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The historian Karina Urbach, author of the well-known book "Go-
Betweens for Hitler", investigates her own family history. She opens 
up a completely unknown chapter in the history of German Nazi 
crimes.

Letter from Karina Urbach's father to her uncle: 

"Dear Karli, just a quick note to let you know that I'm 
okay..."
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Like a thriller, the narrative is structured along Karina 
Urbach's various findings. It takes us to the 
concentration camps of Dachau and Auschwitz, 
introduces us to the harassment of the emigration 
authorities and the social decline of the holocaust-
survivors.  
It is a harrowing but also an inspiring story about 
friendship, family ties and never giving up. 

Through interviews with other historians and experts, it 
becomes clear that the grandmother was the victim of 
large-scale fraud. Many publishers of the Third Reich 
"aryanised" their list of authors.  

The personal story thus sparks an overdue and politically 
explosive debate about intellectual expropriation. 

The publisher of the cookbook blocked Karina Urbach's 
research for a long time. It was only when she published 
her own book about her findings in September 2020 - 
an immediate success with the press - that the publisher 
was willing to cooperate. This encouraging outcome is 
inspiring Karina Urbach to continue uncovering other 
cases of intellectual expropriation.

In 1938, a chef named Alice Urbach has to flee Vienna, 
leaving behind a bestselling cookbook, that she had 
written two years earlier. Her publisher decides that, as a 
Jew, she can no longer be the author. A new, Aryan 
name replaces hers on the cover. Until her death in exile 
in 1983, Alice Urbach is denied recognition for her work. 

She is deprived of her life's major achievement. And she 
is not an isolated case.  

Today, Alice’s granddaughter Karina Urbach, a historian 
at the University of London, uncovers this scandal. The 
topic of intellectual expropriation has never been 
studied before, academic research is only beginning. 

Her personal investigation leads her to archives in 
Vienna, London and Munich, where she finds letters, 
tapes and film documents she thought long lost.  

The ancestor turns out to be an extraordinary person, far 
from the stereotype of the cooking grandmother: Alice 
Urbach is a strong woman, an entrepreneur and pioneer 
of the early women’s liberation movement in the 1930s, 
who continues to reinvent herself over and over again, 
until old age. Every turn in her life-story is a new 
surprise.

PITCH
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Karina Urbach's grandmother on the bench, 

behind her sister

The cookery school 

of Karina Urbach's grandmother
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Karina Urbach's grandmother on the bench, 

behind her sister

The cookery school 

of Karina Urbach's grandmother

As a German in France, I have worked on many historical documentaries about 
the Third Reich over the past 12 years. But I have never come across one like this. 
What makes this film so special is that it is both a portrait of an impressive woman 
and an extraordinary piece of research. 

Karina Urbach published a book about her grandmother's life in September 2020. 
Thanks to the good press work of her German publishing house, I was lucky 
enough to read it in advance, with the proviso that the material be turned into a 
film. 

The story touched me deeply. Because it makes clear what aryanisation really 
meant: ddispossession on a systematic, political scale. We are not talking about 
stealing the priceless work of art of a privileged collector, but stealing a normal 
person’s career and livelihood. It is a small family story, tragically representative of 
a system of destruction. The story of a Jewish family in the Third Reich, which 
means expropriation, emigration, loss, unresolved and unbearably painful fate, 
but also self-assertion, inventiveness and a life after the Holocaust, with the 
famous "despite everything".  

What makes the story so moving are the Urbachs themselves. On the one hand, 
there is Karina Urbach, an excellent researcher, a Cambridge university historian, 
and gifted book author. And then there is the multi-faceted grandmother, Alice 
Urbach. She is an incredibly strong and progressive woman, especially for the 
1930s and the post-war period. Despite hard blows of fate, she doesn't let 
anything get her down. With patience and perseverance, she finds solutions and, 
thanks to her close-knit network of friends, saves her existence and that of her 
children several times. 

This small story makes you understand History. It makes History become human, 
accessible and relatable. While reading Karina Urbach's book, I marvelled at how 
it is possible that the injustice that happened under the Nazi regime continues to 
have an effect to this day - no recognition, no apology, no reparations! How can 
that be, in 2021?

It is important to me to tell this story because it opens a new door to a topic that 
appeared to be too insignificant, too individual, too small-scale. It is high time. 

How many Jewish authors were deprived of their work during the Nazi era? How 
often were personal hardships exploited by publishers? 
We are still at the very beginning of the research that would be necessary to fully 
fathom the perfidious system behind this identity theft. This film is intended to 
contribute to the social debate that is needed to move this research forward. 

The idea came while reading the book and through the good cooperation with 
Karina Urbach’s German publishing house. However, the idea only really came to 
life when I met two creative women: the author Karina Urbach and the director 
Andrea Oster. The two have already worked together on two documentaries and 
are a real powerhouse of creative energy. As a trio of three women, we are 
happy to work together on a film with a decisive female outlook, sensibility and 
tone. I have no doubt that the result of our collaboration will be something 
special: an exciting life-story, told in a very individual and vulnerable way, that 
does without pathos while casting a spotlight on one of the darkest chapters in 
our history. 

Atelier 8 is a small production company founded by two directors with the 
intention of making projects of personal passion possible. This film is one such 
project. With our bicultural working culture and our two branches in Paris and in 
Munich, we are predestined for pluri-national, European projects like this one. 
All our staff are used to working in an international context. Nevertheless, we 
remain a manageable family business that can give this film the attention it 
deserves. Our goal is to find tailor-made solutions for Karina Urbach's film, and 
give her the support she needs to turn her story into an outstanding film, 
reflecting her individual style and personality.

THE PRODUCER
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THE UK 

Ms Urbach’s book about her 
grandmother, « Alice’s Book », will come 
out in English in March 2022, translated 
by Jamie Bulloch.  

The first publication in Germany in 
September 2020 received a lot of 
attention from international media (see 
article in « The Times » to the right). 

Translation rights for the book have also 
been sold to Italy, the Netherlands, 
Hungary and Lithuania. 

PLOT TWIST 

Due to the strong reaction of the media, 
the Ernst Reinhardt publishing house, 
holding the rights of the original 
cookbook, has contacted the heirs. 
Suddenly, the publisher now does want 
to open the archives! At the time this 
proposal was written, the publisher had 
refused to work with Ms Urbach.  
This means that the search for the aryan 
author Rudolf Rösch is gaining 
momentum. 

The film described here is only the first 
part of a puzzle that is not yet complete. 
We want to react to new developments 
in order to film reality and make a 
documentary that is true to its genre. We 
will accompany Ms Urbach during further 
research with the camera.

The story comes to the UK!
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This film is the portrait of a strong woman and a thriller. Two core 
stories support each other: on the one hand, Karina Urbach today, 
on the hunt for clues. She makes important discoveries in archives in 
Vienna, Munich and London. And on the other hand, Alice's story in 
the past, which her grand-daughter begins to unravel thanks to 
remarkable family sources. Alice's second granddaughter Katrina 
finds these in the USA. Thanks to several Zoom-conversations, the 
two cousins get closer and investigate the family-mystery together. 

The personal touch of this film is what makes it so interesting. We 
want to develop a truly individual visual language and an intimate 
style. This film is Karina Urbach's story. She tells it as one would with 
friends over dinner: in the first person, and from a radically 
subjective, emotional and vulnerable point of view. Rhythm and 
diction follow this paradigm. 

As a director, I want to pay tribute to both grandmother and grand-
daughter with an emphatic, female point of view. To me, Alice is a 
strong woman of the turn of the century, a Viennese Jew and 
Holocaust refugee. She is also a betrayed woman before, during 
and after the war - never a victim, but a fighter, who does not give 
up, even when everything seems lost. And then, with and beside 
her, there is her granddaughter, the brilliant historian with a keen 
sense for inconsistencies, who sheds light on this dark chapter of 
her own family history. She  marvels at her ancestor's courage and 
strength. The more she learns about her, the more she admires her. 
It is also her character that makes this film special: her fragile 
beauty, her sharp intelligence and eloquence as well as the 
touching struggle to atone for the injustice.

A female tale

Karina Urbach's grandmother, left, 

with her friend Paula, during the war.

AMMERKUNGEN ZUR REGIETHE DIRECTOR
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We will give special emphasis to two types of images:  
The extraordinarily rich personal family archives with video- and tape-
recordings, photos and letters. The abundance of preserved material 
makes it possible to bring the past to life from a very special, 
subjective point of view. 

The second visually important element is Karina Urbach's 
investigation. Accompanying her at home and in the archives with the 
camera as she puts the puzzle together encourages the viewer's 
emotional engagement. Aesthetic staging with warm light and a lot of 
attention to detail creates sympathy. The viewer gets interested in this 
woman and her ancestors, and wants the mystery of the false author 
to be solved. The regular Skype conversations with her cousin in 
America serve as a lead motif throughout the film. 

Carefully curated and high-quality archive material on the general 
historical background completes these two visual elements. This 
includes archive images illustrating life in Vienna during the 1930s 
and after the war, but also images of the persecution of Jews and 
emigration. 

A few selected expert interviews contextualise the family history. The 
participating historians explain how German publishers exploited the 
plight of Jewish authors to enrich themselves from their intellectual 
property. Thus, Alice Urbach's case becomes representative of all 
Jewish authors who are still denied their copyright today. The experts 
also explain why these cases have not been investigated until now.

Rich personal archives  
and illustrations

Karina Urbach’s father and grandmother

THE DIRECTOR
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Alice Urbach's hands are an interesting visual motif. Her cookbook is 
illustrated with photos from her cooking school. You see pupils preparing 
this or that dish - but never Alice herself. As if the author had known that 
her presence wasn’t welcome. However, her hands can be seen in many 
close-ups: her hands kneading dough. Her hands forming pretzels. Her 
hands chopping herbs.   

The close-ups of Alice's hands are the inspiration for associative re-
enactments. Whenever Karina Urbach's grandmother is mentioned as a 
cook, her hands appear as a structuring pictorial motif. The kitchen as a 
place of sensual pleasures therefore plays an important role for the 
aesthetic of the film.  

Those reenactments are carefully filmed in a studio. You only see the 
cook's hands. The ingredients, the precise hand movements and the old-
fashioned kitchen instruments bring the Viennese cuisine of 1935 back to 
life. The kitchen scenes give the film its sensual touch and also serve as a 
symbol for Alice's absence in her own work. 

These reenactments also help to structure the film rhythmically. A knife 
falling sharply while chopping onions or a brush of butter lovingly 
brushing a goose express emotion, make symbolic connections and mark 
chapter boundaries in an innovative way. A sharp contrast in lighting and 
dramatic reduction to the essential gestures and ingredients underline the 
artistic approach and make the reenactments stand out.

Reenactments

THE DIRECTOR
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I - Cambridge 

Karina Urbach takes two cookbooks from the shelf and browses through them. 
We hear her voice as voice-off :  
"I can't cook. But these two cookbooks are family heirlooms. One was 
published in 1935. The author is my grandmother Alice. The second one was 
published in 1939, under the name Rudolf Rösch. Photos and texts are 
identical. Yet the preface has been changed and Jewish recipe names like 
“Omlette Rothschild” have been erased. Alice’s book has been turned into a 
Nazi cookbook" 

Karina Urbach happens to be a professional historian. She teaches at London 
university and works as a researcher at Princeton. Now she sets out to solve 
the old family mystery: what happened to her grandmother's cookbook under 
the Nazis? Why is there a second version of it? How is it connected to her 
grandmother's Jewish ancestry? And who is the ominous Rudolf Rösch, whom 
nobody knows in Vienna today? 

The "investigation" begins and we follow Karina Urbach from one archive and 
from one contact person to the next in order to reconstruct her grandmother's 
life story, and to understand how the identity theft came about.  

The voice-off is that of Karina Urbach all along. From a first person 
perspective, she tells us the story of her family, the course of her research and 
what she personally feels about it.  
The narrative tone is subjective and emotionally involved, but not plaintive. 
Karina Urbach uses her expertise as a historian to access interesting archives 
and find evidence for her hypothesis. At the same time, her professional 
knowledge allows her to place the family history in a larger context and to 
speak of the Third Reich as a historical era. In this way, she detaches herself a 
little from her own family history.

»This is how we cook in Vienna! » is the title of the grandmother’s cookbook
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II - Vienna 

The first thing Karina Urbach does is call her American cousin. She had a closer 
relationship to their grandmother, and encourages Karina Urbach to find out 
more.  
A filmed Skype conversation serves as an introduction to the story of the 
grandmother. Thanks to her cousin's help, Karina Urbach gets the first piece of 
the puzzle: old photos, letters, and a cassette with her grandmother’s voice telling 
a part of her own story! 

The personal archives give an impression of who the grandmother was. As a 
historian, however, Karina Urbach also finds other, little-known film archives from 
the time that illustrate the social and political context of the family's history.  

These images immerse the viewer into Vienna in the 1930s: 
Alice Urbach runs a cookery school, enjoying an international reputation. Thanks 
to the support of her sister Sidonie, who works in the press, she regularly gives 
interviews and writes columns. This is unusual for the daughter of a wealthy 
Jewish entrepreneur, but in cosmopolitan Vienna more and more women are 
setting up their own businesses. Her best friend Paula is also an entrepreneur: she 
founded the Palastkino, which still exists today. But there is a dark secret behind 
Alice Urbach's independence:  

"My grandfather was a gambler, a drinker and a womaniser. When he died 
in1920, my grandmother was relieved. But her dowry was completely gone. She 
had to support two little children on her own during the depression. She had a 
typical finishing school upbringing and learned nothing useful. Fortunately, she 
was a gifted cook, and so she started Vienna’s first catering service, gave lectures 
on nutrition and opened a cookery school." 

Alice Urbach's cooking school is a success, bringing the family modest prosperity. 
In 1935, she publishes her second cookbook: ‘So kocht man in Wien! / Cooking 
the Viennese Way!’. It caused quite a stir. The emancipation of women and the 
correct treatment of servants were given great importance in addition to the 
recipes. Karina Urbach has reason to be proud of her grandmother. She was a 
strong and progressive woman. 

But then Austria is annexed by the Third Reich. As a Jew, Alice Urbach has to 
close her cookery school. The family no longer has any livelihood. The former 
celebrity chef has to move in with a friend, always worried that the flat will be 
confiscated by the Nazis.

The cooking school of Karina Urbach’s grandmother 
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III - Harlaxton Manor, Lincolnshire 
Alice Urbach knows that she has to leave Vienna. The only way out is a “domestic 
permit” to Great Britain. Alice finds a job as a cook at the country estate of an eccentric 
millionairess: Violet van der Elst.  

Karina Urbach visits the place, today known as Harlaxton Manor, searching for 
information on how Alice dealt with the challenge of reinventing herself. 

"In a way, Violet van der Elst was like Alice – a self made woman. She started off as a 
scullery maid and invented a face cream that made her rich. They were even the same 
age and size. A bit on the round side. But of course, there was one key difference: Alice 
had been born rich and lost everything and Mrs. Van der Elst was from a poor 
background and now a millionairess." 

Violet van der Elst worked her staff hard. Alice had to cook for exuberant dinner parties, 
all the while fearing the next tantrum of her boss, known for her mood-swings. Alice 
doesn’t feel in the right place, and suffers from disconnection with her family. 

Her youngest son Karl - Karina Urbach's uncle - is still in Vienna. He tries to emigrate to 
the USA, but fails. He becomes a victim of the November pogrom in 1938, and is sent 
to Dachau concentration camp. There he struggles with cold, hunger and epidemics, 
but even more with despair. The family archives contain letters and interviews in which 
Karl recounts his experiences. Karina Urbach reads from them at Harlaxton Manor, 
where her grandmother was while those letters were written. 

Deeply worried, Alice tells Violet van der Elst about her son. The eccentric lady intends 
to write a personal letter to Hitler, demanding Karl’s liberation. 

"Luckily, that letter is never written - it would have been a death sentence. But it says a 
lot about the relationship that Alice must have had with Violet van der Elst, and the 
difficulties she encountered being far away from her two sons." 

A scattered family that is desperately trying to stay in contact and support each other - 
the Urbachs are like any Jewish family at the time.

Harlaxton Manor, Lincolnshire

Violet van der Elst

owner of Harlaxton Manor
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III - Windermere, Lake District 
Thanks to her social engagement, Alice finds a new position in Great Britain: together 
with her friend Paula, she becomes the director of an orphanage for German-speaking 
Jewish girls in exile, in Windemere, Lake District.  

"My grandmother becomes the hub where the fates of several Jewish families 
converge. Meanwhile, she is also concerned about her own family." 

Several letters tell of the cruel separation from her loved ones, who had to stay behind 
in Vienna. Three older sisters have stayed behind. They have already retired, so they see 
no possibility of emigration via a working visa. To escape Hitler's Reich, you need 
connections abroad, or a work contract. In the archives of the Jewish Community, Karina 
Urbach finds more evidence for what happened to Alice’s family. She consults the 
deportation lists. 

"The last letter from my great-aunts dates from March 1941. Shortly afterwards they 
were taken to Treblinka, as can be seen from the transport register. Only 1/4 of the 
inmates of this train ever arrived alive. "  

Alice Urbach loses her three older sisters in the Holocaust. But her son Karl Urbach 
survives, thanks to the intervention of his older brother, Karina Urbach's father. At the 
time, he works already for the American secret service and has very good friends in the 
USA - this is how he can save Karl's life. In January 1939, three months after his 
incarceration, the younger brother is released from the concentration camp and allowed 
to emigrate to America. He probably wouldn't have lasted much longer. He is 
completely emaciated. Food will never have the same meaning for him again. 

It is thanks to the survival of the two brothers that Karina Urbach and her cousin can 
today investigate the identity-theft that dispossessed their grandmother of her life’s 
biggest achievement.  

"Under Hitler, my grandmother's livelihood was shattered, and like so many Jewish 
families, mine lost several relatives in the Holocaust. This is important to the story of the 
cookbook because it explains why it was so important to my grandmother. " 

The Nazis had taken everything from Alice Urbach. At least she wanted to save her 
intellectual property.

Letter from Karina Urbach's father to her grandmother: "Don't worry 
about me... even if you don't get any news for a while."
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Alice Urbach travelled to Basel in 1949 to meet the 
publisher. She demanded compensation, but they 
blocked her request - with strange arguments, 
according to Karina Urbach.  

The owner at the time, Hermann Jungck, explained to 
Alice that she was no longer entitled to her book 
because she had not come up herself with the title "So 
kocht man in Wien!". This title came from the inventive 
genius of the publisher at the time. In addition, she had 
ceded her author's rights in 1935 in exchange for a 
one-time payment of 1000 RM. She was therefore "not 
financially damaged". 

Unfortunately, Alice Urbach's author contract was lost 
when she emigrated to England. 
But after the German political magazine DER SPIEGEL 
published Alice's story in September 2020, the 
publishing house suddenly "finds" two old author 
contracts. They show that Alice wrote three different 
manuscripts for the publisher. In 1938, she gave up her 
rights to all works, without compensation.  

Prof. Murray Hall: 
"It is a classic case. Many Jews signed gagging 
contracts under duress during this period or sold their 
belongings far below market value."

IV - Munich 

During a visit in 1949, Alice Urbach accidentally sees 
her book in a Viennese bookshop. Emblazoned on its 
cover is the name of the mysterious author, a "chef" 
named Rudolf Rösch. 
With the book in her hand, granddaughter Karina 
Urbach wonders what her ancestor has done. Did she 
contact the publisher?  

The headquarters of Ernst Reinhardt Verlag is in 
Munich. It is a magnificent building. Karina Urbach 
asks about the history of the publishing house during 
the Nazi regime. A representative of the publishing 
house points out that it was an economically 
extremely difficult period. The publishing house 
received two closure orders, and the publisher 
decided to emigrate from Munich to Switzerland. 

Karina Urbach interviews the Canadian historian, Prof. 
Murray Hall, who is an expert on the subject. He puts 
these statements into perspective: "Emigration is a 
word used for racially and politically persecuted 
people. But the Ernst Reinhardt publishing house did 
business successfully under the Nazis for a long time. 
It only moved to Basel in 1944, probably to escape 
the bombing of Munich." 
The closure order as proof of the publisher's integrity 
is also dubious. In 1944, all publishing houses 
received closure orders because paper resources had 
become scarce in Goebbels' total war. Many 
publishing houses used this order after the war to 
portray themselves as victims of the Nazi regime. 

Karina Urbach is back in a Skype conversation with 
her cousin. In 1974, Alice’s publisher wrote a little 
booklet about his achievements (a ‘Festschrift’ for the 
publishing house). It includes interesting information 
about Alice’s case.

Advertisement for the stolen cookbook
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Advertisement for the stolen cookbook

V - Munich 
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this was not rectified after the war is a prime example of what is called the 
"second guilt" - the continuation of the criminal practices of the Nazi era."  

The Ernst Reinhardt publishing house is not an isolated case either. Most 
German publishing houses developed strategies of "Aryanisation", and some 
profited from the political circumstances. 
The de Gruyter publishing house, for example, had taken over the Georg 
Stilke publishing house in 1938. The half-Jewish publisher had been unable 
to provide proof of Aryan status and was therefore expelled from the Reich 
Chamber of Culture. He had no choice but to sell. When Stilke sued for 
restitution in 1949, de Gruyter insisted on the legality of the sales contract.  

To this day, the intellectual expropriation of Jewish authors has not been 
clarified - neither in Germany, nor in Austria or the rest of Europe.

Karina Urbach’s grandmother is not an isolated case. 

Intellectual expropriation was common under the Nazi rule.
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VI - Cambridge 

For Karina Urbach, the academic research needed into this subject is only in its infancy. And 
another question bothers her to this day: who is the mysterious Rudolf Rösch, under whose 
name Alice Urbach's cookbook appeared in politically conformist form? 

The commemorative publication of the Ernst Reinhardt publishing house from 1974 says the 
following about how the publisher went about switching authors: "I found a new author in 
Rudolf Rösch, who not only revised the cookbook, but also brought Mrs Urbach's dishes, 
some of which were very rich, up to a modern standard, so that it was in fact his own work."  

The content of the two editions is over 60% identical, there are paraphrases and deletions. 
Above all, it is the tone that changes. Alice Urbach, for example, had written that the diversity 
of Austrian cuisine was explained by the "colourful mixture of people of the former Austro-
Hungarian monarchy as a rich reservoir". Such formulations had to give way to a new style 
that spoke of "German territory" and the "second largest city in the empire". 

Karina Urbach goes into the archives on her research mission one last time. She examines the 
files in the Federal Archives in Lichterfelde. There is no Rudolf Rösch among the employees of 
the Reichsnährstand, nor in the Reichsschrifttumskammer. He would have had to be registered 
in these two sections of Hitler's bureaucracy in order to be allowed to publish. However, there 
were numerous NSDAP members with the name Rudolf Rösch. But none of these men seems 
to have had the slightest thing to do with cooking or with Austria.  

Like Karina Urbach, her grandmother did not give up either. Until her death in 1983, she tried 
to get her cookbook back. In the papers of Karina Urbach's mother, the actress Wera 
Frydtberg, Karina Urbach finds a letter from 1980, addressed to the Austrian publisher who 
had bought the rights to her book from Ernst Reinhardt Verlag. Alice Urbach identifies herself 
as the author of the cookbook and says that the publisher had given her his word to reinstate 
her name, but broke his promise. She asks whether original editions still exist. The letter 
remains unanswered. 

"Alice fought to the end for her book, but would herself have refused to be described as a 
female Job figure. She wanted her "adventures and deeds" to be remembered. That’s exactly 
what I want to do." 
The Urbach family is not asking for a financial settlement, but for recognition of an injustice 
that has been covered up until now. Our society needs this debate to come to terms with its 
past.

Letter from Karina Urbach's grandmother to the Austrian publisher: 

"I am the author of the cookbook ‘This is how we cook in Vienna!’... "
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Karina Urbach and her American cousin with the cookbook of their grandmother
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I rarely saw my grandmother, because she lived in America and I lived in 
Germany. She died when I was a child and my memories of her are vague. I 
knew from family anecdotes that she had been a famous cookbook author in 
Vienna in the 1930s and had been able to save her life thanks to her cooking 
skills. Why and how this had happened was never explained in detail.  

When I became a historian many years after her death, it never occurred to 
me to write something about her. Family research is considered a serious 
offence among my colleagues. The reason is understandable - the lack of 
emotional distance from the people involved. Just as no surgeon should 
operate on his family members, no historian should try to patch up the story 
of their relatives. Shaky hands can be lethal. For which historian is able to 
ruthlessly expose the darker side of their family?  

And then one day my clever American cousin Katrina (only one "t" makes 
the difference in both our names) gave me a box of old letters and cassettes. 
Katrina is a dedicated doctor, and she is a pragmatist. From her perspective, 
it seemed quite logical that I should research our grandmother's story. But as 
is often the case, there were many anecdotes and few facts circulating in the 
family. When I began to read the letters and heard Alice's voice on tape, I 
got my first inkling of what had happened to her. From that moment on, I 
wanted nothing more than to tell her story. 

Alice was part of a complex family history that began in a ghetto and 
continued in Viennese millionaire circles before emigration called everything 
into question. Well-known people such as the psychoanalyst Anna Freud or 
the physicist Lise Meitner played a role in her life, but so did completely 
unknown people. Among them was her publisher. 

My research surprisingly uncovered the theft of intellectual property. Alice was a non-
fiction writer who was robbed of her work in the 1930s. What happened to her was 
part of a large-scale system of deception, that some German publishers continued 
after the war. It has not been investigated to this day. My intention is to open this 
completely new chapter of research, and start a public debate about a Nazi crime 
that went unnoticed. 

My aim was not to receive any kind of financial compensation. I wanted my 
grandmother to become the author of her own book again. In the end I achieved it in 
2020. But then it turned out on further inspection that Alice was not the only victim of 
this kind of theft. Other cases of this kind will be exposed in this documentary. 

It is important to me not to portray either my grandmother or my family as victims. 
My father Otto tried to avoid emotions in his letters at the time. When he organised 
the rescue of his brother Karl in 1938, he wrote to him: "I would like to ask you to 
leave aside all sentimentality ... It is absolutely unnecessary to embellish your letters 
with saccharine emotions." This film will not indulge in artificial sentiment.

THE AUTHOR
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In a nutshell 

Andrea Oster M.A., born 24.06 1967 in Neuwied, is a freelance TV director 
for documentaries as well as international reports and science formats. She 
works for ZDF, arte, BR, 3sat and ORF, among others.  

Since 2013, she has regularly directed historical documentaries for public 
broadcasters. For her, the focus is on the people who bring history to life. 

For the ZDF documentaries "Victoria - Secrets of a Century Queen" and 
"The Royals and the Nazis », she has already successfully collaborated with 
the author and historian Dr. Karina Urbach. 

Education and career 

Since 2008: Freelance TV writer and director for ZDF, arte, BR, 3sat, ORF 

1998 - 2008: Editor "Galileo" Pro Sieben/SAT1 Television GmbH.  

Main focus: History, Archaeology 

1987 - 1993: Freelance work as a student at ZDF and 3sat and freelancer 
for the "Allgemeine Zeitung Mainz". 

1987 - 1992: Studies at the University of Mainz: Medieval and Modern 
History (HF), Political Science (NF), Law (NF)

Filmography (selection) 

ARD documentary series in 3 parts á 45 min. "Unser Deutschland", ARD 2019 
https://programm.ard.de/TV/daserste/unser-deutschland/eid_281062157351520 

ORF Universum History: "Victoria - Secrets of a Queen of the Century", ORF 2018 
https://metafilm.at/film/victoria/  

ZDF History: "The Royals and the Nazis", ZDF 2018  
https://www.youtube.com/watch?v=m6DaVtCek8s 

ZDF History: "Olympia 1972 - Germany films itself", ZDF 2016  
h t t p s : / / w w w. s u e d d e u t s c h e . d e / m u e n c h e n / d o k u m e n t a r f i l m - z u - o l y m p i a - 7 2 - d e r- 5 -
september-1972-1.1448916 

ZDF: "Dangerous Faith - 2000 Years of Persecution of Christians", ZDF 2013  
https://www.youtube.com/watch?v=V9-UR2NAn4E 
  
ZDF-Info, 3sat, MDR: "System Sonderbau - whorehouses in concentration camps", ZDF-Info 2013  
https://www.youtube.com/watch?v=7JpZ3Voj3vo&t=195s 
  
BR: "Worse than the kingdom-the beginnings of the Free State of Bavaria", BR 2017  
https://programm.ard.de/?sendung=28487117769076 

Arte: "360° GEO Reportage_The Blind Prima Ballerina of Sao Paulo", Arte 2019  
https://programm.ard.de/TV/arte/die-blinde-primaballerina-von-sao-paulo/eid_287242137547087 

Arte: "360° GEO Reportage-India, healing Ayurveda", Arte 2017  
https://www.youtube.com/watch?v=W6P12PYz4ug 

BR: "Arts and Crafts in Bavaria. With glass and brush", BR 2020  
https://www.br.de/mediathek/video/bayern-erleben-08062020-handwerkskunst-in-bayern-mit-glas-
und-pinsel-av:5edbb16c1e39f3001b7728a4



22 23

CV DIRECTOR

In a nutshell 

Andrea Oster M.A., born 24.06 1967 in Neuwied, is a freelance TV director 
for documentaries as well as international reports and science formats. She 
works for ZDF, arte, BR, 3sat and ORF, among others.  

Since 2013, she has regularly directed historical documentaries for public 
broadcasters. For her, the focus is on the people who bring history to life. 

For the ZDF documentaries "Victoria - Secrets of a Century Queen" and 
"The Royals and the Nazis », she has already successfully collaborated with 
the author and historian Dr. Karina Urbach. 

Education and career 

Since 2008: Freelance TV writer and director for ZDF, arte, BR, 3sat, ORF 

1998 - 2008: Editor "Galileo" Pro Sieben/SAT1 Television GmbH.  

Main focus: History, Archaeology 

1987 - 1993: Freelance work as a student at ZDF and 3sat and freelancer 
for the "Allgemeine Zeitung Mainz". 

1987 - 1992: Studies at the University of Mainz: Medieval and Modern 
History (HF), Political Science (NF), Law (NF)

Filmography (selection) 

ARD documentary series in 3 parts á 45 min. "Unser Deutschland", ARD 2019 
https://programm.ard.de/TV/daserste/unser-deutschland/eid_281062157351520 

ORF Universum History: "Victoria - Secrets of a Queen of the Century", ORF 2018 
https://metafilm.at/film/victoria/  

ZDF History: "The Royals and the Nazis", ZDF 2018  
https://www.youtube.com/watch?v=m6DaVtCek8s 

ZDF History: "Olympia 1972 - Germany films itself", ZDF 2016  
h t t p s : / / w w w. s u e d d e u t s c h e . d e / m u e n c h e n / d o k u m e n t a r f i l m - z u - o l y m p i a - 7 2 - d e r- 5 -
september-1972-1.1448916 

ZDF: "Dangerous Faith - 2000 Years of Persecution of Christians", ZDF 2013  
https://www.youtube.com/watch?v=V9-UR2NAn4E 
  
ZDF-Info, 3sat, MDR: "System Sonderbau - whorehouses in concentration camps", ZDF-Info 2013  
https://www.youtube.com/watch?v=7JpZ3Voj3vo&t=195s 
  
BR: "Worse than the kingdom-the beginnings of the Free State of Bavaria", BR 2017  
https://programm.ard.de/?sendung=28487117769076 

Arte: "360° GEO Reportage_The Blind Prima Ballerina of Sao Paulo", Arte 2019  
https://programm.ard.de/TV/arte/die-blinde-primaballerina-von-sao-paulo/eid_287242137547087 

Arte: "360° GEO Reportage-India, healing Ayurveda", Arte 2017  
https://www.youtube.com/watch?v=W6P12PYz4ug 

BR: "Arts and Crafts in Bavaria. With glass and brush", BR 2020  
https://www.br.de/mediathek/video/bayern-erleben-08062020-handwerkskunst-in-bayern-mit-glas-
und-pinsel-av:5edbb16c1e39f3001b7728a4

CV PRODUCER

In a nutshell 

Anna Schwarz founded the French-German production company Atelier 
8 in 2018. As a former director, she aims to facilitate editorial ambitious 
projects and individual films by strong auteurs.  
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international co-productions. " Alice's Buch " is her first own production 
in Germany. 

Training and career 

2018: Founding of the production company Atelier 8, productions for 
Arte France and France Television 

2012 - 2019: Freelance director and producer for international 
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