J oyce, by whom they were taken down from the singing of his brother, Mr. 
Michael J oyce, of Glenasheen, in the county of Limerick; the second from my own daugh
ters, who had learnt them, in their childhood, from a nursery-maid, at that period belonging 
to my family; and the third from Mary Madden, the poor blind Limerick woman of whom 
I have so often had occasion to make mention. Of the settings of the melody-being in
disposed to express any opinion as to which should be considered the most authentic form 
of versions so different from each other-I have considered it proper to give the. three 
settings which follow, namely, Mr. Curran's, my daughters', and Mr. Joyce's. With 
respect, however, to the equally differing copies of the ballad, they are all so rude and im
perfect as to be unworthy of publication. But, instead of them, ' I give insertion to a ver
sion of the ballad composed by my friend William Allingham, from these various imperfect 



.1 

ANCIENT MUSIC OF IRELAND. ·179 

versions, with as much fidelity to their general meaning and simplicity of language as was 
consistent with a due attention to more correct rhythm and metre. 

r 

I once was a guest at a Nobleman's wedding; 
Fair was the Bride, but she scarce had been kind; 

And now, in our mirth, she had tears nigh the shedding; 
Her former true lover still runs in her mind. 

Clothed like a minstrel, her former true lover 
Has taken his harp up, and tuned all the strings; 

There, among strangers, his grief to discover, 
A fair maiden's falsehood he bitterly sings .. 

"Oh! here is the token of gold that was broken; 
Through seven long years it was kept for your sake; 

You gave it to me as a true-lover's token; 
No longer I'll wear it, asleep or awake." 

She sat in her place at the head of the table; 
The words of his ditty she marked them right well; 

To sit any longer this Bride was not able, 
So down at the feet of the Bridegroom she fell. 

". Oh! one, one request, my lord-one, and no other
Oh 1 this one request will you grant it to me? 

To lie for this night in the arms of my mother, 
And ever, ever after to lie with thee." 

Her one, one request it was granted her fairly; 
Pale were her cheeks as she went up to bed; 

And the very next morning, early, em:ly, . 
They rose, and they found this young Bride was dead. 

The bridegroom ran quickly; he held her, he kiss'd her; 
He spoke loud and low, and he hearken'd full fain;. 

He call'd on her waiting-maids round to assist her ;. 
But nothing could bring the lost breath back again. 

Ohl carry her softly, the grave is made ready; 
At head and at foot plant a laurel-bush green; 

For she was a young and a sweet noble lady; 
The fairest young bride that I ever have seen . 

. 'With regard to the settings of the air which follow, I should not fail, perhaps, to remark 
upon the strongly marked discrepancies which they present, and to which I have already 
alluded, as furnishing an addition to the many heretofore given, ·of the changes to which 
airs only preserved by tradition are so frequently subjected. In these settings} as will be 
perceived, the strong features, or outlines, of the air only are preserved in commont and! 
even these not perfectly, while their less essential colourings exhibit but little agreement. 
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OF this fine melody I have only to remark, that it is one of the many airs which I noted 
in my boy-days. from the singing of the Dublin street ballad-singers; and that, like most of 
the tunes so noted, I have never subsequently heard it sung, or met with a setting of it. 
Of the Anglo-Irish ballad sung to it, I only preserved, as a name for the air, the few words 
above given. . 

P . cres. >- dlln. p 

I 
' t~ ~ 

o:.%~ fr Fifa r H F ~r et re 1 CJ 11 

FOR the following very pleasing ballad air, I am indebted to my friend Miss Holden, of 
Blackrock, Dublin, by whose eminently talented sister, the late Mrs. J oseph Hughes, it was 
noted many years ago from the singing of an Irish servant; and, if I can trust my memory, 
it was the tune of a once popular street-ballad. In its construction, however, it is not by 
any means a characteristic Irish melody; but rather, like many of such street-ballad airs, 
one belonging to that numerous· class, hitherto but little noticed, to which I have applied the 
term Anglo-Irish. 

3A 
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1(1t\Jt 1tumrnt nr lUrpurh ~UtttiltDn. 

THIS simple air, consisting of four 'phrases, and which I nave but little doubt is very 
ancient, was noted last year from the singing of the blind 1.1meiiCk woman, Mary Madden. 
Of the words sung to it, and which have given to it the above name, Mr. Curry has sup. 
plied me with the following copy, transcribed from a MS. in his possession. This song, as 
Mr. Curry tells me, was written about the year 1750, by Richard Mor (or the big) Cantil. 
Ion, of Bath Fraoich-now Marland-between Ceann-a.Tochair, or, the Causeway, and Bal. 
lyheige, in the county of Kerry; and it was addressed to the beautiful Bridget O'Halloran, 
daughter of Maurice Mor O'Halloran and Catherine Mac Carthy, of the Marsud family. I 
sl10uld observe that,as the melody 'has no 'second strain, or part, it must be sung twice to 
each stanza of the song'; and trom this circumstance I am strongly Inclined to believe that 
it is not the air to which the 'sol'lgwas originally adapted. 

Stun liMe a i'lllp, 
'Nf Pll'lidlP nam 'Oel(; dp ,rfrroaL, 

Le h-ea;sl,a '00 Tilarl,an, 'r ;so ;S-c01l,l,pea '00 btu; 

Farewell, 'my friend; 
I 'must he away, 
Lest you be defamed, or your chara;cter lost; 

, 
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'Soo n-beappalOe 00 h-aTlb 
oup tlum 'of bo palpt::, 
a moo011,-oean, bo ;seaU bam, 'J'bO meaU me map 

Mc. 

ap mo LUI;se oam' apelP, 
bo rmaomearc:;pem' neat 
oup rfoopa 'cOlt r0l5eab team, 'roo mItt me 00 

h-aelo; 
Ce i5e600mn rfnt::e pem' tooo, 
00 coom lr 00 poon, 
act; bpfj)oeoc no pmn ,Tloro,6 -60010 'Loco Lem. 

bo ropfoooro C1J;s0t::, 
(50 coom lr 00 Clum, 
Lelt::1P pOOl r eoto, cum OOt01t;C;e tlum ; 
a peopta na tub, 
mono n-oeon01p-rl ruo, 
beob om' rfoopo 'n-oteonntio, n6 0 o-t::eompo'U pa'n 

·U·lp. 

mo cpeoc lr mo oft, 
Not f m .alpe 't::a no tuf;se, 
aour bpfi51b an C1Jlt cpooo01i5 'belt cooo tlum no 

r uf'6e; 
oup te o.ut bmn a cmn 
tlo no p6mt::e oo'n tmn, 
an plOO-pOC 6'n o-ce6-cnoc, 'ron rm6toc oo'n 

Cp0010. 

Nac ouboe boet:: on car, 
'belt €lot::mt::lm 0 n -opao 
Le olte, te pmne, 'rte bUloe no mna; 

a bpooo up oon calm, 
Na'p tpelo PlOrh 0 btd t, 
~SoUP or 0001011,oe 00 t el;spmn bo tpel;Slo, ooab. 

'Seo beonnoet:: OUlt:: u01m, 
oon rt::oo, rlOp 6 tU01;S, 
b -paoonn pf nalt PpOO1;S, 00 o-t::elo oo'n Cltt 

1i'lU01P; 
a toei5 i51t, 'ro uom, 
Leoo' teoet:: C1Ji5om 00 tuat 
'Si5e6001p tan on t::li5e o'paltcfo, Ir tan mf cum 

r uom_ 

Cp010.e -cpalot::e -op ooe -(Ion 
,toooppoo nalpe oumn opoon, 
lr oeoppoo oup oeapnoro ban-emrna o-cpooo; 
~Soup tan-,plOr oo'n c-rooi5at 
No beapnar plOm -Le 
ace ruopoo oon caooec, -n6 oalpe oon ctoon. 

And that it ;might be said !\loud _ 
That you were partial to me, 
o modest woman, who favoured, but d~<;l~iy~d, 

like all others. 

As I lay me down last night, 
I thought in my sleep 
That a faITY had shot me, and destroyed : my 

soul; 
And that I found at my side, 
In her beauty reclined, 
Bridget of the Btar-eyes~ -frpm the b~ of Loch 

Lein! 

I have written to you, 
Gently aRd timidly, 
A letter well sealed, that you'd .e}P.P~ with m.,e; 
And if this you wont do, 
Thou pearl of the ringlets, 
I shall be a sprite of the valleys, .or in the chw:ch's 

deep .roo!lld. 

It's my loss and my ruin, 
That 'tis not Mary that's laid low:, 
And Bridget of the flowing hair to be placed by 

my side; -
At whose musical voice 
Come the seals from the deep, 
The stag from the mist-crag, and the thrush from 

the tree. 

What a sad and poor case, 
To be dying of love 
For the whiteness, the fairnes_s, and :the softne_ss of 

the dame; 
o faultless ft'esh branch, 
Which never lost its blossom, 
It 'is in Gaelic I could trace aU ypurgraces, 0 maid ! 

Here is a blessing to -you from me, 
Without delay, to ,the north-west, 
From its starting at Rathfree till it rea~hes Kill-

more; 
My bright fawn, and my lam,b, 
That you might come soon 
To a houseful of welcomes, and a month for re-

-pose. 

Sore -hearts be to those 
Who would slander us both, 
And say that I sullied the white-sided maid; 
While the WQrld well knows 
That I've done to -her no more 
Than sport without meaning, or laugh without 

guile. 
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There is . another stanza of thi~ song, of which, however, Mr. Curry has no perfect 
copy; an~ the fragments of it which remain are of such a nature, that the loss as a whole 
is, probably, not to be regretted. 

Andante. p i i -El' I ares. - - - - - dim. <: 

Q LIE H 1 r Dij 1 J J § 

I · ares. dim.! <:: p i i i . pp,-

I Q:~ r e tQ±J r kFF r I i 11 

The musical reader will not fail to perceive in this air the absence, so frequent in Irish 
melodies, of the fourth of the scale,-for though it occurs at the commencement of the air, 
it should be considered as unessential, and as a grace-note introduced by the singer. 

-------------

'tlt9r ~rllrl nf t~ Iturning 'tltrrlUlt5. 

IT was not till after the preceding melody, with the song and notice connected with it, had 
been in the compositor's hands, and even corrected for press, that I discovered in my collec
tion another and a finer melody, which, under the name above given, had been sung to the 
same Irish song: and as this air, having a second strain, or part, which the other wants, is 
much better adapted to that song, and is much more likely to be the tune to which it had 
been written, I have deemed it desirable to give it a place in immediate connexioh with the 
former. The setting of this melody was given me by Mr. P. Joyce, who had learnt it from 
the singing of his father, at Glenasheen, in the county of Limerick; and its correctness has 
been verified by a notation of the air which I made myself from the singing of the poor 
blind woman, Mary Madden, from the same county. 
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lHtt~ 3l1ngu. 
THE following dance-tune has been obtained from the MS. book of dance-music-popular 
in Ireland about the middle of the last century-of which I have already often spoken in 
connexion with airs of the same class with which it has supplied me, and which have been 
printed in the preceding sheets of the present volume. The tune ill one w~ich I would call 
Anglo-Irish; and it is, probably, not much anterior in age to that of the MS. from which it 
was copied. 
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m~ nmn ~nnng IDEllt. 
. . . . 

THE very beautiful air which follows, and which belongs to that narrative class of whIch I hav~ 
so often spoken, was obtained from a lady of the county ofLondonderry,-an ancient prin
cipality, which, in its wild mountain districts-still chiefly inhabited by the old Irish race
has preserved a large number of our native melodies, which are · often but little known be
yond their respective boundaries. The name Mo muirnin og sufficiently indicates the sen
timent of the song which the tune was intended, or chosen, to express: but it requires no 
index to its character; for it breathes, in all its cadences, an expression of impassioned ten
derness, unmixed with melancholy, which, from its ~mmediate effect upon the heart, no 
sensitive being, possessed of a musical ear, can for a moment hesitate to interpret. That 
this melody is of, at least, a considerable antiquity, I have but little doubt; · and this 
opinion will probably be allowed by those theorists wl~o consider t.hat the absence of the 
seventh tone of the scale-as observable in this air-is an evidence in favour of such 
antiquity. But I confess that I have not been able to see sufficient reason for concurring ' 
in such a theory; and, independently of any such reason, I can readily believe in the an
tiquity of an Irish melody, though it may not be wanting in this or any other tone of the 
diatonic scale. 
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caome .. j Inmrntutimr. 

As the following~elody is the first of a class of which no example has been hitherto g~ven 
in this work, it may be expected that, i:n conformity with the usage which I have adopted 
in similar instances, I should offer some general observations on the peculiar characteristics 
bywbich suckclass of airs is distinguished; and when I placed this melody in the hau'ds cif 
the compositor, it was my intention to pursue this course. I find, however, that the very 
limited space at my disposal, in this last sheet of the volume, will not permit me to do so 
until a future opportunity; and, for the present, I must be content with the simple remark 
that the aids one of that most ancient and peculiarly Irish class called Ca'oines, or Lamen. 
tations for the dead; and that it was noted from the playing of Frank Keane, a native of 
the southern part of the county of Clare, in which secluded district he had learnt it 'from 
the singing of the women. Of the words sung to it, however, he has no recollection. 
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r(j[;Jrr ~rnlhing Win. 

THE following reel-tune has been taken from one of the O'N eill MSS. of Irish music of the -year 1787, and is most probably of Munster origin. 

Jallnre ltUll.mrlllinrh. 

THE following air, as will be perceived, belongs to that peculiar class of Irish' mel~dies to 
which I h!1ve applied the term" narrative," and which I believe to be, at least generally, of 
a considerable antiquity. Of its origin, however, I know nothing; as it is one of the many 
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airs which I noted in my youth from the chanting of the Dublin street ballad-singers, and 
of which I often, as in this instance, unfortunately neglected even to ascertain, or at least 
to record, the Anglo-Irish ballad name. 

C = Pend. 14 inches~ 

I cre-s. - - - --fL"- - - -' - -

/tJ: ~ ~ 

dim. 

-ILL -I I. I 

'TT .- . 
~ . 

sooom::; ON OONO'6: 

OF the following old air, which is both a song and a dance tune, a setting has been already 
printed, under the name of "Helvick-head," in O'Farrell's "Pocket Companion;" but; :~s 

that setting appears to be a much corrupted one, and is, moreover, greatly overloaded with 
pipers' changes upon the original theme, I gJadly give insertion in this place to the follow. 
ing purer notation of the air, which I found in th~ old MS. book of dance-tunes of the 
middle of the last century to which I have alrea'dy often alluded: A different form of this 
air, kno'wn by the Irish name Stad, aru Rogaire, stad, stad, or "Stop, arrah Rogue, will 
you stop, stop," has also been printed by O'Farrell, as a different tune; and this latter form of 
the air has also. been very p~pular both as a song and dance tune. And I should further 
remark that, the fine Munster dance.tune called "The Hunt,"-which I have printed at page 
92 of this volume,-though in a different time; has, in its first strain, such a striking affinity 
with the correspondmg strain of the present air, that . there can be little doubt of the 'former 
having been suggested by the latter: ' . . 

3e 
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Jl1mnr nnmmrtuinrh. 

THE air I have now to present to the reader is another of the many :fine melodies commu
nicated to me by ~r. James Fogarty, and which he had learnt in his native parish of 

. Tibroghney, on the borders of the counties of Tipperary and Kilkenny. I regret, however, 

-
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that he has forgotten its name; and that with the tune he has only transmitted to me a 
brief notice, which I give in his own simple language :-" I found this air in my early 
youth someway enchanting to my mind. The Irish song to it I fear is lost: it was a love
song, mingled with patriotism." 

The musical reader will perceive that this melody, which is perfectly Irish in 8tructure, 
is one of the many airs in which the seventh tone of the diatonic scale may be considered 
as wanting; for though it appears as a connecting link between the third and fourth see
tions of the melody, it is in no way essential, and might with perfect propriety be omitted. 

dim.i [J-

§ill n ~nilur nnh Il ~nlhirr mm mlllking unr hll~. 

IN the selection of the following air as a fitting close to this volume of the" Ancient Music 
of Ireland," I have been less influenced by the character of the melody-manly and flowing 
as it is-than by that of the Anglo-Irish ballad song which has been sung to it, and which 
is remarkable not only for an expression of loyalty very rarely found in such compositions, 
but also for the homely avowal of sentiments which-by a curious coincidence-will, at 
the present time, find a very general echo amongst all classes in the empire. This ballad 
song runs ~s follows :- . . 
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As a sailor and a soldier were walking one day, 
Says the sailor to the soldier, "I'm just going to pray: 
I am just going to pray for the good of our Queen, 
And whatever, ever, I do pray for, you must answer-Amen!" 

"The first thing we'll pray for, we'll pray for our Queen, 
That she may live happy, and enjoy a long reign: 
And where she has one man, I wish she had ten; 
We should never want to stand to arms, boys." Says the soldier-" Amen! " 

"The next thing we'll pray for, we'll pray for good cheer, 
That we all may live happy, and have plenty strong beer: 
And where we have one quart, I wish we had ten; 
We should never want for plenty strong beer." Cries the soldier-" Amen!" 

·Vvith respect to the time of the com:position of this song,-froni the references which it 
contains to the government of a Queen, I should, with but little hesitation, ascribe it to the 
reign of the last Queen, Anne: it could hardly, I think, be ascribed to an earlier age. And 
with respect to the age of the melody-which has rather an Anglo-Irish character-I should 
ascribe it, in its present form, to the same period. This melody, however, as I shall here
after show, is but one of many existing modifications of an air far more ancient, and which 
is perfectly Irish in its construction and general character. 

I have only to add that, for both air and words, I am indebted to Mr. PatrickJoyce, by 
. whom they had been learnt, many years since, in his native county of Limerick. 

\ 
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I N D EX . 

[The names in italics refer to Airs printed in this volume. Where some of the numbers are between brackets, they refer to the pages 

where the articles commence: the numbers following them, without brackets, to the pages where the Airs are to be found.] 

Abduction by the fairies, 75-6-7, 

Ad";ce, the, 78, 

a1Umne (Loo)-(LochAllen)-a Reel tune, 58. 

All alive (Lon beOl:)o), 41. 

Allan's Return, (80), 81. 

" Ally Croker," 87. 

Along tlte Mourne Shore (C01r cuom lTIutioopno), 42. 
an curilom Leo<; an O1l:)oe ub 00 of <;u 015 on o-pumne610 (see 

ap tooo no coppOl(5e bome, By the side of the white rock), 
141. 

ANONYMOUS TUNEs.- Ballad TIme, 32; Song, 57; Sligo Air, 61 ; 

a Hop Jig, 62; Military Air (or Chorus), 66; Military Song, 
70; Jig, 71; Lullaby, '73; Song (" The Advice"), '78; Air of 

Curran's "Monks of the Screw," 109; Ballad tune, 112; Bal

lad tune, 123; a Double Jig, 127; Planxty, 129; Slow Air (of 

a somewhat hymnal character), 130; '" Quick March, 153; 
Song, 157; A Munster Jig, 163; Ballad tune (" There was a 
Lady all skin and bone"), 166; a Munster Jig, 167; Song, 174; 

Song ("The Nobleman's Wedding"), 180; Song (" Never despise 
an old friend "), 177; Ballad tune (" The hour I prove false "), 

181; Lament (Coome), 187; Ballad tune, 189; Song, 191; 
Song ( " As a Sailor and a Soldier"), 192. 

a010eLL no CpOl(5e Le1te, the bean r1l:)e of the O'Briens of 
Thomond, story of, 21, note. 

ap epmn 111 'ne6romn ce hI (F~r Ireland I would not tell who 
she is), 99. 

'" Arrab, my dear Eveleen/' see Introduction, viii. 

ap too1) no coppOloe bome (By the side of the white rock), 
(137), 138, 139, 140, 141, 143. 

A. a -SailoT and a Soldier were walking one day, (191), 192. 

A. I walked out one morning I heard a dismal cry, (148), 149. 

ar mOlt an bume tu (You are a good man), (68), 69. 

ar [;puoti (5on peo<;o on rilOO1P 0iSom (I wish tbe Shepherd's 
pet were mine), (42), 43. 

Athenry, Lady,-a planxty, by Carolan, (157), 158. 

bOlLe -PO<;POlC (Ballypat.rick), (146), 147. 
Ballad tune, popular (name unknown), 32. 

boLL r16l:)orilOll, cm (The silken article), 7. 

Banshee's smooth hill, the (ReIl:) onoc mno r11>e), 90. 

'beon (0) on [;l1>e, noc rUOlpc erm (0 woman of the house, is 
not that pleru!ant), (54), 65. 

beon (on) 0(5 UOrOL (The young lady), (153),154. 

Beggarman, weary and wet, It was an old, (116), 117. 
Bellew's March, Sir Patrick, 96. 

Be ... id~ the White Rock, (137), (142), 143. 

3D 

, i ' I ~ _.-"-• ..1.:.... 

Blackbird and tlte Tltruslt, The (an Lon oul) 'ron rmoLoo), 148. 

" Black Cloaks to cover Bobby," 91. 
Blackpool, the Groves of, (108), 109, 110. 

Black slender boy, tlte (an bUOOOlLL cool.-OUO), three settings, 
(19), 22, 23. 

Blackthorn (the) cane with a thong (an cono bpoftieonn e1tLe ), 

(36), 37. 
Blackwater Foot,-a reel tune, 87. 

bLlOl:)om 'ro <;oco 1'0 'por me ('rhis time twelve months I was 
married), 159, 161, 162, 176-7. 

Blew tlte Candle out, 63. 

b61tpfn bU1l:)e, 00 on m- (At the yellow little road), (24), 25. 

Brown thorn, the (Dp01tineon oonn), see Introduction, xvii: 

bUOOOlLL cooL-buD, on (The Black Slender Boy), three settings, 

Cl 9), 22, 23. 
Bunting's theory of the characteristics of Irish Melody, 48. 

Bunting's theory of the immutability of traditionally preserved Me

lodies, Introduction, xiv. xv. 

By tlte side of the White Rock (ap tooo no coppOloe bome), 

(137), 138, 139, 140, 141, 143. 

COlLfn ·o [;ltie rilO1P (The girl of the great house), (49), 51. 
C01Lfn ban (on) (The fair girl) , (45), 47. 
C01Lfn puoo, on (The red-haired girl), (1), 3. 

Cork setting of the air, • . 4. 

C01LLeooo M1(510 ULol:) (The hags of Ulster), (122), 123. 

Cono (on) opof1>eonn e1LLe (The blackthorn cane with a thong), 

(36), 37. 
Cantillon, The Lament of Richard, (182), 184. 

Coome (Lamentation), 187; 

Ca p0001r On01r 0 o01Lfn 01(5 (Where have you been, my little 

girl), (66), 67. 
Carlow air, 100. 

Carolan (see 0 Ce opooUom). 
Copp01oe bome, op to 00 no (By the side of the white rock) , 

(137), 138, 139, 140, 141, 143. 

COrr10eO ban (White Cassidy), 21. 

Cassidy, White (COrr10eo ban), 21. 

Catholic Boy, Tlte, 144. 
Cavan airs, pp. 42, 64, 69, 72, 119, 137. 

"Cavan O'Reilly," 72. 
Ceopc 00ur c01Leoo 0 0'lmt1ti Le ce1Le (A cock and a hen that 

went out together), 162. 
Characteristics of certain airs consisting of an uneven number of 

Phrases, 56. 
Charaoteristics of Irish Melody; Bunting's theory, 48. 
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Clare airs, 8, 9, 24, 30, 43, 55, 56, 64, 84, 97, 121, 124, 130, 

141, 145, 153, 159, 161, 162, 163, 187. 

Cteara10e pIp 610' an (The cunning Young lIian), 6. 
Clontarf, March played on the return from the Battle of, 31. 

Cock (a) and a hen that went out together (Ceapc aour cOlleae a 
O'lmt15 le MIte), 162. 

COlr cuom Ti1u5~opno (Along the Mourne shore), 42. 

Coola Shore, 119. 

Cork airs, 4, 33, 34, 49, 68, 92, 97. 

Cormac Spaineach, or, The Drummer, (33), 35. 

Copmoc Spdmeoo, no, an 'opumao6rp (Cormac Spaineach, or, 
The Drummer), (33), 35. 

"Cove of Cork, The," 108. 

U Cuckoo's a fine bU'd, The," 95. 

CU1ppmn-T'l (00) 1'llm mo leona~ 0 eo~ta~ (I would put my 
own child to sleep), (144), 145. 

Cut (0) dtamn bear (0 thou of the beautiful hair), (155), 156. 

Cunning Young Man, the (an cleoraf~e pIp 610), 6. 
Curragh of Kildare, The, 168-9. 

'00 o-corvo1O bean ' vonap01~e tlOmro (If I should meet a tau
ner's wife), 16t. 

'oa O-v(J1~m 00 c6bae (If I should go to a clown), (103), 104, 
105. 

Dance music of Ireland, the, 49, 53, 58. 

D311ce-tune, or Song for Dancing, from Sarlat, Department of Dor
dogne, in France, 53. 

David Foy, or, Remember the pease-straw, 102. 

'oeanpoo Oom' 5Pd~ oeat, uOv rootdm 5tan (I'll make my 
love a breast of glass), (67), 68. 

Dear to me the big Jug, and itfull (mo 5pd~ro on Jug m6p 11' 
(J tdn), (125), 126. 

Derry airs, 19, 33, 47, 57, 72, 78, 115, 118, 134, 186. 

'omo bono ololtmm, bU01t reo, r(J1b reo (Smith's Song), (170), 
171, 172. 

Division of Irish vocal melodies according to their metrical construc
tion, Introduc.tion, xvi. xvii. 

'oonneo~ (0) no bf boooptoe (Oh, Donogh, don't be threatening), 
132. 

'oomnott 0 opoel'> (Donnell O'Graedh), (151), 152. 
Double Jig, the (see Jig dances), 49. 

Donegal, 116. 

Down, 42. 

" Down among the Ditches 0," (120), 121. 

Drink, spring into the (ppeob onnro n-6t), (127), 128. 
"Driving the Steers," 1 08. 

Dp0l5neonn oonn, on (The Brown Thorn), .ee Introduction, xvii. 
Dpu1mplOnn Oonn bH1r, (114), 115. 

Druiminn donn, the, (114), 115. 

Drummer, The, or, Cormac Spaineach, (33), 35. 

Faelan (see Sally Whelan), 121. 

Fair Girl, the (an c01tfn bdn), (45), 47. 

Fairies, account of the, 75. 

"False Isabel," 177. 

Farewell to the Maige (Stdn COIl' m01oe), 163--4. 

peao on 01p1m (The Ploughman's Whistle), (26), 28, 29. 

p copp (b') tlOmrO ommp oon ouno (I would rather have a 
maiden without a gown), 52. 

pltteol'> 6 pme (Satt, on (The Return from Fingal), 31. 

Fingal, The Return from (an p1tteo~ 6 Ptne (Satt), 31. 
Flaxsary (Pta;rrOp01~), 15. 

For Ireland I would not tell who she is (ap epmn m 'ne6ramn 
c(J hI), 99 .. 

Forlorn Virgin, Tlte, 82. 

Foy (see David Foy), 102. 

French dance-tune, ancient, 53. 

PU1p1r (b') vU O1tne no 1'oea vU ROlr1 'Tllom ('Tis easily known 
that you never saw Rosy), 72. 

"Gae to the Ky wi' me, Johnny," 108. 

Galway airs, 45, 55, 82, 86, 122-3, 126, 148, 152. 
Gerald, Lament for, 91. 

Girl of the great house, The (COItin a (;liie mOl)1), (49), 51. 

OtU101P 0 ma01p (The splashing of the Churn),' 81. 
Gobby 0, 2'ho, 103. 

" Good morrow tp your nightcap," (33), 35. 

Good night and joy be with you all, 80 .. 

oopvo M50vro, 11' (" And hunger to you"), (3 ~), 35. 
U Groves of Blackpool," (108), 109, 110. 

"Has sorrow thy young days shaded," original air of, 159, 161, 
162, 176. 

Hautboy, The Irish, (135), 136. 

" Helvick Head," 189. 

He's gone, he's gone ('o'lmt15 r{J '.our O'lmt15 r(J), (47), 48. 
Hewson, Molly (m01pe m moceo~o), 40. 

Rindoo airs, their resemblance to the Irish, 27, 28, 144-5. 
Hindostanee Lullabies, allusions to, 73, 117, 144-5. 

"Ho hO, h6bobobo,"-a Plough Tune, 30. 

Hop-jig, the strncture of the, 53, 62. 

"Housekeeper, The" (see C01t!n a v15e mOlp), (49), 51. 

Huuger to you, And (11' oopvo M50vro), (33), 35_ 

Hunt, The (Galtee, or OO1tve), 92, 189. 

If I should go to a Clown (Dd O-v61l'>m 00 c6boo), (103),104,105. 

If I should meet a tanner's wife ('00 o-corvom bean vanapOll'>e 
tlOmrO), 161. 

" If saclly thinking," rhy~hm "r Curran's song, 46. 

I'll be a good boy, and do so no more, (63), 64. 

rll make my love a breast of plass ('o(Jonpab oom' 5pdo oeot, 
uev r150tdm 5ton), (67), 68. 

1mt15 (b') mo 5pdl'>-'vd mo opOl~e vemn (My Lover has gone-
my heart is sore), 44. 

1mt15 (b') r(J 'our O'lmt15 r(J (He's gone, he's gone), (47), 48. 
Inaccuracies in Bunting's settings of airs, Introduction, xvi. xvii. 
Instrumentalists not such good authorities fur ancient tunes as vocal 

performers, though preferred by Bunting, Introduction, xvi. 

U Isbel Falsey," or False Isabel, (177), 178. 

"It was an old beggiirman, weary and wet," (116), 117. 

I once loved a boy, (78), 79. 

I will drink no more on tltose roads of Sligo (NI otpa m(J nl 'r mo 
ap no b61tpe reo 8t1(15), (7), 8. 

"I will pay them yet," 107. 

I wish the French would take tltem, (136), 137. 

1 wish the Shepherd's pet were mine (ar vpu05 oo.n peavo on 
moOlp 0oom), (42), 43. 

1 would put my own child to sleep ('00 0U1p1'mn-r1 1'em mo tea
noo 0 eo~to~, (144), 145. 

I would rather have a maiden without a gown (b'peopp tlO111ro. 
ommp oon ouno), 52. 

"Jack the Drummer," (34), 35. 

Jenny, (oh), you have borne away the palm (a rm{Joo tuo vU on 
etu teov), (32), 33. 

JIGS AND DANCE-TUNES [see also" Reels," and" Planxties"J.
The Silken Article, 7; Melancholy Martin, 19; The Blacktlwm 

Cane with a Thong, 37; All Alive, 41; The Girl of the great 

House, 51; .Lt Hop-jig, 62; I'll be a good Boy, 64; Jig (ori-
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ginal air of "The Washerwoman"), 71; Cood night, and joy 

be with you all, 80; The splashing of the Churn, 81; The 

Gobby 0, 103; The old Woman lamenting her Purse, 106; The 

Pipe on the Hob, 114; The Hags of Ulster, 123; A Double 
Jig, 127; .A Double Jig, 163 ; A Single Jig, 167; The Rocky 

Road, 175; Kitty Magee, 185; The Priest with the Collar, 190, 
and p. 131. 

Jig-dances, on, 49, 53, 62, 64. 

Joltnny, (oh), dearest Johnny, 134. 

Kerry airs, 11, 33, 49, 68, 91, 97, 99, 182-4. 

Kildare, The Curragh of, 168-9. 

Kilkenny airs, pp. 4, 29, 34, 66, 70, 80, 88, 97. 

King of the Rath, The (TN> an Rata), (4), 5. 
King's County, 28. 

Kitty Magee, 185. 

Lady Athenry, a Planxty by O'Carolan, (157), 158. 
Lady Wrixon, a Planxty by O'Carolan, 39. 

Lamentation, A (Caome), 187. 

Lumentfor Cerald, The, 91. 

Lament of Richard Cantillon, The, (182), 184. 

Lan oeol'la (All alive), 41. 

Last Saturday Night as I lay in my Bed, (100), 101. 
Leitrim airs, 58, 127. 

Let us be drinking, drinking, drinking (11' b!m!o ao 6t, ao 6t, ao 

6t), (130), 131. 

Limerick airs, 34, 49, 52, 64, 73, 97, 114, 132, 141 145, 153, 

155, 167, 168, 171, 178, 184, 192. 

Loo alttmne (Loch Alien), 58. 

Lach Allen, a Reel-tune (Loo alttmne), 118. 
" Loch Sheelin," see Introduction, viii. 

Lon ouo (an), 'ran T'm6tao (The Blackbird and the Thrush), 148. 
Loobeens, on the tunes called, 83. 

II Luggela," see Introduction, viii. 

LUlbfn, 83. 

Lummoo, or Luinigs; the Scottish, 83. 

LULLABIES,-Seo hu teo, a T'Uam:;TlO1l'le, or magical sleeping 

tune, 73 i Lullaby, 118 i I'd put my own cMld to sleep (re6 

h-!n re6), 145. 
Lullaby (Seo hu teo), 73, and see 146. 
Lura, Lura, nO da Iura, 84. 

Mac Carthy (Cormac Spaineach), of Carrig-na-var, 34. 

lilac Carthy, the March of the tribe of, ( 34), 35. 

Iliac Donnell (see Shane Claragh). 

Mac Mahon, of Carrigaholt, Legend of, 76. 
Magee, Kitiy, 185. 

m01oe, rtdn COIl' (Farewell to the Maige), 163-4. 

m01te6 teTl6, IT' fmb6 n eTl6,-a Spinning-wheel tune, (82), 84. 
mmTle m lilaceaoa (Molly Hewson), 40. 

lIfanx song of" False !sabel," (177), 178. 

maTlc;an ouoao '(Melancholy Martin), 19. 

Mayo airs, 17, 44, 45, 127-8. 

"Meeting of the Waters," the original of the air set by Moore to the, 

(36), 37. 

MelancltOly Martin (maTlC;an ouoao), 19. 
Military music of ancient Ireland, 4. 

MILITARY MusIC.-Ree Raw, p. 5 i The Returnfrom Fingal, 31 i 

March of Mac Curthy Spaineach, 35; March, 66 i March, 70 i 

, Cood night, and joy be with you all, 80; The Hunt (Galtee, or 

omtc;e Hunt), 92 ,; Si'r Patrick Bellew's March, 96; Quick 
March, 153. 

mo ;5Tldl'lra an Jug m6Tl 11' e tdn (Dear to me the big Jug, and 
it ftiII), (125), 126. 

momfn, 51. 

"Molly Hewson," 40. 

mo rhulTlnfn 60 (My own young dear), 186. 

Moneen jigs, 51. 

Monks of the Screw, original air of Curran's song of the, (107), 109, 
110. 

i . Moume, the, county Down (see" Along the Moume Shore"), 42. 

My Lave is upon the River (lja mo ;5Tlal'l ra aTl an aIJamn), 
(37), 38. 

My Love will ne'er forsake me (NI tTlelo1'll'l mo 5Tlal'l 00 oe61() 
me), (17), 18. 

My Lover has gone,-my heart is sore (o'lmtl;5 mo ;5Tlal'l,-'c;a 

mo OTl010e c;emn), 44. 
My OWn young Dear (lno rhulTln!n 60), 186. 

Nancy, (oh), Nancy, don't you remember, (110), Ill. 

Nancy the pride of the East, (97), 99. 

Narrative tunes, characteristics of, Introduction, xTii. 

"Nay, tell me not, dearest,"-Moore's, 132. 

Never despise an old Friend, (176), 177. 

Nl ot1'a me n!'r mo aTl na bOltTle reo Nlol;5 (1 will drink no 
more on those roads of Sligo), (7), 8. 

NI tTlelo1'll'l mo ;5Tlal'l 00 oe61l'l me (My Love will ne'er forsake 

me), (li), 18. 
Nobleman's Wedding, The (three settings), (178), 180. 

N 6Tla an CUlt 6mTla (Nora of the amber hair), 88, 90. 

Nora of the amber hair (N6Tla an OUlt 6mTla), 88, 90. 

O'Brien, Morogh, story of, 21, note. 

6 CeaTloaUam (or O'Carolan), 11, 13, 39, 41, 127, 149, 157. 

O'Flinn, a Planxty, by O'Carolan, (149), 150. 

O'Craedh, Donnell COorhnatt 0 OTlael'l), (151), 152_ 

O'Hartigan, Dubhlaing, story of, 21, note. 

O'Reilly, Cavan, 72. 

Och ochone, it is sickly I am (Uo uo 6n, or bTle61C;e mlrl), 163, 

165. 
" Oh Johnny, dearest Johnny," 134. 

" Oh, rouse yourself, it's cold you've got," (132), 133. 
" Oh, Sheela my Love, say will you be min.," (134), 135. 

Oh, thou of the beautiful Hair la OUt atamn oear), (155),156. 

"Oh, ye Dead," the original air of, a plough tUlle, 26. 

610-F1Tl (a) ;5TlOll'le 66Tl015 (0 brave, generous young Man), 9.5. 
6t (If blmlo ao 6t, ao 6t, ao 6t) (Let us be drinking; drinking, 

drinking), (130), 13l. 

" Old head of Denis, The," 36. 
Old Woman lamenting her Purse, The, 106. 

One Sunday after Mass, (112), 113. 
6Tl6 a oumam ;51t (0 thou fair loved one), 124. 

6Tl6 'rh6Tl a m61Tlfn (120), 121. 

Oro mor, 0 Moirin, (120), 121. 

Oro thou fair loved one (6Tl6 a oumam 51t), 124. 

Patrick, Bally (b01te -pac;TlalC), (146), 147. 
peaTlta an CUlt oTlaoOal;5 (The Pearl ofthe flowing Tresses), 184. 

peaTlta an OUlt 6mTla, 88. 
peaTlta an IJTlott01;5 oam (The Pearl of the white Breast), (9), 10. 

P earloftheflowing Tresses, The (PeaTlta an cultOTlaoIJ01;5), 184. 

Pearl of the white Breast, The (peaTlta na IJTlott01;5bam), (9),10. 

"Pease upou a trencher," the original air of, (32), 33. 

Pease-straw, Remember the, 102. 
Persian Lullabies, allusious to, 73, 117, 144- 145. 

. Phrases, airs having an uneven number of, 56. 

Pipe on the Hob, the, 114. 
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pLancrCOll:>, pe 6 CeaFf>aUam (Planxty, by Carolau), (11), 12. 
PLANXTIEs.-Plan:r:ty, by Carolan, 12; Lady Wb 39; A 

tanxty, played as a Double Jig, 127; Planxty,~j Planxty, 

131; Planxty O'Flinn, 150; Lady Athenry, 15 ct ' 
PIa:= y, on the characteristics and origin of the, 13. 

Planxty, by Carolan (Listo .. el), (11), 12. 

pL(\apaca (see pl,ancrCOlO). 

Pleraca, or Planxty (see Planxty), and 16. 
Plough; the Driver, Tailsman, and Thirdman of the, "29. 
Plough Tune, Hobo, h6boMbO, 30. 

PLOUGH TUNEs.-28, 29, 30, 132. 
Ploughman's Whistle, 132. 

Ploughman's Whistle, The (Fea'o an O1pnn), (26),28, 29. 

pop!::, a tune, 13. 
ppeab annra n-6l, (Spring into the Drink), (127), 128. 
Pretty Sally, (177), 178_ 

Priestwit/lthe Collar, The (Saoapc an l'>onal:», (189), 190 

Red-haired Girl, The (an cOll,fn pual:», (1),-3. 

Cork setting of the air,. . 4. 

Ree Ra .. (see Rl5 an pata). 
Reel Dances, on the Irish and Scottish, 58. 

REELS.-I wish the Shepherd's pet were mine, 43; Loch Allen 

(alUmne), 58; Blackwater Foot, 87; The Strawberry Blossom, 

133; The Irish Hautboy, 136; The Scolding Wife, 188. 

Relo onoe mna rlte (The Banshee's smooth Hill), 90. 
"Remember the Pease-straw," or "David Foy," 102. 

Rl5 an Rata (The King of the Rath), (4),-5. 

Rocky Road, The, 175. . 
ROIf oeal, 'ouo (The fair-skinned black-haired Rose), (93), 95_ 

R01rm Ouo (Black Chaired] little Rose), 93. 

Rogne (Scab, apu ROoOlpe, rr:;a'o, rea'o), 189. 

Rose, Thefair (skinned), black (haired) (R01r oeal, 'ouo), (93), 95. 

Sao1) nf fael,6m (Sally Whelan), (121), 122. 
Saoape an oonal:> (The Priest with the Collar), (189), 190. 

Sally, Pretty, (177), 178. 

Sally Whelan (Saoo nl -pael,6m), (121), 122. 
Sarlat, Department of Dordogne, tn France, 53. 

Scolding Wife, the, 188. 

Scorching is this Love, (68), 69. 

'Seoam (5ooa (Shalle Gobha), 173. 

Seo hu l,eo (Lullaby), 73. 
Shane Claragh :Mac Donnell's Poem on Cormac Spaineach :Mac 

Carthy, 34. 

Slteela (oh), my Love, say will you be mine, (134), 135. 
Sickly I am, och ochone it is, 163. 

Silken Article, The (an baU r16l:>amOll,), 7. 
Sm bmn bubbapo,-a Spinning-wheel tune, (86), 87. 

Sm(\al:> tuo eu an ol,u l,eae, a (0 Jenny, you have borne away 
the palm), (32), 33. 

Single Jig, the (see Jig-dances), 49, 65. 

Sit here, Oh Mumeen, near me (SUlo annro a mU1pn!n l,Olm 
l,lOm), 56. 

Sl,6n l,ear:; a 1'lUP (The Lament of Richard Cantillon), 182. 

Sligo (see" I will drink no more"), (7), 8_ 
Sligo airs, 7, 36, 61, 68, 137. 

"Sly Patrick," the air called, 159, 161, 162, 176. 

Smith's Song, The (Omo bono 'olb1l,mm, buOll, reo, r{n'o reo), 
(170), 171, 172. 

Songs (see Vocal :Music). 

Spinning-wheel tunes (82- 3), 84, (86), 87. 

Splashing of the Clturn, The ((5l,U101P a ma'olp), 81-

Sr:;a'o, apu ROoOlpe, rea'o, rea'o (Stop, arrah RogUe, will yo"u stop, 
stop), 189. 

Strawberry Blo.<som, tlte, 133. 

Suanr:;POloe, The, or sleep.disposing tunes of the t;uata '0(\ ba

naan; 73. 
SUlo annro a mUlpn!n l,Olm l,lOm (Sit bere, oh :Murneen, near 

me), 56. 

t;a mo opoo ra ap an aoamn (lIfy Love is upQn the riTer), (37), 
38. 

Tatter tlte road, (64), 65. 

" The !tour I prove false," 181-

"There was a Lady. all skin and bone," (165), 166. 

This time twelve month. I married (bl,lQl:>am 'ra eaca ro 'pur 
m(\), 159, 161, 162, 176- 7. 

Tipperary airs, 147, 156-7, 190-l. 

'Tis easily known tltat you never saw RoBY (b'FUlp1r eu Oltne na 

Faoa eu ROlr1 'plQm), 72. " 
Token, The, (181), 182. 
t;uata '0(\ Oanaan, the (Fairies), 75. 

"Tweed, The Banks of the," 97. " 

Uc uc 6n, ar bpe61ce m1rl (Och ochone, it is sickly t am), 
(163), 165. 

Ulster, the Hags of (COll,l,eaoa 611101'0 Ul,al:», (122), 123. 

Vocal music, structure of the Irish, 45, 53. 

"Washerwoman," the original form of the, (70), 71. 
h Were I a clerk," see Introduction, viii. 

Wexford airS, 103, 149, 152-3. 

"What pain I've endured since last year," 108. 

Whelan, Sally, 121-
"When I rise in the morning with my heart full of woe," 119. 
When she answered me I,er voice was low, 69. 

Where have you been, my little girl (Co pao01r anOlr a cOlL!n 

1)10)' (66), 67. 
White Rock, By the side of the (ap taol'> na capPOloe bome), 

(137), 138, 139, 140, 141, 143. 
Wicklow, 7. 

Wife, the scolding, 188. 
Winter it is past, The; or, The Curragh of Kildare, 168. 

Woman (0) of the Itouse, is not that pleasant (0 oean an (;l1;e, 

nao rUOlPC erm), (54), 55. 
Wrixon, Lady,-a Planxty by O'Carolan, 39. 

Yellow little Road, At tlte (ao an m-b61tp!n bUll:>e), (24),25. 

"You and I will be judged in one day," 115. 

"You are a good Man" (ar mOlt an 'oume tu), (68), 69. 

Young Lady, The (an bean 60 uaral,), (153), 154. 
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