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COULD YOU DESCRIBE YOUR 
PROCESS IN  CREATING THE 
MUSIC FOR THE BALLAD OF 
MARIA MARTEN? 
Firstly, Hal the Director and I have very similar 
musical tastes and so quickly we were able to 
create a short hand conversational style. For the 
songs, we would specifically reference artists 
and songs that fitted the aesthetic that we were 
after. Then it would come down to the technical 
aspects of the music, for example, how long 
does this need to be? how do we aid the story 
telling in this section? What’s the relationship 
here between music and movement? All of these 
important questions would then be answered in 
the rehearsal room through collaboration and 
play. Then for the underscoring it was always 
about a sense of place, time passing or to create 
a vibe. Within the show there is emphasis on 
the rural setting, the edgy, high stakes, tense 
moments and sections displaying the tender 
relationships between the female characters. 
For these moments I acted on instinct. I’d try to 
picture myself in those environments and see 
what came out. If we felt that the results fitted 
within the world then I’d further develop them 
and that’s how we got our material. 

HOW HAS THE MUSIC CHANGED 
AS IT ’S  MOVED FROM TRAVERSE 
STAGING,  TO IN THE ROUND AND 
FINALLY NOW END ON?
Not massively!! We have turned it up and 
introduced a more adventurous technological 
aspect to the show. What changed the most was 
the sound design.....Any SFX that needed to be 
placed slightly differently in the sound system 
to help the story along have been moved and 
we have been able as a whole to give the score 
a much more filmic feel as we’ve been able to 
control the levels of specific moments, making 
the show more dynamic and hard hitting. 
Moving the show to end on, I feel, has really 
focused the action and storytelling which in turn 
has allowed the music and underscore to have a 
more prominent role. 

LOOKING SPECIFICALLY AT THE 
CHERRY FAIR AND THE BURNING OF 
THE BARN IN PARTICULAR -  HOW DID 
YOU DEVELOP THE MUSIC FOR THOSE 
MOMENTS.   WHAT WAS YOUR DESIGN 
INTENTION WITH THOSE MOMENTS?  
The Cherry Fair: When we discussed this story beat, 
it’s essence was very much one of the Women having 
fun. For one night of the year they could let go, not 
be judged, dance, drink be outwardly excited without 
fear of condemnation from the village! It was to be 
rambunctious, loud, fast paced and singable!! I love 
Country and Folk music and this song literally found 
me in an instant.

For the burning of the barn, we wanted to reprise 
the music from the Dance (which Maria starts alone 
before being joined by her friends) This music 
symbolises their power, their uprising, their resilience, 
character, charm and how their togetherness is 
unbreakable and beautiful. It’s euphoric, pulsing 
and emotionally weighted to connect both the cast 
and audience members to the moment.  The exact 
references escape me but I remember conversations 
with Hal sighting songs by Bon Iver and The Staves, 
and that massive moment that the beat kicks in and 
we lose ourselves collectively!!!

WHAT WOULD BE YOUR ONE BIT  OF 
ADVICE FOR AN EMERGING THEATRE 
COMPOSER
Go to the Theatre as much as possible!!! Find the 
people that are creating the kind of work that you 
love and contact them and be in some shows. I 
learned the most from playing in other composers 
shows and it was richly rewarding. Finally, I didn’t 
change my practise when I started writing for 
theatre, I just shifted the context of where I placed 
my work. Coming from a band, gigging background 
I was often daunted at the prospect of writing shows 
but actually it’s all about reacting to the scenario, 
just as actors and directors react to your music. It’s 
conversational, collaborative and brilliant!!Also, you’ll 
learn something from every opportunity, and you can 
make your own opportunities too. The ‘backstage’ 
theatre world can seem quite faceless, but learn who 
creative teams are on shows and get in touch with 
people you admire.


