
Border – Reading Group Questions 
 

1.) “That’s where I’m from. That’s why I look like a thug. What is the lesson of the story?” he 
grinned. “Exactly. There is no lesson”. (P.172) 

 
Despite the immense readability of Border, the book depicts life as it really, messily is, often in a way 
that refuses the easy tying-up of narratives often found in similar treatments of current and long-lasting 
events. Does the serious humanity of the enterprise of talking first hand to so many people nonetheless 
point to a deep pessimism and helplessness at the heart of solving the issue? And what is the role of 
humour in such cases of abject placelessness? 
 

2.) ‘Kirklareli was called Kirklisse (City of Forty Churches) in Greek and Lozengrad (City of Vines) in 
Bulgarian before the Christians were swapped for Muslims from the rest of the Balkans. Almost 
half the population had been Jewish; now, only one Jewish family was left, owners of a petrol 
station. The handsome wooden houses and churches of the old Christian quarter Yayla stood 
crumbling on their hill’. (P.312) 

 
 To what extent is the relative remoteness of the book’s subject-matter brought closer to the concerns 
of an English audience by the familiar story of ethnic groups that have been discriminated against 
historically across the rest of Europe? And does the fact of these communities’ once having been 
prosperous only strengthen the sadness of their modern-day misfortune? 
 

3.) “You know Ruska’s Cave?’ she said. “A dragon lived there who fell in love with Ruska and took 
her for his bride. Popular spot for infertile couples”.( P.110) 

 
What is the role of myth and legend in the communities on which Kassabova sheds light? 
 

4.) “The forestry have done something terrible”, Ioanna said. “They’ve turned these ancient roads 
into forestry dirt roads, wrecking the natural trails and erasing the living history of the land”. 
(P.289) 

 
 Kassabova pays great attention to matters affecting the environment. To what extent is this something 
new in relation to the displacement of people? Is the environment intimately bound up in questions of 
memory and collective identity? And is it appropriate to treat the refugee crisis as an environmental 
issue – or is Kassabova cannily predicting the ways in which environmental change will bring on further 
mass displacements in ways equivalent to the horrors of war? 
 

5.) ‘This was no place for romance.’ (P.180) 
 
 Despite what she says, doesn’t Kassabova’s book depict not only a surprising wealth of romance 
between loving partners thriving in the teeth of adversity, but the romance of place as well, of 
somewhere that contains many ghosts and many histories? Is there something troubling about crafting 
such a beautiful story from such scenes of abject plight? And doesn’t Kassabova make the book itself a 
kind of romance between herself and the place she depicts, which, in the concluding line, she is ‘crazy 
with love’ for?  

 

 

 


