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Jonas Burgert (b.1969, DE) paints a stage every time that he lifts his brush: with every
stroke, with every composition. His works depict the inexhaustible theatre play that
Burgert considers to be human existence: man’s need to make sense of his purpose in
life. It is a quest that seems inconclusive, but which opens doors to every sphere of
reasoning, imagination and desire.
References to Renaissance painting and Flemish masters like Hieronymus Bosch are
apparent in Burgert’s work; Freud’s psychoanalytical theories come alive with imagery
that recalls 20th century Surrealism. And yet, contemporary pop culture is equally
present: from works by Mike Kelly to movies by David Lynch, comic strips and the
absurd logic of science fiction: the timeless uncanny dictates Burgert’s paintings. They
are a fragmentation of scenes that the viewer thinks to recognise because they tap into
the unconscious by combining styles of the past with a fiction of today. Contradictions
fuse and become a heavily referential spectacle – slightly absurd, like a beautiful
nightmare.
Jonas Burgert graduated from the Academy of Fine Arts, Berlin, in 1996 and
consecutively studied for a post graduate title (Meisterschueler) under Professor Dieter
Hacker in Berlin.
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Handler
2019
Oil on canvas
280 x 220 cm / 110¼ x 86⅝ in (Framed – 288.5 x 228.5 cm /113⅝ x 89⅞ in)
Ref: 63251
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leichter
2019
Oil on canvas
90 x 80 cm / 35⅜ x 31½ in (Framed – 96 x 86 cm / 37¾ x 33⅞ in)
Ref: 63395
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Tim Noble (b. 1966 Stroud, UK) and Sue Webster (b. 1967 Leicester, UK) met in 1986
while studying Fine Art at Nottingham Trent University and have worked together for
over seventeen years. The artists live and work in London.

In 2009, Tim Noble and Sue Webster were awarded Honorary Degrees of Doctor of Art at
Nottingham Trent University in recognition of their contribution to Contemporary British
Art and their radical influence on younger generations of artists. In 2007, Tim Noble and
Sue Webster were awarded the ARKEN Prize at Arken, Museum of Modern Art,
Copenhagen, and the show Polymorphous Perverse (Freud Museum, 2006) was
nominated for the South Bank Prize.
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fuckingbeautiful (Ice Blue version)
2017
6 neon sections, transformers
168 x 148 x 6.5 cm / 66⅛ x 58¼ x 2½ in
Edition 4 of 5 + 2 APs
Ref: 54732
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Vicious
2000
98 fuchsia SIRIO type reflector caps, lamps and holders, foamex, electronic sequencer
79.5 x 239 x 10 cm / 31¼ x 94 x 4 in
Edition of 5 + 2 APs
Ref: 39536
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Francesco Clemente (b.1952 Naples, IT) is an American-Italian artist whose work
investigates philosophical questions about the nature of consciousness and the self.
Initially recognised as a principal figure in the Italian Transavanguardia movement of
the 1980s and then for his unique vision for a truly multicultural art, Clemente
embraces a nomadic strategy, living and working between India and the US.
Stylistically varied, Clemente aims to defy expectations of style and linear narrative,
embracing diverse media and material including: oil on canvas, pastel, watercolour,
fresco, print making amongst others. He often draws on the traditional art and
contemplative traditions of India. Influenced by thinkers as diverse as G. Bateson, J.
Krishnamurti and William Blake, Clemente’s work develops in a nonlinear mode, not
defined by a style but rather by his recording of the fluctuations of the self as he
experiences it. His goal is to embrace an expanded consciousness, and to witness,
playfully, the survival of the ecstatic experience in a materialistic society.
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Shadow IX
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 62844
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18
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 62881
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Shadow IV
2017
Watercolour on miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 64084
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Shadow VII
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 63990
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Shadow X
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 63992
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Shadow XI
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 63993
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Shadow XIII
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 63994
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Shadow XVI
2017
Watercolour and miniature on paper
45.5 x 61 cm / 18 x 24 in (Framed – 51 x 66 x 4.5 cm / 20 x 26 x 1¾ in)
Ref: 63995
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Dinos Chapman (b.1962, London, UK) received his BA at Ravensbourne College of Art in
1981 and his MA at the Royal College of Art in 1990. Jake Chapman (b.1966,
Cheltenham, UK), received his BA at North East London Polytechnic in 1988 and his MA
at the Royal College of Art in 1990.
Over the past two decades, the Chapman brothers have created one of the most
distinctive oeuvres in Contemporary art. Their tableaux of twentieth-century ruin take
on everything from the fast-food industry to our culture’s preoccupation with war and
violence. Deft in a range of media, which includes printmaking, painting and sculpture,
the Chapmans often contaminate or remake an existing artwork to challenge our most
valued beliefs. With their sharp wit and playful intelligence, Jake & Dinos Chapman
never shy away from deflating the pieties of our age.

17

The Chapman Family Collection done in Bronze
2002
Bronze
Dimensions variable
Edition of 3 + 4 APs – This is AP 2
Ref: 55298
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CFC72337192.6
2002
Bronze
126 x 40 x 25 cm / 49⅝ x 15¾ x 9⅞ in
Edition of 3 + 4 APs – This is AP 3
Ref: 55550

CFC74812577.7
2002
Bronze
120 x 27 x 15 cm / 47¼ x 10⅝ x 5⅞ in
Edition of 3 + 4 APs – This is AP 4
Ref: 55552
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CFC74378524.6
2002
Painted bronze
125 x 48 x 45 cm / 49¼ x 18⅞ x 17¾ in
Edition of 3 + 4 APs – This is AP 3
Ref: 55575

CFC72403096.6
2002
Bronze
141 x 46 x 28 cm / 55½ x 18⅛ x 11⅛ in
Edition of 3 + 4 APs – This is AP 3
Ref: 56251
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CFC72540310.6
2002
Bronze
31 x 18 x 7 cm / 12¼ x 7⅛ x 2¾ in
Ref: 56254
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The Last McSupper I
2003
Bronze
21.5 x 43 x 30.5 cm / 8⅜ x 16⅞ x 11⅞ in
Ref: 55742
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François Morellet (b. 1926 Cholet, FR; d. 2016) is widely recognised as a key
representative of the Concrete Art movement. Morellet began making art in the mid1940s. Self-taught, his early paintings depicted realist still-life subjects. However, in the
1950s Morellet became heavily influenced by the Neo-Plasticism and ConcreteConstructivist group, in particular the works of Piet Mondrian and Max Bill, whose
abstract and geometric principles influenced the way in which Morellet saw the picture
field as an infinite structure reaching beyond the confines of the picture itself. In the
1960’s Morellet co-founded the Groupe de Recherche d'Art Visuelle (GRAV) with Le
Parc, Sobrino, Yvaral and others; an experimental group, focusing on the creation of
installations using non-traditional art materials, including neon. As well as optics and
movement, Morellet was interested in using systems which combine logic and chance,
juxtaposition, overlapping, interferences and fragmentation.
It was this exploration into the kinetic perception which brought Morellet’s work critical
acclaim, using systematic patterns, lattices and grids, his work created vibrant optical
effects.
Morellet’s work has been shown recently in a major retrospective at the Dia:Chelsea
and Dia:Beacon in New York. Solo exhibitions also include : Henri Chotteau legacy:
François Morellet, Stedelijk Museum voor Actuele Kunst (SMAK), Gent, BE (2014);
François Morellet: du Pompidou Mobile au MuMa, Musée d'art moderne André Malraux,
Le Havre, FR (2013); François Morellet: Réinstallations, Centre Pompidou Musée
National d´Art Moderne, Paris, FR (2011) and François Morellet, L'esprit d'escalier,
Musée du Louvre, Paris, FR (2010).
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3D – bandes décimées n°5
2014
Acrylic on canvas on wood
150 x 150 cm / 59⅛ x 59⅛ in
Ref: 50148
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Work by Abdoulaye Konaté (b. 1953 Diré, Mali) primarily takes the form of textile-based
installations that explore socio-political and environmental issues, as well as
showcasing his aesthetic concerns and formal language. Employing material native to
Mali, namely woven and dyed cloths, Konaté refers to the West-African tradition of using
textiles as a means of commemoration and communication, balancing global political
and social reflections with a reference to his own local and cultural history.
Konaté first studied painting at the Institut National des Arts in Bamako and then at the
Instituto Superior des Arte, Havana, Cuba, where he lived for seven years before
returning to Mali. In 2008, he was nominated for the Artes Mundi 3 prize, Cardiff. He has
received several awards, including the prestigious Léopold Sédar Senghor Prize at
the Dak’Art Biennale in Dakar (1996), the Officier de l'Ordre National du Mali (2009) as
well as the Chevalier de l'Ordre des Arts et des Lettres de France (2002). Abdoulaye
Konaté has been selected to participate in the 13th Havana Biennial in 2019 and
previously participated in Viva Arte Viva, the central exhibition in the 2017 edition of La
Biennale di Venezia, curated by Christine Macel, chief curator of the Centre Pompidou
in Paris.
The artist lives and works in Bamako, Mali and he is the Founding General Director of
the Conservatoire des Arts et Métiers Multimédia Balla Fasseké Kouyaté in Bamako.
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Composition en noir, gris, blanc et rouge
2016
Textile
198.5 x 147 cm / 78⅛ x 57⅞ in
Ref: 53714
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Vert Touareg 1A
2017
Textile
219.5 x 181.5 cm / 86⅜ x 71½ in
Ref: 57391

27

Chiharu Shiota initially studied painting at Seika University, Kyoto, JP. During this time
she undertook an exchange residency at Canberra School of Art, Canberra, AU. It was
here that she began to explore the boundaries of painting, staging her first
performance Becoming Painting (1994) in which she used her body as a canvas.
She moved to Germany in 1996 and continued her studies, first in Braunschweig and
later Berlin, where she continues to live today. Her installations began receiving
international attention in 2000, primarily through the group exhibition Continental Shift at
the Ludwig Forum, Aachen and also the 2001 Yokohama Triennale. She was also
selected for Gwangju Biennale, 2006, and for Aichi Triennale, 2010. Shiota represented
Japan at the Venice Biennale in 2015.
Today her work receives critical acclaim internationally and she is the recipient of
numerous notable prizes including the Philip Morris Art Awards and the Audience
Choice Award at The First Kyiv International Biennale of Contemporary Art.
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Installation views of Chiharu Shiota’s The Key in the Hand, The 56th International Art
Exhibition - la Biennale di Venezia, Venice, 2015
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Skin
2018
Thread on canvas
Overall: 180 x 360 cm / 70⅞ x 141¾ in; each: 180 x 120 cm / 70⅞ x 47¼ in
Ref: 60414
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State of Being
2018
Metal frame, thread
60 x 60 x 30 cm / 23⅝ x 23⅝ x 11¾ in
Ref: 63179
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State of Being (Book)
2019
Metal frame, thread, book
120 x 80 x 45 cm / 47¼ x 31½ x 17¾ in
Ref: 63322
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The French conceptual artist Bernar Venet (b.1941, Château-Arnoux-Saint-Auban,
France) rose to prominence in the late Sixties through the avant-garde art scene in New
York. He moved to the city in 1966 and quickly became instrumental in developing a
radical new proposition involving the use of mathematics and scientific language. It is
Venet’s insatiable curiosity and desire to push both his own limits and the frontiers of
art that have led to him making a significant impact on the development of
Contemporary art.
Focussing now on all variants of the line as a fundamental subject, arcs, angles and
both straight and indeterminate lines have come to define his aesthetic, with
mathematical investigations of chance and chaos providing a conceptual grounding to
how his sculptures are realised. From this point, Venet navigates significant sculptural
issues such as equilibrium, control and the relationship with the environment.
He has been awarded France’s highest decoration, the Chevalier de la Légion
d'honneur, Commandeur dans l'ordre des Arts et des Lettres from the French Ministry
of Culture and was the 2013 recipient of the International Julio González Sculpture Prize
from Valencia’s IVAM and the Grand Prix des Arts de la Ville de Paris. In February 2016,
the International Sculpture Center in New York presented him with the Lifetime
Achievement Award for his exemplary contributions to the field of sculpture.
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216.5° Arc x 24
2009
Rolled steel with patina
40 x 70 x 108 cm / 15¾ x 27½ x 42½ in
Ref: 58829
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Avigdor Arikha (b.1929, Bukovina, RO) moved to Paris in 1950 where he was an integral
part of the artistic and intellectual life of the city until his death on 29 April 2010. A
painter, draughtsman, printmaker and art historian, he is known for working only in
natural light and for producing each of his works in one day.

Born into a German-speaking Jewish family, Arikha was deported, in 1941, to a
Transnistrian concentration camp, where his father died. He survived thanks to
sketches he composed on scraps of paper, depicting the horrors of the holocaust. Those
were shown to delegates of the Red Cross, who facilitated his and his sister’s escape.
In 1944, at the age of fifteen Arikha moved to the British Mandate of Palestine. Schooled
in Jerusalem mostly by Bauhaus teachers who had escaped Germany, Arikha adopted a
modernist approach, mastering multiple skills and media in line with Bauhaus
principles. He was an abstract painter until the mid-Sixties when, encouraged by his
great friend Alberto Giacometti, he found renewed passion in representation. Arikha’s
work is in public collections worldwide and he has been awarded many prizes and
honorary degrees. In 2005, he was named a Chevalier de la Légion d’honneur.
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Large Chair
1972
Sumi ink on paper
33.5 x 28 cm / 13⅛ x 11⅛ in (Framed – 48 x 40.5 x 4 cm / 18⅞ x 16 x 1⅝ in)
Ref: 56663
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Orange tie folded
1975
Watercolour on paper
28 x 38 cm / 11⅛ x 15 in (Framed – 44 x 53.5 x 4 cm / 17⅜ x 21⅛ x 1⅝ in)
Ref: 56803
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Hat
1978
Watercolour on paper
46 x 54 cm / 18⅛ x 21⅛ in (Framed – 61.5 x 69.5 x 4 cm / 24¼ x 27⅜ x 1⅝ in)
Ref: 57676
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Roses
1965
Sumi ink on paper
64.5 x 49.5 cm / 25½ x 19½ in (Framed – 78 x 62.5 x 4 cm / 30⅝ x 24⅝ x 1⅝ in)
Ref: 61941
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Lynn Chadwick was one of the leading sculptors of post-war Britain, known primarily for
metal works often inspired by the human form and the natural world, but which also at
times seemed close to abstraction. He died at his home, Lypiatt Park, Gloucestershire,
UK, in 2003, aged 88.
Chadwick was launched on the international stage as one of a new generation of British
sculptors exhibiting at the British Pavilion of the 1952 Venice Biennale. When Chadwick
was later awarded the coveted prize for sculpture in the 1956 Venice Biennale, it was
the sensation of the show and he became the youngest sculptor ever to do so. Chadwick
went on to secure an international reputation and, in 1964, was appointed Commander,
Order of the British Empire (CBE) in the New Year Honours List. His sculptures and
drawings are in the collections of many of the great museums of the world.
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Maquette for R34 (Maquette for Stranger III)
1959
Bronze
45 x 54 x 18 cm / 17¾ x 21¼ x 7⅛ in
Edition of 6 – This is 00/6
Ref: 40526
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Walking Cloaked Figures IX
1980
Bronze
Left figure: 28.5 x 22.5 x 21.5 cm / 11⅛ x 8⅞ x 8½ in; Right figure: 22 x 19.5 x 22 cm / 8⅝
x 7⅝ x 8⅝ in
Edition of 9 – This is EA/1
Ref: 44289
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Sitting Couple
1975
Bronze
21 x 37 x 30 cm / 8¼ x 14⅝ x 11¾ in
Edition 5 of 8
Ref: 63247
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Rachel Howard was born in County Durham, UK, (1969) and graduated from Goldsmiths
College, London, UK (1992). Using the tropes of abstraction and figuration, and often
blurring the line between the two, she explores themes of mortality, life, death, religion,
psychology and sexuality. Her recent paintings continue her investigations into the
properties of oil paint, unpicking, dissolving and destabilising the surface of her
canvases.
Recent solo exhibitions include: Paintings of Violence (Why I am Not a mere Christian),
Mass MoCA, Massachusetts, US (2018); Repetition is Truth – Via Dolorosa, Newport
Street Gallery, London, UK (2018); Der Kuss, Blain|Southern, London, UK (2018); Rachel
Howard, MACRO Testaccio, Rome, IT (2016); Rachel Howard: At Sea, Jerwood Gallery,
Hastings, UK (2015); Northern Echo, Blain|Southern, London, UK (2014); Folie à Deux,
Blain|Southern, London, UK (2011); Repetition is Truth, Museo d’Arte Contemporanea
Donna Regina, Naples, IT (2011). Howard’s work can be found in a variety of public and
private collections, amongst others: Ackland Art Museum, North Carolina, US; David
Roberts Foundation, London, UK; Goss-Michael Foundation, Dallas, US; Jerwood
Collection, Hastings, UK; Museum van Loon, Amsterdam, NE; Olbricht Collection,
Berlin, DE; Pio Monte Della Misericordia, Naples, IT; Tate Archive, London, UK; The
wareHouse, Wieland Collection, Atlanta, US, and the Murderme and Hiscox collections,
London, UK.

44

Der Kuss
2017
Oil on canvas
Each: 63.5 x 53.5 cm / 25 x 21 in
Ref: 57505
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Michael Joo (b. 1969, Ithaca, US) investigates the concepts of identity and knowledge in
a hybrid contemporary world. He creates narratives that explore places, people and
objects through reinterpreting perception. Joo’s non-linear, almost cyclical approach to
his practice together with his combination of scientific language and research, results
in work that is a documentation of process.
The seemingly liquid and hybrid environments that Joo creates reflect his own history:
born to Korean parents in the United States, a science graduate turned artist, Joo
comes from a multi-cultural background with an interdisciplinary academic history. The
diversity of reference and material in his work mirrors the complexity and richness,
which is so typical of identity – collective and individual – in modern contemporary
society.
Michael Joo received his MFA from the Yale School of Art, Yale University, New Haven,
in 1991, after graduating with a BFA from Washington University, St Louis, 1989. His
work is in numerous public and private collections, including FNAC, Paris; Guggenheim
Museum, New York; Museum of Modern Art, New York; Samsung Centre for Art and
Culture, Seoul and Whitney Museum of American Art, New York.
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Man Made Monstrous (Dianoia)
2012
Water-based enamel paint on cast polyurethane resin
53.5 x 66 x 53.5 cm / 21 x 26 x 21 in
Edition 1 + 1 AP
Ref: 38535
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Joan Snyder (b. 1940, Highland Park, New Jersey, US) made her breakthrough in the
late 1960s with ‘stroke’ paintings such as Lines and Strokes (1969) and Symphony (1970).
Painted in New York City around the same time as the Woodstock Music Festival,
Snyder’s contribution at this moment of cultural dissent was a rebellion against the
male-dominated abstract movements of Minimalism and Colour Field painting, both of
which were perpetuating strict adherence to modernist principles.
Towards the mid-1970s, Snyder began to move away from the grid format of her Stroke
paintings. She continued to create autobiographical, spiritual and sometimes political
works, but started to create layers of ‘non-art materials’ that supported the narrative.
Snyder’s impact on abstract art and materialistic exploration of painting has brought
her widespread critical claim and institutional recognition. In 2018, she was included in
Epic Abstraction: Pollock to Herrera, a major exhibition at The Metropolitan Museum of
Art, New York.
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Raw/War
2003
Oil, acrylic and herbs on linen in two parts
Overall: 122 x 167.5 cm / 48 x 66 in
Ref: 63579
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Henning Strassburger (b. 1983 Meissen, DE) deals with themes of media, pop-culture
and reality in his highly diverse and multi-layered body of work. The artist is concerned
with the contrast between intention and accident. Contrary to what might seem at first
to be spontaneous and expressively created, everything he does is based on concept and
calculation. Painting is always the basis, the essence of his work, from which he
broadens the field and continues to express the ideas of his paintings in other media.
His artistic practice investigates the meaning and parameters of Contemporary
painting, and its scope for raising questions around mass culture, identity and meaning.
He studied in Berlin and Düsseldorf and now lives and works in Berlin.

50

Little Kenny I
2018
Oil and concrete paint on canvas
170 x 140 cm / 66⅞ x 55⅛ in
Ref: 62677
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Frank Thiel was born in Kleinmachnow (near Berlin), in the former East Germany in
1966, and moved to West Berlin in 1985. He studied photography at college before
enrolling at the University of the Arts, Berlin in 1989.

Thiel is known for his monumental photographs which depict Berlin’s topographical and
architectural transformation after Germany’s reunifcation. The Berlin series is Thiel’s
most extensive body of work to date, but an interest in temporary states or places in
transformation is a thread that runs throughout his oeuvre.
The starting point for his photographs is often a long period of research. In 2011, Thiel
photographed glaciers in Argentinian Patagonia, an area he first visited 15 years before.
Struck by the beauty and fragility of the landscape, and the constant state of flux, he
produced a series of pictures which are his largest to date. Thiel lives and works in
Berlin.
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Perito Moreno #07
2012/13
C-print
210 x 174 cm / 82⅝ x 68½ in (Framed – 213 x 183.5 cm / 83⅞ x 72¼ in)
Edition 2 of 5 + 2 APs
Ref: 61859
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