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A romantic encounter always leaves a mark, a before and an after. When 

chance unites two artists, feelings leave an impression on their creative 

work.  

 

The documentary collection Artists & Love recounts intimate and 

tumultuous romantic stories in the light of art history. These love stories are 

an exciting detour through which we discover and rediscover singular 

artistic trajectories and the creations born from these romantic encounters. 

While some lead to creative inspiration and others to heartbreak, each 

couple shares its creation and struggles in reaching this fragile balance 

between romantic love and creation. 

 

This love story is an excuse to narrate the lives of artists, their neuroses and 

narcissism, and to confront them to their alter ego, the other, their double. 

Each of the couples of this collection answers the same questions: is love 

compatible with creation? Can artists reveal themselves through romantic 

passion? Does love bring a renewed energy to Art? 

 

 

Season 1, already available, brought us into the footsteps of: 

 

01 -  Jeanne Hebuterne and Amedeo Modigliani 

02 –  Gerda Tardo and Robert Capa  

03 –  Lee Miller and Man Ray  

04 –  Paula Becker and Otto Modersohn 

05 –  Georgia O’Keeffe and  Alfred Sitglitz  

 

 

 

 

 

Season 2 lets us discover the lives of:  

 

01 –  Frida Kahlo and Diego Rivera  

02 –  Vassily Kandinsky and Gabriele Münter 

03 –  Emilie Flöge and Gustav Klimt 

04 –  Claude Cahun and Marcel Moore 

 

 

 

 

 



Season 2 



Frida Kahlo and Diego Rivera 

 
When Frida Kahlo first meets Diego Rivera, a master painter that she admires, she 

is barely 15 years old and has just been admitted to the University of Mexico 

preparatory school. She crosses his path again in 1927 and urges him to look at 

her drawings. Diego falls in love with Frida’s audacity, her charisma and talent. 

They get married two years later.  

According to Frida’s father, it is "the union of the elephant and the dove". Diego is 

20 years older than Frida. He is a recognised artist, has spent ten years in Europe, 

and is a disciple of the School of Paris... Together they engage in the Mexican 

revival, join the Communist Party and are active figures of the local scene. 

 

 
 

From then on Frida changes completely with her new hairstyle and Indian 

costumes inspired by the women of the Isthmus of Tehuantepec, and her jewelry 

and talismans which unfortunately won’t be much use in preventing her pain and 

death. 

 

While Diego paints gigantic hundred square meter frescos on walls and facades, 

Frida paints self-portraits and small ex-voto formats. Both artists respect each 

other and Diego gradually realises that Frida’s creation “speaks to everyone 

thanks to literature"! 

 

F rida will endure two miscarriages, painful events that she illustrates in her 

works. The couple is nevertheless happy and free. They mutually agree to seeing 

lovers in their big house in San Angel. But when Frida discovers Diego’s affair 

with her sister, she decides to leave him, cuts her hair and asks for divorce.  

 

 

 



 

Her loneliness and pain are amplified in the absence of Diego, whom she paints in 

her self-portraits. In 1940 she gives in to his begging. They remarry but Frida 

poses new conditions: there will be no physical relationship. Frida is seriously ill. 

In Nightmare of Dream or Peace, Diego paints her in her wheelchair. Frida’s pain 

is a source of inspiration for her.  

 

 

 

 
 

 

 

During her stay in hospital, she asks for a mirror to be fixed onto the ceiling. Her 

reflection will serve as a model to paint no less than 70 self-portraits. Frida loses 

the battle against death on July 2, 1954. Diego has her coffin covered with the 

Mexican flag. At the crematorium, in a last desperate gesture, he seizes a handful 

of her ashes and swallows them. He dies three days later. 

 

 

 

 

 





Vassily Kandinsky and Gabriele Münter 

 
The young Gabriele Münter, very early on, showed a talent for drawing. But in 

1877, art is not a respectable career for a woman. However, Gabriele is not 

discouraged and goes off to study art in Düsseldorf. Her studies come to an end 

when, already fatherless, her mother dies. With the inheritance money, the young 

artist goes on a two-year trip with her sister to the United States with a Leica in 

her pocket and starts taking photographs. 

 

Back in Germany in 1901, she resumes her art studies and enrolls at the Palan Art 

School where she meets Kandinsky, her teacher. Born in Moscow into a wealthy 

family, he is cultivated and bright, plays the piano and the cello. Kandinsky 

quickly notices Gabriele's talent and pays her a lot of attention. Inevitably, they 

fall in love. 

 

But Kandinsky is married and their situation in Munich becomes impossible. 

Against all conventions, when Kandinsky decides to leave his wife, Gabriele 

follows him, disregarding rumors. A life of homelessness, instability and artistic 

experimentation begins. They travel to Tunisia, Italy, Belgium, Switzerland. 

 

 

 
 

 

 

 



Back in Bavaria, Kandinsky moves to Murnau where Gabriele Münter bought a 

house called “the Russian house”. They frequent many artists of their time and 

their house becomes a place of creation and artistic renewal. Kandinsky starts to 

play with abstraction. Münter, lays bright colours on flat canvases. This is where 

the expressionist movement is born, with the foundation of the Blaue Reiter 

group by Paul Klee, Franz Marc and August Macke. 

 

 

 
 

 

 

The war breaks out. Kandinsky, who is Russian, must leave Germany. The couple 

must separate. Despite promises of marriage made to Gabriele, Kandinsky 

secretly marries a Russian girl. He leaves for Russia for a while before moving to 

Paris. The two lovers will never see each other again. Kandinsky dies in 1944.  

 

Gabriele will live in the Russian house until her death in 1962. 



Emilie Flöge and Gustav Klimt 

 
On February 6, 1918, Gustave Klimt is in agony. On his hospital bed he is calling for 

a woman. He is calling for Emilie Flöge, an independent woman with a progressive 

spirit. She has been the companion of the renowned painter since 1890 in the 

Viennese metropolis. She is an influential fashion designer, a kind of Coco Chanel, 

who runs a sewing salon with her sisters, the Schwestern Flöge.  

 
 

 
 
 
Gustav Klimt and Emilie are hungry for change and want to create new styles. Their 

creations are the driving forces of the Wiener Werkstätte (the Viennese workshop), 

an association of artists who initiated the concept of total artwork. 

 

Emilie Flöge becomes Klimt's muse. She inspires his greatest works. The 

mysterious woman with a slender figure, dressed in a peacock-colored dress. An 

independent woman too, who rejects corsets and employs up to 80 seamstresses 

for her creations. 

 

 

 

 



Both artists begin an intense romantic and artistic relationship, but in 1899, they 

separate. Klimt is the father of two young boys from two different women. His 

countless mistresses do not dissuade Emilie Flöge from returning to him. She will 

continue to cultivate a personal and professional relationship with him. In 1908, 

at the height of his so-called "golden" period, Klimt paints “the kiss” which 

depicts a couple, the artist himself and Emilie Flöge, in an intimate embrace. 

 

 
 

 

In July 1917, just a few months before his death, Klimt composes a short poem for 

Emilie and portrays her in one last painting. He bequeaths half of his art works and 

property to her. At the end of the Second World War, Emilie’s apartment goes up in 

flames with all the memories that Klimt left her. She dies in 1952. 

 

 



Claude Cahun et Marcel Moore 

 
 
Jewish avant-garde artists, homosexual modern women, Lucy Schwob and Suzanne 

Malherbe’s identities are troubling for their time. Today, they are regarded as 

pioneers and have started to resurface in the history of art over the past fifteen 

years. Their journey from Nantes to Paris and Jersey illustrate the artistic and 

romantic struggles in the midst of XXth century turmoil, and how the avant-garde 

became a means of political resistance. 

 

Marginalised yet recognised within the surrealist artistic circles of the inter-war 

period, they endured the rise of Nazi ideology and the dark times of the Occupation. 

The couple fights Nazism in their daily lives and in their creation. They are arrested 

by the Gestapo in Jersey where they had chosen to take refuge since 1937. 

 

In this hostile context, Claude Cahun and Marcel Moore try to impose their art and 

love. Is this why the two artists chose a male pseudonym? Or is it rather a constant 

need to experiment and innovation with multiple identities and to cross artistic 

practices that urged Claude Cahun to say that "every creation is self-creation"? 

 

 



 

 

 

Claude and Marcel met during 

adolescence and never left each 

other. They accomplished a four-

handed masterpiece that subverted 

social and artistic norms. 

 

 

 

 

 

Through their shared creations 

which mirror one another, they 

challenge the notion of the 

idealised individual creative genius. 

Playing on appearances, 

performances and the concept of 

"masks", they transcend gender 

boundaries, question sexual 

identities and roles through a series 

of portraits with multiple faces.  

 

 

 

 

 

 

After being imprisoned, they are 

released at the liberation, but 

Claude will not survive the 

traumatic experience of 

confinement. Marcel Moore, left 

behind and alone, decides to end 

her life in 1972. 
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