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PITCH 
Growing old will soon no longer be considered an irreversible biological process, but a disease, which 
can be cured so that everyone can live a long and healthy life... This research sometimes starts looking 
like science fiction, and the idea is appealing to a growing number of billionaires in Silicon Valley, 
always on the lookout for promising investments. An elixir of youth, frugality, or a combination of the 
two: scientists are convinced that the anti-aging recipe is on the verge of discovery. 
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B e  f o reve r  yo u n g , 
A  FA N TA S Y ?



Our biological clocks would therefore not tick down to an unknown date of programmed obsolescence anymore. In-
deed, aging could be slowed down... or even reversed. This research sometimes starts looking like science fiction, and 
the idea is appealing to a growing number of billionaires in Silicon Valley, always on the lookout for promising invest-
ments. An elixir of youth, frugality, or a combination of the two: scientists are convinced that the anti-aging recipe is on 
the verge of discovery. 

Defying the ageing process, eliminating geriatric diseases – this is where the revolution will happen. Restoring youth 
and dignity to old people would change the lives of millions of human beings. And it would also help rebalance the 
books with regard to public health spending, the deficit from which is threatening economic stability and marginaliz-
ing the world’s poorest. The stakes are huge.

SYNOPSIS 
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DIRECTOR’S NOTE
This film will use the same directorial approach we have employed in our previous science films, such as “Demain, tous 
crétins ?”, “Le jeûne, une nouvelle thérapie ?”, and “Microbiote, les fabuleux pouvoirs du ventre.” Although the mechan-
ics of the storytelling will be based on published, rational information, the result of rigorous research, we will distill it 
into a narrative based on a scientific investigation that will progress in the manner of a detective novel with its twists 
and turns. We believe in the power of the story, with a dynamic form and arguments based on substance. Every element 
of the film – including the music, the animations, and the voiceover – will contribute. The narration will thus be driven 
by scientists, and it is their processes and their questions that will provide the rhythm.

This type of film, one that is based on academic and laboratory research, does face a few challenges. Indeed, one lab 
bench looks very much like another, and all Petri dishes are the same. And experience has shown us that offices tend to 
be cramped and impersonal. We will make every attempt to remove our researchers from their workspaces as much as 
we can. We will alternate seated explanation scenarios, in typical interview-like situations, with more lively interac-
tions opposite a screen or with lab mice. We may also shoot them with old people, or in their own homes. 



A such, the graphics play an essential role. We will use graph-
ics in three different ways: 

1/ To represent the clock

The biological clock is an essential element of the narrative. 
Our scientists will distinguish between the chronological 
clock (our real age) and the biological clock. All of their 
research focuses on slowing down the biological clock. 

This idea of the clock will be used throughout the film in two 
ways: 
--> The round clock or watch face. 
This face will return multiple times.
- We may, for example, use a reproduction of Da Vinci’s 
Vitruvian Man, with the circle surrounding him as the watch 
face. As the hands move, the man will age and grow stooped. 
If the movement is reversed, he will straighten back up.
- Or we may use an empty plate under the watch face. The 
hands will slow as fasting holds back the ageing process (or 
even reverses it). 

--> Inside the clock
A couple of times, we will go inside the clock to see the mech-
anism at work. We will use this as a metaphor for the ageing 
process, giving the idea that the elements are interconnected. 

VISUAL APPROACH

2/ “The magic pill”

This quest is similar to that for the magic pill. We will explore 
potential “pills” through an examination of the ageing mech-
anism, including telomeres, Metformin, senolytics, blood 
proteins, NMN, and cellular reprogramming. These will be 
presented in a highly schematic, metaphorical way through-
out the film, with each one being placed in a pillbox. The last 
one to be added, despite not really being a pill as such, is fast-
ing. We want to take a lighter approach and avoid classical 
demonstrations. The aim is not a narrative one. Rather, we 
want to mark the different chapters and maintain a visual 
unity throughout the film. 

3/ Animations of experiments

Animated sequences will allow us to highlight certain key 
mechanisms. The aim is to encourage understanding and to 
simplify things. We will not take this too far, preferring where 
possible to take an everyday object that can act as a meta-
phor, such as shoelaces to represent telomeres and musical 
scores to represent the epigenome. 

More importantly, we would like experiments using mice to 
be illustrated using animations as a priority as we did with 
“Microbiote”. Firstly, this avoids the repeated use of images of 
mice in cages, and furthermore, the mice can be “humanized”. 
Such animations allow us to underscore the idea that these 
experiments are the forerunners of human experimentation 
and will also add a touch of humor.

Lastly, let’s not forget that every story needs imagination. 
Here, our imagination is clearly projected towards the cele-
brated fountain of youth, and we will refer to this right from 
the start of the film. Indeed, in the prolog, a slightly-hunched 
old man will appear, taking slow and careful steps. He will be 
wearing a bathrobe and a swimming hat and will come up to 
a swimming pool. He’ll slip out of the robe and will dive into 
the water as best he can – not very well, in fact. We will see 
him swim a few strokes under water. As the camera angle 
changes, we will still see a body swimming underwater, but 
this time more vigorously. He emerges from the water and 
heaves himself out of the pool. He is now a handsome young 
man. This sequence will be punctuated with short interjec-
tions of our characters speaking. And it will represent the 
narrative this film will take. 
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