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“Multiplied-Plus-Minus-Equals – the great formula of miraculous, unexplainable life, manifests itself time and again 
in my work, in manifold ways.” 
 
Blain|Southern New York is pleased to announce Plus Minus, an exhibition of work by Herbert Zangs (1924- 2003 
Krefeld, Germany), the first in New York for fifty years. The exhibition features key works from the 1950s and 1970s, 
including his monochromatic “Whitenings” paintings, object-collages and works that demonstrate his frequent use 
of mathematical signs. 
 
Herbert Zangs’ first “Whitenings” date from the 1950s, a time of new beginnings in the German art scene. During his 
studies at Kunstakademie Düsseldorf (under Otto Pankok) he had become friends with fellow students Joseph Beuys 
and the writer Günter Grass. His use of monochrome and the serial nature of his work both anticipate the Zero 
movement, which emphasized art about the material itself, not the artist’s hand.  
 
Zangs began working with found materials and objects in the early 1950s, using corrugated cardboard, paper, wood 
and jute to create collages which often featured white paint applied onto their surfaces. The white paint, often semi-
transparent washes of left-over colour or masonry paint, served to accentuate the underlying three-dimensionality 
of the surface material. Foldings, or Knottings (both 1953), demonstrate how he transformed two-dimensional 
materials such as corrugated cardboard or fabric into an almost sculptural surface through a simple manipulation of 
the materials, further emphasized by the white paint. Other examples include the “Grid” series, which offered a rigid, 
inflexible structural system that Zangs could fight against, as well as his black monochromes, such as Black Foldings 
(1975). Throughout his oeuvre, the titles remained as austere and strictly descriptive as his work.   
 
Staples were also an important structural material for the artist. We can see this in Collages (1975), a work for which 
he stapled cut-out mathematical symbols onto a wooden ground. The incorporation of mathematical symbols “x”, 
“+”, “–“and “=”, first appeared in the early 1950s and remained a key aspect of his practice. The symbols function as 
a geometric and aesthetic repertoire of forms and appear throughout his oeuvre. The mathematical signs signify 
order and logic – a paradoxical element of his practice given the artist’s own nonconformist reputation and instincts.  
 
Plus Minus is organised in collaboration with Emmy de Martelaere.  
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About the Artist 
 
Herbert Zangs (b. Krefeld, Germany, 1924-2003) 
 
Solo exhibitions include: Herbert Zangs: The Freezepoint Of Painting, ZKM Center For Art & Media, Karlsruhe, DE 
(2018); Less is More, Blain|Southern, Berlin, DE (2018); Accrochage Herbert Zangs from 1953 to 1954, Atelier du 
Musée Zadkine, Paris, FR (2007); Die Weißungen- Herbert Zangs (1924-2003), Goethe-Institut, French Cultural Center 
(2006) Izmir, TR; Herbert Zangs- in memoriam, Krefelder Kunstverein, Krefeld, DE (2003); Zangs-Retrospektive, 
Heidelberger Kunstverein, Heidelberg, DE (1998); Zangs-Retrospektive, Museum für Neue Kunst, Freiburg, DE (1998); 
Herbert Zangs-oeuvres 1952-1959, Fondation Cartier pour l’art contemporain, Paris, FR (1995); Herbert Zangs- 
Arbeiten 1952-1962, Sprengel Museum, Hannover, DE (1985); Herbert Zangs- Verweißungen, Museum Wiesbaden, 
Wiesbaden, DE (1978); Auckland Gallery, Auckland, NZ (1985); Herbert Zangs- Verweißungen, Mannheimer 
Kunstverein, Mannheim, DE (1978); Herbert Zangs, Westfälischer Kunstverein, Münster, DE (1974); Paintings by 
Herbert Zangs, Centennial Centre of Science and Technology, Toronto, CA (1969); Neue Arbeiten, Center Art Gallery, 
New York, US (1969); Dibujos de Herbert Zangs, Galeria Chica de la Casa del Lago, Mexico City, MX (1968); Herbert 
Zangs-Paintings and Drawings, New Vision Centre Gallery, London, UK (1957) and Herbert Zangs-Gemälde, Kaiser 
Wilhelm Museum, Krefeld, DE (1950). 
  
About Blain|Southern 
 
Blain|Southern is a contemporary art gallery based in London, Berlin and New York. The gallery represents an 
expanding roster of international artists and is the exclusive representative of the estates of Lynn Chadwick and 
Avigdor Arikha. Recent exhibitions include: Enrique Martínez Celaya, Bernar Venet, Abdoulaye Konaté, Joan Snyder, 
Bill Viola, Bosco Sodi, Chiharu Shiota and Jonas Burgert.  
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For further information on the exhibition please contact: 
Laura Callendar | laura@blainsouthern.com 
Honor Westmacott | honor@blainsouthern.com 
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