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How to Approach this Exam

 • Familiarise yourself with the secti ons to be examined.

 • Start by reading all instructi ons carefully.

 • Use the writi ng space provided.

 • SƟ ck very closely to the suggested ti mings.

 • Stay on-task: Address the quesƟ on throughout your answer. 

 • Use evidence to support your answer. 

 • Explain your point of view. 

Become Familiar with the Success Criteria 

Reading 

 • Demonstrate an understanding of what you have read. 

 • Show an appreciaƟ on of texts which you have studied. 

 • Show an understanding of key moments within these texts. 

 • Display an appreciaƟ on of language. 

 • Prove that you have an appreciaƟ on of various registers. 

 • IdenƟ fy and assess the reader’s experience. 

Writing

 • Demonstrate your ability to write for a variety of purposes. 

 • Show your ability to write eff ecti vely in a range of forms. 

 • Respond imaginati vely. 

 • Apply your knowledge of language structures – grammar, punctuaƟ on, paragraphing, sentence 
structure. 

Marks will be awarded when you show a clear eff ort to engage with each of the learning outcomes 
above. 
Your wriƟ ng should show clear engagement with the task. 
You will be awarded one of the following descriptors: 

 • ExcepƟ onal 

 • Above expectaƟ ons 

 • In line with expectaƟ ons 

 • Yet to meet expectaƟ ons 
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Sample A
Justice, Fairness, Equality

There are three secti ons in this examinaƟ on. 

Secti on A  Reading Texts to Understand – Shakespearean Drama 96 marks

 • Questi on 1: IdenƟ fy who is speaking or being described and write their name in the space 
provided. See sample answer for soluƟ on.

 • Questi on 2: Read the scene and answer a series of quesƟ ons based on what you have read. 
Ensure all points you make are directly related to the quesƟ on asked. Part (c) asks you to write 
the speech you would give if you were Hermione. Remember that you are pleading for your 
life, so it has to be dramaƟ c.

 • Questi on 3: This quesƟ on requires imaginaƟ on and creaƟ vity. Try to picture the performance 
taking place on stage. Give clear instrucƟ ons. Read the sample answer and decide if it helps 
you to imagine this scene in acƟ on. Learn the elements of stagecraŌ  idenƟ fi ed in the various 
headings.

Secti on B Responding to Studied Texts  54 marks 

 • Questi on 4: This is a straighƞ orward quesƟ on. Place the correct term next to its descripƟ on. 
See soluƟ ons for the answers.

 • Questi on 5: You are expected to write about your studied play, which you must name clearly. 
Ensure that you are showing an awareness of the issues of jusƟ ce, fairness and equality as 
idenƟ fi ed in the quesƟ on. 

Secti on C Appreciati ng Register  30 marks 

 • Questi on 6: Read the arƟ cle provided and answer the quesƟ ons which follow. You should 
quote from the arƟ cle in your answer. Remember to support any opinion expressed with some 
discussion.

 • Questi on 7: You are free to choose any issue of injusƟ ce and write an arƟ cle about this issue. 
Remember that the facts, fi gures and staƟ sƟ cs do not need to be enƟ rely accurate in an exam 
seƫ  ng. NoƟ ce how the sample answer adopts a similar style and approach to the arƟ cle 
provided in QuesƟ on 6.
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Questi on 1 6 marks

Who am I?    
Queen Hermione

Who am I? 
King Leontes
               
Who is this message from?
Apollo’s Oracle

Questi on 2 50 marks

(a) Based on your reading of this extract, are you convinced of Hermione’s innocence? Give 
reasons for your answer with reference to the above scene. 

Yes, I believe that Hermione is innocent. She reminds everyone that she is an honourable 
woman, saying that she is the daughter of a ‘great king’ and ‘mother to a hopeful prince’. 
Hermione has to plead for her own life in court, which must be so embarrassing. She tells 
Leontes that her ‘life stands in the level of [his] dreams’. I think here she is telling him that he 
is imagining the whole aff air. Hermione knows that she faces death because of her husband’s 
jealous fantasies. She says this in a very respecƞ ul way. 

The second reason that I believe Hermione to be innocent is down to the results of the 
Oracle. We are told in a stage direcƟ on that the Oracle’s message is sealed and opened for 
the fi rst Ɵ me in front of Leontes. It proclaims that ‘Hermione is chaste’. Everyone else seems 
to believe the word of the Oracle apart from Leontes. It is starƟ ng to look like he is the one in 
the wrong and so I feel extremely sorry for Hermione. 

(b) Do you think that women and men are equal in this world based on what you have read? 
What evidence is there to support your view? 

This does not seem like a world in which women and men are equal. Most of the characters in 
this scene are men: Leontes, his First Lord and the Offi  cer. They seem to have the power. 

Leontes does not appear to listen to Hermione; it is as if his word is fi nal. She is standing in 
court, humiliated and no one is showing her any respect. Even though Hermione is not being 
shown respect, she calls Leontes ‘Sir’. This shows that he is more powerful than her. I thought 
people were innocent unƟ l proven guilty but it does not look like a fair or equal place to me. 

We are told in the introducƟ on to this play that Leontes took Hermione’s son away from her. 
She was thrown in prison and gave birth there. I do not think women should be treated in this 
way. If men and women were more equal, the things Hermione says to defend herself would 
be taken into consideraƟ on. I can imagine that she has to submit to her husband and that she 
has less say simply because of her gender.

(c) If you were Hermione, knowing that you were innocent of all accusati ons made against you, 
what would you say to defend yourself? Write your speech in the space below.

You HAVE to believe me! I have already been punished for something that I have not done. 
I swear, on the lives of my children, that I did not betray my husband, the king. 

I am a woman of honour. I have been faithful to Leontes since the day we met, all those years 
ago. He is the only man I have ever loved. And here I am, shamed and humiliated, having to 
beg for my own life. 

Section A Reading Texts to Understand – Shakespearean Drama    
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If only you could see that I am loyal and true to you, Sir. I will do anything to prove it. In front 
of everyone here today, I swear – I did not have an aff air. I did not betray you in any way. 

What evidence do you have to prove that I am guilty? There cannot be a single shred of 
evidence against me because I have simply spoken in a friendly, civil manner to Polixenes. 
I have never once kissed this man or held his hand. I wouldn’t do that to you! I wouldn’t 
destroy our marriage, our children’s lives or my honour. 

I will get down on my knees and beg for you to show me mercy. (Kneels before the king) 
You have taken my children away from me when I have done nothing wrong. This is insane! 
You are being controlled by wild, jealous and unreasonable thoughts. One day you will realise 
the truth and you will be sorry. 

Believe me, for I am innocent! I am innocent! (Weeps)

(d) Do you think Leontes is a fair person? 

Tick the statement you agree with:

Leontes is a fair person    
Leontes is not a fair person    

Leontes is both fair and unfair   
     
Give two reasons for your answer.

First reason
I think Leontes seems like a completely unreasonable person. His wife is in the dock, begging 
him to show her mercy and he does not even consider that she might be innocent. He is being 
so unfair to her. When she speaks he snaps at her, telling her to expect ‘no less than death’. 
I would understand Leontes being upset if he had caught his wife in the act but he didn’t! It 
seems totally unfair that Hermione should be in court in the fi rst place. Even if she is guilty, 
she shouldn’t have to face this kind of unfair treatment. It is cruel and unjust of Leontes to 
take both of his children away from their mother. This is the worst kind of punishment. 

Second reason 
The word of the Oracle is that Hermione is chaste. This means that she has not done anything 
wrong. Leontes, in an unfair manner, dismisses the Oracle. He says that ‘there is no truth at all 
i’ the oracle’ and conƟ nues to seek revenge. He has made up his mind that Hermione is guilty 
and nothing will convince him otherwise. This shows that he rules by bias.

(e) Leontes ignores the word of Apollo’s Oracle and conti nues with the court case, insisti ng that 
Hermione should be punished by death. 

Find the lines and write them in the space below.

There is no truth at all i’ the oracle:
The sessions shall proceed: this is mere falsehood.

Why do you think Leontes does this? 
I think that Leontes does not want to back down now because things have gone too far. It 
would be embarrassing for him as king to admit that he is in the wrong aŌ er everything he 
has done. I also think that if Leontes accepts the word of the Oracle, believing that ‘Hermione 
is chaste’ and ‘Polixenes blameless’ then he will also have to accept that he is a ‘jealous 
tyrant’. No one would want a jealous tyrant as a king. I think Leontes’ pride is hurt here. 

¸
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(f) Do you think it is fair that Leontes should be in charge of this court? Justi fy your answer 
with detailed reasoning. 

It is completely unfair that Leontes is in charge of this court. He has the fi nal say and that should 
not be allowed. Imagine if there was a court case these days because one person is accused of 
stabbing another person. The person who was stabbed could not possibly be in charge of that 
court case because they are too involved and will not allow the person accused to have a fair 
trial. It would be unheard of these days. Leontes is out for revenge and he is determined to get it. 
He does not seem interested in listening to Hermione or anyone else. So it is my opinion that he 
should not be the one who decides whether Hermione is guilty or how she should be punished.

Questi on 3 40 marks

You have won a competi ti on to direct the courtroom scene at Shakespeare’s
Globe Theatre.
You are free to make any choices you wish regarding set design, character directi on and all 
other elements of stagecraft .
Using the headings on the following pages, write your ideas for the producti on of this 
scene. You must quote from and refer to the scene in your answers. 

(a) Positi oning and movement

Hermione 
I would posiƟ on Hermione on the right side of the stage, in front of the large pillar seen in the 
picture. She should fall to her knees when she shouts ‘Apollo be my judge!’ 

I think that Hermione should be facing the audience so they can see the look of desperaƟ on, 
fear and humiliaƟ on on her face. Hermione’s hands should be chained so that she can hardly 
move them. 

Leontes 
Leontes is not the one on trial, rather he is the one in charge of this court. Because of this I 
would ask the actor playing Leontes to move around the stage to show that he has power and 
freedom, while Hermione stands in chains. 

(b) Tone of voice and expression

Hermione 
Hermione should be crying for a lot of her speech to show how upset she is. When she says 
‘My second joy/And fi rst-fruits of my body, from his presence/I am barr’d, like one infecƟ ous’ 
she should weep uncontrollably. The fact that she is not able to see her son is killing her. 

I would encourage the actor playing the part of Hermione to vary the tone of her voice. She 
should shout to proclaim her innocence but whisper the lines ‘no life,/I prize it not a straw’ to 
show that she has nothing leŌ  to live for, she has given up. 

Hermione’s facial expression should show extreme grief and sadness. She is probably 
exhausted aŌ er giving birth, distressed and upset at the situaƟ on she fi nds herself in and so 
this should be refl ected in her face. 

(c) Costume and make-up 

I would dress Hermione in a nightgown to show that she has come from prison, the place 
where she has delivered her baby girl. The nightgown should be stained with blood and mud 
to show the condiƟ ons that she has been kept in. 
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Hermione’s hands and ankles should be chained. These chains would make noise as Hermione 
pleads with her husband which will remind the audience that she is being treated like a criminal. 

I would make Hermione’s face look extremely pale. She should have dirt on her face, hands 
and feet. 

(d) Lighti ng

The lighƟ ng should refl ect the mood of this scene; it should be quite dark. I think I would 
light the stage using candles. Low lighƟ ng would show Leontes in the sinister light that he 
deserves. Hermione should probably be lit from above to show her innocence. 

(e) Sound eff ects

The sounds of the chains would be startling for the audience and would remind them that 
Hermione is being treated like a common criminal. I would add some soŌ  music when 
Hermione speaks, to highlight the really sad nature of her lines. When Leontes dismisses the 
Oracle, I think everyone should gasp and the sound of a cymbal should be heard.

(f) Set design 

I would keep the set really simple for this scene. I would build a box for Hermione to stand 
in but allow Leontes to sweep across the stage in an arrogant manner. The set design would 
be free from props because they would only take away from the main focus of this scene – 
Hermione’s chance to defend herself and the verdict. The offi  cial should carry a scroll from 
the Oracle, which will be opened on stage.

(g) The element of my producti on that the audience will enjoy most is … 

I think Hermione’s appearance will be shocking for the audience, it will be something they will 
remember and hopefully something they would fi nd really eff ecƟ ve. 

(h) The audience will enjoy this because … 

Without a doubt, Hermione’s appearance would really startle the audience. I don’t think 
the audience would be able to take their eyes off  Hermione. They would be shocked at the 
condiƟ on of Hermione’s nightdress, covered with blood. I don’t think the audience would 
expect a queen to appear in front of them in such a terrible state. If I were to see Hermione 
in this condiƟ on, I would feel great pity and sympathy towards her. I think I would leave the 
theatre feeling really emoƟ onal. I would fi nd this image hard to forget.

Questi on 4 4 marks

Based on your knowledge and study of Shakespearean drama, match the term to its 
defi niti on.

Descripti on Term

Stage direcƟ on used when a character leaves the stage D: Exeunt

A character reveals their inner thoughts and feelings while alone on stage B: Soliloquy

A character speaks to the audience A: Aside

The audience understands events while many other characters do not  C: DramaƟ c irony

Section B Responding to Studied Texts
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Questi on 5 50 marks
 

‘Many of the plays we study show us worlds that lack justi ce, fairness and equality’

Consider whether the world of your studied play is just, fair and equal. 

Write the ti tle and name of the author of your studied play. 

Title: The Merchant of Venice 

Author: William Shakespeare 

(a) Describe the world of your studied play, discussing the issues of justi ce, fairness and 
equality in detail. 

During the 1600s, Venice was a major trading centre. It was a place where many people did 
business, since Venice controlled many of the most important trade routes by sea. The main 
players did business deals on the Rialto. This was an aspect of VeneƟ an life which was really 
exciƟ ng and progressive. 

Venice wasn’t quite so liberal when it came to the way people treated others. If you were a 
Jewish person living or trading in Venice, you could be subjected to the same treatment as the 
Jewish moneylender of the play, Shylock. Shylock is treated in a cruel and unfair manner by 
many ChrisƟ ans, but in parƟ cular by Antonio – the merchant of Venice. Shylock remembers 
Ɵ mes when Antonio spat on his ‘Jewish gaberdine’ and called him a ‘cut-throat dog’. This kind 
of treatment is appalling. Yet it was accepted in Venice. Nobody defends Shylock, even when 
Antonio ‘did void [his] rheum upon [Shylock’s] beard’ and kicked him like a dog. Antonio’s 
behaviour is moƟ vated solely by prejudice against Shylock because of his profession and 
religion. As a ChrisƟ an, Antonio hates Shylock for being Jewish. This is not a society where 
everyone is equal.   

Shylock is not always fair in his treatment of those who borrow money from him. He charges a 
lot of interest on his loans; this is known as usury. Many people dislike Shylock for this reason. 
His own daughter despises him because she feels like a prisoner in her own home. She admits 
to Launcelot that ‘our house is hell’. Shylock certainly appears to control her, giving a lot of 
orders before leaving her alone in the house. 

I think that Venice is a male-dominated world. Men seem to have all of the control, making 
life parƟ cular unfair for many. This is in stark contrast to the world of Belmont, where PorƟ a is 
mistress and does not have to answer to a man. She has staff  who wait on her and carry out her 
wishes. However, PorƟ a’s father manages to control her from the beyond the grave. She cannot 
choose for herself who she would like to marry, since her father arranged a loƩ ery to determine 
who her husband will be. PorƟ a feels powerless and, realising how unfair the situaƟ on is, tells 
Nerissa that ‘the will of a living daughter’ is ‘curbed by the will of a dead father’. 

The world of this play lacks jusƟ ce. Shylock enters into a legal contract with Antonio when the 
laƩ er turns to him for a loan. Shylock makes it clear that if Antonio does not repay the loan, 
he will be legally enƟ tled to his bond – his ‘pound of fl esh’. What Shylock does here is totally 
immoral and unfair to Antonio. When Antonio fails to repay the loan, Shylock takes the maƩ er 
to court. The Duke gives Shylock several opportuniƟ es to show mercy and brands him an 
‘inhuman wretch’ who is ‘Uncapable of pity, void and empty/From any dram of mercy.’ I think 
that the world Shylock inhabits lacks all sense of jusƟ ce. For him, life has been cruel, unkind 
and unfair. However, this is his opportunity to get revenge, to achieve his own sort of jusƟ ce. 
I think that if Shylock had been treated fairly by others he may not have been so intent on 
geƫ  ng what he sees as jusƟ ce for all the things that have happened to him in the past. 
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PorƟ a, disguised as a judge, insists that Shylock is unable to seek his ‘pound of fl esh’ from 
Antonio because their ‘bond doth give thee here no jot of blood’. Shylock is disgusted. He 
does not get the jusƟ ce he seeks. Instead, he is the one punished. He must give up all of his 
possessions and wealth. The world of Venice is an unfair place, because under VeneƟ an law 
PorƟ a forces Shylock to leave behind his Jewish faith and become a ChrisƟ an. This means that 
Shylock has been stripped of his idenƟ ty. I don’t think the world of Venice at this Ɵ me was a 
just, fair or equal place.  

(b) If your studied play were set in another ti me or place, would things be diff erent? Would 
people be protected from ill-treatment and injusti ce? 

Without a shadow of a doubt, if The Merchant of Venice were set in Ireland in the twenty-fi rst 
century, for example, the outcome would have been enƟ rely diff erent. To start with, the kind of 
treatment Shylock encounters would not be tolerated in our society. We have laws to protect 
people from sectarian or racial hatred. This is exactly as things should be, because nobody 
should have to endure cruel treatment. We all contribute to society and deserve fair and equal 
treatment. The law would protect Shylock from being spat at or kicked in the street. 

Our laws would also prevent Shylock and Antonio from entering into a contract where they 
both agree to a forfeit such as Antonio’s. People would be outraged to learn that the bank or 
credit union felt legally enƟ tled to a ‘pound of fl esh’ if their customer did not repay a loan. 
There is no way an issue like this would go to court. 

Judges are not allowed to force a person to convert from Judaism to ChrisƟ anity; every person 
has the right to pracƟ se their faith. Shylock’s faith means so much to him. It is a huge part of his 
idenƟ ty. He suff ers for his faith. To take this away from him is extremely cruel and this would 
never happen nowadays. If the play were set in modern Ireland, Shylock could rest assured 
that, whatever else he might lose, he would not have to give up his religious idenƟ ty. 

Although people sƟ ll make wills so that their next of kin can be made aware of their wishes, 
I do not think someone would set up a really complicated game to control who their daughter 
marries. This seems a highly unlikely scenario. Even if a father created a loƩ ery system such 
as the process of choosing the correct casket in order to win PorƟ a’s hand in marriage, the 
daughter could refuse to go along with it. In The Merchant of Venice, PorƟ a is very loyal to her 
father. She obeys his wishes and goes along with the loƩ ery, despite disliking most of the suitors 
who arrive at Belmont in the hopes of marrying her. I don’t think it is fair to put someone you 
love in such a posiƟ on. Surely, if you want the best for your daughter, you should allow her to 
choose her own husband. It should be someone who makes her feel happy and loved, rather 
than someone who happens to choose the correct casket. I think most people in twenty-fi rst-
century Ireland would accept that their daughter will make her own decision. 

It is very likely that Jessica would sƟ ll act as she does in the play if she were living in a more 
liberal, modern society like ours. She lives with a father who seems to care more about his 
jewels, ducats and possessions than he does about his own daughter. Jessica is unhappy living 
with him and a lot of teenage girls might feel the same way about living at home with their 
parents. Most young people want to make their own decisions and crave freedom when they 
are not allowed to leave the house. If Jessica were a young girl in this day and age, she might 
have a boyfriend that her parents do not approve of. This could mean that she makes a decision 
to run away. I think that Jessica could behave in exactly the same way. It would break most 
parents’ hearts, just like it devastated Shylock to learn that his liƩ le girl had run away, stolen 
from him and betrayed him. 

Finally, PorƟ a and Nerissa disguise themselves as young men in order to pass as legal 
professionals. They could not arrive at court dressed as women because women were not 
permiƩ ed to preside over court cases. Women worked and existed mostly within the domesƟ c 
seƫ  ng. They were not important or powerful. Over the centuries that have passed since 
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Shakespeare’s Ɵ me, we have seen great changes in the role of women in society. Now, women 
and men receive the same educaƟ on and opportuniƟ es. There are many female solicitors, 
barristers and judges. Women make important decisions every day. PorƟ a and Nerissa would 
not have to disguise themselves as men in order to be taken seriously. They would be shocked 
to learn that women oŌ en make more money than men in many households. I am proud 
of this diff erence and think PorƟ a, in parƟ cular, would enjoy the many opportuniƟ es which 
would be available to her if the play’s seƫ  ng were diff erent. 

Overall, there would be signifi cant diff erences to The Merchant of Venice if it were set in a 
modern Ɵ me and place. Many of the injusƟ ces and inequaliƟ es simply would not exist. While 
the world of Shakespeare is oŌ en romanƟ cised, I think the progress we have made since that 
Ɵ me is something to be extremely proud of. I am glad that I do not live in a world dominated 
by racial prejudice.

(c) Imagine you have been given the power to make changes to the world of your play. What 
would you do? 

I would start by making women equal to men. I think it is really important that the inequality 
that exists between men and women is done away with. While Jessica and PorƟ a are brave 
and daring women, they are forced to hide their strengths. 

PorƟ a lies to Lorenzo, telling him that she needs Ɵ me for quiet ‘prayer and contemplaƟ on’ 
while her husband is away. She then disguises herself in order to help Antonio, but also pulls 
the wool over Bassanio’s eyes. Jessica must sneak away in the darkness, while her father is 
out. She is a strong woman who must have had to suppress this strength, keeping it hidden 
from her father for so long. In my mind, making both sexes equal would mean that women 
would fi nally be able to show their qualiƟ es and strengths. It would make the world a much 
fairer place. 

I would make changes to VeneƟ an law; fi rst by insisƟ ng that the law should state that no 
person is permiƩ ed to behave in a way that could be deemed racist. Racist hatred would not 
be tolerated if I had the chance to change VeneƟ an society for the beƩ er. This would be a 
really posiƟ ve change that might bring about a shiŌ  in aƫ  tude towards Jews. It would mean 
that Jewish people living in Venice would feel safe. Anyone caught physically or verbally 
aƩ acking another person because of their religious beliefs would be fi ned 3,000 ducats. 

I would ban moneylending. I think it gets people into a lot of trouble and causes tension in 
the city. Shylock and other Jewish moneylenders would no longer take advantage of others if 
there were an all-out ban on the pracƟ ce of usury. 

Finally, I would insist that marriage may take place between two people who know each other 
for more than two months. In order to verify that both people know each other this length of 
Ɵ me, they must register their intenƟ on to marry two months in advance. This would ensure 
that couples do not get married aŌ er a few days of knowing each other and may mean that 
both people are happy in the relaƟ onship. 

There are many wonderful things about the seƫ  ng of The Merchant of Venice, especially in 
the world of Belmont. I think with some changes it would be a lovely place to live.

(d) What lesson did you learn about justi ce, fairness and equality from your study of this play? 
Explain with detailed reference to the text.  

I learned many lessons as I studied this play. It felt strange to take sides with someone who 
was able to ‘whet [his] knife so earnestly’ in preparaƟ on for killing Antonio, but I did see why 
Shylock was so eager to get jusƟ ce. I was appalled at the way he had been treated, not just 
by the ChrisƟ ans but by his own daughter. I felt really sorry for Shylock when he realised that 
Jessica had stolen his ‘turquoise’, which his late wife, Leah, had given him ‘when [he] was a 
bachelor’. He must feel so betrayed, especially when he learns that she ran away 
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with Lorenzo, who is a ChrisƟ an and a friend of Antonio’s. Shylock, having been tormented by 
ChrisƟ ans, has a deep hatred for them. Now he has reason to hate them even more, since he 
blames one of them for taking his daughter away. 

Shylock’s situaƟ on taught me that no maƩ er how someone might have treated you, it is 
not right to seek revenge. Shylock thinks he is jusƟ fi ed in behaving as he does, but his lack 
of mercy makes him just as cruel as those who hurt him in the fi rst instance. While I think 
the punishment which Shylock receives is extremely harsh, I have to remind myself of what 
Shylock was prepared to do to Antonio. He would have killed him. This is taking ‘jusƟ ce’ to the 
extreme. It is an important reminder that somebody who is treated like a devil might just start 
to behave like one. 

I think that the punishment should fi t the crime. Antonio did not deserve to lose his life for 
the sake of an unpaid loan. This is not jusƟ ce. While I agree that Shylock should have been 
stripped of his belongings and wealth, I do not think it was fair to force him to become a 
ChrisƟ an. I don’t think that VeneƟ an law would ever have forced Antonio to become a Jew. 
In this sense, the law has been applied in a way that is unfair and unequal. 

The punishment doled out to Shylock shows PorƟ a’s biased aƫ  tude. She lectured Shylock, 
telling him that he was given the opportunity to show mercy but refused to do so. She says 
that as a result, he will have ‘all jusƟ ce’. But PorƟ a is talking about jusƟ ce as ChrisƟ ans would 
see it. She does not show any compassion towards Shylock, even though she is punishing him 
for failing to show mercy and compassion himself. To me, this is totally unfair. As a result of 
reading this, I have tried to be more aware and make a bigger eff ort to treat others in a fair 
way. I listen more to others and try to consider things from their point of view. 

I learned that, regardless of someone’s religion, race, naƟ onality or gender, every single 
person deserves to be treated fairly, as equals. I know that life isn’t always fair but I have 
learned to be grateful for living in a Ɵ me and place where fairness and equality are valued. 

When I saw PorƟ a and Nerissa deliberaƟ ng seƫ  ng their husbands up, tesƟ ng their love and 
loyalty to their wives by demanding their rings, I felt a bit uncomfortable. To me, it felt wrong. 
PorƟ a and Nerissa almost took advantage of both men. I do not think this was fair or honest. 
I did not expect to feel strongly about a minor plot point such as this, but it made me realise 
that it is not right to take advantage of others. 

Overall, The Merchant of Venice provides audiences with many opportuniƟ es to understand 
more about the very serious issues of jusƟ ce, fairness and equality.

Questi on 6 15 marks 

(a) J. K. Rowling tweeted that the Irish were making history. How did Ireland make history in 
May 2015? 

Ireland made history in May 2015 by becoming the fi rst country in the world to introduce 
same-sex marriage ‘by popular vote’. This means that ‘62% of the Irish Republic’s electorate 
voted in favour of gay marriage’.

(b) We are told that ‘The huge Yes vote marks another milestone in Ireland’s journey towards a 
more liberal society.’ Explain what is meant by this statement. 

I think this statement means that Ireland is becoming a more liberal and accepƟ ng place. The 
‘yes’ vote is proof of this. Ireland is a place where everyone is accepted.

Section C Appreciating Register     
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(c) Do you agree that ‘we are a generous, compassionate, bold and joyful people’? Explain your 
view in detail.

Yes, I think that people in Ireland are oŌ en generous and kind to others. There will always be 
people who are less than joyful or generous, but overall our society is made up of people who 
will help you out where possible. I know that I am treated with compassion and generosity 
when I go to school. Irish people are brave and have proved that they are capable of doing the 
right thing by saying ‘yes to inclusion’ and ‘yes to love’.

(d) The Yes campaign made use of social media to encourage people to vote. Outline and 
explain three benefi ts of conducti ng a campaign through social media.

First benefi t 
By using social media, you reach out to the younger generaƟ ons who might not be interested 
in opening the front door to speak to people campaigning. The younger generaƟ on may feel 
more directly connected to a campaign if it reaches them through social media like TwiƩ er, 
Facebook or Instagram.

Second benefi t 
The Yes campaign used social media to connect with those living abroad. Social media 
campaigns reach a wider audience, such as the Irish voters who might be working in other 
countries. The #hometovote hashtag and movement made this referendum really relevant as 
the ‘yes’ side encouraged ‘young Irish living abroad to get back to Ireland in Ɵ me to vote’.

Third benefi t 
Social media reaches more people than any other outlet. People can ‘retweet’ and share 
various posts and links. People are more involved, as they are free to comment on various 
posts, express their views and get to grips with the views of others. The cost of running a 
campaign that reaches so many people so quickly is extremely low. Therefore it is really 
eff ecƟ ve for campaigners to use social media to gain support.

(e) In your opinion, is this a well-writt en newspaper arti cle? Give reasons for your answer.

I think this is a really well-wriƩ en and engaging newspaper arƟ cle. I was interested in the 
quotes from various speakers such as Enda Kenny, Joan Burton and especially from my 
favourite author, J. K. Rowling. Rowling said that what Ireland did was ‘extraordinary and 
wonderful’ and I would have to agree. 

The arƟ cle is clear and concise. It is wriƩ en in a very posiƟ ve way with no reference to 
comments from the opposiƟ on. The journalist is reporƟ ng on a feel-good story and the tone 
of the arƟ cle refl ects that. Reading this arƟ cle made me feel emoƟ onal and proud to be Irish.

Questi on 7 15 marks 

Think of an issue of injusti ce, inequality or unfairness. This issue may be real or imaginary. 
Write an arti cle intended for publicati on in a nati onal newspaper in which you address this 
issue. 

More Than 2,000 Children Homeless in Ireland

The homeless crisis is worsening with over 1,000 homeless families across the country. This 
means that there are over 2,000 children who do not have a safe place to live. 

These fi gures are rising all the Ɵ me, as the latest fi gures suggest that more than 6,000 people 
were homeless in 2016. 
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According to homeless charity Focus Ireland, ‘Some people who don’t have a home end up 
staying in emergency accommodaƟ on like hostels or bed and breakfasts. Others sleep rough 
on the streets.’ A Focus Ireland spokesperson said that ‘on average, 65 families became 
homeless each month from November 2014 to November 2015’. This year has seen an 
increase in this fi gure. 

Minister for Housing, Simon Coveney has promised to deliver on the Government’s plan 
to build 35,000 homes over the next four years. He has described the homeless crisis as a 
‘naƟ onal emergency’.

Speaking outside the Dáil today, Minister Coveney said ‘We can and we will fi nd more suitable 
accommodaƟ on for families that are homeless.’ 

It comes just weeks aŌ er a wheelchair user was found sleeping rough on Banna beach in 
Kerry. It is reported that the man spent several days sleeping in the doorway of a boathouse 
on the beach. People are outraged to think that some of the most vulnerable people in our 
society have been forced to live in such a manner. 

Many of the homeless chariƟ es are calling for more social housing to accommodate those in 
need. ParƟ cular concern has been shown for the number of children now deemed homeless. 
Tom Smith @Smithy_t tweeted ‘We are a progressive naƟ on. How can we sit back as more 
& more kids become homeless?!’ and he retweeted a post from The Simon Community 
(@SimonCommunity), which shared a story of a 2FM listener who ‘donates €5,000 prize to 
the Simon Community’. Others tweeted calling for more acts of kindness like this one. 

People have called on the Government to make this issue of injusƟ ce a number one priority 
and to put extra pressure on the Minister to follow through on promises made to solve this 
crisis. 

Saoirse French, The Irish Bugle
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Sample B
Appreciating Ourselves and Others

There are four secƟ ons in this examinaƟ on paper. 

Secti on A Interpreti ng and Responding to Poetry 70 marks 

 • Questi on 1: You are asked a series of quesƟ ons based on a poem that you have not studied. 
You are required to address the quesƟ on, explain your views and make reference to/
engage with the poem. NoƟ ce how the sample answer for part (d) expands on the iniƟ al 
recommended step. Relevant detail such as this will be rewarded. 

 • Questi on 2: Here you are asked to idenƟ fy and write about a studied poem. Choose a poem 
which is suited to the quesƟ on asked. You must quote from and make reference to your studied 
poem.

 • Questi on 3: NoƟ ce that this is essenƟ ally a quesƟ on with three parts. Look at how the sample 
answer addresses each part of the quesƟ on, developing a detailed discussion of each part. 
Since this is a long quesƟ on worth 30 marks, you should plan your answer.

Secti on B  Responding to Studied Texts 60 marks 

 • Questi on 4: You should write about two diff erent texts which are relevant to the quesƟ on 
topic. Look at how the sample answer makes links between both texts. 

 • Questi on 5: In part (b) you should demonstrate a clear eff ort to write creaƟ vely. You should 
choose a key moment which involves your chosen character. Combine imaginaƟ on with 
knowledge of your studied text/character. 

Secti on C Reading to Understand 20 marks

 • Questi on 6: Make a clear eff ort to engage with the extract before answering a series of 
quesƟ ons based on the piece of wriƟ ng. Explain and discuss your viewpoint in detail. NoƟ ce 
how the sample answers address the quesƟ on without repeƟ Ɵ on. 

Secti on D Responding Imaginati vely 30 marks 

 • Questi on 7: Choose the quesƟ on which really appeals to you. It is important that you plan your 
answer in detail before you begin to write. Demonstrate your ability to write for a parƟ cular 
purpose and in a specifi c form. Look at the sample answer provided. Award this answer a 
descriptor and jusƟ fy your choice. 
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Questi on 1 20 marks 

(a) In your opinion, what is the message of this poem? In explaining the poet’s message, please 
refer to and quote from the poem. 

I think the most prevalent message in this poem is that we should not be defi ned by anything 
superfi cial. The poem is a reminder that we do not need to worry quite so much about what is 
on the outside. Things like ‘the size of clothes [we] wear’ and the ‘colour of [our] hair’ are not 
as important as the memories captured in ‘the photos’ in our bedrooms. 

I think this poem is seƫ  ng out to redefi ne beauty. Beauty isn’t just for those who are 
physically perfect. Instead, the poem insists that we are all beauƟ ful. We are, in fact ‘made 
of so much beauty’. The message of the poem is that our beauty comes from our tears, our 
laughter, our ‘croaky morning voice’, the people we love and the place that we ‘call home’. It is 
a really powerful message and one that we could do with hearing more oŌ en. 

(b) The speaker in the poem off ers a lot of advice. Who might need this advice and why would 
they need such guidance? 

I think that someone with low self-esteem might be in need of such guidance. This person 
could be a teenager. The poem makes reference to ‘the photos in your bedroom’ and most 
teenagers I know have photos on their bedroom walls. Another reason I think a teenager 
might be in need of this advice is that we are young and have all our lives ahead of us, we 
have a ‘future’ to ‘dream of’. A lot of us suff er with low self-confi dence because it can be hard 
to be ourselves and accept who we are. I think the poem gives good advice to people who 
might be going through a bit of a tough Ɵ me and need to be reminded of the posiƟ ves. 

(c) Choose an image from the poem which appeals to you most of all. Is the image a positi ve 
one? Explain why you fi nd the image appealing. 

There are several images in this poem that I think are really well chosen but perhaps the most 
appealing is the image shared in the third stanza. The speaker says you are ‘the smiles you try 
to hide’ which helps me to visualise someone being paid a compliment and responding shyly, 
trying to hide their secret delight at hearing something nice. This image enabled me to share 
in the joyous and pleasing feeling of the person concealing a smile but I also found myself 
thinking of the many other scenarios which may have caused the person to smile in such a 
Ɵ mid way. It reinforces the idea that we are beauƟ ful, even in our moments of sorrow or 
embarrassment. It is an image charged with feeling and emoƟ on. 

(d) You have been asked to devise a list enti tled ‘Five Steps to Positi ve Body Image’. In writi ng 
your list you may adapt some of the advice off ered in this poem. 

Five Steps to Positi ve Body Image

Step 1
Be nice to yourself! Praise yourself everyday, just for being you. Remember that you are 
good enough.

Step 2
Surround yourself with those who love you. Try to avoid superfi cial, negaƟ ve or false 
friends. Be around people who appreciate you for who you are. Make friends with people 
who will have your back!

Section A Interpreting and Responding to Poetry    
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Step 3
Think posiƟ vely. Try to fi ll your mind with posiƟ ve thoughts. Whenever you feel self-doubt 
or insecuriƟ es creep in, fi ght back by remembering one thing about yourself that you like.
Step 4
Stop comparing! Don’t compare yourself to others. Remember that you don’t need to 
measure yourself against image-obsessed celebriƟ es. You don’t have to look a certain way, 
you can be happy and beauƟ ful as you are. 
Step 5
Take a break from magazines and social media. SomeƟ mes magazines and social media just 
make us feel bad about ourselves. There can be so much negaƟ vity and judgement – avoid, 
avoid, avoid!

Questi on 2 20 marks

‘Many poems enable us to understand other people’s feelings and experiences.’

Think of the poems that you have studied and choose one that helped you to understand the 
situati on of a parti cular person or group of people.
Title: ‘Base Details’
Poet: Siegfried Sassoon

(a) What sort of person is described in the poem? 

The poem I have chosen describes soldiers fi ghƟ ng in World War I and the ‘scarlet majors’ who 
are in charge of them. Sassoon vividly describes the major and it soon becomes clear that he 
disapproves of this man’s lifestyle. The major is described in a negaƟ ve light. He is ‘fi erce, and 
bald, and short of breath’. This allows us to imagine the major’s physical appearance. The word 
‘fi erce’ really catches my aƩ enƟ on. We immediately get a sense of the major as a brutal and 
aggressive high-ranking offi  cer. He has a ‘puff y petulant face’ and does not need to be fi t like 
the soldiers. It is really obvious from Sassoon’s descripƟ on that he does not think highly of the 
majors in general. 

(b) What central message does the poet convey?  

Sassoon conveys a very important message throughout this short but eff ecƟ ve poem. He 
condemns war and, in parƟ cular, he disapproves of the aƫ  tude of high-ranking offi  cers like the 
one described in this poem. Having fought in the war himself, Sassoon is keenly aware of the 
reality of life at the front. He knows what it means to risk and sacrifi ce your life for your country. 
But he knows that for some, the lives of the ordinary soldiers are not important. The major calls 
the latest baƩ le a ‘scrap’ which shows how dismissive and uncaring he is. I think the poet is 
demanding more respect for the lives of the ordinary soldiers who are risking everything, while 
the majors enjoy the comfort of ‘the best hotel’.  

Questi on 3 30 marks 

How does the poet succeed in introducing the situati on of this person/group of people? 

How does the poet develop a sense of understanding, acceptance or empathy among 
readers? 

You should consider how the various poeti c devices used by the poet enhanced your 
understanding of the person or group of people. 
The poet introduces the situaƟ on by imagining himself as a scarlet major. In order for him to 
do this, he acknowledges that he would have to be ‘fi erce, and bald, and short of breath’. The 
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situaƟ on is that the majors play a big part in the way the war is being organised – aŌ er all, 
they are in charge. It is the major who will ‘speed glum heroes up the line to death’. This is a 
startling admission at the beginning of the poem. It tells us that there is none of the glory of 
war for these young men. They are not proud or willing heroes. They do not feel like heroes at 
all. While the majors get to make decisions which risk the lives of so many, the soldiers are like 
pawns in a game. 

The soldiers are on the ground, puƫ  ng up with terrible discomfort, awful weather condiƟ ons 
and are at risk of being killed every second of every day. The majors do not get involved, nor 
do they seem to care. They are ‘guzzling and gulping in the best hotel’ and are safe in the 
knowledge that their own lives are not at risk. 

It is a terrible situaƟ on but Sassoon introduces it perfectly. His tone is very steady and his 
message is very eff ecƟ ve. He does not introduce the situaƟ on by announcing his disapproval 
of the majors. Instead he makes it known in a subtle way as he pictures what it would be 
like for him if he were one of the men in charge. He realises he would have to be selfi sh, 
dismissive and cruel. As he fantasises about being one of these men who he clearly hates, we 
are given more detail about the situaƟ on and the huge diff erences between the majors and 
the soldiers.

We begin to share Sassoon’s feelings as the poem progresses. I think one of the huge turning 
points of this poem is when the major is given a voice. He dismisses the enormous loss of life 
as he recognises one of the names of the fallen soldiers. The major brushes it off , giving the 
soldier liƩ le thought as he says ‘Poor young chap’ but does not seem to mean it. It is as if he 
does not realise that this young man is someone’s son – despite knowing ‘his father well’. You 
would imagine that this man would have some sympathy but that does not seem to be the 
case. He regards the baƩ les as nothing but ‘scraps’. I do not think this would be his view if he 
were out there fi ghƟ ng alongside the young men whose names are on his ‘Roll of Honour’. 

Our sympathies and thoughts are with the soldiers. We can see that they are everything the 
major is not. They are brave. I do not like or empathise with the major. He is not bothered 
about the reality of war. It does not maƩ er to him that, by the Ɵ me the war is over, the young 
men who have been fi ghƟ ng will be ‘stone dead’. All that maƩ ers is that he is well looked 
aŌ er, well fed and can ‘toddle safely home and die – in bed’. 

Sassoon engages our sympathy and our interest in a variety of ways, thus enhancing our 
understanding of war and those involved. My favourite technique is the use of rhyme, 
parƟ cularly in the lines ‘poor young chap …. This last scrap’. The rhyme here highlights the 
major’s dismissive and uncaring aƫ  tude towards the soldiers. The sarcasm in these lines 
shows that the majors are never genuinely concerned about anyone but themselves. They 
do not think that the soldiers’ lives are of value. Sassoon creates a rhythmical quality in this 
poem with the use of alliteraƟ on to enhance our understanding of the majors. This is a really 
eff ecƟ ve technique. Look at the phrases ‘guzzling and gulping’ and ‘puff y petulant face’. It is 
almost humorous! Sassoon is mocking the majors which shows his level of disgust at their 
behaviour. 

Finally, the poet uses wonderful imagery throughout the poem. This succeeds in giving us a 
real sense of who this person is. The major is ‘fi erce’ – this image helps me to imagine the 
major roaring at the soldiers to stay awake, to follow orders or to shoot. I can hear the sound 
of his voice as he reads the ‘Roll of Honour’ in a rouƟ ne sort of way. The image of the major’s 
petulant face makes me believe that his face would have been red and puff ed up from too 
much wine and food. The last image of the major toddling home is almost carefree. Sassoon 
makes the point that this man has nothing to worry about. His experience of war is very 
diff erent to that of the soldiers’. 

Overall, this poem was successful in teaching me about the reality of war and those involved 
in it. Sassoon introduced and developed the reality of war for those soldiers who risked their 
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lives and for those majors who gave orders from a posiƟ on of safety and comfort. The clever 
use of poeƟ c devices made this poem both memorable and eff ecƟ ve. Without doubt, it is a 
powerful and important poem which dispels the romanƟ c noƟ on of war as something to be 
glorifi ed. 

Questi on 4       30 marks 

‘Stories show us the importance of acceptance and understanding’

Examine how the theme of acceptance or understanding is explored in two of your studied 
texts. A text is any novel, play or fi lm that you have studied as part of your English course.

In the boxes provided below, give the ti tles and authors of your chosen texts. Marks are 
awarded for giving full ti tles and names with correct spelling.

First text

Title: The Merchant of Venice

Author: William Shakespeare

Second text

Title: To Kill a Mockingbird

Author: Harper Lee

(a) At what point in both of your chosen texts did you become aware of the theme of 
acceptance or understanding? 

I became aware of the theme of acceptance and understanding very early on in both texts. 
Perhaps this is because both texts show a disƟ nct lack of acceptance towards certain people 
within their socieƟ es. We are introduced to characters who live in a world that shuns them. 
Both texts conƟ nue to explore this idea as we learn more about the situaƟ on of those who 
have been shut out.

In Act I, Scene III of The Merchant of Venice we hear Shylock’s account of how he has been 
mistreated by the ChrisƟ ans simply because of his Jewish faith. It becomes clear that this is 
not a world of acceptance and understanding. Shylock is scorned by others and this hatred 
runs far deeper than some sort of rivalry, it is vicious and cruel. We hear that Antonio has 
mocked Shylock in the past. He has spat on Shylock’s beard and ‘Jewish gaberdine’, kicked 
him, and called him ‘cuƩ hroat dog’. This is the moment when I realised that Jewish people are 
not accepted or understood in the Venice depicted in the play. 

In To Kill a Mockingbird, as Scout introduces us to the world of Maycomb, we get a sense of 
who is who. She speaks of the Radley household, and Dill’s fascinaƟ on with it. It is his idea 
to ‘make Boo Radley come out’. This simple statement fi lls us with curiosity. Why would 
Dill be so excited about encouraging someone to just come outside their house? Isn’t this 
something we see people do every day? From this moment, I was eager to fi nd out more. 
Scout tells us that aŌ er an incident with the Cunninghams, Boo was not seen again for fi Ō een 
years. Rumour has it that Boo stabbed his father with a pair of scissors. We learn that ‘the 
sheriff  hadn’t the heart to put him in jail alongside Negroes’ so aŌ er some Ɵ me he was 

Section B Responding to Studied Texts               
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returned home and kept ‘out of sight’. Scout’s statement leads us to suspect that her world 
is not one of acceptance and understanding, just like The Merchant of Venice. Just as nobody 
has much interest in aƩ empƟ ng to understand Shylock, it seems that nobody understands 
Boo, either. We get a sense that Boo is diff erent. He is shut off  from the rest of society. He is 
not accepted or understood. The sheriff ’s disƟ ncƟ on between Boo and the ‘Negroes’ in jail is 
very telling. We get our fi rst hint that one’s treatment in this society depends on the colour 
of one’s skin. 

We also learn that the Ewell family have not been accepted into society, as they have been 
considered ‘the disgrace of Maycomb for three generaƟ ons’. It is Aƫ  cus, however, who later 
shows some understanding of Mayella’s acƟ ons during the court case involving the Ewell 
family and Tom Robinson, a black man who is accused of rape. Aƫ  cus believes that Mayella 
may be a vicƟ m herself. She is the one who gives false evidence against Tom Robinson. Rather 
than put her down, Aƫ  cus simply tries to understand her moƟ ves. He shows pity towards her. 

Aƫ  cus’ sense of empathy and understanding extends throughout the novel. There are several 
examples which show Aƫ  cus as an accepƟ ng person. He does not judge or discriminate 
against black people, unlike pracƟ cally everyone else in Maycomb. He teaches his children to 
show the same level of acceptance by telling them ‘you never really understand a person unƟ l 
you consider things from his point of view, unƟ l you climb into his skin and walk around in it’. 
It is advice that encourages acceptance and understanding in his children. 

The sad reality that people are not always understood or accepted within VeneƟ an society is 
developed throughout the play. We hear a very moving speech from Shylock who recalls the 
reasons for Antonio’s hatred. He says Antonio has ‘disgraced [him], laughed at [his] losses 
and scorned [his] naƟ on – and what’s his reason? I am a Jew.’ For no other reason, Shylock 
feels totally beliƩ led and misunderstood. He asks ‘if you prick us, do we not bleed?’ showing, 
perhaps too late for Antonio and his friends, that Jewish people hurt when treated in this way. 

Just like Shylock, there are many in To Kill a Mockingbird who are unwanted, rejected and suff er 
in a similar way – Boo Radley, the Ewell family, and every member of the black community. 
These people are greatly aff ected and terribly degraded because of the ignorance of others. 

Both texts introduce and develop the theme of acceptance and understanding in a really 
interesƟ ng way. Shakespeare and Lee show us groups of people who are neither understood 
nor accepted by the majority of people within these socieƟ es. In doing so they are making us 
aware of the dangers of such aƫ  tudes. 

(b) Which text do you feel had the most powerful message of acceptance or understanding? 
Explain your answer with detailed reference to the text you have chosen. 

It is without hesitaƟ on that I would suggest that Harper Lee’s novel, To Kill a Mockingbird, 
presents an extremely powerful message about acceptance and understanding. Tom Robinson 
is a black man accused of raping a white girl. Nobody in Maycomb would consider the 
possibility that this man might be innocent. The story highlights the absolute devastaƟ on 
which can be caused when we fail or refuse to accept others for who they are. Everyone 
knows that the Ewell family cannot be trusted. If they had made an accusaƟ on of this kind 
against a white man, their word would not stand up in court. Instead, the community ignore 
their usual disgust at the Ewells and target Tom Robinson. It is Aƫ  cus who accepts that Tom is 
telling the truth, and he shows his deep sense of humanity as he stands up for him. 

Aƫ  cus Finch is a shining example of how people should be. He is a wise, proud and principled 
man. He teaches his children right from wrong, always showing each of them fairness and 
respect. He is a bit of a maverick and proves this by represenƟ ng Tom Robinson during his 
trial. He teaches his children that real courage is not ‘a man with a gun in his hand’. He tells 
them courage is ‘when you know you’re licked before you begin, but you begin anyway and 
see it through no maƩ er what’. 
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Aƫ  cus gives Jem this advice so that he will understand and respect Mrs Dubose. It is ironic 
though, because Aƫ  cus knew that Tom Robinson was doomed – not because there was any 
evidence against him and not because he was guilty. Tom Robinson was doomed because of 
the colour of his skin. Aƫ  cus understood this and he accepted Tom’s case believing that he 
was doing the right thing by standing up for someone who was innocent. For me, the most 
powerful message of acceptance can be seen here in Aƫ  cus’ acƟ ons, and in his decision to 
stand by Tom. Sadly, Tom Robinson was found guilty and later on, shot seventeen Ɵ mes. 

A powerful message regarding acceptance and understanding is conveyed in the way 
Aƫ  cus shows kindness towards Boo Radley. He encourages his children to leave Boo alone, 
reminding them that ‘what Mr Radley did was his business’. Later on, when Boo saves Jem’s 
life, Aƫ  cus addresses him as though he had seen him just yesterday. He accepts Boo and 
his situaƟ on without quesƟ on. He shows understanding despite the fact that Boo’s situaƟ on 
is unusual and must be quite diffi  cult to comprehend. Aƫ  cus looks Boo in the eye and says 
‘Thank you for my children, Arthur’. He accepts him as an equal.

For me, the message of acceptance is extremely powerful in To Kill a Mockingbird. As the 
novel progresses, we go on a journey with Scout, whose eyes are opened to the realiƟ es of 
the world in which she lives. I learn, along with Scout, the importance of accepƟ ng those 
around you, especially when their situaƟ on might be diffi  cult to understand. 

Questi on 5        30 marks 

(a) Describe how the characters in both of your chosen texts were aff ected by this theme.

The characters in both The Merchant of Venice and To Kill a Mockingbird are greatly aff ected 
by the theme of acceptance and understanding. It is true that many characters fail to accept 
others because of their prejudiced views while other characters suff er because of this lack of 
acceptance or understanding. This is certainly the case in both of my chosen texts. 

In The Merchant of Venice, Shylock refused to show any understanding of Antonio’s situaƟ on 
when he lost his ships, his cargo and the ability to repay Bassanio’s loan. He insisted on 
taking his ‘pound of fl esh’ and even came so close as to sharpen his knife, ready to take 
Antonio’s life. Shylock is aff ected by the central theme because of this lack of understanding, 
compassion and mercy. He is unable to forgive Antonio. Shylock’s lack of compassion and 
understanding has made him hungry for revenge. 

This is similar to the jury’s decision in the case of Tom Robinson. The jury is made up of 
prejudiced individuals who refuse to accept that Tom is innocent. Despite there being an 
alternaƟ ve soluƟ on, both court cases turn out for the worst. In Tom’s case, he is found guilty 
of a crime he simply did not commit. In Shylock’s case, he is denied his chance to seek out 
the ulƟ mate revenge and instead, he is punished. Once again, a lack of acceptance and 
understanding amongst ChrisƟ ans and Jews meant that Shylock was treated in a harsh and 
cruel manner. He is forced to forfeit all of his wealth and possessions but worst of all, Shylock 
is forced to give up his religion and convert to ChrisƟ anity. They might as well have taken 
Shylock’s life for he has lost everything. He is without his daughter, his faith and his money. In 
a similar way, Tom Robinson’s wife and children are leŌ  without their father once he is found 
guilty. The people of Maycomb do not show sympathy or understanding towards a family who 
have suff ered enormously. 

Antonio is relieved that he has survived Shylock’s wrath. Shylock solemnly accepts the 
judgement as a result of the court case. It is PorƟ a to whom Antonio owes his life and his 
thanks. She has acted as judge without anyone knowing. Indeed, she appeared a very harsh 
and some might say, merciless judge. She shows liƩ le interest in aƩ empƟ ng to understand 
Shylock’s posiƟ on as a vicƟ m of terrible treatment from Antonio and his ChrisƟ an friends. 
She refuses to accept that Shylock deserves to be shown some mercy, despite lacking mercy 
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himself. She behaves in a way that is quite un-ChrisƟ an. This is exactly like the people on the 
jury in Tom Robinson’s trial. We have already learned that the people of Maycomb are devout 
but where is the compassion that Tom Robinson, a fellow human being, deserves? 

Bob Ewell dies aŌ er an aƩ empted aƩ ack on Jem Finch. Some might say that he gets what he 
deserves. Others are hopeful for Mayella’s future as she no longer has to answer to a nasty, 
low-life anymore. Shylock’s own lack of understanding means that he will end his days all 
alone. His daughter has leŌ  him and he has nothing leŌ . 

The characters in both texts have been greatly aff ected by what has happened to them. 
Perhaps if people had shown a sense of acceptance, understanding and compassion in the 
beginning, the outcome might have been more favourable and people might have been able 
to move forward in a posiƟ ve way. Instead, we are leŌ  with a feeling of sorrow and despair. 

(b) Choose one of the characters menti oned in part (a). Imagine this person is confi ding in you, 
seeking your advice and support. What advice would you off er your chosen character in 
their moment of crisis? 

You are free to write in the form of an essay, dialogue, speech, personal account, etc. 

Chosen character: PorƟ a 

PORTIA
I need to speak to you. I’m having a diffi  cult Ɵ me deciding what I should do at the trial. 

ME
You are going to act as a judge, preside over the proceedings. Isn’t that right? 

PORTIA
Yes, but I don’t mean that part. I mean, how do I treat the Jew? Should I show mercy? 

ME
PorƟ a, my dear friend, you are the most merciful and compassionate person I know. You have 
always considered others before acƟ ng or speaking, for fear of off ending someone. I have no 
doubt that you should do the same in this case. Remember, this is a man who has already lost 
his wife and his daughter. He deserves some compassion, surely? 

PORTIA
Do you really think so? 

ME
There is nothing else for it. Think about it, wouldn’t you want a judge to show your husband, 
Bassanio the same mercy? It is, aŌ er all, the ChrisƟ an thing to do. The Jew should learn the 
error of his ways, he should not walk out of the courtroom a free man. But, I beg you, do not 
fi ght fi re with fi re. We do not have to live our lives by the Old Testament. I have no doubt you 
will do the right thing. 

PORTIA
I swear to you, I will ensure that his life is spared. 

ME
Just think, if it were your father – what sort of outcome would you wish for? He is an old man. 
Regardless of what he has or hasn’t done, he is Jessica’s father. He was Leah’s husband. She 
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was well respected in Venice. Everyone loved her. Some say that Shylock was a diff erent person 
then, warm and kind. He doted on her. Yes, I admit he has become biƩ er and cruel since her 
death but the purpose of your venture and disguise is to free Antonio, to save your husband’s 
best friend from sacrifi cing a pound of his very own fl esh. Save Antonio. Let the Jew walk. 

(Nerissa calls from the hallway that it is ti me for Porti a to leave) 

PORTIA
What you have said is very wise. I will think on it as I travel to Padua. We will write with news 
as soon as we have some. 

ME
Look aŌ er yourself. And remember what I said – mercy. 

PORTIA
Thank you! Goodbye. 

Exit 

ME
I truly hope she does the right thing. Without some compassion and consideraƟ on we are but 
animals. 

Questi on 6          20 marks 

(a) What sort of issues are raised in this extract? 

The issues surrounding body image, self-confi dence, insecurity and bullying are all raised in 
this extract. It is clear that Julia has a lot of insecuriƟ es about her appearance. She admits that 
she is ‘having a crisis about [her] body’ and even says that she hates her ‘whole body’. I think 
this is a serious issue and a very sad one. Julia should listen to Maria when she says ‘there 
are so many more important things to be worrying about’. Yet, Julia seems to be very hard on 
herself. 

Maria was bullied in her old school. She says that she ‘spent preƩ y much every day’ being ‘leŌ  
out of things, or being made fun of’. This must have been an ordeal. Bullying isn’t always easy 
to spot. Being made fun of or leŌ  out of things means you are isolated and alone. The issue of 
bullying is raised in a serious way in this extract. 

(b) Do you feel that these issues are relevant to young people today? 

Circle:  Yes, I do     No, I don’t

Explain:
The issue of bullying is extremely relevant to young people like me. If you were to ask any 
teenager they would know of someone who has been bullied. We have all witnessed it. 
Sadly, many people are aff ected by it. Bullying can be physical or psychological. Bullies can be 
physically threatening to you in school and someƟ mes people feel psychologically bullied even 
aŌ er they arrive home. The bully can send nasty text messages or write horrible comments 
about you on Facebook. I think some people become bullies to show off  or to make everyone 
laugh, but they do not seem to care that someone is being hurt as a result. 

Section C Reading to Understand   



[25]

Many young people experience insecuriƟ es and body image issues, just like Julia. This is 
something that is hard to avoid because everywhere we look, we see celebriƟ es with their 
‘perfect’ bodies, gorgeous hair, make-up and clothes. It is impossible to compete and yet 
we try! How can we compete with celebriƟ es who have an army of stylists, plasƟ c surgeons 
and Photoshop experts at their fi ngerƟ ps? The pressure of trying to achieve this noƟ on of 
perfecƟ on can create huge issues amongst young people today.  

(c) Based on what you have read, do you feel sympathy for Julia and Maria? Explain your 
feelings with reference to the piece. 

I really sympathise with both girls. Poor Julia seems to be trapped – she is so hard on herself 
and can’t seem to give herself a break. Maria says lots of nice things about Julia, reminding 
her that she is smart, passionate and kind. Yet it seems as though Julia is too fi lled with self-
doubt and insecure thoughts to listen. I really pity her because, from what Maria says, it 
sounds like she has so much to be proud of. She is lucky to have a loyal and caring friend. 

Maria has been through a tough Ɵ me but she seems strong enough to support her friend. 
I think she seems like a really nice person and maybe this is why she was bullied. SomeƟ mes 
it is easy to pick on someone who will not or cannot fi ght back. I sympathise with her because 
she must have felt so alone when she was leŌ  out at her old school. The girls with the ‘ugly 
souls’ who were nasty to her must have made fun of her to make themselves feel good. 
I think this sounds awful but I am glad Maria leŌ  that school because at least now she doesn’t 
have to see her tormentors every day and she has made a new friend in Julia. 

(d) Do you agree with Maria when she says that everyone acts ‘a litt le bit, every single day’? 
Give reasons for your answer. 

I think this statement is true for many people. A lot of us put on a front and pretend 
everything is okay when it is not. A lot of people hide who they really are. Some people act 
tough when, in fact, they are not tough at all. Others act like they are happy when they are 
not. I think Maria knows what she is talking about because she probably had to act like she 
was okay when she was being bullied in the past. However, I think it is important to remember 
that we do not have to act ‘a liƩ le bit every single day’. The trick is probably to fi nd people 
who accept you for who you are and then you won’t have to act at all. Maria’s point is that, 
even when you do not feel very confi dent, if you ‘fake it’, you will eventually trick yourself into 
feeling more sure of yourself. This is something that most people do every day in order to feel 
more confi dent. 

You may refer to and quote from the poem or novel in Secti on A and Secti on C when 
answering this secti on.

Questi on 7     30 marks

I have chosen to answer:

A.    B.             C.           D.
         15 December 
Dear Diary, 
We had our carol service today. I managed to sit three rows behind … them, I can hardly bear 
to even write their names in my diary. This is mine. Why should they taint it? They’ve tainted 
everything else in my life. I used to love school, but now it feels like a warzone. I’m constantly 
trying to dodge them. And I honestly thought I had done a good job today. 

Section D Responding Imaginatively                   
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When Mr O’Brien made the announcement that all Third Years should make their way to the 
hall I started clearing my desk really slowly. I knew the others would be in a hurry to get the 
best seats. They always got their way. So I took my Ɵ me. Ms Flynn was standing at the top of 
the room waiƟ ng to lock the door and kept scowling at me. She eventually said ‘Maria, would 
you please hurry up? We’re going to the hall not outer space!’ 

I hurried outside the room but walked slowly towards the hall. I regret now that I didn’t just 
turn around and make a run for it. I mean, I’ve heard ‘Silent Night’ and ‘Ding Dong Merrily on 
High’ so many Ɵ mes before, it wouldn’t have been a huge loss. Ms Flynn stood waiƟ ng at the 
door to the hall so I was forced to go inside. I took my seat, three rows behind … them. I am 
always tense when they are close-by. I sat on the edge of my seat, determined not to make 
eye contact with them or anyone else. I just wanted to be as inconspicuous as possible. 
I wanted to be invisible. 

The two girls next to me started giggling. They were drawing aƩ enƟ on to our row and I 
wished they would stop. Soon, everyone in the rows in front turned around to see what 
was going on. That’s when they spoƩ ed me. Carla (shudder) curled her lip. She looked evil. 
I would never admit this to anyone, but I was scared. I hate myself for being so weak and so 
frightened of her. 

Mr O’Brien came over and separated the girls. He made sure that each of the girls swapped 
seats with someone else. It must have happened while I was distracted by the choir. Carla 
had swapped seats with one of the giggling girls and was now siƫ  ng next to me. She was 
staring at me, looking me up and down and laughing. When she had checked that none of the 
teachers were nearby she started whispering really nasty comments. ‘Where did you get your 
shoes, Oxfam?’ and ‘Look at the size of your calves … E-Nor-Mous!’ 

She started making barking noises, obviously (but not very originally) implying that I am a 
‘dog’. She has said it all before. It’s not new to me, but it sƟ ll hurts. The whole Ɵ me, the others 
kept turning around and laughing. 

It is impossible to escape her. No maƩ er how much I try to fade into the background, she 
picks me out and fi nds something to make fun of. AŌ er the carol service, as we were walking 
back to class, she called out to Mr O’Brien, ‘Hey Sir, do you like Maria’s new glasses?’ 
Mr O’Neill looked confused. The girls exploded with laughter. Mr O’Neill just told us to get 
to class. Once inside the classroom, Carla began complaining about the smell. Her sidekick, 
Danielle, threw something in my direcƟ on and said ‘Manky Maria strikes again!’ – cue the 
explosion of laughter. I sank into my seat wishing I could just disappear. 

When I got home my mum was there. I wasn’t expecƟ ng her to be home so early. She said she 
had taken a half-day so that we could put the Christmas tree up together. She was looking at 
me strangely, but didn’t ask any quesƟ ons. I thought this was odd. 

When I went downstairs my mum sat me down. She had made a cup of tea and put biscuits 
out on a plate – I knew something was up when I saw the biscuits on a plate. She never does 
that. She said ‘Maria, please tell me what’s going on. You haven’t been yourself for weeks 
and I’m really worried. Tell me what is happening and I will fi x it. I’m your mum – I promise to 
make things beƩ er for you.’ 

I think the kind words are what did it – I broke down. I cried on my mum’s shoulder like a 
baby. I told her everything. She looked at me with tears in her eyes, held my hand and said 
‘this ends now’. I hope so. I really, really hope so.

I’ll let you know what happens, Maria xxx 
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Sample C
A World of Difference

There are four secƟ ons in this examinaƟ on. 

Secti on A Comprehending and Appreciati ng Language 50 marks 

 • Questi on 1: Ensure you refer to the reading comprehension in your answers to this quesƟ on. 
Quote where possible to support your answer. 

 • Questi on 2: Show a clear understanding of each word by explaining what the word means and 
puƫ  ng it into a sentence correctly. 

 • Questi on 3: Structure your answer as though you were wriƟ ng a script. Imagine Aisling’s 
reacƟ on upon hearing the good news that she has been off ered a job. Feel free to use your 
imaginaƟ on, adding detail that you have learned from the arƟ cle. 

Secti on B  Responding to Texts – Register and Purpose 60 marks 

 • Questi on 4: You are asked a series of quesƟ ons based on the leƩ er by Neven Maguire. Read 
the leƩ er carefully and refer to it throughout your answers. Write your own leƩ er as though 
you are Neven Maguire. Try to format your leƩ er correctly and structure your leƩ er using 
paragraphs. 

 • Questi on 5: You are asked a series of quesƟ ons based on the speech by Ellen DeGeneres. Read 
the speech carefully and refer to it throughout your answers. Try to imagine the speech being 
delivered to an audience. Consider the meaning behind Ellen’s words. 

 • Questi on 6: You are expected to write about an issue that you feel is important. Choose 
something that you feel you can write about – do not choose a topic that you are not familiar 
with. Choose to write a speech, leƩ er or blog. Consider the audience and register. 

Secti on C  Exploring Studied Texts – Character 30 marks  

 • Questi on 7: You must write about a novel, play, fi lm, documentary or short story that you 
have studied. Your answers will focus on a character who shows courage and bravery so it is 
important that you choose a text based on this. Refer to the text throughout. 

Secti on D  Reading Poetry to Understand 40 marks 

 • Questi on 8: You are asked a series of quesƟ ons based on the poem presented on this paper. 
Refer to the poem, its technique and structure, throughout. 

 • Questi on 9: Here, you are asked to imagine wriƟ ng a poem of your own. This quesƟ on really 
tests your knowledge of poeƟ c devices and their eff ect on a poem. 
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Questi on 1         18 marks

(a) Which of the following statements do you agree with most? Write the lett er of your choice 
in the box.

A. It is never wrong to do the right thing
B. I really admire Aisling Lynam
C. Everyone should be given a chance

Explain your chosen statement. I agree with this statement because … 
… irrespecƟ ve of a person’s strengths or weaknesses, everyone deserves a chance. I love this 
story because Aisling was one of those people who was given a chance when there were lots 
of employers who would not consider off ering her a job. This is a form of discriminaƟ on. I 
think that everyone is equal and should be treated equally. In many cases, women are not 
given the same opportuniƟ es as men. Some people are not given a chance because of their 
race, class or background. Aisling just wanted ‘to feel the same as everyone else’. She played 
her part in fi ghƟ ng for equal opportuniƟ es for those with intellectual disabiliƟ es. 

(b) What is Aisling’s message? 

Aisling’s message is that people in her posiƟ on ‘have a valuable role to play as part of the 
work force’. She wanted to be given a fair chance to work. Aisling wanted to change the fact 
that ‘there were no opportuniƟ es’ for her because of her intellectual disability. She wanted 
the chance to make a diff erence. Her message is simple – people with disabiliƟ es of any kind 
have a lot to off er and should be considered for employment. Woodies DIY ‘hope Aisling’s 
story sends out a posiƟ ve message to other employers’ as she is ‘an asset to the store’. 

(c) In your opinion, has the writer done a good job of communicati ng Aisling’s message? Give 
one reason for your answer. 

The writer communicates Aisling’s message very clearly. We are given background informaƟ on 
about Aisling and her struggle to fi nd work. We fi nd out that she has taken the iniƟ aƟ ve 
of sending ‘a leƩ er to several naƟ onal papers last October’ and so we are introduced to 
her story. By following Aisling’s journey and seeing things from her point of view, we can 
empathise with her situaƟ on. 

Details of the outcome of Aisling’s leƩ er are also covered as her mother is quoted in the 
arƟ cle as saying that, because of her job and independence, Aisling has ‘come into her own’. 
The writer also includes input from Aisling’s new employer, Woodies DIY, who believe that 
giving her the opportunity is ‘the least big business can do’. This shows that Aisling’s message 
is supported by her family, a big business such as Woodies DIY and the media. I think Aisling’s 
story and message is communicated in a very clear way. 

Questi on 2         22 marks 

(a) Aisling is described as ‘amazing’ by her colleagues. 

In the space below, write one synonym of the word ‘amazing’. 

Wonderful

Section A Comprehending and Appreciating Language  

C
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(b) Explain the meaning of each of the following words and write a sentence using each word 
correctly. 

Your sentences should show an understanding of each word. You may not use a line from 
the arti cle above. 

Word Meaning Sentence

Several
When there is more than one
Many, lots, numerous  

There were several candidates 
running in the local elecƟ on.

Yearned 
To yearn for something is to really 
want it or to long for it
Longed, craved

Chloe yearned for a life in the big city. 

Asset
An asset is something valuable
For example, a person’s home could 
be considered an asset.

Evan scored three goals in the match 
proving that he is a great asset to the 
team.

Dedicated
A person who is devoted to 
something
CommiƩ ed, devoted

John is dedicated to his wife. 

Vulnerable
When someone is an easy target 
Weak, defenseless

Mary felt vulnerable following the 
break-in at her house.

Questi on 3 10 marks 

Woodies DIY reached out to Aisling Lynam to off er her a job aft er reading her lett er in the 
newspaper.
Write the telephone conversati on that you imagine may have taken place between Aisling 
and the manager of Woodies DIY. 

Use Aisling and Manager to indicate who is speaking. 

(Phone rings)

Aisling: Hello, Aisling speaking. 

Manager:  Hi Aisling, this is Amanda from Woodies DIY, Airside. I work in the Human 
Resources department and read your leƩ er in the newspaper yesterday morning.

Aisling: Hello, Amanda. Thank you for calling. How can I help you? 

Manager:  I am hoping I can help you! We are looking for staff  at our store here in Airside. 
I was wondering if you would like to come in to talk about working with us? 

Aisling: I would love to! 

(Aisling whispers excitedly to her mum, thrilled at the prospect of her fi rst job.)

Manager:  Great. We are looking for staff  to work on the shop fl oor. That would involve 
helping customers, pricing items that are for sale and stocking the shelves. The 
hours are Monday to Friday from 12 pm unƟ l 4 pm. We can discuss all the details 
on Monday if you are free to come in to meet me. How does 10 am sound? 
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Aisling: I am available on Monday at 10 am. That suits fi ne. 

Manager:  Perfect! I’m looking forward to meeƟ ng you. Your leƩ er was very impressive and 
you seem like a fantasƟ c young lady. Do you have any quesƟ ons? 

Aisling: Will I bring anything with me on Monday, like a CV? 

Manager: If you have a copy of your CV, bring that along. That is all you will need for now. 

Aisling: Okay. Thank you so much, Amanda. This is the best news ever. 

Manager: Oh, you are so welcome. See you on Monday! Bye. 

Aisling: Bye! 

(The manager puts down the phone, smiling. Aisling puts down the phone, rushing to tell her 
mum the good news)

Questi on 4        20 marks 

(a) Neven advises his sixteen-year-old self in several ways. He says:

 • Love everything you do

 • Follow your passion

 • Work hard

Do you agree that Neven off ers good advice to a sixteen-year-old? Give at least two reasons 
in explaining your point of view. 

Circle:  Neven off ers good advice  Neven does not off er good advice 

First reason
As a teenager, I think it is very important to hear the advice that Neven has off ered. We are 
always being told to work hard by our teachers and parents, but I think being told to work 
hard by someone who has achieved their dream and been successful is inspiring. It has 
reminded me to work hard to achieve my own goals and this is an important piece of advice. 

Second reason
Neven writes about being the only boy ‘taking home economics in school’ which was not the 
most popular thing to do. Neven proved that his passion for cooking was more important to 
him than being popular. He followed his passion and as a result, I think he loves what he does. 
It is good advice to think about what you are passionate and enthusiasƟ c about and really 
enjoy it. Doing something that you are good at and that makes you happy is important. This is 
great advice for young people like us siƫ  ng exams and moving closer to our futures. 

(b) What advice would you give Neven in order to improve his lett er-writi ng technique? 
Explain how Neven could make his lett er even bett er. 

Neven should try to structure his leƩ er more carefully, for example his leƩ er should include 
a date on the right-hand side. Since Neven is wriƟ ng the leƩ er to his younger-self, there is no 
need to formally sign off  ‘Neven Maguire’. 

Section B Responding to Texts – Understanding Register and Purpose
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I think Neven’s leƩ er should be a liƩ le bit more detailed. He menƟ ons ‘travelling’ and staying 
‘focused on what you want to achieve’ but does not go into any detail about these parts of his 
life. Maybe he should have planned his leƩ er before wriƟ ng it. 

(c) Neven advises his teenage self to enjoy travelling. Imagine you are Neven Maguire. You 
are travelling to a place you have always wanted to visit. Write a lett er home in which you 
describe your experience so far.

Remember to structure your lett er correctly according to the advice you off ered in part (b).

         San Francisco
         United States of America

         27 May 2017
Dear Mum,

How are things back home? I can’t believe I haven’t visited San Francisco before now! As you 
know, I’ve always wanted to come here. I had read so much about what the city has to off er – 
but I never imagined it would be this beauƟ ful! You should see the Golden Gate Bridge – it is 
stunning. Yesterday, we cycled across it and then took a boat trip to Alcatraz. I took loads of 
photos and will upload some of them to Facebook, so you can have a look! 

Have you been to visit Granny? I hope she is keeping well. She would love San Francisco. 
I think the trams would remind her of Dublin city back in the day, although the steep hills 
would be a nightmare for her! We are staying in a beauƟ ful hotel with great views over the 
city. Tomorrow we are going to visit Yosemite NaƟ onal Park. I am so excited! I’ve always 
wanted to see it and can’t wait. I wish you were coming with me! 

On Wednesday, we are travelling from here to Los Angeles. I can’t believe we will get to see 
Hollywood. This is the trip of a lifeƟ me. It really is a dream come true! 

I will send you an email when we get to LA. See you soon, Mum! 

Love, 

Neven

Questi on 5         20 marks 

(a) Circle one of the following words which you feel sums up Ellen’s speech. 

Inspiring Funny Sincere Clever

(b) Name one technique that Ellen uses in this speech to engage her audience. Explain why this 
technique may have been eff ecti ve. 

Technique Explanati on

Humour
Ellen engages her audience from the beginning by using humour in her 
speech. By making the audience laugh with her wit, Ellen has their aƩ enƟ on. 
She accepts her surĩ oard award, claiming to be on her ‘way to the beach’. 

(c) What advice would you give Ellen in order to improve her speech? Explain how Ellen could 
make her speech even bett er.  

I think Ellen’s speech is very well wriƩ en and I can imagine, with the right tone of voice 
and emphasis, it could be delivered successfully. If Ellen had a liƩ le more Ɵ me to make this 
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speech, I would love to hear more about what she means when she alludes to the Ɵ mes when 
she ‘was the opposite of chosen’. She could be more detailed and clear at this point in her 
speech. 

Ellen’s casual way of communicaƟ ng her message is appropriate because of the young 
audience in front of her. I would tell Ellen to conƟ nue to entertain and inspire young people in 
future speeches. 

(d) Ellen uses her comedy award speech to speak about being diff erent. What point do you 
think she is making?

I think Ellen is trying to speak to the young people who voted for her to win this Teen Choice 
Award. She must realise that teenagers are at a stage in their lives when they may hate being 
diff erent, when they feel like they have to fi t in. Many young people are being bullied because 
of their diff erences and Ellen reminds them that they are special, unique and important. She 
tells young people to be proud and ‘embrace who you are’. 

(e) Do you agree that ‘you should be proud of being diff erent, proud of who you are’? 

I agree that we should feel proud of our individual diff erences but that can be hard when you 
are sƟ ll fi guring out who you are and who you want to be. Some people are sƟ ll growing in 
confi dence and I agree that they need to hear this message. Of course, we should be proud of 
who we are! 

Questi on 6                 20 marks 

Neven Maguire and Ellen DeGeneres both speak about something that matt ers to them. 

Select an issue or topic you feel strongly about and write a speech, lett er or blog post about 
your chosen issue. You may consider writi ng about an issue which is relevant to:

 • You

 • Your community 

 • Popular culture 

 • The wider world 

Chosen format: Blog post
Chosen issue/topic: The reality of life as a teenager in 2017

Welcome to my blog!

Okay guys, let’s be honest – teenagers have a preƩ y tough Ɵ me compared to when our 
parents were young! Although young people today have so many opportuniƟ es, we are also 
faced with countless decisions. SomeƟ mes I feel under pressure with all the decisions I have 
to make. We learned in Business about something called an opportunity cost. This is when 
you choose something and then lose out on something else as a result. I don’t know about 
you but I feel this can easily happen when making decisions about my future. If I spend more 
Ɵ me training and playing sport, my studies will suff er because I am losing out on valuable 
study Ɵ me. Do you ever wonder if this will aff ect you when it comes to exams and securing a 
college place? Isn’t this the reality of our life right now? 

Let’s be realisƟ c, teenagers are also very aware of fi nancial pressure. We have grown up 
hearing words like ‘recession’ and we understand that while we are presented with all these 
opportuniƟ es, we are a country sƟ ll struggling fi nancially. I am aware that it costs a lot of 
money to raise a family. My parents do their best but I know that someƟ mes it is not easy 
to fi nd the money for the things we need. Maybe this is something I shouldn’t worry about 
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but I am almost a grown up myself and I can’t help but think that I would like to be able to 
contribute more. Next year I will be sixteen and I would like to get a job. But in the meanƟ me 
I have to try to fi nd other ways of helping my parents out. I know I’m not the only one and so 
many teenagers reading my blog will idenƟ fy with this kind of pressure and worry. 

Peer pressure is a big problem in young people’s lives today. There is increasing pressure 
to fi t in and someƟ mes fi ƫ  ng in means parƟ cipaƟ ng in things that you are not quite ready 
for. Maybe some of you have noƟ ced that recently some of your friends or classmates have 
started smoking or drinking. I think it’s because, like most teens, they want to be cool and fi t 
in more. Our lives are not straight-forward and someƟ mes it can be hard to do the right thing. 

Some teenagers are placed under a lot of pressure by their parents. Have you ever noƟ ced 
that achieving good grades and performing well in school and sport can someƟ mes 
overshadow your enjoyment of learning or playing? I don’t think parents realise how much 
pressure they can put on their child. Some days it feels like it’s all about geƫ  ng As and scoring 
goals! Teachers can also contribute to this pressure. I think we need to remember that doing 
your best is important, it’s about the taking part and not all about winning. 

Not only do we see our peers in school, but now there are countless social networks that also 
dictate our lives outside of school. Bullying is something that can be done in many ways. A 
cruel comment online can do much more damage to your self-esteem than if someone said it 
to your face. It almost haunts you, because all your friends and people you don’t even know 
can see it. You have to remember now that the whole world is watching and you don’t want 
to become the target. We live in a society where we are constantly encouraged to comment. 
In my opinion a comment isn’t a very posiƟ ve word anyway and most comments are nasty 
and hurƞ ul. People are free to comment online about what someone is wearing or what 
someone looks like. This is our reality! 

I think, despite the tough reality of our lives as teenagers, the key is not to lose yourself and to 
stay true to who you are. Take the Ɵ me to be carefree and don’t let yourself get bogged down. 
We are sƟ ll children in the eyes of the law so why are we leƫ  ng ourselves get stressed with 
adult pressures? We should be enjoying the last years of our childhood and looking ahead with 
excitement to the future. I wonder what the reality of our lives will be in another few years. 

As part of your Junior Cycle English course you will have studied a number of texts such as:

 • Novels 

 • Plays 

 • Films/documentary

 • Short stories

Think about a character in one of your texts who showed bravery and complete the 
following task.

Questi on 7       30 marks 

Write the details of your chosen text and character below.

Title: E.T.

Author: Stephen Spielberg

Character who shows bravery: EllioƩ 

Section C Exploring Studied Texts – Character      
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(a) Describe the situati on your character faced that forced them to be brave. 

In the fi lm E.T., EllioƩ  shows extreme bravery by protecƟ ng the alien he found in his garden. 
This is an unusual and frightening situaƟ on for EllioƩ . He provides the small alien creature 
with safety and shelter. This means keeping E.T. a secret from his mother, which is a brave 
move. EllioƩ  is aware that his mother is already struggling and does not want to cause her any 
more hardship. 

Realising that E.T. means him no harm, EllioƩ  makes it his mission to protect his new friend 
and to eventually help him fi nd his way home. EllioƩ  and E.T form such a strong bond, that 
insƟ ncƟ vely, EllioƩ  realises that E.T. is becoming ill. EllioƩ  knows and feels that something is 
wrong and desperately wants to help his friend. 

Government agents have been tracking E.T., posing a threat to EllioƩ ’s secret but most importantly, 
threatening his new found friendship. They descend on the house, intent on capturing E.T. who is 
becoming increasingly unwell. EllioƩ  knows he must act quickly in order to protect and save the 
alien’s life. He must fulfi ll the promise he made to ‘protect’ and ‘take care’ of E.T. 

(b) In what way did this character show bravery? Refer to the text throughout your answer. 

When EllioƩ  becomes aware that government offi  cials intend to harm his friend, he springs 
into acƟ on. Knowing that ‘they’re just gonna cut him all up’ EllioƩ  needs to act fast. With 
the help of his brother Michael and his friends, EllioƩ  takes E.T. in a stolen van and then by 
bicycle, to a forest. 

Although they are being chased by government offi  cials who are a lot more powerful, the 
children refuse to give up and surrender their extra-terrestrial friend. This is one of EllioƩ ’s 
toughest challenges as it would appear that they are doomed. 

However, E.T. helps EllioƩ  by allowing the boys’ bicycles to take fl ight, leaving the government 
agents behind. Arriving safely at the forest, the boys see a spaceship landing. Everyone says 
goodbye before EllioƩ  shares an emoƟ onal moment with E.T. As the spaceship takes off , EllioƩ  
looks on, knowing that his ulƟ mate act of courage has been to part with his friend. Saying 
goodbye and leƫ  ng go of someone you love for their own sake is a really brave thing to do. 

(c) Imagine you are a journalist working for a local newspaper in the place where your text is 
set. You are interviewing the character named above. 

Write the text of the most interesti ng interview questi on which you have asked your chosen 
character, along with their answer. 

Journalist: Why was it so important for you to get E.T. home? 

Elliott :   E.T. was the fi rst true friend I ever had. Kids my age used to pick on me but E.T. 
accepted me for who I am. I accepted E.T. for who he is. We just had a bond. And 
I knew that I would miss him but that bond wouldn’t be broken if he returned 
home. I knew it was the right thing to do. 

  You should have seen him. He got really sick and I just knew he was going to die. 
I had to do something. I made E.T. a promise that I would take care of him and I 
had to keep my promise. So that’s why it was so important to get E.T. back to his 
spaceship. 

  There were guys who wanted to hurt E.T. and there was no way I was going to let 
that happen. He wasn’t safe here. It was too dangerous for him. I wanted him to 
stay more than anything but I knew if he stayed, he would die. The last thing E.T. 
said to me was ‘I’ll be right here’ and he pointed to my heart. So I know I haven’t 
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lost him. His friendship means so much to me. It’s like E.T. helped my family, 
we’re so much closer now. 

You have writt en your arti cle about your chosen character’s act of bravery. What headline 
would you use? Write it in the space below.

Out of this World

The Incredible Story of a Boy Who Befriends an Extra-Terrestrial

Questi on 8                   20 marks

(a) Point out two similariti es and two diff erences between Mary and the speaker. 

Similariti es Diff erences

1. Mary and the speaker have the 
same ‘mouse-coloured hair’. 

1. The speaker has a diff erent background and family 
life to Mary. We get the impression that Mary leŌ  
school as her father ‘didn’t believe in high school 
educaƟ on’. This is diff erent to the speaker who comes 
‘from the library’ with her ‘arms full of books’.

2. When they were young, Mary 
and the speaker both lived in the 
same ‘housing scheme’ or estate. 

2. When the speaker sees Mary ‘Ten years later’ she 
insists that she does not envy her old friend for the 
pregnant ‘full-shaped vase that is her body’ or her 
doƟ ng husband. This gives me the impression that, as 
an adult, the speaker’s life is very diff erent to Mary’s. 
The speaker is holding a pile of books while Mary will 
be holding her baby.  

(b) Why do you think the speaker recalls the ways in which she and Mary were the same? 

When the poet catches a glimpse of Mary on the bus several years later she can’t believe how 
very diff erent the paths she and Mary are on because of ‘the choices’ that ‘got made we don’t 
remember making’. The speaker knew that Mary had similar talents and intelligence, and that 
she showed great promise as a young girl. In her opinion, both girls should have had the same 
future. However, because of her background and family values, Mary did not get the same 
opportuniƟ es as the speaker did and so her life has turned out very diff erently. It is hard for 
the speaker to believe that the pregnant woman on the bus is the same girl who was so like 
her many years beforehand. 

(c) Why do you think the poet might have been inspired to write this poem when she sees her 
old friend, Mary?

Seeing Mary must have brought back old memories for the speaker. For the fi rst Ɵ me, she 
might see just how easily her life could have turned out very diff erently. I wonder if she feels 
sorry for Mary and wrote this poem to show others that someƟ mes choices that are made 
for us by our parents or by society, shape our enƟ re future. She tells us twice that she is 
‘coming from the library’ when she sees Mary and so we imagine that the speaker has had 

Section D Reading Poetry to Understand     



[37]

more opportunity to succeed in her academic life. Perhaps the poet feels there is an injusƟ ce 
in the limited opportunity which Mary has had because of her father’s beliefs. While the poet 
has every opportunity to succeed academically, she may also feel a slight sense of envy upon 
seeing Mary with her husband. Perhaps the poet feels this kind of relaƟ onship is missing from 
her own life. Both girls have something that the other has missed out on and perhaps the 
poet wrote the poem once she realised that this was the case.  

(d) What do you think the poet means when she uses the phrase ‘same house, diff erent 
homes’? 

Although the poet and Mary both lived on the same housing estate, where all of the houses 
look the same from the outside, it is clear that they are very diff erent on the inside. This is 
because each home is made up of a diff erent family. Some parents are very strict with their 
children and insist that they go to school, in full uniform and work hard to complete their 
homework and household chores. This sounds like the kind of home the poet knows. I think 
she is making the point that although she and Mary appeared to have similar lives, they were 
really very diff erent because of the homes they grew up in. 

Questi on 9       20 marks 

You have been asked to submit an entry to a poetry competi ti on. The theme is ‘A World of 
Diff erence’

(a) What ti tle would you give your poem? Write it in the space below.

‘Equal Measures’

(b) Choose three of the most eff ecti ve techniques that you would use in your poem. Defi ne 
each technique and explain how it will add to the impact of your poem. 

The fi rst technique I would include is
Onomatopoeia

This technique can be defi ned as … This technique will make an impact because …

Words that sound like their meaning. 

Sizzle 
Crackle 
Thump

Sound is so important in poetry and I love the 
way onomatopoeic words have a parƟ cular sound 
eff ect. The sound of the word makes you think of 
the meaning of that word. I think this technique 
would make my poem really memorable. 

The second technique I would include is
Metaphor

This technique can be defi ned as … This technique will make an impact because …

Metaphors draw comparisons between 
two unrelated things, saying they are 
the same. It is symbolic language. 

‘All the world’s a stage, and all the men 
and women merely players’

Readers might think about the symbolism 
contained in the metaphor. I think any kind of 
metaphorical language allows people to interpret 
poetry for themselves, in their own way. It is 
interesƟ ng to imagine what a metaphor might 
stand for. 
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The third technique I would include is
Sibilance and alliteraƟ on

This technique can be defi ned as … This technique will make an impact because …

Sibilance is the repeƟ Ɵ on of ‘s’ sounds, 
while alliteraƟ on is the repeƟ Ɵ on 
of the same leƩ er or sound at the 
beginning of several words in a 
sentence. 

Sibilance: ‘sweetest kisses’ 

AlliteraƟ on: ‘perfectly polished’ 

Sibilance and alliteraƟ on create memorable 
sound eff ects in a poem. Both eff ects are similar 
and off er a sense of rhythm and musicality. This 
is a beauƟ ful eff ect which I know would enhance 
my poem.
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Sample D
Journeys Big and Small

There are three secti ons in this examinati on. 

Secti on A Reading Poetry to Understand        90 marks  

 • Questi on 1: Read the poem a few Ɵ mes before answering parts (a) to (f) of this quesƟ on. 
JusƟ fy all suggesƟ ons and opinions by referring back to the poem and off er detailed reasoning 
for your answers. 

You are asked to write about the imagery overall in part (c), while in part (d) you are 
required to write about one favourite image in more detail. Try to bring your own ideas and 
interpretaƟ ons to this part of the quesƟ on. 

 • Questi on 2: Select a suitable poem which you have studied in class. Ensure you make reference 
to the poem throughout your answer. 

Always keep the quesƟ on topic in mind – do not stray off  topic. 

Secti on B  Responding to Non-Literary Texts         60 marks 

 • Questi on 3: You are asked a series of quesƟ ons based on the extract taken from Tony Hawks’ 
book. In order to answer part (b), you must be familiar with some of the features of travel 
wriƟ ng. These are similar to biographical wriƟ ng so consider some of these. Again, explain your 
ideas with reference to the text. 

 • Questi on 4: Show your understanding of the chosen words by explaining the meaning of each 
– it helps to put your word into a short sentence. Be creaƟ ve with your tweet – have fun! 

Secti on C  Writi ng for a Variety of Purposes          30 marks 

 • Questi on 5: You must choose one of the three prompts provided to begin your story. Select 
the prompt that you are most drawn to and inspired by. Use the ‘opƟ onal rough work’ space 
to plan your story before you begin. Be creaƟ ve but do not lose sight of the point of your story. 
Decide your ending before you begin. 
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Questi on 1       40 marks

(a) Find the verbs in the poem to match the following meanings.

1. To travel without a purpose or for free Bummed

2. To walk quietly or soŌ ly Padded

3. To move quickly over a surface or through the air Skimmed

4. To move something between your fi ngers nervously or absentmindedly Toyed

5. To sit on something high or narrow Perched

(b) Simon Armitage makes use of repeti ti on in the poem. Find an example of repeti ti on in the 
poem and write it in the space below. 

‘I have not’ is used as the opening line in the fi rst, second and fourth stanzas.

Do you think the poet’s use of repeti ti on is eff ecti ve?

Tick:  Yes   No 

Give reasons for your answer:
I think repeƟ Ɵ on is a really eff ecƟ ve technique, since it draws our aƩ enƟ on to the repeated 
phrase. In the moments of repeated phrasing, the speaker reveals some of the most 
interesƟ ng details about his life. Although he has not ‘bummed across America’ he has 
‘lived with thieves in Manchester’. Even though he did not parachute out of an aircraŌ , he 
did something worthwhile by helping a boy with a wobbly head while he kindly ‘stroked his 
fat hands’. Each Ɵ me the negaƟ ve phrase ‘I have not’ is used, it is countered by a posiƟ ve 
experience which the poet shares. The use of repeƟ Ɵ on forces the reader to refl ect more on 
the experiences which the poet has had as opposed to those he missed out on. 

(c) Using the following prompt, comment on the poet’s use of imagery. 

The poet makes use of imagery that I fi nd interesti ng because… 
The images used by the poet are striking and memorable. Some of the images are curious 
because they create a sense of atmosphere. I can imagine being inside the Taj Mahal, silently 
gazing in wonder at the magnifi cence of the place. The poet imagines this, too. He imagines 
padding through, without any shoes on, seeing his footprints ‘against the marble fl oor’. The 
cool marble would be comforƟ ng beneath your feet on a hot day in India. Though the poet 
says he has not been to this place, he succeeds in bringing it to life through the sensory 
images which he creates. I fi nd this impressive and interesƟ ng. 

I love imagery that helps me to experience the moment which the poet describes. I think 
imagery is most interesƟ ng when we get to imagine the sounds, smells and sensaƟ ons of a 
place or a moment. I can feel the pride, the ‘Ɵ ghtness in the throat’. Just like Armitage, I can 
hear the sounds of the ripples as he skims his smooth stone through the water. 

(d) Choose your favourite image from the poem and explain why you like it.

My chosen image:
‘but I held the wobbly head of a boy / at the day centre, and stroked his fat hands’

Section A Reading Poetry to Understand     
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I like this image for the following reasons:
I love the sweet image of the speaker in the poem, holding the hand of a boy who may have 
special needs. This image does more than just help me to visualise the act, it also makes me 
feel the warmth of the moment. This experience meant more to the poet than parachuƟ ng 
through the sky.

Although the speaker has not experienced the thrill of jumping from an aircraŌ  and feeling 
the exhilaraƟ on of fl ying through the air, he has experienced the elaƟ on of helping someone 
in need. I think this image is beauƟ ful because it perfectly captures a moment of great 
signifi cance for both the writer and possibly the boy with ‘the wobbly head’. 

This is my favourite image, purely for the tenderness it contains. It would appear that the boy 
is the person benefi Ɵ ng from the care shown in this image, however the speaker is fulfi lled by 
this moment of love. 

My chosen image encouraged me to become a more refl ecƟ ve reader. It impacted greatly 
upon me and strikes me for its meaning and feeling. It made me realise that the speaker must 
be a person who is gentle, giving and caring. 

(e) The poem ‘It Ain’t What You Do It’s What It Does To You’ reveals that the poet has been on 
a journey even though he has not travelled far. 

Do you agree with this statement? 

Circle:  Yes, I agree  No, I disagree  I agree in part 

Explain why you agree or disagree with the above statement: 
The poet shows us that he hasn’t had to travel the world to feel fulfi llment and exhilaraƟ on. 
He is fulfi lled by the caring, compassionate work that he carries out at ‘the day centre’. The 
poet is clearly enthralled by the beauty and wonder of nature, marvelling at the ‘fl at stones’ 
skimming the water and creaƟ ng ‘ripples’. 

For me, the poet has travelled a personal journey of self-discovery and understanding. He 
seems to realise that life is fragile as he watches the stone skim the water. I think this is a 
metaphor for how life passes us by so quickly before, just like the stone, we ‘sink’. 

Although, he may not have travelled the world it does seem as though the poet has had an 
exciƟ ng, colourful life. He startles us by admiƫ  ng that he ‘lived with thieves in Manchester’. 
This makes me ask all sorts of quesƟ ons about the man, the life he has had and the things he 
has done. For instance, I wonder if the poet was a thief himself. Did he learn the error of his 
ways? He certainly has not led a dull life! 

Without a doubt, the speaker in the poem has been on quite a journey. He seems to 
appreciate the journey that he has been on, realising that he has learned a lot about himself 
along the way. 

(f) In your opinion, is ‘It Ain’t What You Do It’s What It Does To You’ a good ti tle for this poem? 
Give reasons for your answer. 

I quite like the Ɵ tle of this poem, as it sparked my curiosity from the very beginning. I 
wondered what ‘it’ was and learned that the poet is referring to life. Perhaps he is thinking of 
fate and desƟ ny. This is a refl ecƟ ve poem and the Ɵ tle of the poem reinforces this idea. 

By telling us that ‘It ain’t what you do it’s what it does to you’, the poet may be saying that 
the life you have been born into, the experiences you have along the way will shape who you 
become. It makes me think that life is so accidental and random. Regardless of where you go 
or what you do, whether you travel the world or stay in one place, life will have an eff ect on 
the person you are and how you see the world. This is a very deep and beauƟ ful idea. 
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Questi on 2       50 marks

‘Our journeys shape who we become’

Choose a poem that you have studied where the speaker has been on a journey or where 
they have had an experience that changed them. 

Write the details of your chosen poem below and complete the tasks that follow.

Title: ‘Mid-Term Break’
Poet: Seamus Heaney

(a) What journey/experience did the speaker have that changed them? 

The poet experienced great loss for the fi rst Ɵ me when he was just a boy. This traumaƟ c 
experience is revisited in this poem as he recalls the death of his four-year-old brother. 

(b) Describe the journey/experience you have identi fi ed. Consider how the journey or 
experience aff ected the speaker in your chosen poem. 

Heaney recalls waiƟ ng to be collected by neighbours from boarding school. The wait must 
have felt like hours as he did not know why he was being called home unexpectedly. He did 
not know it at the Ɵ me, but tragedy had struck at home. He alludes to the dominant theme 
of death in the poem by comparing the sound of the bells that call ‘classes to a close’ to the 
knelling sound of a funeral bell. 

For many of us, our fi rst encounter with death is the loss of a grandparent or even a much-
loved pet. Heaney’s experience was very diff erent because of the tragic nature of the loss 
of his young brother. Arriving home, Heaney is confronted with the startling, heart-breaking 
image of his father in the porch. The man who ‘had always taken funerals in his stride’ was 
in tears, hiding away from the neighbours who had come to off er support and condolences. 
Heaney quickly learns that this is how people cope with a death – people gather together, 
off ering words of comfort. He does not feel ready for ‘old men standing up to shake [his] 
hand’, sympathising with him as though he were an adult. He cannot understand his grief. 
He has not journeyed on this path before. 

The young Heaney simply cannot connect his brother’s death with the boy he saw six weeks 
earlier. He refers to his brother’s dead body as ‘the corpse’. In many ways this shows that 
Heaney has not experienced such enormous loss before. He is disconnected from the reality 
of the situaƟ on. Losing someone you love is so diffi  cult and there are no rules to follow when 
someone passes away. Heaney’s innocence and naivety is evident in the fi rst half of the 
poem. 

It is only when Heaney sees his brother’s dead body the following morning that he accepts 
what has happened. He comments that his brother lies in his coffi  n ‘as in his cot’. He looks 
peaceful, as though he were sleeping. There is a calm and quiet sense of understanding in 
the fi nal stanza of the poem, ‘Mid-Term Break’. Heaney has journeyed along the path of 
loss, experiencing such grief and sadness for the fi rst Ɵ me. This poem marks the personal 
journey which Heaney has made into the reality of saying goodbye to his brother for good.
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(c) Select three of the poeti c techniques that are used in your chosen poem. 

Identi fy the line or phrase where the poet uses each of the techniques that you have 
selected. 

Explain why you like each technique. 

1. Technique

Rhyming couplet 

2. Technique 

Assonance

3. Technique 

Onomatopoeia

Line or phrase 

‘..the bumper knocked 
him clear/A four foot 
box, a foot for every 
year.’ 

Line or phrase 

‘At ten o’clock the ambulance 
arrived/With the corpse, 
stanched and bandaged by 
the nurses’

Line or phrase 

‘The baby cooed’ 

‘candles soothed the bedside’

Why I like it 

The most startling 
line of the poem is 
leŌ  unƟ l the very 
end. Heaney cleverly 
creates a rhyming 
couplet to draw the 
reader’s aƩ enƟ on to 
the tragic nature of the 
incident. His brother 
was four years of age 
when he was killed. 
This rhyming couplet 
is rhythmical, dramaƟ c 
and has a lasƟ ng 
impact. 

Why I like it 

Heaney makes clever use 
of assonance in this phrase 
which I found parƟ cularly 
meaningful. The short ‘a’ 
sounds create a rapid, abrupt 
sound eff ect and can really be 
appreciated when read aloud. 
The abrupt ‘a’ sounds remind 
us that the death of Heaney’s 
brother was unexpected and 
sudden.

Why I like it 

Onomatopoeia is such a clever 
technique and I love Heaney’s 
use of it in the descripƟ on of the 
baby’s sounds. Life for the baby 
is conƟ nuing as normal. The 
use of onomatopoeia makes us 
aware of the contrast between 
the baby and Heaney, who is 
struggling to process and accept 
his brother’s death. 
Heaney is soothed by the 
candles and fl owers which are 
placed beside his brother’s bed. 
This word is soŌ  and gentle 
and Heaney uses it to mark 
the moment when he began 
to accept and confront his 
enormous loss. 

(d) Describe the tone, mood or atmosphere that the poet creates in this poem. 

The reader is introduced to the sorrowful nature of ‘Mid-Term Break’ from the opening 
stanza. The dark and sombre tone of this poem is suggested early on as Heaney deliberately 
describes the ‘knelling’ sound of funeral bells. We get a sense that something is wrong. 
Heaney is not sick but we pick up on the tension in these lines because Heaney waits 
anxiously in the sick bay ‘all morning’ long. There is a tense atmosphere in the poem that 
conƟ nues into the next four stanzas. 

The tense, dark and sorrowful mood is established further as Heaney encounters his father in 
tears in the porch of their house. We learn that Heaney’s parents deal with grief in diff erent 
ways, as his mother holds Ɵ ght to his hand and coughs ‘out angry tearless sighs’. The arrival of 
the ambulance, with the ‘stanched and bandaged’ corpse of Heaney’s young brother, further 
heightens the dark atmosphere of this poem. 
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There is a shiŌ  in mood in the sixth stanza of this poem which almost separates it into two 
parts. The next day, when Heaney goes into his brother’s bedroom he seems to be more 
at peace. The tension has been replaced by a feeling of calm. It is a new day. The soothing 
nature of the candles and snowdrops at the side of the bed impact upon the mood of the 
poem. While the tone is sƟ ll one of sorrow, it is now more relaxed. Heaney’s aƫ  tude has 
changed and he is in a beƩ er place of understanding and acceptance. The tone greatly aff ects 
the reader’s experience of this poem, making us aware of Heaney’s feelings throughout. 

Question 3                30 marks

(a) Basing your answer on the extract, identi fy each of the following: 

Who is the writer?

Tony Hawks

Who is the audience?

Readers of his book and fans of his comedy

What is the format?

Travel wriƟ ng and autobiography 

What is the topic?

Hawks’ experience of travelling from Limerick to Kerry 
with a fridge

(b) This extract features several qualiti es of good travel writi ng.

In your opinion, is this statement true or false? Write either T for true or F for false in the 
box provided.

Identi fy two qualiti es of good travel writi ng and briefl y explain what makes each quality 
eff ecti ve. 

First quality and explanati on
Hawks writes in the fi rst person, off ering a personal account of his travels through Ireland 
with a fridge. This means that the person narraƟ ng shares their experience, memory or 
viewpoint with the reader. Hawks off ers his observaƟ ons and descripƟ ons of the events that 
occurred in great detail. 

Why this is eff ecti ve
WriƟ ng in the fi rst person means that the writer’s style and tone is original. Travel wriƟ ng is 
somewhat autobiographical since it tells of a person’s experience in a parƟ cular place. Hawks 
talks of his unpredictable mood and uses the personal pronoun ‘I’ throughout the extract (e.g. 
‘I was in a no-win situaƟ on’, ‘I had an idea’). His personal account of the key elements of his 
journey are really successful in engaging the reader. 

Second quality and explanati on
Hawks makes use of anecdote, grabbing our aƩ enƟ on and engaging our interest from the 
beginning with a story of being caught in the rain without his waterproof clothing.

Why this is eff ecti ve
When a writer includes an anecdote in their memoir or travel wriƟ ng, it serves the purpose of 
entertaining and engaging the reader. Tony’s anecdote about geƫ  ng ‘quite wet’ by the rain, 
while struggling to fi nd his rain jacket is entertaining. It makes the reader feel involved. It is 

Section B Responding to Non-Literary Texts

  T  
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told in the humorous tone that dominates much of the extract. I think Hawks, as a comedian, 
makes use of hyperbole to great eff ect here, as he turns a liƩ le rain into a big drama. 

(c) Tony says that, ‘With age comes wisdom, circumspecti on, maturity and resourcefulness’. 

Based on your reading of the extract, do you think he displays these qualiti es?

Tick:  Yes   No 

Explain your point of view:
To start with, I think there are very few wise and mature adults who would take up a bet to 
travel around Ireland with a fridge. The fact that Tony Hawks is aƩ empƟ ng to do so is my 
fi rst reason for thinking that he does not display the qualiƟ es of a mature, cauƟ ous or wise 
individual. 

Hawks seems to have a short temper, behaving in a somewhat irraƟ onal way when he cannot 
fi nd his waterproofs, giving his rucksack ‘an almighty kick’ and siƫ  ng on the wet, ink-stained 
fridge only to stain the boƩ om of his pants with messages from well-wishers. This would 
make me argue that Hawks lacks a sense of maturity, in parƟ cular. 

However, I feel that Hawks must be quite resourceful. It looks as though he is on his way to 
achieving his goal of travelling around Ireland with the fridge. He has not given up or opted 
for the easy way out, which is commendable. 

Questi on 4      30 marks 

(a) The following words appear in the extract from Round Ireland With a Fridge. Write a 
defi niti on of each word.

Word Defi niti on

Scarce When there is a small amount of something, it could be described as 
‘scarce’. 

Kindness was in scarce supply.

Irritable When someone is annoyed or aggravated, they are irritable. 

The baby was irritable while she was teething.

Garments A garment is an item of clothing. 

The garments are made from pure silk.

BiƩ er A sharp taste may be described as biƩ er. 
A feeling of resentment or anger may be described as biƩ erness. 

The coff ee tasted bitt er.
Aft er being hurt so oft en, Anne became bitt er.

Quaint Something that is quaint may be charming or aƩ racƟ ve in an 
old-fashioned way.  

Olga lived in a quaint cott age on the edge of town.



[47]

(b) Tony struggles to fi nd his waterproof in the rain. 

Select one word below that sums up your feelings on Tony’s struggle.
Tick:

Ridiculous 

Childish 

Funny 

Unrealisti c 

Entertaining

Briefl y explain your choice, with reference to the extract: 
From start to fi nish, the way that Hawks deals with this situaƟ on is entertaining. Most people 
would try to shelter somewhere if they were caught without waterproof clothing, but Hawks 
turns the enƟ re episode into a comedy rouƟ ne. He shouts at the rain, pleading with it to stop. 
He rages by shaking his fi st at the sky – not a very eff ecƟ ve way of coping, but an entertaining 
one. There is a woman who crosses to the other side of the road when she sees him. I imagine 
many passers-by would have been amused to see this man, with a fridge, soaking wet, stained 
with ink, kicking a bag and shouƟ ng at the sky!

(c) Imagine Tony is making this trip around Ireland with a fridge today. He regularly keeps his 
fans updated by tweeti ng about his experience. 

Write Tony’s tweet on the day described in the extract. (Remember that a tweet can only be 
140 characters long.)

@thefridgeman 
I am fridge-freezing! It NEVER stops raining here. Tried shouƟ ng at the sky to make it 
stop – didn’t work. Lost in Kerry – help! #drenched

(d) Do you think that Twitt er is an eff ecti ve way to communicate? 

Circle:  Mostly Yes  Mostly No

Identi fy two advantages and two disadvantages of communicati ng digitally. 

Advantages of Digital Communicati on Disadvantages of Digital Communicati on

1.
People can communicate easily despite 
living in distant places. Skype, FaceƟ me 
and Social Media mean that we can 
communicate through various devices 
without diffi  culty.

1. 
People have become over-reliant on many forms 
of digital communicaƟ on. OŌ en, this means that 
people choose to communicate digitally even 
when they are in the same building!

2.
CommunicaƟ ng digitally means that we 
can store and save messages, emails, 
shared documents, videos, links and 
more. It is usually a reliable source of 
communicaƟ on compared to a leƩ er 
that involves the cost of postage and 
Ɵ me. A leƩ er may get lost in the post!

2.
The whole world is now communicaƟ ng digitally, 
it may mean that people are more at risk than 
they were in the past. Now, people with ill-
intenƟ ons can locate and access others with 
ease. It means that people have become more 
vulnerable.


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Questi on 5       30 marks 

‘There is always room for stories that can transport people to another place’
J. K. Rowling, author of Harry PoƩ er

Using one of the quotes below as your opening line, write a short story about a journey, 
adventure or experience. 

 • ‘I have lived with thieves in Manchester …’

 • ‘Cars were scarce and the sky was as unpredictable as my mood …’

 • ‘I had an idea. I knew exactly what to do …’

I have lived with thieves in Manchester. I called them Mum and Dad. I remember the day they 
taught me the tricks of the trade. 

‘Bobby,’ my father had said, having sat me down at the kitchen table with a cup of tea, ‘it’s 
Ɵ me for your educaƟ on to begin.’ 

I thought it was perfectly normal to share a cup of tea with your father, while he instructs you 
on the importance of swiŌ  movements when pick-pockeƟ ng someone on the train. Much like 
a game of football or a trip to the cinema, I believed ‘lessons in crime’ was something all kids 
did with their parents. 

Dad talked me through everything. He told me where to go, what to look for, how to get away. 
Mum argued that the only way I would learn was by taking to the streets.

And so we leŌ  the house, locking the door and seƫ  ng the alarm on the way out. 

‘BeƩ er not risk it,’ Mum mumbled, stuffi  ng the keys into her bag, as we wandered out into the 
cold weather. 

I looked up into the sky and saw the black, black clouds. I felt a knot in my stomach. I so badly 
wanted to make my parents proud. They always said I was their ‘surprise’ baby. I struggled 
to impress them. They didn’t really like that I spent most of my Ɵ me reading books, always 
remembering to return them to the library when I had fi nished. 

‘Don’t bother bringing them back, keep them if they mean that much to you.’

‘But, Dad...,’ I would begin, stuƩ ering a liƩ le as I spoke, ‘if I don’t bring them back, I won’t be 
able to borrow any more.’

‘Exactly,’ Dad replied, triumphant. His face was proud. 

I had been hiding things from my parents for a while at that point. I knew what they did when 
they leŌ  for ‘work’, oŌ en leaving together but someƟ mes going it alone. They would compete 
with each other, Mum usually outdoing Dad, and rarely geƫ  ng caught. 

She was beauƟ ful, my mum. Her eyes were kind and when she smiled they would light up so 
much you felt warm just looking at her. People trusted my mum. I trusted her. I don’t know 
why I thought I should be any diff erent to those from whom she stole. The kind eyes were all 
part of the reason she was such a successful thief. Like most of what I knew about my mother, 
the kindness in her eyes was a lie. 

Those people were strangers. They had no idea what she was up to. And she had no idea 
what I was up to. 

Section C Writing For a Variety of Purposes
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I had taken to studying hard for my exams. I wanted to be the fi rst person I knew to go 
to University. I longed to be surrounded by books and to meet people who hadn’t heard 
anything about my family or their anƟ cs. 

So, the day we went out for a ‘pracƟ cal introductory lesson’, I felt anxious. I didn’t want to 
disappoint them. I tried to remain as inconspicuous as possible, walking calmly from the train 
and avoiding eye contact with those around me. 

Outside the train staƟ on, I made my fi rst mistake.

I began to empty my pockets, eager to show my parents the loot that I had managed to pick. 
I had a watch, a wallet, a mobile phone, a packet of mints and two train Ɵ ckets. I also found 
a receipt for ‘one of those funny restaurants’ as my dad said. My heart sank when I saw the 
receipt. I had hoped it would be at least a £20 note. 

My dad took his cap off  and quickly placed it over the stolen goods I was holding out with an 
expectant look on my face. He did not uƩ er a word but made that grinding moƟ on with his 
teeth that I knew spelled trouble. I had messed up. 

The only thing worse than my dad’s threatening mouth movement was my mum’s 
indiff erence. She hardly looked in my direcƟ on, preferring the look of her cigareƩ e and 
chipped, red nail polish. She knew I would fail. She didn’t need to see it with her own eyes. 

‘Alright,’ she sighed, stubbing her cigareƩ e out on the ground with her red-soled shoe too 
high for comfort, ‘let’s hit the old dears in Marks.’ 

‘These old dears are our golden Ɵ cket. Your mum knows how to work them, they fall for it 
eeeevery Ɵ me… Paid for most of our Christmases, that lot.’ 

I nodded. In Marks I tried to concentrate, observe the acƟ ons of my parents as they put on 
their best performance alongside one of the ‘old dears’ about whom my father had been 
speaking. I couldn’t help but think of Mrs Molloy, the old lady who I oŌ en met at the library. 
She loved the ‘whodunit’ crime and mystery books. SomeƟ mes I would sit on the fl oor in that 
secƟ on, hoping to bump into her, knowing that she would always have some Cornish fudge 
in her handbag. What would she do if Mum had asked her for help, claiming to have been 
robbed herself with no money to get home? Mrs Molloy would have believed my mum. She 
would have off ered her money, the bus fare and something to buy tea for the ‘liƩ le ones’. 

My stomach churned. I couldn’t watch. While the elderly lady showed sympathy towards my 
mum, Dad was pilfering her handbag. 

‘That’s how it’s done,’ they announced in unison when we were safely out of earshot. 

‘I don’t think I’m much good, Mum,’ I had replied, sheepishly. I just wanted it to be over. 
I wanted to go home. 

‘Well, go home then.’ 

She sounded pleased at the thought of being rid of me. I’m sure of it. 

In one fi nal aƩ empt to impress them, I decided to try snatching a handbag from a lady passing 
by. I knew I was small enough to escape through the crowds once I had the bag in my hands. 
My parents had impressed upon me the importance of ‘craŌ ing the theŌ ’ so that no one 
suspected a thing.

‘Never do anything that could cause a scene,’ Dad had repeated, like a mantra, over and over 
again. 

In a moment of madness, outside Marks I decided to ignore this advice. I told myself that 
the only reason Mum and Dad didn’t grab and run is because they didn’t have my skill. Mum 
couldn’t run in those heels and Dad probably wouldn’t have even bothered. I would show 
them. I knew I could impress them if I could pull this off . 
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I grabbed the patent leather handbag. I pulled and pulled unƟ l the strap broke and I had the 
bag in my grasp. I could hear the gasps of people all around me, the screams of the lady I had 
targeted. There was such a commoƟ on and I had caused it. I made to run but was stopped in 
my tracks. Someone held me up by the coat, and as they did so the watch, mints – even the 
stupid receipt I thought must have been £20 fell to the ground. 

‘What’s going on here?’ The policeman’s voice was deep and I suddenly became aware of the 
thudding sound coming from my chest. 

‘Offi  cer,’ a familiar voice, ‘I saw everything, Sir’. 

Oh, thank you, thank you, thank you! My mum will know what to do. 

‘Yes, this boy snatched this lady’s handbag. I saw him earlier on, stealing from people on the 
train. Someone ought to stop him!’ 

Was I hearing this right? My mother … My own mother … Surely, this is one of their schemes, 
an act to get me off  the hook? 

‘What’s your name, boy?’ the policeman demanded. ‘Where are your parents?’ 

‘There,’ I pointed to my mum and dad. 

They turned to look behind them as though I were poinƟ ng at someone else. 

‘Don’t be ridiculous. Right, come with me,’ the policeman opened the door to a squad car and 
I was pushed into the back seat. 

The last memory I have of my parents is the look on their faces as the car pulled away. I 
watched my mother, smoking her cigareƩ e, with those chipped red nails, unƟ l they were out 
of sight.  
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Sample E
Family and Relationships

There are four secƟ ons in this examinaƟ on. 

Secti on A Appreciati ng Language and Purpose      35 marks  

 • Questi on 1: Read Joe Biden’s memo carefully and answer the quesƟ ons that follow. JusƟ fy all 
answers with valid, detailed reasoning and examples.

 • Questi on 2: You are asked to write an email in response to Joe Biden’s memo. Consider your 
audience – your boss, Joe Biden. Pay aƩ enƟ on to the structure of your email. Your email should 
sound both hearƞ elt and professional. 

Secti on B  Exploring Shakespearean Drama     70 marks 

 • Questi on 3: You are asked three quesƟ ons based on the extract from The Taming of the Shrew. 
Examine the quesƟ ons before reading the extract. The quesƟ ons concentrate on the sisters’ 
characters, moƟ ves and relaƟ onship. Make use of the extract, quoƟ ng from it throughout your 
answers. 

 • Questi on 4: Clearly idenƟ fy the Shakespearean play you have studied. Refer to your studied 
play throughout this quesƟ on. 

Secti on C  Theme and Imagery in Poetry     50 marks 

 • Questi on 5: You must answer a series of quesƟ ons based on the poem ‘Handbag’. Concentrate 
on the image of the speaker’s mother derived from the items contained within the bag. Again, 
you must provide evidence and valid reasoning for your viewpoints. Focus on the poeƟ c 
devices used by the poet to convey her message.

 • Questi on 6: Choose a suitable poem that describes a family. Concentrate on the method used 
by the poet to describe the family, discuss language, style and technique. Remember to quote 
from the poem throughout your answer. 

Secti on D Understanding Audience     25 marks 

 • Questi on 7: Read and evaluate the review of the fi lm The Jungle Book. Consider whether 
you would like to see the fi lm for yourself aŌ er reading it. You must demonstrate your 
understanding of the term ‘target audience’.
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Questi on 1       20 marks 

(a) Do you agree with Joe Biden’s message that family is more important than work? Write Y 
for Yes or N for No in the box provided.

The reason I think this is … 
I wholeheartedly agree with Joe Biden’s message. Family maƩ ers more than anything, because 
they are the people you should be able to rely on and value. Ask a person who might have lost 
their job  which maƩ ers most – work or family? They will tell you that nothing is more important 
than family, especially in diffi  cult Ɵ mes. Joe Biden seems to realise, and I would agree, that you 
might only get one chance to aƩ end a family event, like a wedding or a bar mitzvah. I think this 
is a very important message and one which more employers should heed. 

(b) Joe Biden uses the term ‘obligati ons’ a number of ti mes in his memo. Explain this term in 
your own words.

Someone who has an obligaƟ on has a sense of duty or commitment (e.g. ‘It is your obligaƟ on 
to be there’). If you are ‘obliged’ to do something, you feel you have to do it (e.g. ‘You are 
obliged to aƩ end’). 

(c) Think of three adjecti ves you would use to describe Joe Biden, based on his memo. 

1. Understanding

2. Thoughƞ ul

3. Sincere

(d) In his memo, Joe Biden says ‘if I fi nd out that you are working with me while missing 
important family responsibiliti es, it will disappoint me greatly’. 

Why do you think he would feel this way? 
Given that Joe Biden places great value on family, it is unsurprising that he would feel this 
way. I do not think he wants to be the reason for his staff  missing out on important family 
occasions. If I were in Biden’s shoes, I would also be disappointed to learn that one of my staff  
had come to work when they should have been comforƟ ng their dying parent or when they 
could have been celebraƟ ng a wedding or a birth. It is clear that Biden values and appreciates 
family, as he spreads the message that others should share in these values, too.  

Section A Appreciating Language and Purpose

Y
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Questi on 2        15 marks

Imagine you work for Joe Biden. You decide to write an email to the Vice President in 
response to his memo. 

Write your email in the space below: 

To: jbiden@vicepresident.com 

Subject: Family ObligaƟ ons 

Dear Vice President Biden,

I wish to thank you for your recent memo, addressed to all staff  on 7 November. It came as 
a surprise to me to read a memo with such warmth and sincerity. 

Your direcƟ on regarding family obligaƟ ons was well received amongst all staff  members. 
We see ourselves as a team, a family of sorts. It is wonderful to know that you understand 
the demands that many of us face on a daily basis. Family responsibility is something many 
of us struggle with, oŌ en missing family events for fear of requesƟ ng Ɵ me off . It is rare that 
an employer is so considerate when it comes to such maƩ ers. 

Your memo has had a posiƟ ve impact, greatly boosƟ ng staff  morale.

Thank you for your kind words.

Warm wishes, 

Lily Peace

Questi on 3       30 marks 

(a) Based on the above extract, which of the following words do you think best describes the 
relati onship between Bianca and Katherina?

Tick:  Loving   Bitt er   Complex  
Explain:
It is obvious that the relaƟ onship between the two sisters is fraught. The scene opens with a 
stage direcƟ on revealing that Katherina leads Bianca in, ‘her clothing torn and her hands Ɵ ed’. 
Katherina seems to envy her younger sister. It is Katherina’s urge for revenge that forces her 
to Ɵ e her sister up and treat her as a ‘bondmaid’ and ‘slave’, proving that this is a very biƩ er 
relaƟ onship indeed.

The relaƟ onship between the two sisters is dominated by biƩ erness, jealousy and hatred 
because of Katherina. BapƟ sta, the girls’ father asks ‘Why dost thou wrong her that did ne’er 
wrong thee?’, revealing that Bianca is innocent and good. This relaƟ onship is a biƩ er, twisted 
one because of Katherina’s feelings towards Bianca.

Section B Exploring Shakespearean Drama

¸
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(b) Bapti sta says to Katherina, ‘Why dost thou wrong her that did ne’er wrong thee?’. 

Why do you think Katherina treats Bianca badly? 
It appears that Katherina is jealous of the aƩ enƟ on that Bianca gets from male suitors. My 
feeling is that Katherina was in love with one of the men interested in marrying her sister. If it 
weren’t for Katherina’s nasty behaviour and treatment of Bianca, I would feel sorry for her. 

Katherina quesƟ ons her sister about two of her suitors, Hortensio and Gremio. Bianca seems 
surprised as she asks ‘Is it for him you do envy me so?’, which proves Katherina’s moƟ ve 
for revenge and cruelty is her jealousy of one of these men. We also learn that Katherina is 
Bianca’s ‘elder’ sister so perhaps Katherina feels that she should be married fi rst. 

(c) You are auditi oning for the part of Bianca, Katherina or Bapti sta. Which part would you like 
most?

Circle: Bianca  Katherina Bapti sta

How do you plan on impressing the casti ng director?  
I would perfect key elements of my performance, concentraƟ ng on my tone of voice, facial 
expression and movement across the stage during the audiƟ on. Katherina is a formidable 
character whose anger only increases throughout this scene. I would hiss in a frightening, 
cruel way as I demand the truth from Bianca. I would roar and shout as I vow revenge. My 
face would be contorted so as to show my true, cruel nature. All the while, I would pace 
around the stage, slamming my hand against the wall and then moving closer and closer to 
Bianca in a threatening, powerful pose. 

Questi on 4     40 marks

‘Family and relati onships oft en infl uence the decisions we make’

Write about a ti me when a character made a decision that was moti vated by family or a 
relati onship. 

Your answer must be based on the play you have studied by William Shakespeare. 

Title: Romeo and Juliet
Character: Juliet

(a) What decision did your chosen character make?

Juliet was faced with what seemed like an impossible situaƟ on. Romeo, the man she loves 
and intends to marry, has killed her cousin, Tybalt. With the help of Friar Laurence, the lovers 
decide that Romeo must leave Verona aŌ er their secret wedding. 

Unaware of Juliet’s marriage to Romeo, Lord Capulet insists his daughter should marry Paris. 
Juliet loves Romeo and must avoid marrying Paris. Juliet takes a poƟ on, making her appear 
dead for forty-two hours. This way, everyone will believe she has died. It is Juliet’s fi rst brave 
and bold move. 

AŌ er hearing the news of Juliet’s death, Romeo returns to Verona. Next to Juliet’s ‘dead’ body, 
Romeo decides he cannot live without her and meets ‘his Ɵ meless end’ by drinking poison. 
When Juliet awakens from her poƟ on, she cannot bear the sight before her eyes. Staring at 
the dead body of her ‘star-cross’d’ lover, Juliet is faced with the toughest decision of her life. 
In a bold move, she stabs herself with ‘a happy dagger’ belonging to Romeo and dies. 
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Juliet’s decision to kill herself in such a deliberate and violent way at the end is something she 
does without hesitaƟ on. She does not consider alternaƟ ve opƟ ons, feeling it is the only thing 
she can do. She cannot conceive a life without her true love. Without Romeo, she has no 
relaƟ onship and no marriage. She is alone. Juliet’s ulƟ mate decision to kill herself is moƟ vated 
by Romeo’s death and the end of her relaƟ onship. 

(b) In what way do you think this decision was moti vated by family or a relati onship?

The Montague and Capulet families are biƩ er rivals, both clinging to an ‘ancient grudge’ which 
means that Romeo and Juliet are forbidden from even speaking to one another. It is this long-
standing family feud that forces Romeo and Juliet to marry in secret, hiding their relaƟ onship 
for fear of the consequences. Juliet would not have felt trapped by this enƟ re situaƟ on had 
the families been able to get along. Juliet’s decision to take a poƟ on and feign death was 
enƟ rely moƟ vated by her father’s desire for her to marry Paris. She felt she had no way out. 

As well as the feud which exists between both the Montague and the Capulet families, it is fair 
to say that Juliet’s father does not listen to his daughter. He does not care to hear that Juliet 
does not wish to marry Paris. It was typical at the Ɵ me for fathers to make decisions such as 
this for their children without considering what might make their child happy. Juliet’s father 
tried to make her decisions for her, but the ulƟ mate decision belonged to Juliet. She chose to 
end her life, believing the alternaƟ ve was too awful. Both families realised the error of their 
ways following the death of their children, which shows that the whole situaƟ on could have 
been avoided. It is regreƞ ul that both Romeo and Juliet’s decisions were prompted by the 
aƫ  tude and outlook of their respecƟ ve families. 
 

(c) In your opinion, did the character make the right choice?

I think that Juliet made the wrong choice because her life was just beginning. Although her 
life would have been changed forever following the death of the person she loved, Juliet may 
have found some happiness and peace as the years passed. RetrospecƟ vely, I wish Juliet had 
been honest with her parents earlier on in the play, revealing the truth about her marriage to 
Romeo.

While I think that Juliet’s decision to take her life was hasty and tragic, I understand the 
strength of her love for Romeo. She could not live without him. For her, it felt like the only 
opƟ on. The enƟ re situaƟ on is disastrous and makes for a very sorrowful ending to the play. 

(d) Which of the following statements about your studied play do you agree with most? 

Tick:

Family is highly valued within the society of my studied play 
Shakespeare explores the theme of ‘relati onships’ in my studied play 
I learned an important lesson about family aft er studying this play  
I agree with this statement because … 
Shakespeare explores the tragic nature of relaƟ onships, ‘for never was a story of more 
woe than this of Juliet and her Romeo’. He subtly forces us to quesƟ on the role parents 
play in their children’s relaƟ onships and marriages, with Lord Capulet forcing his daughter 
to marry against her will. The inability of both sets of parents to accept the genuine love 
shared between Romeo and Juliet is what forces them to marry in secret and hide the truth. 
Shakespeare’s theme of ‘relaƟ onships’ enables us to refl ect and learn from the mistakes of 
the lovers and their families. 

¸
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Questi on 5      30 marks

(a) Based on two of the items she kept in her handbag, what do we learn about the speaker’s 
mother?

First item:
LipsƟ ck and Coty powder

What it says about the speaker’s mother: 

The speaker’s mother carried lipsƟ ck and foundaƟ on powder in her handbag, which suggests 
she was a glamorous lady who took pride in her appearance. These items are typically 
associated with ‘womanliness’ as the poet suggests. 

Second item:
LeƩ ers she carried all through the war

What it says about the speaker’s mother: 
We learn that the speaker’s mother carried leƩ ers from her husband throughout the war. 
This tells us that this woman lived through diffi  cult Ɵ mes and must have experienced great 
hardships – parƟ ng with her husband who must have leŌ  to fi ght in the war, never to return. 
The leƩ ers were obviously of great senƟ mental value to the speaker’s mother. She kept her 
husband’s leƩ ers close to her, which shows how much she loved and missed him.

(b) Select two poeti c techniques that the poet uses to tell the story of her mother and father in 
warti me. Give an example of its use in the poem.

Technique Quote from poem

AlliteraƟ on ‘crowded with leƩ ers she carried’ 
‘look of those leƩ ers,’ 

RepeƟ Ɵ on ‘leather’
‘leƩ ers’ 
‘handbag’
‘powder’

(c) In your view, what is the overall theme of this poem? Explain your answer with reference to 
the poem. 

I would suggest that love and loss are the central themes in this poem. The poet writes 
with great tenderness about her parents, their shared love and the loss experienced by her 
mother. She celebrates their relaƟ onship throughout the poem, acknowledging the deep 
sense of grief and sorrow that her mother experienced aŌ er the death of her husband. The 
smell of the bag, the ‘leather and powder’ really aff ects the poet who may be dealing with the 
loss of her parents, whom she loved. 

Questi on 6       20 marks 

‘Every family has a story to tell’

Think of a poem you have studied that features a family story, situati on or relati onship. 

Poem: ‘Morning Song’

Poet: Sylvia Plath

Section C Theme and Imagery in Poetry
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Introduce the family in this poem and briefl y describe their story. Support your answer with 
quotati ons. 
‘Morning Song’ was wriƩ en following the birth of the poet’s fi rst child. It marks the beginning 
of family life for the poet. At fi rst, the experience of motherhood is strange and unfamiliar. 
The poet struggles to feel comfortable in her role as mother. Plath compares her newborn 
baby to a ‘New statue in a draŌ y museum’. It is as if the mother and father are standing in 
awe of their child, comparing her to a fantasƟ c, fl awless piece of art. 

Plath celebrates her new family in this poem. Her maternal insƟ ncts are strong by the end 
of the poem, as she listens carefully to the ‘moth breath’ of her newborn baby. She tells us 
that with just ‘one cry’ she stumbles insƟ ncƟ vely from her bed to her baby. In the end, both 
parents have been changed by the birth of their child. Their family life has begun! 

How does the poet tell the story of this family? (Consider style and technique.) 
The poet makes use of beauƟ ful and eff ecƟ ve poeƟ c devices to tell the story of the beginning 
of her family. I love the use of metaphor in ‘Morning Song’. My favourite is when Plath uses 
a metaphor to compare the vulnerability of her child to the statue in a ‘draŌ y museum’. It 
reminds us of how precious the child is and how daunƟ ng it must be for new parents to face 
this huge responsibility. 

Plath also makes use of interesƟ ng imagery and sound to tell the story of her family. Images 
such as the ‘midwife’ slapping the soles of the baby’s feet, the arrival of morning as daylight 
‘swallows’ the ‘dull stars’ of night are two examples of where the poet brings the story to life. 
Plath uses a simile to describe the sound of the baby’s clear vowels which ‘rise like balloons’. 

The use of language, descripƟ ve detail and poeƟ c devices enhance the story of the arrival of 
Plath’s fi rst child, making it a memorable, touching poem. 

Questi on 7       25 marks 

(a) Who do you think reads fi lm reviews and why? 

Who
Film fans and those who are planning on going to the cinema to see a specifi c fi lm

Why 
People might like to know what to expect from a fi lm before going to see it. It is expensive to 
go to the cinema and someƟ mes it is diffi  cult to choose which fi lm to see, so reviews can help 
in the decision-making process. They off er informaƟ on about the plot, script, performances, 
special eff ects and so on. Many fi lm fans are interested in this informaƟ on and fi nd it useful. 

(b) Do you think Brogen Hayes does a good job of reviewing the fi lm for her audience? Justi fy 
your answer with valid reasoning. 

Brogen Hayes off ers lots of informaƟ on about the fi lm itself, outlining the plot at the 
beginning of her review. This is useful for those who have not seen the original fi lm, or those 
who may need to be reminded of the premise of the fi lm The Jungle Book. 

Readers are given informaƟ on about the all-star cast, with names like Idris Elba, Bill Murray 
and ScarleƩ  Johansson voicing some of the central animal voice-over roles. Hayes assesses 
these performances along with the dialogue, music and technical elements of the fi lm. 
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Overall, this review is clear and detailed. It should provide readers with enough informaƟ on 
for them to decide if this fi lm is for them or not. It is given a raƟ ng of 3.5 out of 5 which may 
not be enough of an endorsement for those looking for encouragement to see this fi lm. 

(c) Would you want to see The Jungle Book aft er reading this review? Give at least two reasons 
for your answer. 

I would love to see the fi lm because I am a huge fan of Idris Elba. I am curious to know what 
his ‘fearsome’ performance is like in this fi lm. I think the line-up is amazing, with a wonderful 
cast of A-list actors. I fi nd it parƟ cularly interesƟ ng when Hayes alludes to ScarleƩ  Johansson’s 
‘mesmerising’ performance and feel eager to hear this for myself. 

I would also like to see The Jungle Book because I loved the original Disney animated fi lm as 
a child. The music is my favourite of all Disney fi lms so I am looking forward to evaluaƟ ng the 
inclusion of ‘some of the songs from the animated 1967 Disney movie’ for myself. 

Overall, I would be delighted to see The Jungle Book based on Hayes’ review. 

(d) Who is the target audience for this fi lm, in your opinion? 

In my opinion, The Jungle Book is targeted at fans of the original fi lm. This means that the age 
and gender of the target audience could vary greatly. Hayes makes the point that this fi lm 
is ‘both scary and fun, with morals for both kids and adults throughout’. Since the fi lm appeals 
to both adults and children alike, parents may be happy to accompany their children to see 
The Jungle Book. 

However, I feel that the ‘inƟ midaƟ ng and fearsome’, ‘eccentric’ characters along with the 
‘Godfather’ King Louie may mean that this fi lm is more appropriate for an adult audience. 
Probably, children going to see this fi lm should be accompanied by an adult and the fi lm has 
enough to entertain both age groups.




