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‘An urge to jump affirms the urge to live’1  

  

Blain|Southern New York is delighted to announce L’appel du vide, an exhibition of new work by Rachel 

Howard (b. 1969, Easington, County Durham, UK). The artist’s first exhibition at the New York gallery, L’appel 

du vide will include painting, sculpture and works on paper. 

 

The title of the exhibition translates as ‘the call of the void’: it is the voice that tells you to leap off the edge, 

the fleeting impulse to swerve into oncoming traffic, the curious ‘what if?’ call of self-destruction that’s 

ultimately ignored. It is this slippage between control and chaos that fascinates Howard. 

 

The exhibition opens with five large-scale paintings dominated by a single hue – alizarin crimson. Howard 

pushes paint through lace curtains to imprint the complex patterns onto canvas. In some areas the pattern 

is distinct, in others it is obliterated as the blood-red paint pools under the synthetic material. Applying and 

reapplying the fabric with varying intensity causes the pattern to emerge and re-emerge in a cycle of gesture 

and erasure. Howard uses repetition, changing contrast and the shifting colours of the ground to create 

textures that draw the eye into and across the surface. On the top and bottom edges of the canvas, the glow 

of fluorescent yellow paint gives the paintings a forensic quality. 

 

Elsewhere in the exhibition, Howard’s treatment of the grid echoes that of the lace – an ordered repetition 

which she then disrupts. In Missive to the Sad and Missive to the Mad (both 2019), there is an alchemy of sorts, 

as the artist experiments with the characteristics of oil paint, working out how much solvent she can apply 

to ‘unpick’ the densely lined plane, turning the canvas to use gravity and varnish to ‘tear’ the paint. An 

allusion to the forces of nature (erosion, gravity), Howard has described these paintings as ‘… an exploration 

or metaphor of uncertainty and instability’. 

  

Sisters & Daughters (2018-2019) is a new sculptural installation comprised of 37 hazel sticks adorned with 

found material including feathers, animal skulls and plastic flowers the artist has encased in paint. The 

duality of staves as support and weapon reflects Howard’s interest in the world around her and its inherent 

contradictions: order and disorder, nature and the synthetic, the internal and external.  
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She brings a similar set of concerns to the works on paper, a series of figurative ink drawings created using 

a wet-on-wet method. Here, traces of the artist’s hand soften and dissolve into fluid, hazy lines evoking 

psychological and emotional themes. 

 

--- 
1 Hames, J. L., Ribeiro, J. D., Smith, A. R., & Joiner, T. E. (2012). An urge to jump affirms the urge to live: An empirical examination of the high 

place phenomenon. Journal of Affective Disorders, 136, 1114-1120. 

 

 

 

 

Rachel Howard (b. 1969, Easington, County Durham UK)  

 

Howard’s work can be found in public and private collections including: Ackland Art Museum, North 

Carolina; Museum van Loon, Amsterdam; Olbricht Collection, Berlin; Pio Monte Della Misericordia, Naples; 



 

 

The wareHouse, Wieland Collection, Atlanta; The Imperial War Museum, London; Victoria and Albert 

Museum, London; Jerwood Collection, UK and the Arts Council Collection, London. 

 

Recent solo exhibitions include: Paintings of Violence (Why I am Not a mere Christian), MASS MoCA, 

Massachusetts, US; Repetition is Truth - Via Dolorosa, Newport Street Gallery, London, UK; Der Kuss, 

Blain|Southern, London, UK (all 2018); Rachel Howard, MACRO Testaccio, Rome, IT (2016); At Sea, Jerwood 

Gallery, Hastings, UK (2015). 

 

 

Blain|Southern is a contemporary art gallery based in London, Berlin and New York. The gallery represents 

an expanding roster of international artists and is the exclusive representative of the estates of Lynn 

Chadwick and Avigdor Arikha. Recent exhibitions include: Ed Moses & Qin Feng, Herbert Zangs, Enrique 

Martínez Celaya, Bernar Venet, Abdoulaye Konaté, Joan Snyder, Bill Viola and Bosco Sodi.  
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For further information on the exhibition please contact:  

Laura Callendar | laura@blainsouthern.com 

http://www.blainsouthern.com/
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