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Group of Women Looking at Stereoscope Photographs, 1868



Robert Barker’s Panorama
Leicester Square, 1793 



Panorama Mesdag, The Hague (1881)

Cyclorama of Jerusalem on the day of the Crucifixion
St Anne de Beaupré, Quebec, Canada



Louis Daguerre, creator 
of the Diorama, 1822















Wheatstone, Charles. (1838) “Contributions to the Physiology of Vision – Part the 
First. One some remarkable, and hitherto unobserved, Phenomena of Binocular 

Vision.” Philosophical Transactions of the Royal Society of London 128:371-94





The Great Exhibition of 
the Works of Industry 
of All Nations 
or The Great Exhibition
May-October, 1851
Hyde Park







https://www.theatlantic.com/magazine/archive/1859/06/the-
stereoscope-and-the-stereograph/303361/



Oh, infinite volumes of poems that I 
treasure in this small library of glass 
and pasteboard! I creep over the vast 
features of Rameses, on the face of his 
rockhewn Nubian temple; I scale the 
huge mountain-crystal that calls itself 
the Pyramid of Cheops. I pace the 
length of the three Titanic stones of 
the wall of Baalbec,—mightiest 
masses of quarried rock that man has 
lifted into the air; and then I dive into 
some mass of foliage with my 
microscope, and trace the veinings of 
a leaf so delicately wrought in the 
painting not made with hands, that I 
can almost see its down and the green 
aphis that sucks its juices. 

Oliver Wendell Holmes (1859)







http://www.londonstereo.com/introduction.html
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There was no music in the Kaiserpanorama – in 
contrast to films, where music makes traveling so 
soporific. But there was a small, genuinely 
disturbing effect that seemed to me superior. This 
was the ringing of a little bell that sounded a few 
seconds before each picture moved off with a jolt, 
in order to make way first for an empty space and 
then for the next image. And every time it rang, 
the mountains with their humble foothills, the 
cities with their mirror-bright windows, the 
railroad stations with their clouds of dirty yellow 
smoke, the vineyards down to the smallest leaf, 
were suffused with the ache of departure.

-Walter Benjamin, Berlin Childhood around 1900



Pictorialist
photography

‘Ricking the reed’ 
from P. H. Emerson's 
first photographic 
album Life and 
Landscape on the 
Norfolk Broads, 1886



Alternatives to 3D
Art photography, such as that of 
Julia Margaret Cameron, 
and the carte de visite format







And of course the arrival of 
‘animated photography’ in 
1895 – but why not in stereo? 
Louis Lumière persisted…






https://digitalcollections.nypl.org/collections/robert-n-dennis-collection-of-
stereoscopic-views#/?tab=navigation
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