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by playwrights but also by other spinners 
of narrative: our leaders. In the face of the 
uncertainty of our everyday, how much 
easier is it for us to commit to the story 
of a parallel world where values can be 
rendered unambiguous, where original 
sin can exist, where a wall must be built, 
where Brexit means Brexit, where the 
ghost of your dead father exhorts you 
to revenge his death.

Playwrights are also leaders – dictators, 
even – no matter how egalitarian they 
proclaim to be. For the duration of their 
play, the audience submits to the fictions 
of their manifesto. It’s easier to be led on 
a subject that holds no singular, objective 
position. In religion, politics or art, 
the story can be manipulated because 
neither god, democracy nor Hamlet has 
a definitive shape. In this play, Rachana 
Jadhav has drawn the definitive shape; 
she’s fixed the parallel world; she has 
drawn the landscape, the chain fence, 
the mountain peaks like two cresting 
waves. She’s drawn the people in that 
world – even if the actors look nothing 
like them. She’s also drawn the audience – 
a group agreeing to sit together, to read, to 
confer credibility to the story of a group 
who sit together conferring credibility to 
a story. The audience is also a character in 
this parallel world. Thanks for taking part.

Tim Crouch

There is another world, but it is in this one.
Paul Éluard

A play creates its own world where things 
can be done differently. Plays are not 
bound by our natural laws. Time can 
travel backwards as well as forwards. 
People become other people; they can 
die and not die. Teleportation is possible 
in plays. Multiple states can coexist 
simultaneously. Things look spontaneous 
that are in fact intricately predetermined. 
Plays are self-contained realities with 
their own codes, their own belief 
systems and ethical structures – parallel 
worlds that live alongside our own. This 
multidimensionality is achieved very 
simply – not by any complex molecular re-
structuring, not by fiendish staging, but 
through the presence of a story, a form 
and an observer. Without an observer, 
the natural laws remain in place, the time 
travel stays hypothetical, a rehearsal. 

The observer is both the creator and 
the destroyer of these worlds. It’s the 
observer’s acceptance that allows the 
created world to thrive and expand 
and find its link to the real world. It’s 
the observer who gives licence to the 
fictions of the created world. Like Lewis 
Carroll’s Queen of Hearts, an audience 
can ‘believe as many as six impossible 
things before breakfast’. 

Our disposition to believe in the parallel 
worlds of stories is exploited not only 

Parallel Worlds


