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Beyond the Surface  An Appreciation of Jane 
Adam by Professor Elizabeth Moignard

Jane Adam’s impressive formal biography shows us a 
busy and internationally recognised maker, 
teacher, researcher and examiner who has not 
looked back since her postgraduate emergence from 
the Royal College of Art in 1985. She has been 
exhibiting consistently in important galleries and 
exhibitions ever since, and her work is in many 
well-known public and private collections, not 
least the Victoria & Albert Museum and the Cooper 
Hewitt National Design Museum in New York.  In 
parallel, she has served as a valued member of a 
number of important committees and 
policy-forming bodies in the applied arts world, as 
founder of the Association for Contemporary 
Jewellery, and as a Trustee of the Crafts Council 

and one of its Deputy Chairs.  Her work features in 
many publications, and she herself has appeared as 
an advocate of making in a number of broadcasts. 
And still she makes!

Jane Adam’s many fans probably think (I certainly 
do) of her work in terms of bold shapes, 
interesting colour mixes and patterns, ingenious 
fastenings, hidden details. I have one of her anodised 
aluminium pod brooches with a golden pearl 
moving inside its blue casing. The forms developed, 
and I also have a pendant formed from eight pods 
on a central suspension to form a flowerhead with 
a satisfying rattle. The magnificent necklace of gold 
and grey scribed forms in the exhibition here 
reflects both on her earlier experiments and on the 
precious metal wreath as an ancient sign of triumph 
and status.



There have always been challenges and pleasures 
in wearing Jane’s work. The apparent lack of value 
of aluminium was one of the early ones, at a point 
when public expectation of jewellery was still 
primarily that it would exhibit precious metal and 
stones if it was to be taken seriously. We responded 
warmly to the wonderful colour combinations, 
with their reminders of the exotic textiles the 
maker had seen on travels in India and Japan.  The 
shapes have often been stylised versions of natural 
forms – a childhood shell collection lies behind 
many of them, and the geometry of these samples 
is visibly still there in many recent pieces.  The 
pods may seem obvious, but much of the pleas-
ure in wearing them has to do with the hidden 
pearl;  as often, there is a personal and emotional 
response to putting it on, in a position which does 
not reveal the pearl immediately. 

Secrets are an important feature of the experience, 
in which structure, fastening mechanism, and the 
back of the piece all have a part. More recently 
some of the forms have simplified and the colours 
become more intense:  the striking neckpiece of 
leaf forms here carries forward the clever solution, 
visible in many brooches, of using steel wire as the 
connective element, integrated into the design, but 
independent of the anodised aluminium to which it 
cannot be soldered.

Jane has always been motivated by new challenges, 
by experiment, by discovery through making. 
Many of her forms have emerged from the making 
process and the properties of the material itself. In 
recent years she has felt that she needed to move 
away from a metal which has serious limitations 
to its flexibility despite its rewarding response to 
colour treatment.



Silver Graphic Bangles, 2013
fine silver, 5 x 5 x 6cm (left), 4 x 5 x 6cm (right)

£650 - £600



 So we have been seeing a move into the use of 
precious metal and stones, though often still in 
the familiar organic forms.  Silver and gold are 
malleable, flexible, and respond excitingly to 
experiments with texture and piercing; 
juxtaposing them produces wonderful colour 
contrasts.  Silver, in particular, can be induced 
to take on subtle chemical colouring, as we can 
see exemplified by the necklace here which 
threads closed grey silver pods between faceted 
labradorite beads to show us a gentle mutation 
of cloudy shades. Its golden friend provides a 
marked but equally seductive contrast.  

Many of the pieces we see here exploit that 
interest in organic forms and quietly restrained 
surfaces and colours. Some of the shapes 
recognisably relate to the earlier aluminium 
ones, but we can see that there has been a 
carefully managed move away from the 
fabric-like surfaces of the earlier work.

 The interest in shapes which shelter and reveal 
others with contrasting textures is reinforced by 
the use of the silver and gold contrast;  here the 
oval golden brooch, with its suggestive cut-out 
sucking us into a perforated silver interior is a 
front woman for the chorus of folded brooch 
and pod forms.

The groups of bangles, silver, gilt and coloured 
aluminium wrist-huggers, show us that there 
is still, indeed even more evidently, that strong 
sense of technical command underlying the 
exploratory nature of Jane’s making process, and 
that is a strong element of the continued 
pleasure we gain from the sense of volume, 
three-dimensional shape and subtle and tactile 
surfaces displayed by pieces we want to wear and 
discover further. And I am sure that we will....

Professor Elizabeth Moignard, June 2013



Large choker, 2013, fine silver, sterling silver and tourmalines, length 46cms    £1700



Fossil brooch, 2011, silver and gold bimetal and fine silver with stainless steel pin , 6 x 4cm   £650



Pendant with two large leaves, 
2013
Silver,  gold bimetal, 
oxidisation on oxidised silver 
cable, length of pendant 9cm
£795





Earstuds, 2013
Top row: Three pairs of graphic studs in scribed silver; (left) with gold bimetal, (centre and right) in fine silver 
Centre row: Three pairs of folded earstuds in silver and gold bimetal; with oxidisation (left)
Bottom row: Three pairs of closed pod earstuds in silver and gold bimetal with dyed cultured freshwater pearls; 
(centre) with oxidisation.

Sizes (left to right): 
Top: 2.5 x 1.5cm; 2.5 x 1.5cm; 3 x 2cm
Centre: 1.5 x 1cm; 3 x 2cm; 2 x 1.5cm
Bottom: 3.5 x 1.5cm; 3 x 1.5cm; 2.5 x 1cm

Prices (left to right):
Top: £180, £170, £180
Centre: £145, £205, £170
Bottom: £195, £195, £155



Fossil brooch, 2013
Oxidised fine silver, and scribed oxidised silver and 

gold bimetal with stainless steel pin 
6 x 4cm

£650





Pebble brooch, 2013
Silver and gold bimetal and oxidisation, 6.5 x 4.5 x 1cm
£685



Three neckpieces, 2013
Silver and gold bimetal with oxidisation 
and dyed cultured freshwater pearls (left 
and right), on sterling silver cables
length of pendants (left to right): 8cm; 
8cm; 5.5cm

£420, £460, £315



Scribed bangles, 2013
Silver and gold bimetal

(left to right): 3.5 x 5 x 6cm; 4 x 5 x 6cm; 5 x 5 x 6cm
£720, £625, £745







Pod brooches, 2012 - 2013
Fine silver, silver and gold bimetal and oxidisation, pearls and stainless steel pins
From top: 6.5 x 2 x 1cm; 7 x 2.5 x 1.5cm;  8 x 2.5 x 1.5cm
£240, £315, £300



During my three decades of teaching at the Royal College of Art and other Art Schools I came 
into contact with hundreds of aspiring young jewellers, many of whom have achieved their 
ambition and some of whom now stand out from the crowd. It is tremendously rewarding for 
me to follow their development and in many cases build lasting friendships based on mutual 
professional respect. I could recognise, right from her student days, that Jane  Adam would 
be one such person. Her enthusiasm and commitment, combined with her high standards of 
craftsmanship and creativity marked her out as one who would go far in her chosen field. So it 
is with great satisfaction that I salute Jane’s well-deserved recognition by The Scottish Gallery, 
one of Britain’s foremost galleries for artist-jewellers, in presenting this latest collection of her 
assured,  beautiful and indisputably wearable jewellery.    

Jacqueline Mina, OBE

Hanging Pod Necklace, 2013
Scribed oxidised silver and gold bimetal and dyed 

cultured freshwater pearls and oxidised silver wires
length 42cm

£3600





Oxidised leaf earstuds and drops, 2013
oxidised silver, silver and gold bimetal, silver 
wires
length 9cm   
£530

Hanging leaf earrings, 2013
oxidised silver, silver and gold bimetal, 
scribed fine silver, silver wires
length 8cm
£360



Leaf earstuds and drops, 2013
silver, silver and gold bimetal, silver wires
length 8cm
£530

Hanging leaf earrings, 2013
silver, silver and gold bimetal, silver wires
length 8.5cm
£390



Sumptuous and luxurious, yet sometimes subtle and sinuous, the jewellery produced when Jane 
Adam moved into precious metal retained her distinctive signature style and unique wearability. 
The extensive individual vocabulary that Jane developed using anodised aluminium over many 
years was deployed to great effect. Tactile surfaces of textured silver and gold are sometimes 
oxidised, occasionally revealing a shy pearl or glorious gold interior. Jane creates pieces that are 
exotic, elegant, delightfully easy to wear, which always bring joy to the wearer and intrigue the 
observer.  

Philip Hughes, Director of Ruthin Craft Centre, Wales

Grey pod necklace, 2012-2013
72 pods of oxidised sterling silver,

dyed cultured freshwater pearls
length 47cms 

£2300





JANE TO PROVIDE NEW IMAGE?

Jane Adam is a jeweller of tremendous significance. Her experimental work with aluminium broke 
the boundaries of modern metalwork, introducing a new attitude towards the wearing of jewellery. 
Her lightweight, beautifully designed pieces make a bold statement and reference the textures of 
Japanese metalwork with the colours of Degas. 
She is also a maker who continually challenges her methods – developing shapes and forms with 
new materials such as precious metals and stones – producing an ever changing feast for the eyes 
and the body.

Elise Taylor, Curator of Applied Art
National Museums Northern Ireland

Pod necklace , 2012-2013
46 pods of scribed oxidised silver,

 gold bimetal with dyed freshwater pearls
length 47cm

£1975







Hanging pod earrings, 2013
Sterling silver, silver, gold bimetal with oxidisation, loose freshwater 
pearls, silver wires 
length (left to right): 6cm; 5.5cm; 6cm
£315; £290; £300



I have known Jane Adam's work from her very earliest exhibits, and still enjoy her fabric-inspired 
jewellery designs from the 80s, although she has long since moved far beyond them. Aluminum jewellery 
is delightful to wear, and Jane's sophisticated combination of precious metal with gold and semi-precious 
stones is unique. 

Linda Brownrigg

Stone necklaces, 2013
fine silver, scribed bimetal, oxidisation and 

semi-precious stones
length 41cm – 54cm

£650 - £795







Necklace of eight medium beads
fine silver with 14 rough labradorites
length 54cm
£720

Jane's distinctive style and lightness of touch: strong yet subtle - with a softness of form, of surface 
texture and of colour.  

Clare Phillips, Curator in Sculpture, Metalwork, Ceramics & Glass 
Department at the V&A, London



I have admired and bought Jane's jewellery for many years...it is not only 
very distinctive, but supremely comfortable and easy to wear. Jane is an 
innovative creator, constantly developing in new and exciting directions.

Jacqueline Gestetner

Necklace of eight medium beads 
scribed oxidised silver and gold bimetal with 7 rough dumortierites

length 50cm
£795







Necklace of eight small beads
scribed oxidised silver and gold bimetal with 14 rough labradorites
length 49cm
£770



Choker of six large beads 
oxidised fine silver with 10 faceted labradorites

length 41cm
£795







Aluminium

Jane Adam’s mastery of aluminium has given her a unique voice in the world of contemporary 
jewellery.  These astonishing new pieces display an artist at the height of her powers; confident 

sensual shapes with complex colour compositions which are both subtle and bold. Her jewellery 
transforms and illuminates when worn.

Christina Jansen, The Scottish Gallery



Large orange leaf necklace,
2013, 33 leaves of dyed

anodised aluminium
with stainless steel

wires, length 57cms
£1650





Leaf earstuds, 2012 - 2013
Dyed anodised aluminium
Size: small 2.5 x 1.5cm, medium 3 x 1.75cm, large 3.5 x 2cm 
£80 , £85,  £90







The very first pair of earrings I ever bought were Jane Adam - and in the twenty some years 
since I have continued to add steadily, branching out from earrings to neckpieces and brooches 
and a very big wrap around bracelet that has attracted more attention on its own than any other 
piece of jewellery I have.  The bracelet is a bit the worse for wear now, as am I, which makes me 
all the more pleased to wear it, as it has been through all sorts of ups and downs with me.  Not 
only does the work continue to work over time, it  travels really well, and has been on many a 
journey with me.  

Ruta Noreika

Spiral bangles, 2013
Dyed anodised aluminium 
Size (left to right): 4 x 7 x 7cm; 5 x 6.5 x 6.5cm; 6 x 7 x 7cm; 4 x 6.5 x 6.5cm
£145, £145, £170, £135



I have been buying Jane's work for 27 years because I love her sense of colour. She is constantly 
inventive, but somehow timeless. Her pieces are always wearable; they are light and sit effortlessly 
on the body.

Corinne Julius, Design and Applied Arts journalist, chair of Visual Arts, Critics’ Circle

Pastel leaf necklace, 2013
27 leaves of dyed anodised aluminium 

with stainless steel wires 
length 46cm

£1150







Long leaf earrings, 2013
Dyed anodised aluminium with white metal or stainless steel wires on 
white metal hooks 
length (left to right): 8cm; 10cm; 8cm
£230, £240, £230



Leaf pendants, 2013
Dyed anodised aluminium with stainless 

steel wires on stainless steel cables 
Size of pendants(left to right): 3.5 x 9cm; 

2 x 14cm; 5 x 9cm;
£290, £290, £280







Oblong earstuds, 2012 - 2013
Dyed anodised aluminium with silver posts
Size: small: 2 x 1.5cm, medium: 2.5 x 2cm 
£65 - £70



Ovoid bangles, 2013
Dyed anodised aluminium 

Size (left to right):
 4 x 5 x 5.5 cm; 5 x 5 x 5.5 cm; 4 x 5 x 5.5 cm

£135, £145, £135





Jane Adam in her workshop, 2013



JANE ADAM   Biography 

1982 - 1985  MA(RCA) Metalwork and Jewellery, Royal College of Art 
1978 - 1981   BA(Hons) Three-dimensional Design, Manchester Polytechnic 
1977 - 1978   Foundation course, Kingston Polytechnic 

Solo Exhibitions

2013 The Scottish Gallery, Edinburgh
2012 Electrum Gallery, London (showcase)
2010   Gallery C.A.J., Kyoto, Japan 
2009   The Scottish Gallery, Edinburgh 
2009 Contemporary Applied Arts, London  
 (showcase)
2006   Patina Gallery, Santa Fe, USA 
2004   The Scottish Gallery, Edinburgh 
2001   Noroeste, Santiago de Compostela, Spain 
2001   The Scottish Gallery, Edinburgh 

2000   Arai Gallery, Tokyo, Japan 
1999- 2002   Ruthin Craft Centre, 
 Wales & British tour
1999   The Scottish Gallery, Edinburgh 
1997   Aberdeen Art Gallery 
 Contemporary Applied Arts, London
1994   Open Eye Gallery, Edinburgh 
1991   Oxford Gallery, Oxford 
     The Scottish Gallery, Edinburgh 
1990   Stafford Art Gallery 
1987   Facets, Dartmouth 



 Awards

2010  ACJ Origin Prize
2009   ‘Crafted’ project, Walpole Group / Arts & Business 
2007   ‘Future in the Making’ project, Holts Academy 
2000   Shortlisted, Jerwood Prize for Applied Arts (Jewellery) 
1997 - 2001   Research awards, University of Central England 
1991   Visual Production Award, Greater London Arts 
1985   Crafts Council Setting Up Grant 
     RCA Major Travelling Scholarship 
     RCA Allen Lane Penguin Book Prize 



Public Collections 

Aberdeen Art Gallery and Museum
Atkinson Art Gallery, Southport
Birmingham Museums & Art Gallery
Carnegie Museum of Art, Pittsburgh
Cleveland Craft Centre
Cooper Hewitt Museum of Design, New York
Community Arts North West, Manchester
Crafts Council, London
Crafts Study Centre, Surrey
Goldsmiths’ Company, London
Hiko Mizuno College, Tokyo
Hove Museum and Art Gallery
Musee des Arts Decoratifs, Helsinki
National Museums Liverpool
National Museums Northern Ireland, Ulster
National Museums Scotland, Edinburgh
Shipley Art Gallery & Museum, Gateshead
Stafford Art Gallery
The Fitzwilliam Museum, Cambridge
Victoria & Albert Museum, London



Jane Adam would like to thank the following for their patience and support in the preparation of 
this exhibition:

Elizabeth Moignard, Joël Degen, Sophie Stamp, Martin Conrad, and The Scottish Gallery, 
especially Christina Jansen and Bryony Windsor.

And, for their very kind comments in the catalogue, Linda Brownrigg, Jacqueline Gestetner, 
Philip Hughes, Corinne Julius, Jacqueline Mina, Ruta Noreika, Clare Phillips, Beatriz Chadour 
Sampson and Elise Taylor.  
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