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Claire Sawers chats with Richard Slaney of 59 Productions to find out more 
about Five Telegrams, Edinburgh International Festival’s Opening Event 

For the last three years, multicoloured 
projections have been beamed 
across Edinburgh buildings to 

mark the spectacular opening of the 
International Festival. The team behind 
those giant designs is 59 Productions, 
whose projections also lit up London’s 2012 
Olympic Games opening ceremony, the 
V&A Museum’s David Bowie exhibition and 
National Theatre’s War Horse, to name a few.

“This will be our fourth year designing 
International Festival projections after 
working on the Usher Hall for The Harmonium 
Project, Edinburgh Castle for Deep Time and 
St Andrew Square for Bloom, so it’s a bit 
like coming home”, says Creative Director 
Richard Slaney, whose projection-mapped 
artworks have also been displayed on 
the Sydney Opera House and New York’s 
UN headquarters. 

The digital projections will be synchronised 
with a brand-new score by composer Anna 
Meredith, based on five different telegrams 
from the Imperial War Museum, sent during 
the First World War. 

“I love Anna’s music - particularly the way 
she mixes pop and classical genres together. 
I love that it sounds very now, so we want the 
visuals to have a really contemporary feel too.

The designs will bridge the gap between 
1918 and 2018, featuring bold, bright graphic 
patterns inspired by Modernist art from the 
1920s until now. 

“We’re very lucky to get to work with these 
crazy spaces around the world and project 
onto the Usher Hall again. It’s a magnificent 
building with all these surfaces and shapes 
for us to play with. Festival Square is the 
perfect arena for watching a spectacle 
like this; it’s walled on three sides which 
is especially good for enjoying the music. 
Edinburgh is such a great city to do this in, 
the crowd always seem to really appreciate it.”

Standard Life Aberdeen Opening Event: Five 
Telegrams will take place on Friday 3 August 
at 10.30pm in Festival Square. Full details of 
how to book for the event will be announced 
on 25 June. 

“Usually we hear music and then create 
designs to go with it; this time it’s truly 
collaborative. Anna lets us hear a piece of 
music, we respond, and we go back and 
forth like that to make sure the timings all 
work just right together.”

The piece will mark the Centenary of the 
end of the First World War, but Slaney wants 
to give it a modern look. 

“We wanted to avoid anything too ‘poppy-
field’; it’s not Remembrance Sunday, or 
a commemoration. We hope it’ll be visually 
stunning, but also a thought provoking look 
at the knock-on effect of that war, and 
changes over the last 100 years.”

The five movements are based on themes 
of Propaganda, Field postcards, Redaction, 
Codes and Armistice.

“The telegrams are a good way for us to explore 
communication, then and now, for example, 
the practicalities and limitations of staying in 
touch and sending messages. There are loads 
of contemporary connections; telegrams, 
like tweets, forced you to limit your words to 
a certain amount of characters. Facebook has 
modern parallels too, just as field postcards 
made soldiers select from multiple choice 
statements, crossing out words and simply 
saying ‘I’m quite well’, or ‘I’m wounded’.” A
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SHE would likely decline the 
comparison, but it is unarguable that 
Marin Alsop will prove to have been as 

significant a role model for many musicians 
who follow her as the great Leonard 
Bernstein – whose centenary she will help 
mark at this year’s International Festival 
– was to her. Although she resists being 
pigeon-holed as a spokesperson for her 
gender, it is a fact that she has blazed a trail 
for women in her career as conductor.

In 2016, when she made her International 
Festival debut and introduced the Sao Paolo 
State Symphony Orchestra to Scotland, 
Alsop was already well known for having 
been the first woman to conduct the 

Last Night of the Proms at London’s Royal 
Albert Hall in 2013. Tellingly, both about 
the scarcity of female conductors and her 
global standing, she was also on the podium 
for the second female-led Last Night two 
years later.

Alsop has spoken often of her father taking 
her to one of Bernstein’s concerts for young 
people at Carnegie Hall when she was nine 
or ten years old and how his infectious 
enthusiasm, and athleticism on the podium, 
made her decide her path in life then 
and there.

An all-American product of Yale and Juilliard, 
Alsop has been Music Director of the 

Baltimore Symphony Orchestra for over 
a decade but before that the UK played 
a very important part in the formative years 
of her career.

As Principal Guest Conductor of the Royal 
Scottish National Orchestra she made her 
first commercial recordings for the Naxos 
label and its American Classics series, 
and that relationship continued when she 
moved to become Principal Conductor with 
the Bournemouth Symphony Orchestra in 
2002. The record company’s contribution 
to the celebrations of the centenary of the 
birth of Leonard Bernstein is a nine-disc set 
of her recordings of his music.

The appearance of Alsop with the Baltimore 
Symphony Orchestra at the International 
Festival is notable not only for the Bernstein 
anniversary it celebrates. It is 13 years 
since the orchestra has toured overseas 
at all, and it will be the debut of this major 
American orchestra at the International 
Festival, on the eve of its centenary, marking 
another major achievement for Alsop.

As well as on-stage physicality, Alsop also 
learned from Bernstein the importance of 
a skill in communicating with audiences 
beyond the concert hall. In Baltimore that 
was key to dealing with an inherited deficit 
and an increased concert schedule. She 
has also taken those skills to her “second 
home” in Brazil, where she will become 
the Sao Paolo Orchestra’s first Conductor 
of Honour when her tenure as music 
director concludes at the end of next year. 
Shortly before that she begins a three-
year contract as Chief Conductor of the 
ORF Vienna Radio Symphony Orchestra, 
where she will also become its first female 
conductor with her appointment there 
instigated by the players.

The 2018 International Festival has 
a programme of Bernstein centenary 
celebrations that runs from his Symphony 
No.2 The Age of Anxiety, which teams 
pianist Krystian Zimerman with the return 

condUcting BUsiness
#------#

Keith Bruce explores the fruitful partnership between conductor 
Marin Alsop and her mentor, Leonard Bernstein
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to the Festival of the London Symphony 
Orchestra at the end of its first year under 
the baton of Sir Simon Rattle, to the Virgin 
Money Fireworks Concert, where the SCO 
and conductor Clark Rundell will open 
proceedings with some of Bernstein’s best 
loved tunes.

Head of Music, Andrew Moore, explains: “We 
have had a dialogue with Marin Alsop for 
quite a few years. As one of Bernstein’s last 
proteges and conducting students, they 
worked together on Schumann’s Second 
Symphony and that is a piece that Bernstein 
conducted in Edinburgh in 1960. So, the 
first concert with Jean-Yves Thibaudet has 
that work alongside the Gershwin Piano 
Concerto and Stravinsky. The second 
programme is on the actual day of his 100th 
birthday, when Marin wanted to include 
Nicola Benedetti playing the Serenade 
violin concerto alongside a selection of the 
popular pieces from West Side Story and On 
the Town. There is a Queen’s Hall programme 
that day when the Hebrides Ensemble looks 
at Bernstein’s chamber music.

The LSO’s opening concert also fulfils 
a promise by the pianist, who became 
Bernstein’s soloist of choice for The Age of 
Anxiety after he toured with the conductor 
and the Vienna Philharmonic playing the 
Second Concerto of Johannes Brahms. 
When Bernstein learned that Zimerman 

knew his own Symphony No.2 – as much 
a piano concerto itself – numerous 
performances of that followed.

Zimerman remembers Bernstein asking 
him to play the piece with him when he 
turned 100, with the pianist set to honour 
this request by playing it this year. The piece 
is fresh, fast-paced and fun, reminding 
Zimerman of Bernstein’s passionate 
character and strength of personality.

This memory chimes very much with Alsop’s 
own recollection memories of her mentor.

“He was a symbol of what it means to be 
a human being in our world. He stood up 
for music but also for what he believed in, 
and spoke out about what he thought was 
important. He believed that together we can 
achieve a lot more than we can individually. 
Being around that spirit was inspiring on 
many levels: he lived without boundaries 
and without prejudice.” 

Baltimore Symphony Orchestra 

Friday 24 August 7.30pm 
Usher Hall | Tickets from £15
Supported by Dunard Fund, 
Sponsored by Arup

Saturday 25 August 7.45pm 
Supported by Dunard Fund 
Usher Hall | Tickets from £15
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Festiva l 2018
#---#
Quiz
#---#
How well do you know the 2018 
International Festival programme? See if 
you can answer these 5 multiple choice 
questions without looking at your brochure! 

1. Which of the literary works below is NOT 
linked to any production this year?

 A: 100 Poems on the Underground 
  anthology
 B: La Maladie de la mort by Marguerite 
  Duras
 C: Hinterland by Caroline Brothers 
 D: En finir avec Eddy Belleguele by 
  Édouard Louis

2. Which of these artists has Akram Khan 
NOT collaborated with?

 A: performance artist Marina Abramović
 B: actress Juliet Binoche
 C: ballerina Sylvie Guillem
 D: singer Kylie Minogue

3. In terms of narrative, The Barber of Seville 
is a prequel to which opera?

 A: The Marriage of Figaro
 B: Fidelio
 C: Don Giovanni
 D: La traviata

4. Which show takes up residency at 
The Hub this year?

 A: Midsummer
 B: Hocus Pocus
 C: Cold Blood
 D: The Prisoner

5. The birth centenary of which musical 
genius do we celebrate this August?

 A: George Gershwin
 B: Leonard Bernstein
 C: Olivier Messiaen
 D: Benjamin Britten

Got them all right? Visit our blog if you 
fancy testing your International Festival 
knowledge some more 
www.eif.co.uk/about/news-and-media 
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the next cha pter
#----#

The International Festival is set to 
embark on a new partnership with 
Edinburgh Secondary School Leith 

Academy, following the ground-breaking 
success of the Castlebrae Community 
High School residency which concluded 
last year. The Festival will work with the 
school to connect them to the 2018 
International Festival programme, then 
consult with them over the autumn term 
to develop the partnership model with 
input from teachers and pupils, with the 
residency formally beginning in January 
2019. The residency aims to develop the 
International Festival’s connections to 
the wider Leith community and create 
opportunities for pupils to explore creative 
and employment skills.

During this year’s Festival, Leith Academy 
pupils will take part in the Herald Young 
Critics project, the Young People’s Opera 
Project – this year based around La 
Cenerentola – and the participatory dance 
performance Kadamati, choreographed for 
500 local dancers (more info page 7). 
Head Teacher Mike Irving is delighted to 
be working with the International Festival, 
saying “ We work with many partners on 
improving outcomes for young people in 
the community of Leith. One of our values 
is ‘Diversity’ and we believe in” Success in 
Learning for All’. This residency will provide 
our pupils, staff, community and partners 
an opportunity to work closely with the 
International Festival in achieving 
just that.’ 
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IF YOU'VE booked tickets to see Light on 
the Shore with Edinburgh Gin Seaside, 
a mini-festival of Scottish popular music, 

you'll be making tracks to Leith Theatre this 
August. You could be forgiven for not having 
known such a place existed, but the Ferry 
Road venue and the Edinburgh International 
Festival go back a long way.

Completed in 1932, Leith Theatre was a gift 
from the people of Edinburgh after the City 
of Edinburgh incorporated the Burgh of 
Leith in 1920. It is part of what was formerly 
known as Leith Town Hall, a complex that 
included the Thomas Morton Hall, still used 
as a wedding venue, Leith Registrar's Office 
and the adjacent library. 

Wartime damage from a German parachute 
bomb put the 1400-seat theatre out 
of action for 20 years until its official 
reopening on 23 June 1961. That was 
followed by a morning opera recital of 
Rossini and Brahms on 1 September in Lord 
Harewood's inaugural year at the helm of 
the Edinburgh International Festival.

“Its interior design pleases both the eye and 
the ear,' reported the Times the next day, 
going on to praise the Rossini: “It was a rare 
pleasure to hear really generous operatic 
voices sustaining these shapely and 
sensuously beautiful vocal lines.” 

Highlights of the coming days included 
John Pritchard conducting a programme of 
Mozart, Berg and Arriaga, and Peter Pears 
joining Benjamin Britten for the first of 
several recitals at the venue “ Some of the 
purest musical pleasure of the whole week,” 
said the Times.

It might sound a leap from the 1961 
programme to this year's line-up that 
features everything from the electro-
classical crossover of Anna Meredith to 
the contemporary folk of Karine Polwart. 
But there's a link in the Scottish theme. 
Throughout the 1960s, Leith Theatre was 
known for its Scottish concerts and Gaelic 
ceilidhs, including, on one occasion, an 
appearance by Scots-language poet Hugh 
MacDiarmid.

Other notable appearances included the 
Amadeus Quartet making the first of several 
visits, Larry Adler playing Gershwin on the 
harmonica and the Julian Bream Consort 
with an earlymusic recital. That was in 
1963 alone. Visitors over the coming years 
included Janet Baker, Daniel Barenboim, 
Alfred Brendel, James Galway, Jessye 
Norman and Jacqueline du Pré. 

From 1986, it was the turn of theatre and 
opera. That year, Rikki Fulton's Molière 
adaptation, A Wee Touch o' Class, proved 
a popular hit for Joan Knight's Perth Theatre 
company and there was also a staging of 
Aida by Folkopera, Stockholm. Those shows 
led the way for productions including Yuri 
Lyubimov's Boris Godunov until the theatre's 
closure in 1989. Nearly thirty years later, the 
Edinburgh International Festival is coming 
home to an old friend. 

Light on the Shore with Edinburgh Gin Seaside 
Friday 9–Saturday 25 August, 
Leith Theatre | tickets from £15

Leith Theatre Friends Venue Tour
Sunday 12 August | 12.00pm
see events page for more details

New L if e for Le ith
#---#

Mark Fisher takes a look at the history of this newly reopened venue 
and its place in the International Festival over the years
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THE DATE OF ITS first performance 
remains something of a mystery: 
it may have been at Linlithgow Palace 

in 1540, or a decade later, in Cupar or 
Edinburgh. What we know, though, is that 
Ane Pleasant Satyre Of The Thrie Estaitis, 
the one great surviving dramatic text of pre-
Reformation Scotland, was written by Sir 
David Lindsay of The Mount, a senior court 
official and diplomat who was close to King 
James V, and remained active in Scottish 
public life until his death around 1555.

We know that despite centuries of neglect, 
Lindsay’s text has a glittering performance 
history at the Edinburgh International 

Festival, dating back to Tyrone Guthrie’s 
legendary 1948 production, adapted by 
Robert Kemp and starring Stanley Baxter, 
and performed at the Assembly Hall. Since 
then numerous directors and writers have 
taken different approaches to this bold and, 
at times, contentious work.

In 2018 the International Festival marks 
the 70th anniversary of that landmark 
production, as young director Joe Douglas 
- late of Dundee Rep, now at Live Theatre in 
Newcastle - is set to stage a double session 
of workshops on the Thrie Estaitis. “I have this 
very strong feeling that every generation in 
Scotland should have a chance to reconnect 

pLatinum Production
#----#
Joyce Macmillan reflects on the 70th anniversary of Tyrone Guthrie’s seminal 

International Festival production of Ane Satyre Of The Thrie Estaitis

©
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What did you do before you came to the 
International Festival?
I began my working life as a classical 
percussionist and choral conductor in 
Ireland and New Zealand, and developed 

Behind the scenes with 
Audience Development 
Officer Brian O'Regan

in  the spotL ight 
#-----#

an interest in festivals and came to 
Edinburgh to study Arts, Festival & Cultural 
Management at Queen Margaret University. 
During this time, I was involved in the 
Lammermuir Festival, East Neuk Festival 
and the Scottish Chamber Orchestra. After 
this, I worked with the Malta Philharmonic 
Orchestra, Harrogate International Festivals 
and the West Wicklow Festival in Ireland 
before returning to Edinburgh to join the 
International Festival. 

What does your job involve?
The core focus of the role is to connect 
with new audiences and to give them the 
opportunity to engage with the International 
Festival. I meet with loads of groups – 
schools, youth groups and community 
groups - to explore a huge variety of 
opportunities for them to experience and 
connect with the International Festival. 
While much of my focus is on engaging 
with young people, age is just one aspect 
of a city-wide reach. 

What is your focus for this 
year’s programme?
In this Year of Young People in Scotland, I’m 
focusing on the series of Youth Ensemble 

concerts in the programme as well as the 
Eurovision Young Musicians competition. It’s 
a wonderful celebration of young musicians 
and it’s also an incredibly accessible and 
fun way for people to experience classical 
music – especially if they’ve never been to 
an orchestral concert before. The energy 
and enthusiasm that these supremely 
talented young musicians have is infectious 
and I really hope that young audience 
members will be inspired to continue 
exploring and enjoying classical music.

What advice would you give to newcomers 
to the International Festival?
I think “try anything twice” is a good 
approach for people who haven’t 
experienced the International Festival 
before. With a wide range of ticket 
offers and incentives available, I hope 
to encourage people of all ages and 
backgrounds to experiment and I hope that 
they will continue to explore and try new 
things in the future. sometimes hear people 
say that classical music “isn’t for them”, 
but this is often based on a single concert 
experience, which I think is like someone 
tasting an apple once and deciding that 
they don’t like fruit! 

with these vital moments in our theatre 
history,” says Douglas, who directed Dundee 
Rep’s memorable 2015 revival of the 7:84’s 
The Cheviot, The Stag and The Black, Black Oil, 
“and also that the plays should be treated as 
living theatre, not dusty documents. Professor 
Ian Brown and I have worked together to 
identify ten chapters to work on, to see how 
they work for audiences today. We’ll have 
readings, performance, some music, and some 
discussion with the audience about this great 
piece of Scottish and European theatre, about 
what it means to us now. I can’t wait to see 
what emerges.”  

Ane Satyre Of The Thrie Estaitis 
7 August 1.00 pm & 5.00 pm | The Studio
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On arriving in Milan, we were greeted 
by glorious sunshine amidst the 
hustle and bustle of the Duomo 

Square. Taking in the sights from the rooftop 
terrace of the Duomo Cathedral was 
a brilliant welcome to this wonderful city. 

In the days that followed we visited the 
La Scala museum which held a temporary 
exhibition dedicated to Gioachino Rossini 
to mark the 150th anniversary of the death 
of the composer. A private tour of the La 
Scala Workshops provided us with a unique 
backstage experience as we witnessed 
the making of scenery, props, costumes 

and even the complicated logistics of 
transporting sets in preparation for the next 
production at La Scala. The sheer size and 
scale of the workshops were astonishing 
and we left there with a new appreciation 
for the productions housed at La Scala.

Of course, no visit to Milan would be 
complete without an evening at the La 
Scala Opera House. We were lucky enough 
to attend across three evenings Zandonai’s 
Francesca da Rimini, Adolphe Adam’s Ballet 
Le Corsaire and the opening of Verdi’s Aida. 
The audience donned full-length gowns and 
black tie and gathered in the grand foyers 
in anticipation for the opening of Aida; it did 
not disappoint!

One of the highlights of the trip was a visit 
to Leonardo da Vinci’s great masterpiece 
The Last Supper. A small group, no bigger 
than 25 of us were carefully guided through 
various chambers. As one automatic door 
opened the other immediately closed 
behind; this was necessary to ensure the air 

purity remained at over 90% to preserve the 
fresco painting. As the 15-minute slot came 
to an end we all made sure to take one last 
picture of The Last Supper. 

Just before our flight home we managed 
to squeeze in one final tour- a guided tour 
of Casa Verdi, a retirement home built by 
Verdi just before he died for professional 
musicians, many of whom devoted their 
lives to opera. It was difficult to know what 
to expect, but as we were led through 
the grand hallways and intricately lined 
stairways, hearing gentle music of a piano, 
we knew this was truly something special. 
The tour ended with a visit to the tomb in 
the private garden where both Verdi and 
his wife Giuseppina Strepponi are buried. 
A humbling and rewarding experience and 
a great way to end a great trip. 

Our next group trips will be a visit to 
Glyndebourne in October 2018 and Hamburg in 
April 2019. For more details please see events 
leaflet enclosed, or contact Caitlin Reid on 
Caitlin.Reid@eif.co.uk or 0131 473 2065

MUsic,  MUseums and 
#-----#

Macchiatos
#----#

Each year a group of members travel abroad to experience arts and culture in 
a different European city. In May this year we spent a few days in Milan. Here’s 
what Louise and Sadie from our Development team had to say about the trip.

New pa rtNership
#---#
BlosSoMs 
#---#

International Festival Managing Director 
Joanna Baker met with officials from the 
Shanghai International Arts Festival to 

announce that Yang Liping’s new production 
of Stravinsky’s Rite of Spring will form 
part of the 2019 International Festival. The 
production offers a new interpretation of 
Igor Stravinsky’s iconic ballet, by Liping, one 
of China’s leading choreographers. It will 
be staged at the Playhouse and tickets 
will go on sale next year along with the full 
International Festival programme.
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new direction
#---#

Christopher, who’s been at the helm of 
the Edinburgh Festival Chorus since 
2007, will leave at the end of this year’s 
Festival. He says of his tenure “Being 
Chorus Director of the Edinburgh 
Festival Chorus was a job that I aspired 
to for decades, so it was a huge thrill 
to get it. It's a job I have never taken for 
granted - I may live in the city and walk 
past the Usher Hall multiple times a year, 
but for me, working at the International 
Festival has always been a big deal, 
and a responsibility I like to instil in the 
singers. I have wonderful memories of 
eleven summers of fine performances, 
with some truly world class artistry. 
And I will really miss it.”

This year we say a fond farewell 
to Chorus Director Christopher 
Bell as he leaves to conduct the 

Washington Chorus, but are delighted 
to welcome Aidan Oliver who’ll take 
over this role from September. Aidan will 
move to Edinburgh from London, where 
he is founding director of Philharmonia 
Voices, the professional choir that 
collaborates with the Philharmonia 
Orchestra. He’s worked with some of 
the UK’s leading choirs including the 
BBC Symphony Chorus, BBC Singers, 
Huddersfield Choral Society and the 
Chorus of English National Opera. 
“The Edinburgh Festival Chorus has 
an immensely distinguished history at 
the heart of one of the world’s great 
festivals, and I am thrilled to have been 
entrusted with its future development” 
says Aidan. “I am particularly excited 
by the opportunity to contribute 
significantly to music-making in 
Scotland, a country to which I have 
strong family ties and for which I have 
enormous affection.” 

schools and community groups across 
Scotland, from the Lothians, to Nairn and 
Larbert. Each dancer will take part in 
workshops led by a professional dancer, 
who have been trained by members of the 
Akram Khan Company. Dance teacher Katie 
Miller can’t wait to start rehearsals. She’s 
working with groups from Craigroyston High 
School, Edinburgh, Stellar Musical Theatre 
Company and Indepen-dance, an inclusive 
dance company for disabled and non-
disabled people, both based in Glasgow. ‘I’m 
really excited about how the choreography 
will translate into different bodies’ says 
Katie. ‘Bodies that are different to mine’. 
Kadamati is an intricate fusion of Classical 
Indian and contemporary dance, with lots of 
use of the hands. Katie’s delighted to be able 
to extend Aram Khan's choreography to the 
wider community. ‘I think it’s really important 
to offer these opportunities to people who 
do dance for fun. To attach such a big name 
to it adds to its value, its importance.’ 

Akram Khan’s Kadamati - Meaning Clay 
in Bengali – brings together hundreds of 

dancers in this grand gesture of unity.

We’re thrilled to be welcoming 
Cellist and BBC Young Musician 
2016 winner, Sheku Kanneh-

Mason, who’ll make his Edinburgh 
International Festival debut at the Usher 
Hall on Friday 17 August with a performance 
of Elgar’s Cello Concerto.
Having recently played at the wedding 
of the Duke and Duchess of Sussex, 
and topping the US Album charts, 
Sheku is rapidly becoming one of 
classical music’s biggest stars!
He’ll be performing with the City of 
Birmingham Symphony Orchestra conducted 
by Ludovic Morlot at the Usher Hall. Not only 
is this his International Festival debut, but 
it’s his first public performance in Scotland. 
Grab a ticket while you still can! 

Break the MoULd
#---#

shekU K anNeh-Ma SoN to Make 
#-----#
internatioNa l FeStival deBut
#--#
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Commissioned by 14-18 NOW to 
commemorate the end of World War 
One, this mass participatory dance 

event taking place in the forecourt of the 
Palace of Holyroodhouse, also forms part of 
the the 2018 Edinburgh International Culture 
Summit. Exploring themes of community 
and identity in a transient world, and 
choreographed by legendary dancer Akram 
Khan, this will be a powerful spectacle. The 
International Festival’s Creative Learning 
team are recruiting 500 dancers from 
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Edinburgh International Festival Society is registered as a company 
in Scotland (No SC024766) and as a Scottish Charity (No. SC004694).  
Registered Address: The Hub, Castlehill, Royal Mile, Edinburgh EH1 2NE, UK

Cold Blood 

If you thought performing with hands was 
confined to finger puppets and shadow 
figures, think again! This quirky, witty piece 
hovers on the cusp between dream and 
reality, joy and sadness, life and death 
and transports the audience to a topsy-
turvy world of tender tranquillity balanced 
with black humour, where nothing is quite 
as it seems…

Cold Blood Saturday 4 – Monday 6 August 8pm & 
Sunday 5 August 3pm | King’s Theatre
Tickets from £14
Supported by Flure Grossart

Eivind Holstmark Ringstad

Still in his early twenties, this is a name 
you’re bound to be hearing more of. Violist 
Eivind Holtsmark Ringstad is one of the 
fastest rising chamber musicians of today, 
and is joined by pianist David Meier in his 
International Festival debut for a diverse 
recital spanning well-loved classics to 
a world premiere – Correspondences by 
young Norwegian composer  
Peder Barrat-Due

Eivind Holtsmark Ringstad & David Meier 
Sunday 17 August 11am | The Queen’s Hall

Tickets from £11

Colburn Orchestra

The cream of young musicians from one of 
America’s most prestigious conservatoires, 
The Colburn Orchestra are joined by former 
member, virtuoso violinist Simone Porter. 
With internationally renowned conductor 
Stephan Denève on the podium, this is sure 
to be an invigorating performance given by 
tomorrow’s musical stars.

Colburn Orchestra Sunday 17 August 8pm
Usher Hall | Tickets from £15
Supported by Dunard Fund

Dover Quartet

Since winning Banff International String 
Quartet Competition five years ago in 
2013, this exciting young string group have 
shot to fame. Their debut album Voices of 
Defiance, which was released late 2016, 
has received rave reviews, as have their live 
performances across the world. 

Dover Quartet Monday 6 August 11am
The Queen’s Hall | Tickets from £11
Supported by Niall and Carol Lothian

HOME

What is a home? Is it a house, or the people 
in it? Theatre maker Geoff Sobelle builds 
a house on stage each night and invites 
you into his home in this production, which, 
according to the New York Times, is ‘directed 
with a spontaneous air of seamlessness’ and 
‘seems to keep pulling apparitions out of air’

HOME Friday 22 August 8pm, Saturday 25 & 
Sunday 26 August 3pm | King’s Theatre 
Tickets from £17
Supported by Sir Euan and Lady Brown

Waiting for Godot

And we’ve been waiting a while – this is 
our first ever staging of this 20th century 
masterpiece! Beckett at its best, Irish 
theatre company Druid’s Godot has had 
sell out runs all over Ireland. Described by 
the Irish Times as ‘Unmissable’, and ‘the 
freshest, funniest, most affecting production 
of the play you’re ever likely to see’, this is 
sure to be an event to remember.

Waiting for Godot  
Friday 4 – Tuesday 12 August (not 7) 7.30pm, 
Sunday 5th & Wednesday 11th 2.30pm
The Lyceum | Tickets from £17
Supported by Culture Ireland

Autobiography

Company Wayne MacGregor makes its 
International Festival debut with MacGregor’s 
stunning new dance work which explores 
the very essence of life and self. With 
choreography inspired by the mapping of 
MacGregor’s own genome, this is deeply 
personal and profound piece.

Autobiography 
Saturday 11 – Monday 13 August 7.30pm
Festival Theatre | Tickets from £14
Supported by the University of Edinburgh

Bothy Culture

If you missed 2016’s GRIT, here’s another 
chance to hear the fantastic GRIT orchestra 
perform the genre defying music of the 
late pioneering Scottish composer Martyn 
Bennett. Bennett’s second album, Bothy 
Culture has been orchestrated by one 
of Bennet’s close friends, violinist Greg 
Lawson, and will fill the playhouse for this 
musical extravaganza.

Martyn Bennet’s ‘Bothy Culture’ 
Tuesday 21 August 8pm | The Playhouse
Tickets from £30
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A few picks from our programme, in case you missed them


