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What is called “art brut” seems today to impas-
sion the whole sphere of art, from museums 
to auction rooms. It is exhibited and sold more 
and more expensively, and attracts a constantly 
growing audience.

Defined by Jean Dubuffet in 1945 as the art of 
self-taught art makers freed from artistic cul-
ture. The art brut advocates the formation of 
languages, inventions and new techniques.

But what exactly is this art brut? Who are its 
creators? Why are their works suddenly so suc-
cessful, and why do they move us so deeply?
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Shocking, brutal, primitive, infantile, obsessive, disturbing, moving, exhil-
arating... everything has been said about art brut! But do we really know 
what we are talking about? Who are the creators out of the norms that are 
grouped in this special category? What do their works look like, in which 
conditions are they created? And how has this art, which has long remained 
confidential, become the favorite of contemporary art?

Of course there have always been spontaneous, self-taught creators, on the 
fringe of official art, such as the famous Facteur Cheval, or the mentally ill 
whose creations have attracted, since the beginning of the 20th century, the 
attention of some progressive psychiatrists, who began to consider these pro-
ductions in an aesthetic and not only therapeutic perspective.

But it is after the Second World War, when the French painter Jean Dubuffet 
(1901-1985) begins to collect works representative of this art of the mar-
ginalized, the misguided and the excluded, that the history of art brut really 
begins.

By collecting art brut, Dubuffet wanted to protect it in two ways:
- First, by preventing its pure and simple disappearance, since many of these
works, considered as simple doodlings of madmen, were simply destroyed
- But also, by preserving this “pure” creation from the harmful influence of the
official culture, and especially from the corrupting power of the market.

But the dikes that he had erected are about to give way. Now that the market 
is effectively taking over art brut, eager to conquer this last unspoiled territory 
of artistic creation, will we realize that Dubuffet was right?

Will this art produced by people who are fragile, psychologically or socially, 
survive the logic of production and speculation that governs the official art 
world? And which place will the artists find in the art of today, them whose 

place within the society is already so often problematic, because of their very 
particular personalities or of their handicaps?
The art brut is definitely at a turning point. Its growing success makes its future 
all the more uncertain.

But it is precisely the proof that it is a very much alive art, and that its strange 
creators are far from having said their last word. Between power and fragility, 
between madness and beauty, between inclusion and exclusion, the art brut, 
today as in the past, testifies to our relationship to otherness.

IIt gives us a reflection of our own madness, but at the same time offers us 
moving examples of human beings struggling to get out of their physical or 
mental enclosure, and to adapt to the world, in order to find a place for them-
selves, somehow. 

Why is art brut experiencing an unprecedented boom today? This is the ques-
tion that will guide the whole film... Perhaps after decades of more or less 
conceptual art, difficult to decipher by the majority, the need for a direct rela-
tionship with the “essential” works of art is felt again. The art brut, at a very 
elementary level, answers this expectation. When it was invented, in the 20th 
century, by the painter Jean Dubuffet, the notion of art brut marked a desire 
to return to a lost authenticity, to a pulsional, primitive, almost sacred form of 
artistic creation.

And paradoxically, now, this art that was born in the margins has gradually 
moved to the center, now the art market seems to be on the verge of conquer-
ing this last unspoiled territory. Will the art brut resist to this radical change? 
And how the singular artists, out of standards, that are the creators of art brut, 
do they personally experience this sudden moving out of the shadow and into 
the light?
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To understand ART BRUT, we need to meet both the art brut artists and their 
entourage, who are most often responsible for the circulation of their works. 
We will therefore meet pairs: artist/managers of artistic centers, artist/”pro-
tector” or artist/gallery owner, who will allow us to go through the complex 
questions raised by this evolution.
These pairs will create the dynamic of the film. We will discover our char-
acters in situ: the artists in their places of creation, and the “go-betweens” 
in interaction with them, then possibly in other points of the route that the 
works follow.

THE ARTISTS, THE GO-BETWEENS & THE SPECIALISTS

To answer these questions, we will meet four of today’s art brut artists - four 
very surprising personalities - we will discover the environments in which 
they evolve, and we will witness the creation of their works. All these artists 
have in common that they have no choice: their creation is their language, the 
way they have found to communicate, in spite of or with their psychological 
disorders. By discovering how they elaborate their very singular works, we will 
see the particular relationships that are woven, not only between each of them 
and their own creation, but also between their own inner world and the world 
that surrounds them - starting with the places where they create.

At the same time, we will also get to know the “ go-betweens “: those who 
make the necessary link between these creators and the outside world. 
They are interested in their practice, make it possible, and sometimes supervise 
it (perhaps a little too closely...). Sometimes their approach is sincere, that of 
wanting to make known this exceptional art, sometimes their reasons are less 
immediately noble. But above all, their behavior towards these fragile artists 
is indicative of the place that the society wants to assign to them - and of the 

work that still remains, sometimes, to be done... We will thus discover, through 
them, how the works that we saw being created circulate - and how they final-
ly meet, or not, the art market.

Finally, we will meet “specialists”: a collector, a art dealer, an exhibition 
curator, also an art historian, who will help us put this sudden craze into 
perspective in the general context of contemporary art. They will help us 
broaden our perspective in order to understand, beyond individual destinies, 
what is being played out around art brut. Each of them will intervene in their 
professional context, in an interview with the works they own, sell or show, 
which can serve as a basis for their reflections.
The film will also allow us to lead to an evolution of the gaze. If the “art of the 
mentally ill” has emerged from its confidential dimension and is now reaching 
an ever-growing audience, it is probably because, over time, something has 
changed profoundly in the way we see these works - but also in the way we 
look at those who produce them...

OUR RELATIONSHIP TO ART & OTHERNESS

In every era, art brut has questioned our relationship to otherness, but also 
to ourselves - it “has offered us a reflection of our own madness”.
What reflection does it offer us today? Doesn’t it become the revelation of the 
loss of reference marks which characterizes the contemporary art - but per-
haps also our whole societies? These artists of the margin, what do they have 
to teach us? Of them or of us, who are the craziest? It is necessary to go meet 
them to know it.
We therefore want to encourage those who do not yet know art brut to dis-
cover it, and to encourage those who already have an idea of it to deepen 
their pleasure by following new avenues of reflection.

EDITORIAL INTENTION & VISUAL APPROACH
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