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‘Building relationships with people and 
communities across Edinburgh – people who 
wouldn’t usually engage with the International 
Festival – has been a challenging but 
extremely rewarding experience. I have heard 
so many stories of how new relationships 
with the International Festival this year have 
been transformative experiences – especially 
for those who attended events like the 
Aberdeen Standard Investments Opening 
Event: Five Telegrams and the Virgin Money 
Fireworks Concert – and also how it has 
helped other organisations reach out to their 
own local audiences and communities. It’s 
so exciting to be part of  that.’
Brian O’Regan, Audience Development Officer

‘My highlight was the afternoon I spent 
at International Festival Encounters, the 
programme we run for artists and arts 
managers from around the world with 
Edinburgh College of Art and the Royal 
Conservatoire of Scotland. As well as 
meeting inspiring people from countries 
ranging from Scotland to Singapore and 
Saudi Arabia, we had the chance to hear 
Jackie Wylie, Artistic Director of National 
Theatre of Scotland, talk about her life, her 
career and what makes her tick. Inspirational.’
Jim Hollington, Head of External Affairs

‘This was my first International 
Festival in the Chorus Manager 
job and what a Festival! The 

commitment from the Edinburgh Festival 
Chorus is incredible, as the singers’ 
schedule is pretty demanding at times. 
There was such a buzz backstage before 
and after performances. Dvořák's Requiem 
was a highlight for me – the piece really 
came alive under the baton of Jakub Hrůša.’
Gemma Wallbanks, Chorus Manager

‘Three hundred young people took part in 
Kadamati, a dance piece choreographed 
by Akram Khan that commemorates the 
centenary of the end of World War One. 
Over 1500 people came to the Palace of 
Holyroodhouse to watch this truly moving 
six-minute piece. It was a “blink and you’ll 
miss it” Festival moment, but took a huge 
amount of commitment and energy from the 
young people taking part to make it happen. 
Their performance on the day was amazing.’
Neil Fox, Creative Learning Officer

‘My highlight was our Power, Gender and 
the Arts event, an afternoon of debate and 
discussion inspired by the centenary of 
women’s suffrage and the recent Time’s Up 
and Me Too movements. It explored where 
power really lies within the arts and culture 
sector, and what needs to be done to better 
represent all people and experiences in 
what we do. The event brought together 
performers, producers, activists and cultural 
workers – it was so inspiring to hear the 
thoughts and experiences from the female 
panellists, and to really get thinking about 
ways in which we confront these issues 
in our own industry.’
Emma Hay, Planning Officer Cont. on page 2

Dates for your diary 
#--# 
The 2019 International Festival runs from  
2–26 August, with our full programme 
launched on 27 March. 

PRIORITY BOOKING
Ambassador Plus 27 March 
Ambassadors 28 March 
Patrons 29 March 
Friends 30 March 

friends News
#-----#

Latest information available at www.eif.co.uk or call +44 (0) 131 473 2000
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In the spotl ighT...
#---#

In the Spotlight – Caitlin Reid, Membership Officer

What did you do before you came to the 
Edinburgh International Festival? 

Before I joined the International Festival 
in March 2018, I worked for two years in 
Membership and Development roles at 
the Royal Zoological Society of Scotland 
(Edinburgh Zoo). I studied theatre at 
university and have always wanted to work 
in the arts in Edinburgh, so this job presents 
the perfect opportunity to do just that, and 
when it came up I jumped at the chance! 

What does your job involve? 
The main focus of my job is managing 
the International Festival membership 
scheme throughout the year. This involves 
looking after our existing Friends and 
making sure that they enjoy a first-class 
International Festival experience as well 
as encouraging new members to join the 
scheme. August is a really exciting time as 
I get to organise and attend behind-the-
scenes events for Friends which is great 
fun. We get to see how the Festival is put 
together in ways which most audience 
members don’t have the chance to see, 
so it’s quite a special glimpse of what 
happens backstage. 

As someone new to the International 
Festival, what do you think makes it 
special? How was your experience at 
this year’s Festival? 
The world-class standard of the artists 
and work presented at the International 

Festival is seriously impressive and 
I think that there really is something 
for everyone. I saw some amazing 
performances this year (Cold Blood and 
XENOS were definite highlights!) and it 
was wonderful to meet so many of our 
members and supporters and to see 
how enthusiastic they are about the 
International Festival. 

What are you enjoying about being part 
of the International Festival team? 
It has been fascinating to see the sheer 
amount of work that goes in to presenting 
the International Festival each year. The 
Festival team has such a wonderful mix 
of people who are all fiercely dedicated 
to making this event happen and it is 
great to know that I am now a part of that 
too. It’s quite amazing to see it all come 
together in August, and also to now be 
aware of all the planning that goes in 
year-round behind the scenes. 

Any tips for newcomers to the Edinburgh 
International Festival? 
Try to see as much as you possibly can 
and always see something that you don’t 
know very much about. Some of my best 
International Festival experiences have 
come from unexpected places! 
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Cont. from page 1

‘My highlights this year were two 
challenging, dark and sensual works from 
L-E-V Dance Company: OCD Love and Love 
Chapter 2. I was just as impressed by 
Sharon Eyal’s mesmerising and nuanced 
choreography as I was by the visceral 
performances from an incredibly strong 
ensemble of dancers. It created some of 
the most awe-inspiring moments on stage 
I have seen in years.’
Maciej Czajka, Digital Officer

‘I really enjoyed the youth ensemble concerts 
at the Usher Hall – I saw NYO-USA Jazz and the 
Orchestra of the Americas. Both orchestras 
sounded great and brought such dynamism to 
their performances. They also looked like they 
were really enjoying the experience, which is 
great to watch, and it was fantastic to see so 
many talented younger players in our classical 
music programme this year.’
Nicola Kenny, Digital Manager

‘For me, Waiting for Godot from Druid was 
definitely one of this year’s highlights. 
The two central performances by Aaron 
Monaghan and Marty Rea were absolutely 
mesmerising, and the production really 
brought out the humour in Beckett’s writing. 
It was one of the best productions of 
Beckett’s work I’ve ever seen, and it was 
really great to see The Lyceum packed out 
with people enjoying the show.’
Jonathan Rowbotham, Marketing Manager

‘Being a fan of fairy tales, I was looking 
forward to seeing Stefan Herheim’s 
production of Rossini’s La Cenerentola. 
Flamboyant, fantastical and full of fun, it 
was a definite highlight of the 2018 Festival 
for me – from the spectacular scenery to 
the brilliantly light and sparky playing from 
the orchestra of the Opéra de Lyon.'
Victoria Taylor, Senior Media Officer

‘A personal highlight for me was our work 
at Leith Theatre, and the collective effort 
that it took for the team to present Light on 
the Shore with Edinburgh Gin Seaside. The 
building is an amazing space for live music, 
but needed a lot of temporary infrastructure 
to go in, so that it was ready to welcome 
our audiences. I’m enormously proud that 
the hard work of all the technicians, artists 
and venue staff came together to make this 
a world-class International Festival venue. In 
the end, it felt very special, and the concerts 
held there had an incredible atmosphere.’
John Robb, Head of Technical 
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Creative Learning has been part of 
the International Festival since 
1993. I joined the Festival team last 

year with Neil Fox our Creative Learning 
Project Officer. Looking forward, we wanted 
to build on the department’s strengths 
and create new ways to engage with the 
Edinburgh community. 

Our work in Creative Learning can be broken 
into four key pillars – children, young people, 
community and talent development. We run 
projects that align with those areas, and 
which work across them, connecting people 
of all ages and bringing them together. 

2018 has been very much about connecting 
communities, and I’m inspired by Scottish 
social activist Patrick Geddes, who said 
‘Think global, act local’. The International 
Festival brings the world to our doorstep, 
and our aim is to open Edinburgh’s doors to 
the world – to start conversations so that 
everybody in our city feels a real sense of 
connection with our event.

We’ve made a commitment to work with 
every Edinburgh schoolchild during their 
school life, offering them an opportunity 
to connect with artists and artforms. We 
want children in Edinburgh to grow with and 
be creatively inspired by the International 
Festival, giving them excellent early 
experiences of the arts and a passion to be 
creative citizens. 

In 2018 we worked with over 4000 children 
through schools’ programmes including 
the Art of Listening, Soul Boxes, the Virgin 
Money Schools Concert, and a bespoke 
project inspired by our Aberdeen Standard 
Investments Opening Event: Five Telegrams. 
The Five Telegrams project drew inspiration 
from its composer Anna Meredith and the 
themes that inspired her work. We worked 
with Primary 6 pupils across Edinburgh and 
asked them to write their own telegrams, 
which were then delivered to other classes 
across the city. The project explored literacy, 
creativity and history, and connected the 
children with the event in a meaningful and 
memorable way. 

2018 is Scotland’s Year of Young People, 
and we wanted to celebrate this across 
our programme, with Five Telegrams being 
the flagship celebration of our relationship 
with young people. Young people took part 
in the event as part of a flash-mob choir 
on the night and we also created paid 
opportunities for young people to work 
across the event in a professional capacity, 
for example in stage or event management. 

We work year-round with young people 
across artforms, creating pathways to 
and from the International Festival. This 
year we worked with almost 2000 young 
people across projects including Herald 
Young Critics, a dance residency with 
Wayne McGregor Studio artists, and drama 

workshops exploring the pertinent and 
urgent themes of The End of Eddy. 

Developing our work with community groups 
is something I’d really like us to do more of 
in the future, as is working with emerging 
and professional artists across talent 
development programmes. This year we 
connected with local communities through 
audience development initiatives and two 
intergenerational artistic projects. Altogether, 
between our community audience and talent 
development programmes we engaged 
almost 6000 people. 

We worked with two groups at Edinburgh’s 
DanceBase – Lothian Youth Dance Company 
and PRIME, a group for dancers over 60 – in 
a residency with dancers from the Wayne 
McGregor Studio, creating choreography 
in response to Wayne MacGregor’s 
Autobiography. Similarly, in our Light on the 
Shore with Edinburgh Gin Seaside programme, 
we worked with Scottish folk-electronica 
band Lau to create The Big Tune Machine, 
a traditional music community orchestra of 
40 musicians aged between 11 and 71, who 
performed as part of Lau-Land at Leith Theatre. 

We started to build foundations for new 
ways of working with the Scottish arts 
community, to support Scottish-based 
artists and develop the way we work 
together. This year we partnered with the 
Scottish Drama Training Network and 
Edinburgh Performing Arts Development 
to create opportunities for their members 
to see performances, as well as providing 
workshops and opportunities for teachers. 

Looking ahead, we follow the success of 
our award-winning residency partnership 
with Castlebrae Community High School 
with a new collaboration with Leith 
Academy. A residency relationship allows 
us to build a much deeper connection with 
a school, its young people and community, 
and we look forward to working with Leith 
over the coming years. 2018 has been 
a fantastic year to join the International 
Festival, and we are excited about what 
the future holds. 

cr eative  Learning 2018
#-----#

Head of Creative Learning Caroline Donald looks back on her 2018 International Festival 
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The position of the International 
Festival Photographer gives a talented 
newcomer behind-the-scenes access 

to the world’s greatest cultural event. 
This year the post was filled by Ryan 
Buchanan who had access to artists and 
events across the International Festival. 

Ryan explored behind the scenes, attending 
rehearsals, capturing social events, 
documenting artists, and witnessing at 
first hand the work that goes in to making 
the International Festival happen, as well 
as capturing the audience experience 
across the city. 

Here is a glimpse of some of the unique 
moments captured by Ryan. 

the InTernatIoNa l 
#----#
Festiva L in  P ic tures
#---#

Dancers from Company Wayne McGregor in rehearsal for Autobiography 

Conductor Marin Alsop rehearses with  
the Baltimore Symphony Orchestra on the Usher Hall stage

Cellist Sheku Kanneh-Mason poses 
outside the Usher Hall prior to his 
performance of Elgar’s Cello Concerto 
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Kiss & Cry Collective rehearse Cold Blood, fusing choreography and 
live filming on stage at the King’s Theatre. 

Lead singer of The Jesus & Mary Chain 
Jim Reid on stage at Leith Theatre 

Young singers illuminated while performing 
among the audience as part of the 
Aberdeen Standard Investments Opening 
Event: Five Telegrams

Violinist Nicola Benedetti and members of the 
Academy of Ancient Music enjoy the applause 
during their Queen’s Hall recital 

Young dancers take part in Akram Khan’s Kadamati on 
the forecourt at the Palace of Holyroodhouse  
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Each year, thousands of artists, 
ensembles, supporters and festival 
team members come together to 

create the International Festival. With so 
many people working together across 
hundreds of performances, there are a lot 
of stories from behind the scenes. Here 
are just a few that illustrate what went into 
making the 2018 International Festival…

A Day at the Museum
This year’s Aberdeen Standard Investments 
Opening Event: Five Telegrams marked 100 
years since the end of the First World War. 
During development of the event, composer 
Anna Meredith and 59 Productions' Richard 
Slaney searched for inspiration in the 
Imperial War Museum. After discovering 
communications sent home by young 
soldiers at the front, the event explored five 
themes from the period 1914–1918 drawing 
parallels with contemporary culture: ciphers 
& codes, redaction, propaganda, telegrams 
& field postcards, and armistice. 

Charting Every Move 
Over 300 young dancers from all over 
Scotland came together to perform Akram 

Khan Company's Kadamati on the forecourt 
of the Palace of Holyroodhouse. Dance 
artists taught the choreography to 17 
individual groups before they gathered in 
August for their first combined rehearsal, 
where they adjusted to working together 
as a team of 300, using a special technique 
called ‘charting’. Each performer was given 
a detailed chart of the performance space, 
drawn to scale and including a specific 
position for every dancer. Laying out the 
choreography piece by piece with precision 
allowed the dancers to form a single unit 
and deliver an incredible performance. 

The Greatest Cape
The International Festival worked 
together with the Edinburgh College of Art 
Performance Costume course to create 
costumes for this year’s Opening Event. 
Students each worked from the same 
starting point – taking an army green 
cape from which they developed over 70 
different bespoke designs, clothing each 
of the event’s participant performers in 
a unique uniform. In total, 250 costumes 
were handmade by the students, working 
on a project of this scale for the first time. 

Musician Anna Meredith, who composed 
and co-created Five Telegrams, loved the 
capes so much that she will be wearing 
some at her upcoming concerts.

The Runner Up
At the end of the 2018 Eurovision Young 
Musician Final, 16-year-old Ivan Bessonov, 
an exceptionally gifted pianist who 
represented Russia, was announced 
as the winner. 

Later that evening the second place 
went to Nikola Pajanović, a violinist who 
represented Slovenia with a very unusual 
violin. The instrument was made by a heart 
surgeon, Philipp Bonhoeffer, who was 
famed for inventing a heart implantation 
technique, before later discovering a skill 
for making violins!

Herald Archangel
Our Managing Director, Joanna Baker, 
received a Herald Archangel award 
for her work and contribution to the 
International Festival over the last 27 
years. The ceremony was held at the 
Edinburgh Festival Theatre during the last 
weekend of the International Festival, 
with her award given by arts critics of 
The Herald newspaper. 

Message from an Astronaut
The audience at this year’s Virgin Money 
Schools Concert, held in Princes Street 
Gardens on the final day of the International 
Festival, were treated to a surprise video 
message from a very special guest – none 
other than astronaut Major Tim Peake. 
The repertoire played during the concert 
was Holst’s The Planets, and Major Peake 
appeared on screen from the European 
Space Agency to encourage the young 
audience members  to enjoy learning about 
the planets through the music, and to let 
them know that although he is an astronaut, 
he hadn't had the chance to visit any of 
the planets, but perhaps someday one of 
them will. 
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member oFFers
#---#
this WiNter
#------#
PARTNER OFFERS

Waldorf Astoria Edinburgh – The Caledonian
Our friends at the Waldorf Astoria extend 
the following special offers to International 
Festival members:
• A complimentary glass of Champagne when 

dining at The Pompadour by Galvin
• 10% off food at Galvin Brasserie de Luxe 

available Mon-Fri 6-10pm, excluding  
Prix Fixe menu

To redeem the offer quote ‘Edinburgh International 
Festival Members or show a membership card

MaNa giNg DirecTor 
#----#

Joanna Ba ker 's Farewel L
#--#

Members who attended International 
Festival events in August will know that our 
Managing Director, Joanna Baker, is standing 
down at the end of this year, after 27 years’ 
distinguished service to the International 
Festival. Joanna joined the team as 
Marketing and Public Affairs Director in 1992, 
becoming Managing Director in 2006. She 
has since led the growth and development 
of the organisation across communications, 
programming, finance, governance and 
general management. Those of us with 
a responsibility to keep the Festival ship on 
an even keel might wonder how we’ll cope 
without her!  

What will we miss most? Her warm, 
personal welcome to so many friends and 
visitors at various events throughout the 
year, but most visibly during the three weeks 
of August? Her calming influence behind 
the scenes when the unexpected happens? 
Her knowledge and understanding of the 
cultural scene not only in Scotland, but 
across the UK and beyond? One way or 
another, the International Festival will not 
quite be the same without Joanna. But we 
rejoice in knowing that she’ll be keeping in 
touch with her old team at The Hub during 
future Festivals, and the months in between. 
She leaves with our heartfelt gratitude for 
a job enormously well done, and we wish her 
all the best for the future.  Niall Lothian 

International Festival Chairman Niall Lothian bids 
farewell to Managing Director Joanna Baker
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Contini George Street
Contini George Street is delighted to offer 
International Festival members a complimentary 
glass of fizz when dining from the lunch or 
dinner a la carte menu. Please quote ‘Edinburgh 
International Festival Members when booking to 
redeem this offer.
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Edinburgh International Festival Society is registered as a company 
in Scotland (No SC024766) and as a Scottish Charity (No. SC004694).  
Registered Address: The Hub, Castlehill, Royal Mile, Edinburgh EH1 2NE, UK

Join us in April 2019 on a four-night 
cultural break to Hamburg. Germany's 
second-largest city, Hamburg is 

a dynamic place with a superb mix of 
traditional and contemporary architecture, 
and a rich programme of world-class cultural 
events. On this four-day break, we will visit 
Hamburg's major concert halls, including the 
spectacular new Elbphilharmonie, and enjoy 
performances from violinist Alina Ibragimova, 
and pianists Katia and Marielle Labèque, all 
of whom have performed in the International 
Festival’s Queen’s Hall Concert series in 
recent years. We will also visit the Hamburg 
State Opera to see Bizet's Carmen. 

Day 1
We fly to Hamburg and transfer to our hotel. 
We will spend four nights at the Ameron 
Hotel Speicherstadt, in the heart of the old 
port area, and just a few minutes’ walk from 
the Elbphilharmonie. The Speicherstadt 
was the largest of Hamburg’s many 
warehouses, converted into a stylish hotel 
combining a traditional atmosphere with 
a modern setting. 

Day 2
We will enjoy an introductory tour of the city, 
learning how Hamburg became a leading 
member of the Hanseatic League and one 
of the world’s most successful ports. We will 
then visit the city’s leading art Kunsthalle, 

which houses an impressive collection of 
Old Masters as well as works by 20th-
century artists such as Max Liebermann.

Day 3
Johannes Brahms was born in Hamburg 
in 1833, and our visit to the city wouldn’t 
be complete without a visit to the Brahms’ 
House Museum, which houses memorabilia 
celebrating the first 30 years of the 
composer’s life, including the piano on which he 
taught his students. We will later enjoy a cruise 
along the River Elbe, touring the city from the 
water and exploring its famous harbour. 

Day 4
In the morning we will enjoy a guided 
tour of the Elbphilharmonie Concert Hall. 
Hamburg’s new concert hall was intended 
to give the city an iconic addition to its 
skyline and musical landscape, and its 
arrival has revitalised the city’s former 
port area. The Hall opened in January 2017, 
becoming an instant success, selling out 
its first two seasons within days, and 
joining the traditional Laeiszhalle concert 
hall and State Opera House as Hamburg's 
leading venues. There will then be free time 
for you to explore independently. 

Day 5
On our final day, we travel to Lübeck, another 
great Hanseatic city renowned for its 
traditional architecture, known as the ‘City of 
Seven Spires’. We will visit the Buddenbrook 
House, exploring its connections with the 
German novelist Thomas Mann, the iconic 
Holstentor or City Gate, and St Mary’s Church, 
where composer Dieterich Buxtehude was 
organist for many years.

Our Musical Itinerary 
As well as exploring Hamburg by day, we 
will visit its leading music venues, with trips 
to the Laeiszhalle, the Elbphilharmonie and 
Hamburg State Opera. 

On Tuesday 9 April, we visit the Laeiszhalle, 
to hear renowned violinist Alina Ibragimova 
lead a piano quartet in a programme 
featuring Mozart, Brahms and Mahler. 

The next evening, we visit the Elbphilharmonie 
for Minimalist House Dream, a concert 
featuring the duo pianos of Katia and Marielle 
Labèque, with a programme of contemporary 
music featuring works by Caroline Shaw, 
Julius Eastman and Bryce Dessner.

On our final evening, Thursday 11 April, 
we visit the Hamburg State Opera for 
a performance of Bizet's Carmen, conducted 
by Pier Giorgio Morandi and starring Russian 
mezzo soprano Nadezhda Karyazina in the 
title role. 

Price
£1898 Per Person
£298 Single Supplement

To make a reservation or for more 
information call Ellie Seaton 
on 020 7593 1896 or email 
elle.seaton@kirkerholidays.com

iNterNationaL fesTival Members ' visiT to hamBurg
#----#
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A four-night holiday with direct flights from Edinburgh to Hamburg, 8–12 April 2019

FLIGHT INFORMATION 
Direct flights from Edinburgh  
to Hamburg and return with Easy Jet

Monday 8 April
Depart Edinburgh at 1.55pm and  
arrive Hamburg at 4.40pm

Friday 12 April
Depart Hamburg at 9.50pm and  
arrive Edinburgh at 10.40pm

Please let us know if you would like details of 
British Airways flights from London Heathrow 
as an alternative to flying from Edinburgh

WHAT’S INCLUDED 
• Return flights with EasyJet between Edinburgh 

and Hamburg
• Four nights’ accommodation with breakfast at 

the Ameron Hotel Speicherstadt
• Dinner on three evenings
• Tickets for all performances 
• All sightseeing, entrance fees and gratuities
• Services of a local guide 


