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The Scottish Gallery has championed the work of Victoria Crowe since 
1970 and we consider her to be one of Scotland’s most significant 
living artists. Since 2012 and the publication of the lavish monograph 
on her work by Duncan Macmillan she has applied her creative energy 
with renewed vigour and imagination working on collaborative tapestry 
commissions, including last year’s monumental installation for the 
Leathersellers’ Guild, London, printmaking with Graal Press in Roslin 
and with exhibitions of new work in Edinburgh and London. The artist 
now looks forward to the next two years which will see the Scottish 
National Portrait Gallery mount an exhibition exploring Crowe as portrait 
painter (12 May – 18 November 2018) and to the following year when 
the Edinburgh City Art Centre will curate a major life-time retrospective. 
Enchantment, which has been specially curated for the London Art Fair, 
presents a capsule collection including paintings from the last thirty years 
and new work giving a glimpse into her current practice which will be 
presented at the Edinburgh International Festival at The Scottish Gallery 
this August.

Enchantment covers many familiar places and themes: Kittleyknowe, 
where she recorded the life of the shepherdess Jenny Armstrong, Italy 
and Venice where she has a home and studio and work from Edinburgh, 
West Linton and the fruits of her artist residence at Dumfries House. 
In these varied locales we can see how Crowe’s current engagement 
with the landscape is at once spontaneous and deeply considered while 
her technical mastery is put to full use across oil, gouache, watercolour, 
monoprint, intaglio and screen-printing. The rich and varied subject 
matter and iconography characteristic of the artist is continuously 
refreshed by new experiences, concerns and technical innovation. 
Love, memory, obsession and the human condition emerge as her 
recurring themes, richly illustrated in this collection, a celebration of her 
achievements and a herald of the momentous, creative times ahead. 

The Scottish Gallery

ENCHANTMENT

Victoria Crowe in her West Linton Studio, 2012. Photograph: Kenneth Gray
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Scottish National Portrait Gallery
12 May – 18 November 2018

The Scottish National Portrait Gallery is 
hosting a major exhibition of Victoria’s 
portrait work from 12 May to 18 November 
2018. A new publication focusing on the 
artist’s portraits will also be available.

Looking Back Looking Forward 
An evening with Victoria Crowe
23 February, 6.30-7.30pm
The Scottish Gallery, Edinburgh

As part of our Modern Masters series of talks, 
please join us for an evening with Victoria Crowe 
as we look back across her career and the 
exciting projects going forward.

Victoria Crowe
Edinburgh International  
Festival Exhibition
2 August – 1 September 2018
The Scottish Gallery, Edinburgh

To coincide with her portrait exhibition at 
the Scottish National Portrait Gallery, an 
Edinburgh International Festival exhibition of 
new paintings will be hosted at The Scottish 
Gallery.

VICTORIA CROWE 
PROGRAMME OF EVENTS 2018 – 2019

Victoria Crowe with portrait sitter R.D. Laing, 1984. 
Photograph: Michael Walton.
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The City Art Centre, Edinburgh
June – October 2019

In 2019 the Edinburgh City Art Centre will 
curate and host a major retrospective on 
Victoria Crowe which will also debut a new 
publication about the artist.

Victoria Crowe:  
The Leathersellers’ Tapestry 

This book documents the development of a 
forty metre frieze of handwoven tapestries 
which shows Victoria Crowe’s inspired design, 
rich in glowing colours and imaginative motifs. 
The commission was woven by Dovecot Tapestry 
Studio, Edinburgh, and designed for three walls 
of the dining room in the Worshipful Company 
of Leathersellers’ new Livery Hall, as designed 
by Eric Parry RA and installed in January 2017. 
Signed copies available to purchase.

Victoria Crowe  
by Duncan Macmillan

Published in 2012, this is the first complete 
monograph on Victoria Crowe’s work to date, 
written by the award-winning writer and art 
critic Duncan Macmillan. Signed copies available.
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A Night of Frost, 2016
oil on linen • 61 x 55.9 cms

Painting is a journey into the unknown, a 
paradigm for life’s journey, but for the artist 
each work might be a reference point for 
a particular, new direction; something: a 
mark, a colour relationship, the conjunction 
of complementary intellectual ideas (interior 
exterior), will suggest the way forward.
Guy Peploe
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Midnight Hypnotic, c.1995
oil on board • 59 x 49.5 cms

Provenance: Carnegie Dunfermline Trust, Abbey Park Place, 
Dunfermline

This painting is one of a small group of night 
time still lifes. The dim interior is lit with a 
suffusion of moonlight giving a delicate 
presence to the blooms and making a dark, cool 
pattern of the leaves.
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Ferragosto Fireworks and Crocosmia 
Lucifer, 2016
oil on linen • 61 x 55.9 cms
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Lamb and Lucifer, 1994-95
oil on board • 21.5 x 26.5 cms

Illustrated: Victoria Crowe by Duncan Macmillan,  
Antique Collectors’ Club, 2012, p74

Provenance: Fine Art Society, London; Private collection, 
London
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Votives, Charms and Illusions, 1994-95 
oil on board • 21.5 x 26.5 cms

Provenance: Fine Art Society, London; Private collection, 
London
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Enchantment, c.1996
oil on canvas • 101.6 x 91.4 cms

Illustrated: Victoria Crowe: Painted Insights by Victoria Crowe 
and Michael Walton, Antique Collectors’ Club, 2001, p22
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Twilight, Moonlight, 2016
oil on handmade paper • 56 x 76 cms
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While in Italy, Braccio Fortebraccio  
(Di Montone), 1994
Silkscreen print and oil • 18 x 54 cms

Variation illustrated: Victoria Crowe by Duncan Macmillan, 
Antique Collectors’ Club, 2012, p72
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The Existence of Dreaming, c.1997
watercolour with acrylic •  45.5 x 77 cms
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Numinous Tree, 2010
oil on panel • 71 x 76 cms

Illustrated: Victoria Crowe by Duncan Macmillan,  
Antique Collectors’ Club, 2012, p154

Provenance: Private collection, London

The Oxford Dictionary defines ‘numinous’ as 
‘having strong religious or spiritual quality; 
indicating or suggesting the presence of a 
divinity.’
Victoria Crowe by Duncan Macmillan, 2012, p155
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Diffused Light, 2007
oil on linen • 101.6 x 76.2 cms
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Learning Italian, c.2003
oil on linen • 91.4 x 101.6 cms
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Twilight, Deeper Shade, 2015
oil on museum board • 68.5 x 99 cms

This painting is from a collection of work which 
Crowe produced as part of her residency at 
Dumfries House in 2015. Her subjects were 
found whilst walking the grounds at dusk, 
contemplating the trees through the moonlight 
and experiencing the turning season.
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Hillside, Beyond Perugia, 2011
watercolour • 55 x 74 cms
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Winter Fence, 2010
oil on linen • 71 x 91 cms
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Advent Assembly, 1991
mixed media • 80 x 99 cms

Provenance: Private collection, Perthshire
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Lilium Regale, 2006
pencil on handmade Japanese paper • 101.6 x 50.8 cms

Illustrated: Victoria Crowe by Duncan Macmillan,  
Antique Collectors’ Club, 2012, p111
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Revealing Still Life, 1989
oil on board • 79 x 99 cms

Provenance: Private collection, Newcastle

This still life was painted at Monk’s Cottage 
in 1989, not long before the artist’s move to 
West Linton. The table top is adorned with 
objects from shepherdess Jenny Armstrong’s 
cottage; the black vase, lamb ceramic and box 
of assorted objects all feature in earlier paintings 
of Jenny’s cottage and Crowe continued to 
use them after Jenny’s death. This is one of the 
first paintings to use a mirror as an extension of 
space, enabling a different view point to the still 
life composition.
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Jenny and Feeding, 2000
etching and silkscreen • 32 x 23.5 cms
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Large Tree Group, Winter, 2014
etching and silkscreen • 51 x 71 cms
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victoria crowe
OBE, DHC, FRSE, MA (RCA), RSA, RSW (b.1945)

Victoria studied at Kingston School of Art from 1961-65 and then at the 
Royal College of Art, London, from 1965-68. At her postgraduate show 
she was invited by Sir Robin Philipson to teach at Edinburgh College of 
Art. For 30 years she worked as a part-time lecturer in the School of 
Drawing and Painting while developing her own artistic practice. She is 
a member of the Royal Scottish Academy (RSA) and the Royal Scottish 
Society of Painters in Watercolours (RSW). She has shown widely 
throughout the UK and in particular with The Scottish Gallery since 1970. 
She has undertaken many important portrait commissions and beyond 
this her work is held in numerous public and private collections worldwide. 

In 2000 her exhibition A Shepherd’s Life, consisting of work collected 
from the 1970s and 80s, was one of the National Galleries of Scotland’s 
Millennium exhibitions. It received great critical acclaim. The exhibition 
was subsequently re-gathered in 2009 for a three month showing at the 
Fleming Collection, London. 

Victoria was awarded an OBE for Services to Art in 2004 and from  
2004-07 was a senior visiting scholar at St Catherine’s College, 
Cambridge. The resulting body of work, Plant Memory, was exhibited at 
the RSA in 2007 and subsequently toured Scotland. In 2009 she received 
an Honorary Degree from The University of Aberdeen and in 2010 was 
elected a Fellow of the Royal Society of Edinburgh. Dovecot Studios wove 
a large-scale tapestry of Large Tree Group in 2013 from the Shepherd’s 
Life series, which was acquired for the National Museums Scotland and 
became part of a national touring exhibition. In 2015, a group of works by 
the artist were acquired by the National Galleries of Scotland. 

In 2014, Victoria was commissioned by the Worshipful Company of 
Leathersellers to design a 40 metre tapestry for their New Hall in the City 
of London, which, taking three years to weave, was installed in January 
2017. This coincided with a collaboration with the operatic singer Matthew 
Rose which included a presentation of Winterreise accompanied by a 
video display of Victoria’s paintings. The concerts were performed at the 
Wigmore Hall in London and The Benjamin Britten studio at Snape. 

In 2018, The Scottish National Portrait Gallery is hosting an exhibition 
of Victoria’s portrait work, which will coincide with an Edinburgh 
International Festival Exhibition of new paintings at The Scottish Gallery. 
The Edinburgh City Art Centre is to hold a major retrospective on the 
work of Victoria Crowe running from June to October 2019.

Right: Victoria Crowe, September 2016. Photograph: Kenneth Gray
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Published by The Scottish Gallery  
to coincide with the exhibition 

VICTORIA CROWE  
AT THE LONDON ART FAIR
17 – 21 JANUARY 2018
STAND 44

Works will be on display at our stand at The London 
Art Fair in the Business Design Centre, Islington, 
from 17 – 21 January 2018.

The exhibition and current available  
works can be viewed online at
www.scottish-gallery.co.uk/victoriacrowe

ISBN: 978-1-910267-71-4

Designed by www.kennethgray.co.uk
Photography by John McKenzie and Antonia Reeve
Printed by J Thomson Colour Printers

All rights reserved. No part of this catalogue may 
be reproduced in any form by print, photocopy or 
by any other means, without the permission of the 
copyright holders and of the publishers.

Right: 
Blood Moon, Stone Flower, 2016
oil on board • 41.9 x 30.5 cms
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