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Geoff Uglow is a son of the soil sired from hardy farming  
stock from North Cornwall. Where did his talent spring from?  
Talent might be a mutation (for which we must be grateful: 
heaven protect us from dynasties) but much more, might be  
the natural inheritance of his history. He has the vision to see 
the potential in a field newly sewed, a plot of rough ground  
to take a barn to make a modern, fit studio, constructed by the 
family and community, with love, like the Amish. His prodigious 
supplies of materials: paint, canvas, medium (and wood for 
boxes for transportation) are the paraphernalia of optimism,  
of the possibilities of transformation. 

The artist must of course be opportunistic; he must take advantage 
of inspiration as it presents itself but he cannot rely on the same 
sunrise every morning so must be methodical as well as inspired. 
Several times Uglow has diarised the passing year with painted 
colour notes expressing the passage of the seasons by pinning the 
essence of a particular day, even a dull unseasonal day, the work 
must go on. Elsewhere chance can also be embraced, a line can  
be taken for a walk, paint can provide its own, particular expression  
as it is manipulated but the artist has to have a vision and has to  
put seeds in the ground. So when Geoff built his studio he balanced  
the utility of the ambition with the planting of a rose garden.  
What is more ephemeral, more beautiful and poignant than a petal? 

Today he has reaped the benefit of a new, extraordinary palette; he  
knew how the opening complexity of the bud would lend itself well to 
his oil medium but what is new is the colour: deep reds, (near black), 
brick pinks, every blue from velvet dark to sky pale, and yellows from 
white bright to apricot. In embracing this subject he acknowledges 
the history of artists who have captured the rose, from the Dutch 
masters, to Redoute and Peploe but he has undoubtedly found his 
own, glorious path.

Guy Peploe, January 2017

Left: 22/06/16, oil on board, 43 x 60 cms, cat. 21 (detail)
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“Gather ye rosebuds while ye may, 
Old Time is still a-flying, 
And this same flower that smiles today, 
Tomorrow will be dying.”

Robert Herrick 

 
I built my studio upon a marshy field. Over the years as 
I have painted, I have continued to cultivate the ground 
and plant a garden around it… broadleaf trees, an 
orchard… and the rose garden. They are not separate. 
The garden is like another studio. It is an extension of it. 
They are one and the same thing and I move between 
the two freely all the time; observing, gardening… and 
painting. I know my garden intimately. It is a quiet place 
where I can observe time passing. The vision of the 
paintings and the garden are inseparable. Working both 
simultaneously is a daily practice.

The process of gardening and painting is very similar. 
I breed my own roses. The garden began with about 
one hundred different varieties of rose and from that 
I have cross bred almost three hundred more. It takes 
time. I have collected hips and seeds from many places. 
I collected hips from Orkney and Rome. I brought them 
home and waited three years for them to grow into 
a recognizable plant. Gathering the knowledge and 
expertise you need to paint as you would wish is the 
same. You must give it much time and attention. You 
must toil and you must be patient. There can be both 
success and failure and there are moments of triumph, 
but the practice of painting is always becoming and 
never arriving. The paintings mark points in time.  
Each body of painting is a calendar – the titles are 
dates. The natural light that falls on the subject, the 
atmospheric conditions and the seasons change from 
moment to moment and I paint it. One painting leads to 
another and another… it is a ceaseless journey. 

When I see the rose garden on a midsummer’s morning, 
to behold it is never enough… the complexion, the 
perfume, the dew, the ambience – I wish to possess 
it, to capture it. The vision of it will end. It doesn’t last 
long. Tomorrow morning it will be different. I can never 
possess it, but I can paint it. Not illustrating it, but 
isolating essences, rendering specific details of it in 

particular chosen combinations. And the combinations 
are many. Of colour, rhythm, reflected light and 
illusionary space… all the things that interest me in 
painting.

I like to express an immediate response to nature,  
a little like the way the impressionists did, but also 
‘being nature itself’ as were the abstract expressionists. 
I relate to the romantic movement of landscape painting 
and to the work of the romantic poets. Like Burns, 
Keats or Shelley, I too use nature to express my feelings 
about the world around me, and my connection with 
it… or about anything. With the Quercus and Lapis 
painting series the palette had been considerably 
reduced in order to focus on other painting elements 
such as rhythm and pace of line. Roses in the landscape 
have been one cause for the reintroduction of more 
colour. They are a most becoming subject by which 
to express emotion through colour. The rose can 
beautifully illustrate the emotions of a person. It is like 
a human life… it has a tangible beginning, middle and 
end through the flowering season. A rose can go on for 
generations by propagation, yet the blooms themselves 
are both fragile and fleeting.

These are physical paintings. You cannot ignore their 
volume and weight. I can foresee whether or not  
they will wrinkle or crack. Wrinkling or cracking is 
acceptable to me. I must work with the nature of the 
paint. I must accept the paint’s natural behaviour but 
I must understand it skilfully well, so that I can have 
control over it.

There is little chance in my painting. I figure out the 
behavioural patterns and unpredictable elements that 
cause things to happen one way rather than another. 
When I am making a piece of work I am almost never 
out of control. My mark making is specific. I’ve painted 
so many marks in my life that I can predict what a mark 
is going to look like before I’ve made it. By how the paint 
hangs off my brush and with what viscosity… I know 
what personality that mark will have, how fast or how 
loosely it will move… I know how that particular volume 
of paint will perform by exactly how I apply it. A painting 
is at first liquid and moveable. The paint can be pushed 
and folded wet through wet and can capture the sense  
of movement of the air and how the breeze moves the 

plants… and then the paint sets. A moment of time  
is suspended as it cures. My colour diaries speak about  
the same thing… time passing.

The colour is the same. I know precisely what the effect  
will be, how a colour will respond when I lay another 
chosen colour down next to it or on top of it or 
underneath it. I layer thick pillows of paint. I can 
excavate from the top surface down to the base stratum 
in order to reveal hidden colours if I wish, or to retrieve 
a foundation colour in order to mix with it with one 
poured on the surface. The colour works to stimulate 
the senses in a very specific way because I have chosen 
the combinations very carefully. The intended harmony 
or discord they create is a result of colour perception 
accumulated over years. 

There is a consistency in my process. I start a painting 
and I finish it. I don’t take a painting into another day.  
I would rather scrape a painting off and start again the 
next day. It is because the subject tomorrow will be 
dissimilar. All the elements will have changed again. 
Nothing stays the same for very long. And me, I will feel 
differently. So a new painting must be created.

It’s about a moment lived, a moment felt. My personal 
aim is to capture a moment of intense feeling. When  
my feelings, the material of the paint, and the subject  
I am looking at fuse together as one, this process, when 
these three things synchronize is a rather curious one. 
When the moment passes it is gone forever but the 
object, the painting, remains. I can never re-create it.  
A painting is not the original experience, but it can 
trigger emotions and the memory.

I will paint other landscapes, seascapes, people and 
things… or just colour. I will paint whatever is in my life, 
wherever I go. But for the moment the rose is special.  
It encapsulates everything I need in a subject. It is 
beautiful but also violent. It is lovely, seductive and 
tragic. It has a life. It is growing and changing.

Geoff Uglow, January 2017
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1.  27/07/16, oil on board, 50 x 60 cms
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2.  06/10/16, oil on board, 15 x 17 cms
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3.  07/10/16, oil on board, 15 x 17 cms
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4.  02/08/16, oil on board, 60 x 70 cms
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5.  01/08/16, oil on board, 60 x 50 cms
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6.  24/08/16, oil on board, 15 x 17 cms
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7.  03/07/16, oil on board, 50 x 60 cms



16

8.  05/10/16, oil on board, 15 x 17 cms
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9.  02/07/16, oil on board, 50 x 60 cms
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10.  04/07/16, oil on board, 60 x 70 cms
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11.  28/06/16, oil on board, 30 x 30 cms
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12.  11/08/16, oil on board, 15 x 17 cms
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13.  07/08/16, oil on board, 60 x 70 cms



24

14.  22/07/16, oil on board, 50 x 60 cms
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15.  09/08/16, oil on board, 50 x 60 cms
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16.  15/10/16, oil on board, 15 x 17 cms
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17.  16/10/16, oil on board, 15 x 17 cms
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18.  12/10/16, oil on board, 60 x 70 cms
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19.  10/07/16, oil on board, 60 x 50 cms
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20.  05/08/16, oil on board, 41.5 x 41.5 cms
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21.  22/06/16, oil on board, 43 x 60 cms
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22.  Solstice MMXVI, 2016, oil on linen, 200 x 240 cms (detail)
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22.  Solstice MMXVI, 2016, oil on linen, 200 x 240 cms
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23.  06/07/16, oil on board, 15 x 17 cms
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24.  07/07/16, oil on board, 15 x 17 cms
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25.  18/08/16, oil on board, 60 x 70 cms
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26.  17/08/16, oil on board, 50 x 60 cms
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27.  20/06/16, oil on board, 37 x 41 cms
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28.  27/06/16, oil on board, 30 x 30 cms
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29.  16/06/16, oil on board, 39 x 50 cms
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30.  01/11/16, oil on board, 36 x 41 cms



44

31.  21/08/16, oil on board, 15 x 17 cms
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32.  17/06/16, oil on board, 15 x 17 cms
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33.  23/08/16, oil on board, 15 x 17 cms
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34.  05/01/16, oil on board, 51 x 61 cms
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35.  18/06/16, oil on board, 48 x 61 cms
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36.  29/10/16, oil on board, 15 x 17 cms
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37.  26/08/16, oil on board, 60 x 50 cms
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38.  21/10/16, oil on board, 15 x 17 cms
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39.  27/08/16, oil on board, 60 x 70 cms
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40.  Nympha 29/9/16, oil on board, 17 x 15 cms
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41.  Nympha 28/9/16, oil on board, 17 x 15 cms
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Born 1978

1997—2000  B.A. Hons (First Class), Fine Art; Painting, Glasgow School of Art

1996–1997  Foundation (Distinction), Falmouth School of Art

Solo Exhibitions
2017 The Rose Garden, Vol 1, MMXVI, The Scottish Gallery, Edinburgh

2016 A Room of Small Paintings, The Scottish Gallery, Edinburgh

2015 MMXIV, Connaught Brown, London

2014 Next Year’s Buds, The Last Year’s Seed, The Scottish Gallery, Edinburgh

2013 Quercus Robur, Connaught Brown, London

2012 Quercus Robur, Beck and Eggeling, Dusseldorf

2012 Connaught Brown, London

2011 Letters from Barra, The Scottish Gallery, Edinburgh

2010 Coda, Connaught Brown, London

2010 Coda, Royal Scottish Academy, Edinburgh

2008 Fathom, Connaught Brown, London

2007 Being Here Now, The Edinburgh Gallery, Edinburgh

2006 Roger Billcliffe Gallery, Glasgow

2006 Roman Landscapes, The Edinburgh Gallery, Edinburgh

2005 Spent Light, The Edinburgh Gallery, Edinburgh

2002 Nor Loch Veiled, The Edinburgh Gallery, Edinburgh

2001 Recent Paintings, Roger Billcliffe Gallery, Glasgow

2001 Florence, The Edinburgh Gallery, Edinburgh

1999 Guyana Paintings, Assembly Gallery, Glasgow

Selected Group Exhibitions
2015 Ein Baum Ist Ein Baum, Beck and Eggiling, Dusseldorf, Germany

2015 View from the Edge of the Soul, Durden and Ray, Los Angeles, USA

2013 Body and Soul, Beck and Eggeling, Art Cologne

2010 Scotland and Rome, Royal Scottish Academy, Edinburgh

2006 Responding to Rome: British Artists in Rome

2005 1995–2005 Estorick Collection, London

2004 Melt, The British School at Rome

2004 Compass, Sala 1, Rome

2003 Fine Arts, The British School at Rome

2002 Academia Nazionale di San Luca, Rome

2002 Laing Art Competition, Mall Gallery, London

2001 Hunting Art Exhibition, Royal College of Art, London

2000 Young Scottish Painters, Phillips Art Dealers, Edinburgh

2000 The Changing Room, Stirling

1998 Royal Glasgow Institute Annual Exhibition

Awards and Residencies
2015 Royal Scottish Academy Award, RSA Open

2009 Alastair Salvesen Painting and Travel Scholarship, Royal Scottish Academy

2002—2004  Sainsbury Scholarship, The British School at Rome

2002 John Murray Thomson Award

2002 RAS N S Macfarlane Charitable Trust Award

2001 David Cargill Award

2000 The John Cunningham Award

2000 James Torrance Memorial Award

2000 The Murdoch Gibbons Postgraduate Prize

2000 The McKendrick Scholarship

2000 Royal Scottish Academy Landscape Award

1998 Armour Painting Prize

Collections
Kelvingrove Museum, Glasgow

Royal Scottish Academy, Edinburgh

Private Collections worldwide

GEOFF UGLOW
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Right: 17/18/16, oil on board, 50 x 60 cms, cat. 26 (detail)
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