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Front cover: Unknown Movement IV, 2012. Diameter 25 x H9.0 cm, cast, cold worked, polished, carved and mirrored glass
Left: Unknown Movement IV, 2012. Diameter 25 x H9.0 cm, cast, cold worked, polished, carved and mirrored glass, alternative view
Photography: Richard Jackson

The Scottish Gallery is proud to present this first solo collaborative exhibition of glass sculpture by Fawkes 
and Jackson.

In 2008 Fawkes and Jackson had an exhibition at M.A.V.A., Madrid showing each of their first 10 years of 
solo practise and the beginnings of their collaboration. The exhibition showed their first three collaborative 
pieces, one of which is now in M.A.V.A.’s permanent collection. Since that time this collaboration has grown, 
becoming a more and more important part of each artists practise.

“We both find this way of working very liberating and rewarding and it has been very positive for both of 
us, in all aspects of our work.” says Jackson.

They collaborate in the very truest sense of the word, with both of them having input at all stages of the 
making of a piece. Fawkes comments that the collaborative process is very organic “We have never sat 
down and discussed roles. From the first drawings, which are usually done together, to the final stages of 
engraving, carving and colour application, the whole process just seems to flow.”

Certainly there is a synergy in these new works; with their individual views and ways of expressing 
themselves Fawkes and Jackson have brought to us a body of work that is both challenging and harmonious.
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Two Views 2012
W45.5cm x H62cm x D10cm 
cast, cold worked, polished, 
engraved, mirrored glass and paint
Photography: Richard Jackson





Left/Right: Contained Perspectives, 2011-2012 21 x 18.5 x 12.5 cm  cast, cold worked, polished, carved and mirrored glass. 
Photography: Richard Jackson





Left/Right: 
Momentary Silence VI, 2012          
H 79 x W13 x D15 cm     
Cast, cold worked,  
polished, carved, mirrored, 
and painted glass. 
Photography: Richard Jackson





Left/Right:Alternant Perspective, 2012 L 48 x H11 x D9.5 cm, cast, polished, carved, mirrored glass and paint
Photography: Richard Jackson





Left/Right: Unknown Movement VII, 2012  L38 x W23.5 x H8.7 cm  cast, cold worked,  polished, carved, engraved, mirrored and painted 
glass. Photography: Richard Jackson





Left/Right: 
Momentary Silence IV
2010 H37 x D17 x W6 cm
Cast, cold worked,  
polished, carved, 
mirrored, and painted glass
Photography: Richard Jackson







Left/Right: Exploration II, 2008, L27 x W12.5 x H7.5 cm, cast, polished, mirrored glass and paint. Photography: Richard Jackson



Left/Right: Incline, 2011/2012, L32 x W11.5 x H18 cm, cast, cut, polished, carved, mirrored glass. Photography: Richard Jackson





Left/Right: 
Unknown Movement VI 
2012 Diameter 35 x D14 cm
Cast, polished, carved, 
mirrored glass. 
Photography: Richard Jackson





Forms Of Luminance II 2012 L68 x H24 x D9.5 cm cast, cut, polished, carved, mirrored, glass and paint. Photograph: Richard Jackson







REFLECT  at Winchester Cathedral
26 April - 21 June 2012

Reflect was a site responsive exhibition of contemporary sculpture which included the 
collaborative work of Sally Fawkes and Richard Jackson.

‘Observational Exchange’ (left) a 2.2m glass column was inspired by their encounter of 
the Cathedral, drawing on the architecture and history of the building.

Observational Exchange. Photograph: Sally Fawkes



RICHARD JACKSON 

1986-89 BA (Hons) 3D Design - Glass, West Surrey College of Art and Design.

“Blade like edges and points, perfect curves, complex volumes, the contradiction of a form, at once beautiful 
and harmonious, challenging and provocative, a hidden point of balance, the form is the signifier.

I work with the absolute clarity of the optical glass to give a view of the world, whilst the techniques I use, 
distort, divide, compartmentalise and sometimes obscure observations and questions. Smoothed and 
polished surfaces, textures, surface mark making, and deep linear carving are the final layer of language. All 
must finally come together to inspire the observer, to stop, look and question, feel and respond. If only for a 
moment, to look from a slightly different perspective.”

I use a wide variety of techniques depending on the object I am making. These include slumping, fusing and 
texture firings, open and lost wax casting. With these kiln processes I use a wide range of different glasses, 
including float, colour sheet and optical.

I also employ many different cold working techniques, working with hand held electric and pneumatic tools, 
at the lathe, with a milling machine, an engraver and sandblasting. This gives me the ability to affect the 
glass in many ways, working subtly on the surface with texture and mark making, or carving deeply into a 
piece. The shading of different levels of polishing also adds a layer of subtly to the language of the mark 
making.”

COLLECTIONS

The Cowdy Collection 
The Ruskin Glass Collection
Victoria and Albert Museum, London
Museo de Arte en Vidrio de Alcorcon, Madrid, Spain  
The Lightbox, Woking
National Museums of Scotland, Edinburgh



The Lightbox in Woking commissioned Richard through Museumaker to create Exchanging Luminance for their courtyard. 
Photograph: Matthew Andrews



Transitional Air, permentant installation in garden pool, 2003. Photograph: Sally Fawkes



SALLY FAWKES

1995-98 BA (1st Class Hons) 3 D Design - Glass. Surrey Institute of Art and Design

“Casting with clear optical glass, transparent volume, an expression for space, I am exploring the metaphoric 
possibilities of place. Space is where all is potential and all is actualised. The agglomeration of the conscious, 
unconscious and unforeseeable. Navigating the complex layers of our actions and interactions the rhythms 
of our existence emerge as complex ‘living spaces’ in cast glass. 

Working with geometry as a starting point my approach to form is rooted in the idea of fusing the organic 
and the man made resulting in strong rhythmical forms that appeal to the senses. Striving to reveal a 4th 
dimension in my 3 dimensional artworks has manifested in my use of mirror, consciously chosen for its 
globally rich symbolism relating to knowledge. The Latin word for mirror, ‘speculum’ gives us the verb to 
speculate. The viewer is invited in to experience and explore.”

PUBLIC COLLECTIONS

Crafts Council, London
Farringdon Collection Trust, Oxfordshire (2 separate acquisitions)
Fitzwilliam Museum, Cambridge
Museo de Arte en Vidrio de Alcorcon, Madrid, Spain  
Shipley Art Gallery, Gateshead
The Cowdy Collection, Gloucestershire  
Victoria and Albert Museum, London
National Museums of Scotland




