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S J peploe, bespectacled under lamp in back row in the liferoom at the rSa, Edinburgh c.1893 
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INTRODUCTION

For the artist ‘the liferoom’ has been a microcosm 
of the wider world. the subject is limitless, each 
pose providing a new challenge. the traditional 
study of the human form, its anatomy and vivid 
potential has been the vital key to unlock the 
wider subject. Human proportion and then 
the nuance of pose become the paradigm for 
looking at the world. While the liferoom has 
largely been banished from our art schools, an 
artist's fascination with the figure continues 
to run parallel with concern for the human 
condition and will always be relevant. 

Life Studies brings together three very 
different artists, exploring three mediums and 
all the narratives depicted are connected by the 
exploration, study and observation of the human 
form. one, showing for the second time with 
us represents a continuing commitment to new 
photography. The second is a first time exhibitor 
with the gallery and an exciting raw talent 
while the third whose estate is represented by 
The Scottish Gallery, remains a significant but 
enigmatic presence in Scottish painting. 

David Eustace is a contemporary photographer 
and visual artist. His art practice first centred 
around the human figure and he is primarily known 
for his direct, honest portraits. He possesses an 
astute knowledge of both traditional and digital 
photography making him a master of the images 
he creates. this collection of images, some of 

which were taken at glasgow art Club, combine 
classicism, mannerism and a hint of the occult. 

rebecca Westguard lives and works in the 
north East of Scotland and teaches drawing at 
gray’s School of art in aberdeen. Her practice 
centres entirely on the human form and there 
is a subtle interplay between the viewer and 
the sitter as well as the mirrored relationships 
revealed in her studies of Carolyn and mark 
(cats 21, 22 and 24, 25). this collection was 
undertaken at Hospitalfield where Rebecca has 
also taught; this historic institution has a small but 
significant place in Scottish Art History – where 
many painters past and present continued their 
studies or were awarded scholarships.

Finally, we complete Life Studies with William 
Crosbie (1915-1999) who studied at glasgow 
School of art from 1932-34 and lived in paris 
from 1937-39 studying painting and life drawing 
under Fernand léger and aristide maillol.  
He painted the human figure throughout his 
professional life and this is the first time his 
female nudes have been exhibited as one 
collection. these woman are a bold depiction 
of the female form and owe as much to J D 
Fergusson, whom he knew well as to the school 
of paris. 

Christina Jansen,  
the Scottish gallery
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David Eustace, 2015. photo by Scott Douglas
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DavID eUsTaCe
b. 196 1

For a full biography of this artist, please visit www.scottish-gallery.co.uk/davideustace

David Eustace is widely regarded as a 
photographer’s photographer. living between 
Edinburgh and new york, he has worked for 
most major magazines and his list of sitters reads 
like a Who’s Who in the world of art, cinema, 
music and design. His work is not restricted to 
portraiture; he also works in fashion, landscape 
and documentary projects. David studied 
photography as a mature student at Edinburgh 
napier university from 1987-1990 graduating 
with a first class honours degree. In 2011 he 
was awarded an Honorary Doctor of arts from 
Edinburgh napier university where he is now 
Chancellor. 

Eustace’s work is held in both public and 
private collections worldwide, including Deutsche 
bank, the national portrait gallery, london and 
the glasgow museum of modern art. 

I recall the first time I saw Edward Weston’s 
1930’s image ‘Pepper No 30’. I saw a form and 
not a pepper. The simple shape and how it flowed 
moved me and I cared not what it was, just what it 
offered as an aesthetic with no need of explanation. 
It might have been a waterfall or an arched spine 
and as a stationery object it appeared to offer 
such movement. I felt this was a celebration of 
shape and structure. 

The aesthetic and foundations of a figure is 
by and large timeless and this is also one of the 

reasons I’m drawn to it, as I’m sure many artists 
over time have been. Its essence and soul is truly 
individual and continually shifts in the short term 
but over centuries the shell has changed little. 
There is neither a beginning nor end to a figure… 
a complete whole but very much a series of parts.

The figure in its natural state continually grows 
and then withers and so it may serve as the perfect 
map of life’s journey. The human form, naked or 
semi draped, real or in image, can be a metaphor 
for a million ideas: open, innocent, yes, but with 
a subtle movement or change in context it can 
instantly become horrendous, contorted, seductive 
or evocative. A cypher onto which we can project 
our own concerns. 

The models in these photographs are my 
collaborators. I’m not looking to reveal anything 
of the sitter as a person in these photographs. 
They are contributors offering me a landscape to 
explore and study. Often my focussed portraits of 
a sitter offer a greater ‘nakedness’ (and most often 
they are fully dressed). With some of the images in 
the exhibition I have deliberately sought to bring 
a sense of energy and ‘explosion’ to support (but 
not contradict) the other more delicate images. All 
fit within my landscape; a storm on a gentle sunny 
day all within a space surrounding us. 

David Eustace 
December 2015
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1 JE Caudron Figure and Coffee Cup
edition of 5
double layered fine fibre archival Japanese rice paper, 36 x 46 cms
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2 moving Head #1
3 moving Head #2
4 moving Head #3
5 moving Head #4
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edition of 7
double layered fine fibre archival Japanese rice paper
51 x 41 cms each
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6 tara Seated on artist’s Stool
edition of 3
archival photo rag print, 96 x 80 cms
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7 tara nude Seated on Floor
edition of 5
archival photo rag print, 74 x 61 cms
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8 green Drape, Standing
edition of 5
archival photo rag print, 74 x 61 cms
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9 green Drape, Curved back
edition of 5
archival photo rag print, 61 x 51 cms
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10  michael Seated with Cloth Wrap
edition of 3
archival photo rag print, 96 x 80 cms
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11 michael’s Head
edition of 3
archival photo rag print, 148 x 112 cms





12 thrie Estaits #2
edition of 5
archival photo rag print, 42 x 32 cms
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13 thrie Estaits #1 
edition of 5
archival photo rag print, 42 x 32 cms
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14 amanda nude #4
edition of 7
double layered fine fibre archival Japanese rice paper, 27 x 18 cms
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15 amanda nude #1
edition of 7
double layered fine fibre archival Japanese rice paper, 27 x 18 cms
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16 amanda nude #3
edition of 7
double layered fine fibre archival Japanese rice paper, 27 x 18 cms
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17 nude #18
edition of 7
double layered fine fibre archival Japanese rice paper, 74 x 58 cms

overleaf

18 nude #17
edition of 7
double layered fine fibre archival Japanese rice paper, 74 x 58 cms

19 nude #21
edition of 7
double layered fine fibre archival Japanese rice paper, 74 x 58 cms
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RebeCCa wesTgUaRD
b. 1979

born in Kent, rebecca Westguard lived in 
West Sussex before moving to the north East 
of Scotland at the age of nine. She studied at 
gray’s School of art in aberdeen, where under 
the tuition of Joyce W. Cairns she was able to 
explore her admiration and fascination of the 
human form. 

I’m very fond of the complexity and discipline 
presented in drawing the figure: such as the 
challenges within composition, proportion, 
developing a multitude of poses or relationships 
within male and female diptychs. The human 
figure is alive and breathes and the challenge 
of responding to the model and the subtle but 
essential differences within a day’s sitting captivate 
my attention. I navigate my way around the 
drawing until the form emerges with a process of 
transparency… with a kind of incessant structural 
mapping. So that, in effect, there is evidence of 
my synthesis of thought. For me, drawing is a 
conversation with detail. Once complete, each 
piece evokes a memory of the day’s experience, 
intrinsically related to a sitter’s physical and 
emotional well-being. 

It then takes me some time to get to know 
the drawing. Sometimes in the days, weeks, months 
that follow I leave them be, other times I add 
further details or mixed media. I particularly enjoy 
working on canvas and handmade papers. They 
complement the delicacy and intricacy found on 
the surface of the human form.

trained as a painter, inspired by Florentine 
travels and her time spent at Hospitalfield 
House – rebecca has concentrated her entire 
practice on the traditions of studying from life. 

rebecca received the John Kinross 
Scholarship on graduation in 2002 and has 
exhibited at the royal Society of portrait 
painters in london on two occasions. a prize 
winner at the national open art Competition 
and aberdeen artist Society, she has established 
and defined an inherent individual drawing 
style, with an innate sense of respect for the 
time-honoured tradition of life drawing. Whilst 
maintaining her studio practice, rebecca has 
taught drawing at gray’s School of art since 
2005 and she also established and developed 
the Hospitalfield Trusts Masterclass Programme.

For a full biography of this artist, please visit www.scottish-gallery.co.uk/rebeccawestguard
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Rebecca Westguard working in Patrick Allan-Fraser’s studio at Hospitalfield, 2013
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20 mark (armchair, Drapes)
black pencil on handmade Himalayan paper, 82.5 x 60 cms 
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21 Carolyn Seated, armchair
pencil drawing on canvas board, 122.5 x 122.5 cms
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22 mark Seated, armchair
pencil drawing on canvas board, 122.5 x 122.5 cms 
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23 asleep in the afternoon (morag Second Study)
black pencil on handmade Himalayan paper, 60 x 83 cms
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24 Carolyn resting, pillows
pencil drawing on canvas board, 61 x 125.5 cms
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25  mark resting, pillows
pencil drawing on canvas board, 61 x 125.5 cms
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26  morag Seated, red Stool
pencil drawing on canvas board, 122.5 x 76.5 cms
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27  mark Seated, Foot Stool
pencil drawing on canvas board, 91 x 61 cms
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28 Consequence Series ii
black pencil on handmade Himalayan paper, 50.8 x 50.8 cms
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29 Consequence Series iv
black pencil on handmade Himalayan paper, 50.8 x 50.8 cms
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wIllIam CROsbIe Rsa
(19 15- 1999)

For a full biography of this artist, please visit www.scottish-gallery.co.uk/williamcrosbie 

right: William Crosbie in his glasgow Studio, c.1950

William Crosbie painted the nude throughout 
his professional life. like many artists of his 
generation the proportions of the human body 
were key to understanding the living world in art 
and the direct observations made in front of the 
life model were essential exercises in keeping it 
real. beyond this, however, his paintings of the 
female nude make up a significant portion of his 
oeuvre; luscious characterful women, confident 
rather than demure, posed comfortably but 
unconventionally sometimes lit by sunshine, 
brilliant alabaster white, sometimes in the dirty 
oil-lamp light of a night session in the studio. 
Some figures will be partially draped, but not 
out of modesty; if anything the sexual challenge 
which the women seem to issue is enhanced by 
partial attire. Crosbie shares with French painting, 
going back to ingres but realised through picasso 
and matisse, the desire to populate a complex 
subject painting with the nude and his ink line 
drawings bear direct comparison with picasso’s 
Vollard Suite etchings.

publiC CollECtionS
perth museum and art gallery
mclean museum and art gallery
university of glasgow, Hunterian art gallery
Dundee art gallery and museums Collection
South ayrshire Council
glasgow museums
maggie’s, glasgow
university of Strathclyde
newport museum and art gallery
national trust for Scotland
aberdeen art gallery and museums
royal Scottish academy
paisley museum and art gallery
national galleries of Scotland
Gracefield Arts Centre
british museum
the royal Collection
Scottish arts Council
museum and art gallery, newport, gwent
museum and art gallery, new Zealand
Sydney art gallery, australia
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30 grace, 1954
oil on canvas, 92 x 72 cms
signed and dated upper left

ExhIbITED
William Crosbie Retrospective, the Scottish gallery, Edinburgh, 1980, cat. 63

provEnancE
the artist’s Estate inventory no. 107
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31 Clotilde, 1970
oil on canvas, 99 x 48 cms
signed and dated lower right

provEnancE
the artist’s Estate inventory no. 70
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32 nude with red Hair
oil on board, 30.5 x 46 cms
signed upper left

provEnancE
the artist’s Estate inventory no. 84
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33 granules
ink drawing, 29.5 x 42 cms
inscribed with title upper right

provEnancE
the artist’s Estate inventory no. 249/311a

34 male and Female nude, in interior
ink drawing, 21 x 29.5 cms

provEnancE
the artist’s Estate inventory no. 255/317a
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35 Five Figures, 1989
ink on paper laid on board, 30 x 42 cms
signed and dated lower right

provEnancE
the artist’s Estate inventory no. 448/556a

36 Seven Figures, 1989
ink on paper laid on board, 27.5 x 40 cms
signed and dated lower left

provEnancE
the artist’s Estate inventory no. 449/557a
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37 Happy Days, 1990
oil on canvas board, 45.5 x 20.5 cms
signed and dated lower left

provEnancE
the artist’s Estate inventory no. 123
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38 Seated nude, 1994
oil on canvas board, 38 x 17.5 cms
signed and dated lower right

provEnancE
the artist’s Estate inventory no. 142
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39 Seated Female nude
ink drawing, 29.5 x 21 cms

provEnancE
the artist’s Estate inventory no. 46/71a
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40 gironda
ink drawing, 40 x 26 cms
inscribed with title lower left

provEnancE
the artist’s Estate inventory no. 258/320a
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41 Sing-Song girl, 1977
oil on board, 36.5 x 26.5 cms
signed and dated lower left

provEnancE
the artist’s Estate inventory no. 39
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42 brunette with White tulips, 1982
oil on board, 91 x 60.5 cms
signed and dated upper left

provEnancE
the artist’s Estate inventory no. 38
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43 nude with blue bandana
oil on board, 42.5 x 32 cms
signed upper right

provEnancE
the artist’s Estate inventory no. 97
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44 reclining nude, 1969
oil on board, 46 x 61 cms
signed and dated upper right

ExhIbITED
Centenary Exhibition, the Scottish gallery, Edinburgh, 2015, ex. cat.

provEnancE
the artist’s Estate inventory no. 68 (108a)
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45 model with red blouse, 1964
oil on board, 61 x 31 cms
signed and dated upper right

provEnancE
the artist’s Estate inventory no. 68

68   William CroSbiE



   69   



46 Seated nude with Japanese pin, 1990
ink drawing, 32.5 x 25 cms
signed and dated lower middle

provEnancE
the artist’s Estate inventory no. 455/563a
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47 Le Matin, Petersfield, 1984
ink drawing, 21 x 29.5 cms
signed lower right, inscribed with date and title upper right

provEnancE
the artist’s Estate inventory no. 252/314a
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48 blonde nude against Striped gold background
oil on board, 54 x 46 cms
signed upper right

provEnancE
the artist’s Estate inventory no. 50
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William mcCance (1894-1970)

49 Seated Female nude, 1930
charcoal, 46.5 x 36.5 cms
signed and dated lower left

provEnancE
private Collection, Edinburgh
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