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Front and inside: Joe Hogan’s willow and fields, West Ireland, 2013
Photo: Christina Jansen
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Stanley Anderson The Basket Weaver 1942
Photo: courtesy of Charles Beddington Ltd (Bonhams, Edinburgh)
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INTRODUCTION

W

“Basketry is not simply
to do with baskets.
It is to do with life.”

These sit beside sculptural
illow Weaving
offers some insight
works, as each informs the
into the creative world of
other. All of the artists in this
contemporary baskets and
exhibition live and work in
Paul Greenhalgh
sculptural objects. Basketry
rural locations, using locally
Sainsbury Centre for Visual Arts
is an ancient and elemental
sourced materials or their
craft, reminding us of a
own home grown willow.
simpler life, a yearning for
All of the work is united by
something going back to our basic roots.
an understanding of the land, of nature
It is also a universal craft; basketry
and the changing seasons, a profound
gives both urban and heritage spaces an
connection which gives a rhythm to the
essential human dimension. Willow Weaving
work. We have monumental examples and
is by no means a survey exhibition, it is
works small enough to fit in the palm of
instead a glimpse into a genre which has
your hand.
been in decline as a world craft due to
I am very grateful to Lise Bech, Dail
increasing industrialisation but in recent
Behennah, Lizzie Farey, Rosie Farey, Joe
years has enjoyed a renaissance as an
Hogan, Owen Jones and Stefan Meiners for
art form in its own right. Each artist and
making this exhibition possible.
craftsman included in this exhibition
contributes to this renaissance. I have
Christina Jansen
been mindful to include functional baskets
The Scottish Gallery
which are specific to a geographical
location and have their own history.

Joe Hogan in his studio, September 2013
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Lise Bech in her Southern Uplands studio
Photo: Tara Fisher
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LISE BECH
[ b. 1951 ]

L

“The scents of natural materials like

ise Bech,
“Lise Bech’s
willow
are
part
of
experiencing
this
work”
originally from
basketry
Denmark, lives and
immediately invokes
works in the Southern Uplands of Scotland,
a world of Iron Age Crannogs; functional forms
where she grows a wide range of willows (Salix
of creels, platters and cauldrons melded with
species) for her basket making. In addition to
expressive, asymmetrical, contemporary form.
her cultivated willow beds, the local landscape
The scents of natural materials like willow
provides a rich source of other traditional
are part of experiencing this work, creating
basketry materials (heather, fieldrush,
powerful associations across time, transporting
hairmoss) and more experimental fibre plants
the viewer beyond the city gallery space and
(birch, broom) which are occasionally used
into the countryside. The rhythm of the weave
for embellishment. “When we moved to ‘Wee
feels as central to this Craft as the natural
Darhunch’, a remote shepherds cottage 30
cycles of growth and harvest that provide
years ago it had the potential to fulfil all our
raw materials for her Art. Bech’s basketry
dreams: an acre of land, private water supply,
aligns itself to a state of being in relation to
no neighbours, no traffic and land to grow food,
the landscape; a return to Craft as a signifier
trees and willow for basket making and not
of social and cultural cohesion, rooted in the
forgetting a solid stone house, barn and the
earth. Its ancestry is simultaneously Viking,
head of the River Ayr at our side.”
Celtic and in terms of why human beings need
Lise’s initial interest and motivation in
to create in the first place, universal in origin…
taking up basketry was her desire to be
Both in the making and experiencing of the
involved with the whole process of making
work there is a meditative element in play, a
beautiful and useful organic objects: from the
powerful antidote to an age of mass attention
growing and harvest of the raw materials
deficit and unprecedented technological and
through to design and final execution of the
social change.” Georgina Coburn reviewing
piece - each step satisfying her love of and
the Danish Diaspora, 2014, The Danish Cultural
commitment to the natural world. Working
Institute, Edinburgh.
The Scottish Gallery is delighted to announce
exclusively with Scottish willow - much of
Lise’s first solo exhibition with the gallery
it organically grown, tended and harvested
which will herald the first of our 175th
(coppiced) by hand - she weaves traditional
anniversary exhibitions in January 2017.
as well as contemporary pieces.
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Lise Bech Contour Vase
Salix Purpurea ‘Dickie Meadows’
using French randing
H90 x W35 cms
Photo: Shannon Tofts
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Lise Bech The ‘Whissender Pod’
H40 x W46 x D38 cms
Photo: Shannon Tofts
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Dail Behennah in her studio, 2015
Photo: Dewi Tannatt Lloyd
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DAIL BEHENNAH
[ b. 1953 ]
“Her baskets are constructed like vessels, but
they follow a grid: they have more to do with
architecture and shipbuilding than with baskets”
Janice Blackburn,
curator of The Unexpected Too, Sotheby’s New York, 2002

“I

together under tension. The junction
between the grids creates a pattern, and
there are many variations on this simple
construction.” Dail Behennah

have been constructing willow grids
for the past 25 years, stacking
them on top of one another, carving into
them, and intersecting them. They are
a result of my interests in geometry,
mathematics and mapping which have in
turn led to a lifelong interest in the art
of the Constructivists.

Public Collections include:
Birmingham Museum and Art Gallery
Contemporary Arts Society, London
Crafts Council Collection, London
Fitzwilliam Museum, Cambridge
Museum of Arts & Design, New York, USA
Plymouth City Museum and Art Gallery
Walker Art Gallery, Liverpool

The grid discs shown in this exhibition are
made from willow with coloured barks.
Each disc comprises of two or more grids
which have been interlocked and are held
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Dail Behennah Willow Grid Disc I
Willow with coloured bark and stripped white willow,
silver plated pins and black patinated pins
Diam38 x D3 cms
Photo: Stacey Bentley
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Dail Behennah Willow Grid Disc II
Willow with coloured bark and stripped white willow,
silver plated pins and black patinated pins
Diam38 x D3 cms
Photo: Stacey Bentley
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LIZZIE FAREY
[ b. 1962 ]

L

izzie Farey trained in fine art and stained
glass before turning to basketry in 1991,
learning the first steps from her sister-inlaw in North Wales. She planted a field of
willow cuttings and her passion for working
with natural materials began. “I have a
fascination with living things and natural
form. For me, willow has become a medium
for an interaction with nature that is deeply
personal. Using willow, birch, heather, bog
myrtle and many other locally grown woods,
my work ranges form traditional to organic
sculptural forms.” Lizzie Farey

“I take my influences from the Galloway
countryside where I live and work. I am
surrounded by hills, lochs, larch and
heather, the essence of which I try to
recapture in my work. I grow my willow
in nearby farmer’s fields and collect ash
and other materials from the hedgerows.
My working life is governed by the cycle
of nature. Winter is for planting and
harvesting the willow. Spring is for sorting
out the rods to dry out in the barn. The
work leads me and stimulates me at the
same time. The pieces that I forge create
a sense of spaciousness and take on a life
of their own. I try to express the complex
in as simple a way as possible and my
intention is that the natural materials
should have a quiet and still effect on the
viewer.” Lizzie Farey

“My working life is governed
by the cycle of nature.”
Always keen to try new approaches to this
traditional craft, Lizzie gradually gained a
strong reputation for her simple, innovative
forms, especially the spheres often decorated
with catkins or pussy willow. In July 2011
Lizzie’s willow light installation ‘Heart’ went on
permanent display in the newly refurbished
National Museum of Scotland in Edinburgh.
The Scottish Gallery is delighted to announce
that The Gallery will be hosting a solo
exhibition of her work in September 2016.

Public Collections include:
National Museums Scotland, Edinburgh
Priors Court School, Reading
The City Arts Centre, Edinburgh
The Shipley Art Gallery, Gateshead

Lizzie Farey in her Galloway studio
Photo: Walter Neilson
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Lizzie Farey Pussy Willow Bowl 2014
H16 x W35 cms
Photo: Cristian Barnett
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Lizzie Farey When I Think Of You
Willow & pussy willow D140 cms
Photo: Shannon Tofts

ROSIE FAREY

Rosie Farey in her North Wales studio 2015

[ b. 1989 ]

“At the age of 8 I made my
first rush basket. I collected a
bundle of rushes from the field
in front of my house and made
it up as I went along.”

R

osie Farey is based in North Wales
and is the niece of Lizzie Farey. Rosie
makes both functional and non functional,
miniature pieces such as the honey pot
examples shown opposite.
“At the age of 8 I made my first rush
basket. I collected a bundle of rushes
from the field in front of my house and
made it up as I went along. I moved
back home to North Wales in 2012 after
graduating from the University of the
West of England, Bristol with a degree in
Drawing and Applied Art. It was then that
I rediscovered the little rush basket I had
made all those years ago. I was impressed
by what my 8 year old self had achieved.
With a bit of guidance from my mother
who is also a basket maker, I taught
myself how to make rush baskets. I am a
basket maker. The meditative rhythm of
weaving is the essence of my practice.
I work predominantly on a small scale
using natural materials such as Bulrush
and Common Juncus to create fine,

decorative and functional baskets. I use
simple traditional weaving techniques
which I have adapted to suit my style and
scale of working.
Each basket is unique. When I begin to
make a basket I never quite know what the
final shape will be. The unpredictability
of the natural materials means that the
final outcome is somewhat dictated by
the temperament of the rush. Having
been brought up to value skills and
good craftsmanship, I believe that it is
important to keep old traditions and
techniques alive.” Rosie Farey
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Rosie Farey
Large Bulrush ‘Sea Urchin’ Basket 2015
H2 x D8 cms
Medium Bulrush ‘Sea Urchin’ Basket 2015
H2 x D6 cms
Small Bulrush ‘Sea Urchin’ Basket 2015
H1.5 x D5 cms
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Joe Hogan in his studio in Loch na Fooey, Ireland making the Tall Vessel 2015
Photo: Peter Rowen, courtesy of Design & Crafts Council of Ireland

JOE HOGAN
[ b. 1953 ]
“There is a subtle process going on as you try to perfect a technique.
You are learning to be patient, to work in the present moment”

J

oe Hogan is first and foremost a traditional
basketmaker. He has been making baskets
at Loch na Fooey in West Ireland since 1978.
Joe grows his own willow, and harvests other
naturally occurring materials such as wood,
bark, larch, birch, bog myrtle twigs, willow
twigs and catkins that he incorporates in
his work. He grows fifteen varieties of his
own willow. This variety provides him with
green, black, blue, yellow, red and brown
willow rods, which he harvests and dries
outside his studio. Joe is regarded as one of
Ireland’s master craftsmen and has gained
an international reputation for his work. He
has also encouraged a new generation of Irish
basketmaking in a time when traditional skills
are being lost across the world.
“I was drawn to basketmaking because willow
growing provided an opportunity to live
rurally and develop a real understanding for a
particular place. Over the last 30 years I have
found it a very satisfying occupation. I take
some time each year to try new ideas and to
make new designs but I also value repetition
and the fluency it develops. I believe that it
takes a good deal of time to develop a mastery
of the willow...over a period of time I have come

to appreciate that I could become proficient
at techniques that I once found difficult by
working at them repeatedly. This effort and
repetition bears fruit; one makes something
which is good though not without fault and
there is an immense amount of satisfaction
to be derived from progress of that sort.
There is a subtle process going on as you try
to perfect a technique. You are learning to be
patient, to work in the present moment and
to not prejudge the outcome. In essence you
are learning lessons which can be applied to
many spheres of life. For the past 10 years
or so I have become increasingly interested
in making non-functional baskets, some of
which involve the use of found pieces of wood.
This work is prompted by a desire to develop
a deeper connection to the natural world.
Nature is an endless source of inspiration.
There are mountains, lakes and rivers on our
doorstep and areas of wild moorland nearby
to delight the eye and nourish the soul. To
walk about in such a landscape is to come back
recharged with new ideas and renewed energy
for creative work. Over a period of time living
here I have also developed a strong sense
of belonging in the world and this, I feel, is
somehow reflected in my work.” Joe Hogan
20

Joe Hogan Tall Vessel 2015
Willow
H80 x D50 cms
Photo: Stacey Bentley
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Joe Hogan Skib 2015
Willow
H9 x D52 cms
Photo: Stacey Bentley

‘Skibs are based on traditonal baskets which were used for straining and serving
potatoes. They could be classed as traditional baskets but I show them here to draw
attention to the changes that have been made from the more traditional ones. Apart
from the obvious difference regarding colour as a result of selecting different varieties
of willow there are several changes to the traditional design. Amongst these would be
the use of a wale put on over the outstretched uprights to form a strong rim and the
use of 40 uprights to give a more rounded shape.’
Joe Hogan, Bare Branches Blue Black Sky, 2011.
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Whoever you are, no matter how lonely,
The world offers itself to your imagination,
Calls to you like the wild geese, harsh and excitingOver and over announcing your place
In the family of things.
From Wild Geese, by Mary Oliver

Left: Joe Hogan Pod on Pine & Fuschia Wood Vessel 2015
H37 x D50 cms
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Owen Jones making an Oak Swill in his Cumbrian home 2015
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OWEN JONES
[ b. 1959 ]

O

wen Jones lives and works in Cumbria
and has been making traditional oak
swills and baskets since 1988.
“I was taught to make swills in 1988 by
a retired ‘Swiller’ from Broughton-inFurness, called John Barker. John had
served his time in a 1930’s swillshop and
when I met him he was one of the last
swillers from that generation who was still
making them. Now there is no one left alive
from that era and I feel very privileged to
have been taught by John, to have learnt
from within the tradition and to now
continue a local trade which has remained
largely unchanged for centuries.

“Now there is no one left alive
from that era and I feel very
privileged to have been taught...
the tradition and to
now continue a local trade
which has remained largely
unchanged for centuries.”

When I learnt the trade I just caught the
tail end of their previous uses and sold
to farmers and industries e.g. a snuff
factory. However, this market soon dried
up and so from the early days I travelled
countrywide to demonstrate and sell at
fairs and shows. From selecting and felling
the oak, through to completing the swill,
all is done by my hand and so to complete
the final link and meet the customer is
most rewarding.” Owen Jones

When I first started I was supplied my
oak and hazel by a local coppiceman, Bill
Hogarth, who was reliable, knew what I
wanted and became a good friend. Bill was
the last true coppice merchant in this area
and after he died I had to source my own
wood and so for the last 17 years I have been
coppicing in the local Rusland valley.
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The Oak Swill
“Oak swill baskets are traditional to the
southern Lake District and they have
been made in this area for centuries.
Their origins are unclear but it is
likely that they evolved as a cottage
industry which then expanded post the
industrial/ agricultural revolution into a
trade in its own right. Swills were used
for coaling steam ships, in mines, mills,
ironworks and many other industries.
On farms they were used for broadcast
sowing, harvesting root crops and for
feeding animals. Their domestic uses
included; laundry, log, garden and
shopping baskets, even cradles. The swill
making industry declined rapidly in the
post war years which mirrored the rise
in mechanisation and other technologies
such as plastics.

to the mainly workshop based swill
makers or ‘Swillers’. The rim or ‘bool’ of
the basket is a hazel rod which has been
steamed for 20 minutes and then bent
into the characteristic oval shape.
The butt end of 4” – 6” oak trunks
are sawn to various lengths, cleft into
lengthwise billets using a froe or ‘lat-axe’
and then boiled in a large metal trough
for several hours. Once softened, the
oak billets are taken out one at a time
and riven or torn into thin strips (see
picture to the left), the shorter ribs or
‘spelks’ left thicker (1/8”) and the longer
weavers or ‘taws’ are riven finer (1/16”).
The spelks are dressed (smoothed and
shaped) on a mare with a draw knife
and the taws are dressed over the knee
using a hand knife. The swill is then
woven, taking about 4/5 hours in total.”

Swills were part of a large coppice wood
industry in the predominately oak
woods of the Furness fells. The coppice
woodsmen would deliver oak and hazel

Owen Jones
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Owen Jones Oak Swill 2008
Hazel & oak
H42 x D61 cms approx
Photo: Roland Paschhoff
courtesy of the Design & Crafts Council of Ireland
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Stefan Meiners Armbasket 2015
White willow
H44 x W34 x D21 cms
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STEFAN MEINERS
[ b. 1979 ]

S

tefan is a basket maker based in
Buckten, in Switzerland.
“I am a basket maker and I also teach
basket making at the Blindenheim
in Basel (institution for the visually
impaired). I run a
workshop where
about 20 visually
impaired people
work. Most of our
employees make
Stuhlflechterei
(cane chairs).
Everything else which has to do with
weaving, I teach and manage. The
difference between a willowskein and
normal willow is that you have an even
weaving thread when using willowskein.
Because of this you have much more
possibilities regarding patterns or
techniques, compared to a conical
willow. At the same time it is more
pleasant using than a cane (Peddig >
skein of rattan). Personally, being able

to produce such precise, exact pieces
of threads out of wood which are also
stable, always seems to fascinate me.
The finishing touch is done by hand
on an Oberfranken Weidenhobel (a
plane for shaping
the willow). The
thickness and the
width of the willow is
planed. It isn’t rare
for it to be around
0.3mm (0.00787
inch) thin. It is
fascinating to produce such uniform
and thin skeins with simple tools.
Every time anew, I pull the split willow
through the plane and the plane starts
to sing at the same time.
I have been making this particular
Armbasket since 2007. It is a basket
with a very, very simple weaving
technique but it has a beautiful form.”
Stefan Meiners

“Every time anew, I pull the
split willow through the
plane and the plane starts
to sing at the same time.”

Stefan working together with his daughter Katharina 2015
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Gallery to coincide with the
exhibition Willow Weaving
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WILLOW WEAVING
Exhibition can be viewed online at
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