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DISTILLED TONE

“Throughout all the work that has been 
selected for the exhibition there is a 
prevailing and fundamental basis for each 
piece; the craft and the materials. These 
two qualties are inherently inseparable. 
However these elements go further than 
decoration and function; they draw beyond 
the surface considerations. 

The references in the work such as textile, 
tradition, tone, materials, colour and 
landscape make for refined objects. These 
references and considerations are part of 
many aspects to each piece, yet each aspect 
is integral to the piece’s overall presence 
and construction. Spatial considerations 
work alongside colour, tone and material.

The simple, strong shapes of Jim Partridge 
and Liz Walmsley’s dark scorched oak 
vessels and furniture are as relevant to 
their choice of wood and finish.  Andrea 
Walsh’s vessels are sculpture; polished, 
worked and made by placing and grouping 
materials such as porcelain and glass. 

The relationship between the shape, depth 
of tone and materials make a beautiful and 
robust whole - they become an inseparable 
mix. 

This is also apparent in Susan Cross’ 
jewellery. Her medium, scale of work and 
methods are very different to Andrea’s, 
but the approach to making the work has 
as many layers and elements. Her pieces 
have a function, but I have always looked at 
Susan’s work as small sculptural objects and 
see them in isolation from their function. 
They are meticulous in their structure and 
design.

Jo Barker and I both choose to work with 
different types of yarn woven next to each 
other, such as cottons, wools and linens. 
These yarns are used to play with the 
surfaces. A wool is much softer next to a 
harder less giving linen, creating another 
layer and element to the textile. We both 
work in a similar way in the sense that we 
work from a ‘drawing’.



Jo’s designs initially start on paper and are 
drawn together on a computer, whilst mine 
are purely drawn on paper. Jo’s use of colour 
and excitement within the colours, work 
alongside the yarn adding to the complexities 
within her tapestries. My work is more tonal. 
I tend to use one colour on the larger pieces. 
Our work may look very different, but our 
concerns are fundamentally the same.

I see the work in this exhibition not as craft 
or applied art, but instead I see each piece 
as surpassing the history and medium of its 
craft. 

Someone once said that tapestry can have 
a language that is tapestry’s alone. I think 
we are looking to exploit our languages and 
evolve visual ideas that cannot be achieved in 
any other medium.”

Sara Brennan, 2016



JO BARKER
b.1963

Jo Barker’s current work is part of an 
ongoing series of tapestries exploring 
themes initially inspired by qualities and 
patterns of light. Transient and ephemeral 
starting points translated slowly into 
woven form.

Designs are collaged together on computer 
from a combination of hand painted, drawn 
and inky marks. Colours are arranged in 
blocks, pools and smudges in overlapping 
layers. Employing this flowing way of 
designing is in complete contrast to the 
slow and intensive process of weaving. 

Wool, cotton and embroidery threads each 
have differing colour qualities. Combined, 
they offer a richness and depth of hue that 
continues to enchant, along with tapestry’s 
unique sensibility of surface texture and 
material construction.

“A love of working with my hands: drawing, 
painting and making things; plus a long-term 
interest in colour are essentially at the 
heart of what I do.

My compositions employ a range of 
marks, shapes and patterns which have 
evolved over a number of years, with 
recurring themes of ellipses, circles, 
halos; borders, edges and layers, creating 
a sense of movement and depth of field 
enhanced by reactions of particular colour 
combinations. The finished images are 
consciously abstract and ambiguous. I want 
to create a sense of something as opposed 
to an identifiable object or picture.”

Jo Barker, 2016

Public Collections include:
Victoria & Albert Museum, London
The House of Lords, London
National Museums Scotland, Edinburgh   
Aberdeen City Art Gallery & Museums
Royal Victoria Infirmary, Newcastle
Scottish Executive, Edinburgh



Pool, 2016
Tapestry: wool, cotton, embroidery threads
H42 x W59.5cms
£4,200



Broken Black Band with New Grey/Blue, 2016
Tapestry: wool, cotton and linen; H74 x W93cms

£7,800
Photo: Shannon Tofts



SARA BRENNAN
b. 1963

Sara Brennan originally studied tapestry 
at Edinburgh College of Art. She has won 
a number of awards and prizes including 
the Polish Artists’ Union Prize at the 10th 
international Tapestry Triennial in Lodz.

“My work is an unspoken response to 
landscape.  It is non-pictorial and has its 
roots in a sense of place. I work from a 
series of drawings and paintings, often 
repeatedly exploring the translation of 
a surface or mark into tapestry. I also 
work as a direct response to the reaction 
and relationship between yarns, with a 
disciplined and restrained approach to 
colour, tone and form.

Choosing each yarn is as important to me 
and the tapestry as making the original 
drawing. If I used linen for the whites, it 
would be too harsh, stripping the grey of its 
colour. A black glossy wool would be too 
strong and dominant bringing the bottom 
of the tapestry to the fore. 

The yarn must work to help balance and 
convey the feel and mood. It is vital in the 
interpretation of the drawing, bringing the 
tapestry to life, making a piece of art in 
it’s own right. My intention is never to just 
copy a drawing or painting using yarn.”

Sara Brennan, 2016

Public Collections include:
Aberdeen City Art Gallery and Museums
HBOS Headquarters, Edinburgh
Scottish Parliament Building, Edinburgh



Park Tree III, 2014
Tapestry: cotton and linen
H19 x W15.5cms
£1,100

Park Tree II, 2014
Tapestry: cotton and linen
H21 x W15cms
£1,100



Reservoir Tree, 2014
Tapestry: cotton and linen

H21.5 x W14cms
£1,100

Park Tree II, 2014
Tapestry: cotton and linen
H21 x W15cms
£1,100



“Individual yarns are a very particular consideration within 
my work. When I draw for tapestry designs there is usually a 
specific yarn in mind. There can often only just be a little amount 
of this yarn; the design and final tapestry have to take this into 
consideration.

The small band of green that runs along the bottom of Deep 
Forest with Old Green is a very beautiful, rich, old wool that came 
from my father’s studio and cannot be replaced. 

The wool was possibly bought for use in a tapestry being woven 
in my father’s studio in our family home. I always refer to these 
inherited small hanks as ‘old Dovecot yarn’ as I presume that they 
were bought through the Dovecot when my father worked there. 
I’ve been told that this could be old French or Scottish wool. 
I don’t know the background to the green yarn but it is a fine 
wool with a very particular quality. I placed it long the bottom of 
the design of Deep Forest with Old Green to add a layer to the 
tapestry’s drawing that is in sharp contrast to the darkness and 
depth of the forest.”

Sara Brennan, 2016

Right: Deep Forest with Old Green, 2015
Tapestry: wool, cotton and linen

H70 x W56cms
£7,200

Photo: Shannon Tofts



NEW IMAGE FROM SHANNON 
tbc





Left: Broken White Band with New Grey, 2011
Tapestry: wool, cotton and linen
H78 x W62cms
£7,500
Photo: Shannon Tofts



KIRSTEN COELHO
b.1966

Kirsten Coelho trained in Adelaide at the 
South Australian School of Art where, 
after a brief period living in the UK, she 
also completed a Masters in Visual Art. 
Kirsten now works from a studio in 
Adelaide, South Australia.

“This series of work draws on an 
ongoing fascination with nineteenth 
century migration and exploration into 
Australia. With objects there is the 
possibility of creating naratives - each 
piece points to an associated purpose, 
imbued with multiple social and cultural 
histories and interpretations. There is 
also the reference to the abstractions 
found in the everyday, the chip of an 
enamel mug, the scratched paint of a 
car or the ageing surfaces of industrial 
chimneys.

The white, pale tones of the glazed 
surface of the works - whilst having their 
influences in the white porcelains of 
Japan, China and Korea - seek to capture 
light and tone. This can suggest histories

but also allows for present day reverie and 
reflection.

I have always felt drawn to the abstract 
in art - the potential for understanding 
through an ambiguous and imperceptible 
type of knowing. Ceramic objects 
communicate on many levels and it is these 
possibilities of engagement and response 
that I find compelling. The intersection of 
form, colour, tone and light are the constant 
drivers.”

Kirsten Coelho, 2015

Public Collections include:
Chatsworth House, Derbyshire UK
National Gallery of Australia
Newcastle Art Gallery, Australia
Queensland Art Gallery
City of Hobart Tasmania, Australia
GOMA, Australia



Flange Bottle, 2015
Porcelain, matt white glaze, banded 

iron oxide
H20.5 x W8cms

£1,100
Photo:  William Van Esland





Bottle, Cup, Canister Group, 2015
Porcelain, matt white glaze, banded iron oxide, saturated iron oxide
Canister H13 x D7cms, Bottle H22 x D11cms, Cup H8.5 x D8.5cms
£2,950 (sold as a group)
Photo: Grant Hancock



Medicine Jar, 2015
Porcelain, matt white glaze, banded iron oxide
H24 x D12cms
£1,650

Bowl, 2015
Porcelain, matt white glaze, banded iron oxide
H8 x D11cms
£750

Saturated Iron Bowl, 2015
Saturated iron oxide
H15 x D21cms
£1,400

Photo: Grant Hancock





Very Long Necklace, 2009
Oxidised silver and 18ct gold
L82.5cms
£2,800
Photo: William Van Esland



SUSAN CROSS
b.1964

Susan Cross has lived and worked in 
Edinburgh since 1989. One of her recent 
notable accolades was to be shortlisted 
for the Jerwood Applied Arts Award for 
jewellery in 2007. This award is given by 
the Jerwood Foundation in recognition 
of excellence, innovation, commitment 
and significant contribution to the field 
of jewellery. Susan also lectures at the 
prestigious Jewellery and Silversmithing 
department at Edinburgh College of Art.

“A breadth of interests and ideas 
continues to fuel and underpin the 
development of the jewellery that I 
make. Each work is carefully composed 
and every phase is intensely considered. 
Drawing is an integral part of this creative 
process; a thoughtful and responsive 
activity thus ensuring freshness and 
spontaneity. The complete integration 
with my life imbues my work with a depth 
and authenticity believed by its apparent 
simplicity. 

As a jeweller, I aim to explore the 
sensuality of the body through the 
tactility of the materials. My work 
enables me to communicate an aspect of 
myself to those who choose to wear it, 
articulating my creative energy, allowing 
the wearer to interpret it at an individual 
level.”

Susan Cross, 2015

Public Collections include:
Alice & Louis Koch Collection, 
Switzerland
Victoria & Albert Museum, London
National Museums Scotland, Edinburgh
Crafts Council, London
Worshipful Company of Goldsmiths, 
London
Birmingham Museum & Art Gallery
Edinburgh Royal Infirmary, Scotland



Sea Cliff (shells) Neckpiece, 2010
Oxidised silver and Korean braid
L52cms
£620
Photo: William Van Esland



Enclosure Brooch, 2009
Oxidised silver and thread
H6.5 x W7 x D2.2cms
£660





Rebel in the Soul Neckpiece, 2010
Oxidised silver and Korean braid

L90cms
£2,400

Photo: William Van Esland



AKIKO HIRAI

biography here

AKIKO HIRAI
b.1970

Akiko Hirai was born in Japan in 1970. 
She moved to London in 1999, studying 
ceramics at the University of Westminster 
and Central St. Martins.  Akiko’s work 
is both a blend of Japanese and British 
studio pottery traditions resulting in 
asymmetrical, ‘imperfect’ organic forms.

“My preference of choosing types of 
clay when making white-ware is the 
dark and coarse clay most of the time. 
The whiteness acts as a membrane 
or a veil. The hints of the true nature 
of the material appear slightly on the 
surface. Dark clay which consists of many 
impurities induces strong chemical changes 
in heat and the trace of events remains 
under the veil when it cools down. 

White, on the other hand, is more stable 
because of its purity. It is already settled 
and has a feeling of stillness.

Superficially my work appears to be quiet 
in white. It does not show the rawness 
of mother nature directly. A symbolic 
figure always looks more perfect than the 
actual person he/she is. Imagination and 
fantasy always reinforces the imperfection 
and achieves the perfection with its own 
originality. Therefore the completion of my 
work is achieved by the viewers. My work 
is a creation on its own.”

Akiko Hirai, 2015



Medium Moon Jar, 2015
Stoneware

H43 x W39cms
£1,400



Still Life Bottles, 2014 - 2015
Black clay, stoneware and glazed stoneware
H14 - 24cms
£50 - £85
Photo: William Van Esland
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Cylinder No 4  ‘Pixels’, 2015
Slip cast porcelain
H15 x W18 x D18cms
£1,630



BODIL MANZ
b.1943

w

Bodil Manz has been known as a master 
of eggshell porcelain for many years 
and is one of the most highly regarded 
ceramicists working in Denmark today. 
From 1961 - 1965 she studied ceramics 
at the School of Arts and Crafts in 
Copenhagen, then at the Escuelo de 
Diseno y Artesanias in Mexico and 
Berkeley University in California, USA in 
1966.

Her cylinders are slip cast porcelain, which 
she decorates with geometrical patterns 
on both sides, applied with plain decals. 
The effect is a pattern on the one side 
offset by a shadow of a related pattern 
on the other. They are so translucent, you 
can sometimes discern the light passing 
through them, creating wonderful shadows 
and drama.

Bodil is fascinated with experimenting with 
ideas concerning space within decoration. 

Inspired by modernist architecture and 
painters such as Mondrian and Malevich, 
she often uses blocks of primary colour 
with fine black lines to create a dynamic 
interplay between the inside and outside 
of the piece. Recently she has begun to use 
a more complex profile or elevation and 
this is taking her work in a new direction.

The compositions are worked out on 
paper, made into transfers and then applied 
to the piece, requiring several consecutive 
firings to achieve the desired effect.

Public Collections include:
Victoria & Albert Museum, London
The Danish Museum of Art & Design, 
Copenhagen, Denmark
The Museum of Ceramic Art, Gifu, Japan
Musée des Arts Décoratifs, France
The Gardiner Museum of Ceramic Art, 
Toronto, Canada



Blue Stream, 2015
Slip cast porcelain
H5.5 x W13 x D15cms
£560



Cylinder No 2 ‘Macedonian Cylinder’, 2015
Slip cast porcelain

H10 x W11.5 x D11.5cms
£795



JIM PARTRIDGE
&

LIZ WALMSLEY

Jim Partridge and Liz Walmsley are 
pioneers of modern British furniture and 
have been associated with The Scottish 
Gallery since the early 1990’s. They both 
live and work together in Oswestry, in 
Shropshire near the Welsh border.

Jim Partridge studied at John Makepeace’s 
Parnham House School for Craftsmen in 
Wood in the1970s, whilst Liz Walmsley’s 
first professional life in the crafts was in 
the world of ceramics. Since 1986 the 
couple have worked together designing 
and making furniture.Their partnership has 
worked successfully on many architectural 
projects and environmental commissions. 

Their studio furniture, much of which is 
carved from blocks of green oak, often 
scorched and polished to a lustrous black 
finish, is in public collections across the 
world. 

They have always said that their intention 
was to make “work with a strong but quiet 
presence in the landscape.”

Jim Partridge & Liz Walmsley, 2015
 

Public Collections include: 
The Crafts Council, London
Contemporary Arts Society, London
Victoria & Albert Museum, London
Manchester Art Gallery, UK
The Fitzwilliam Museum, Cambridge
Kyoto Museum of Modern Art, Japan
Boston Museum of Fine Art, USA



White Beauty 4, 2015
Whitened Oak
H29 x W27cms

£1,800



Bowl with Flat Rim, 2015
Scorched Oak
H13 x W31 x D31cms
£800



Block Kissing Seat, 2015
Scorched Oak
H48 x D39.5 x L115cms
£12,850



Large Bleached Disc, 2015
Whitened Oak
H29 x W27cms

£1,800





Large Vessel, 2016
Slip cast parian clay 
H11 x W24cms 
£850
Photo & photo right: Shannon Tofts



LARA SCOBIE
b.1967

Edinburgh ceramicist Lara Scobie makes 
individual slip-cast vessels and bowls 
in porcelain and parian clay. Her work 
is predominantly concerned with the 
dynamic interplay between form and 
pattern and this is explored through the 
cohesive integration of drawing, surface 
mark-making and volume. The simple, 
considered forms are constructed from 
soft slabs of clay, with delicate rims and 
edges. The off center ellipses of the 
individual forms echo line drawings and 
decoration applied to the painted surfaces.

Lara is a graduate of Camberwell Art 
College in London, and she holds a 
Postgraduate in ceramics from Edinburgh 
College of Art.

“Working with clay is as exciting and 
terrifying as a roller coaster ride, 
presenting as many challenges as rewards. 
To understand this soft, malleable material 
takes time, but with considered handling 
and measured judgement it can be 
manipulated into dynamic and expressive 
form. 

This transformation goes through many 
stages as the clay is first shaped, then 
hardened and dried, before being finally 
and inexorably altered by the alchemy 
of firing to a new ceramic form - hard, 
durable and permanent.
 
Each element of balance is a new 
discovery, found somewhere between 
knowing how far the material can be 
pushed and when to let the material's own 
dogged nature dictate the final journey. 
Technical expertise and experience are 
always challenged by each different set of 
influences, from pragmatic considerations 
to artistic instinct, and it is this space 
between that I am most interested in; it 
is where technique, material and creative 
insight meet.”  
Lara Scobie, 2016

Public Collections include:
Paisley Museum, Glasgow, Scotland
Triennale de Porcelaine, Nyon, Switzerland
McManus Galleries, Dundee, Scotland
The Beaches Museum, Kansas State 
University, USA



Tilted Ensemble, 2016
Slip cast parian clay
H24 x W10cms each
£450 each
Photo: Shannon Tofts





ANDREA WALSH
b.1974

Andrea Walsh studied fine art at 
Staffordshire University before completing 
an MA in glass design at Edinburgh 
College of Art in 2001. In 2009 Andrea 
was awarded a residency with Wedgwood 
from the British Ceramics Biennial. During 
her time at the factory she developed her 
practice, combining glass and ceramics, 
and was inspired by the Minton brand 
archives.  Andrea’s boxes and fine vessels 
continue to develop, becoming increasingly 
refined with new shapes and forms. The 
combination of glass and ceramics is now 
encompassing new materials which have 
helped inform her recent body of work.

“I am fascinated by materials, by their 
inherent characteristics and symbolism, 
together with the historical associations 
and familiarity that they signify. My practice 
has focused specifically on working with 
ceramics and glass over the past ten years, 
creating box and container forms which 
explore and celebrate the qualities that 
these ancient and alchemic materials

share, including their clarity, purity and 
translucency.

Exploring ideas of preciousness and value 
through considered, tactile objects, I wish 
to encourage a spontaneous response 
to the work. Inspired by a passion for 
exquisite craftsmanship, I seek to make 
pieces that embrace investigation and 
some themes akin with jewellery prevail; 
such as to hold, contemplate and cherish.”

Andrea Walsh, 2015

Public Collections include:
Victoria & Albert Museum, London
National Museums Scotland, Edinburgh



Medium Faceted Box, 2015
Clear glass and porcelain with 22ct burnished gold interior
H5 x W10 x D10cms
£2,800
Photo: Shannon Tofts





Large Round Box, 2013
Juniper glass with porcelain
H8 x D30cms 
£6,000
Photo: Shannon Tofts



Top left:
Small Round Box, 2015
Black glass and black fine bone china
H3 x W7.5 x D7.5cm
£700

Bottom right:
Small Round Box, 2015
Aventurine blue glass and black fine bone china
H3 x W7.5 x D7.5cm
£700

Photo: Shannon Tofts



Top right:
Small Round Box, 2015

Juniper glass with black fine bone china
and burnished platinum exterior

H3 x W7.5 x D7.5cm
£1,650

Bottom left:
Small Round Box, 2015

Juniper Glass with black fine bone china
 and 22ct burnished gold

H3 x W7.5 x D7.5cm
£2,125

Photo: Shannon Tofts



High Container, 2015
White stoneware
H37.5 x W22 x D22cm
£575



CHRISTIANE 
WILHELM

b.1954

Christiane Wilhelm started her 
career as an apprentice potter at 
Burg Coraidelstein with Wendelin 
Stahl from1973 - 76. She then studied 
ceramic design in Höhr - Grenzhausen 
from 1976 - 79. After working at various 
enterprises, Wilhelm set up her own 
studio in 1987.

Her work consists of elegant, classic 
vessel forms which play with a range of 
different surface structures. 

She creates modern ornaments with 
incised, painted and scored textures. 
Glossy and matt finishes, rippled with 
silky smooth surfaces, create pieces 
that are seductively tactile - modern 
ornaments with incised and scored 
textures.



Container, 2015
White stoneware

H22.5 x W34 x D34cm
£595





MALIN WINBERG
b.1978

Originally from Finland, Malin graduated 
with a BA (Hons.) in Design from Glasgow 
School of Art in 2010. Since graduating she 
has been working as a designer, silversmith 
and jeweller. 

Malin has exhibited her work throughout 
Britain, whilst working on numerous 
projects and also teaching at the Glasgow 
School of Art's Continuing Education 
Department. Malin has since relocated to 
Finland in June 2015, where she is now 
continuing her work.
 
She has been involved in a number 
of projects including working with a 
team from Glasgow School of Art’s 
Silversmithing and Jewellery Department 
to design the medals for the 2014 
Commonwealth Games held in Glasgow.

Malin’s work is influenced by organic forms 
and textures found in the Finnish and 
Scottish landscape and woodlands. Using 
a variety of techniques such as raising, 
forging and chasing she describes her 
pieces as ‘each a journey of light, shadow 
and line’.

“The fluidity of metal when it is worked 
suits the concept of my work, which is 
why I choose to use a lot of traditional 
techniques such as raising, forging and 
chasing in my pieces.”

Malin Winberg, 2015



Aino - Green, 2016
Copper, cold enamel and patina

H4.5 x D8cm
£235 



Louhi - Green, 2016
Copper, cold enamel and patina
H5 x D8.5cm
£285



Louhi, 2014
Oxidised copper
H8.5 x D11.5cm

£575 





Published by The Scottish Gallery to coincide with the exhibition 
DISTILLED TONE
2 - 30 March 2016

The Scottish Gallery would like to thank Sara Brennan who has 
co-curated this exhibition.  Her considered approach has helped to 
make this exhibition possible. 
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