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Established in 1952, East Grinstead Choral Society or EGCS is a thriving, friendly 
and successful choir with a membership of around 100. Members come mainly 
from East Grinstead but also from a large surrounding area. Some have been with 
the choir for most of its life, while new members join all the time and are made to 
feel very welcome.

EGCS performs at least four concerts each year in and around East Grinstead, at 
various excellent venues, and is often invited to sing at other special events and 
occasions as well.

It’s not all about singing, however. EGCS enjoys an active and varied social 
programme ranging from weekly gatherings in a local pub for a well-earned, 
post-rehearsal pick-me-up, to quiz nights, scenic walks and fun-runs, black tie 
dinners and casual summer picnics – and there is always an excellent after-concert 
party!

East Grinstead Choral Society

presents

The Creation by Joseph Haydn

with

The Meridian Symphony Orchestra, led by George Clifford

and soloists

Alessandra Testai, soprano

Jon English, tenor

Gerard Delrez, bass-baritone

Directed by Richard Jenkinson

Raffle prizes will be available in the entrance hall
for winners to collect at the end of the concert.



The Creation – Joseph Haydn (1732 – 1809)

God’s creation of the world took six days and a day of rest. 
Haydn took two years to set his work to music!

He wanted to take a long time on it because he wanted 
it to last a long time. The original idea came while Haydn 
was in England in 1794-95 giving concerts organised by the 
impresario J.P. Salomona, who gave Haydn a libretto based 
on the Creation story from Genesis, combined with part of 
psalm 19 (The heavens are telling), and parts of John Milton’s 
Paradise Lost. The origin of the libretto is unknown.

On his return to Austria, a civil servant Baron von Swieten, 
himself a patron of the arts and lover of music, made a 
translation into German. Haydn then set about setting the 
work in both English and German, so that it could be used in England as well as 
in Austria. The composition was completed in 1798. The first performance was on 
April 30 that same year, at the old Schwarzenberg Palace in Vienna. It was a private 
performance, but there were crowds outside trying to get to hear it.

The first public performance was a year later in the old Burgtheater in Vienna, and 
received 40 more performances in Vienna in Haydn’s remaining lifetime. It was first 
performed in England at the Covent Garden Theatre in 1800, and was simultaneously 
published in English and German in that year. It was also performed another 40 times 
in other European countries, and the last before Haydn died was in 1808.

The work is scored for full orchestra with three soloists – the archangels Gabriel, 
Uriel and Raphael (soprano, alto and bass respectively) – telling the Genesis story in 
recitative and amplifying it with arias using an adaptation of Milton’s words. In Part 
Three, Adam and Eve are sung by the bass and soprano soloists. This work is unusual 
in being scored for just three soloists – soprano, tenor and bass, but also requiring 
a mezzo-soprano soloist to be added for the final number; we’re very grateful to 
Virginia Stone for taking on this role for us this evening. 

The first public performance involved an orchestra of 120 players and a choir of 
60. The orchestral score is notable for the embroidering of the words by suitable 
symphonic sound effects, usually preceding the words they are imitating. These are 
particularly noticeable in Raphael’s descriptions of the various animals which are being 
created.

No unauthorised photography, video or sound recording is permitted 
during the performance. We thank you for your co-operation.



Part One
The Creation
Overture: The representation of Chaos.

The First Day
Recitative (Raphael)
In the beginning God created the heaven and the earth; and the earth was without 
form and void. And darkness was upon the face of the deep.

Chorus
And the Spirit of God moved upon the face of the waters. And God said: Let there be 
Light, and there was Light.

Recitative (Uriel)
And God saw the Light, that it was good;  and God divided the Light from the 
darkness.  

Aria (Uriel)
Now vanish before the holy beams the gloomy dismal shades of dark; the first of days 
appears. Now chaos ends and order fair prevails. Affrighted fly hell’s spirits black in 
throngs; down they sink in the deep abyss, to endless night.

Chorus
Despairing cursing rage attends their rapid fall. A new created worlds springs up at 
God’s command.

The Second Day
Recitative (Raphael)
And God made the firmament, and divided the waters, which were under the 
firmament, from the waters, which were above the firmament, and it was so. Now 
furious storms tempestuous rage, like chaff, by the winds, impelled are the clouds. By 
sudden fire the sky is enflamed and awful thunders are rolling on high. Now from the 
floods in steams ascend reviving showers of rain, the dreary wasteful hail, the light 
and flaky snow.

Aria (Gabriel)
The marv’llous work behold amaz’d the glorious hierarchy of heav’n and to th’ 
ethereal vaults resound the praise of God, and of the second day.

Chorus
And to th’ ethereal vaults resound the praise of God, and of the second day.  

The Third Day
Recitative (Raphael)
And God said: Let the waters under the heavens be gathered together unto one 
place, and let the dry land appear; and it was so. And God called the dry land earth, 
and the gathering of waters called he seas; and God saw that it was good.  

Libretto



Aria (Raphael)
Rolling in foaming billows uplifted roars the boisterous sea. Mountains and rocks now 
emerge their tops among the clouds ascend. Through th’ open plains outstretching 
wide in serpent error rivers flow. Softly purling glides on through silent vales the 
limpid brook.

Recitative (Gabriel)
And God said:
Let the earth bring forth grass, the herb yielding seed and the fruit tree yielding fruit 
after his kind, whose seed is in itself upon the earth; and it was so.   

Aria (Gabriel)
With verdure clad the fields appear delightful to the ravish’d sense; by flowers sweet 
and gay enhanced is the charming sight. Here fragrant herbs their odours shed; here 
shoots the healing plant. With copious fruit the expanded boughs are hung; in leafy 
arches twine the shady groves; o;er lofty hills majestic forests wave.

Recitative (Uriel)
And the heavenly host proclaimed the third day, praising God and saying: 

Chorus
Awake the harp, the lyre awake! And let your joyful song resound. Rejoice in the Lord 
the mighty God. For he both heaven and earth has clothed in stately dress.

The Fourth Day
Recitative (Uriel)
And God said: Let there be lights in the firmament of heaven, to divide the day from 
the night, and to give light upon the earth; and let them be for signs and for seasons, 
and for days, and for years. He made the stars also.

Recitative (Uriel)
In splendour bright is rising now the sun and darts his rays; a  joyful, happy spouse, a 
giant proud and glad to run his measur’d course. With softer beams and milder light 
steps on the silver moon through silent night. The space immense of th’ azure sky a 
countless host of radiant orbs adorns, and the sons of God announced the fourth day 
in song divine, proclaiming thus his power.

Chorus and Trio
The heavens are telling the glory of God; the wonder of his works displays the 
firmament. To day that is coming speaks it the day; the night that is gone to 
following night. The heavens are telling, etc. In all the lands resounds the word, never 
unperceived, ever understood. The heavens are telling, etc.



Part Two
The Fifth Day
Recitative (Gabriel)
And God said: Let the waters bring forth abundantly the moving creature that hath 
life, and fowl, that may fly above the earth in the open firmament of heaven.    

Aria (Gabriel)
On mighty pens uplifted soars the eagle aloft, and cleaves the sky in swiftest flight 
to the blazing sun. His welcome bids to morn the merry lark, and cooing calls the 
tender dove his mate. From ev’ry bush and grove resound the nightingale’s delightful 
notes. No grief affected yet her breast, nor to a mournful tale were tun’d her soft, 
enchanting lays.

Recitative (Raphael)
And God created great whales, and ev’ry living creature that moveth, and God blessed 
them, saying:   
Be fruitful all, and multiply! Ye winged tribes, be multiplied, and sing on ev’ry tree!  
Multiply, ye finny tribes, and fill each wat’ry deep!  Be fruitful, grow and multiply!  
And in your God and Lord rejoice!

Recitative (Raphael) 
And the angels struck their immortal harps, and the wonders of the fifth day sang.

Trio (Gabriel, Uriel and Raphael)
Most beautiful appear, with verdure young adorn’d, the gently sloping hills. Their 
narrow, sinuous veins distil in crystal drops the fountain fresh and bright.
In lofty circles play and hovers in the air the cheerful host of birds. And at their flying 
whirl, the glitt’ring plumes are dyed, as rainbows, by the sun.
See flashing through the deep in thronging swarms the fish a thousand ways around.  
Upheaved from the deep, th’ immense Leviathan sports on the foaming wave.
How many are thy works, O God! Who may their numbers tell?

Trio and Chorus
The Lord is great, and great his might;  His glory lasts for ever and for evermore.

Interval: 15 minutes

Recitative (Raphael)
And God said: Let the earth bring forth the living creature after his kind; cattle and 
creeping thing, and beasts of the earth after their kind.   

Straight opening her fertile womb, the earth obey’d the word, and teem’d creatures 
numberless, in perfect form and fully grown. Cheerful, roaring, stands the tawny lion.   
With sudden leap the flexible tiger appears.  The nimble stag bears up his branching 
head.  With flying mane and fiery look, impatient neighs the noble steed.  The cattle 
in herds already seek their food on fields and meadows green. And o’er the ground, 
as plants, are spread the fleecy, meek and bleating flock. Unnumber’d as the sands in 
swarms arose the host of insects.  In long dimensions creeps with sinuous trace the 
worm.



Chorus
Now heaven in fullest glory shone; earth smiled in all her rich attire. The room of air 
with fowl is fill’d; the water swell’d by shoals of fish; by heavy beasts the ground is 
trod. But all the work was not complete.  There wanted yet that wond’rous being that 
grateful should God’s power admire, with heart and voice his goodness praise.

The Sixth Day
Recitative (Uriel)
And God created Man in his own image: in the image of God created he him.  Male 
and female created he them.  He breathed into his nostrils the breath of life, and Man 
became a living soul.

Aria (Uriel)
In native worth and honour clad, with beauty, courage, strength adorn’d, erect with 
front serene he stands a man, the Lord and King of nature all. His large and arched 
brow sublime of wisdom deep declares the seat! And in his eyes with brightness 
shines the soul, the breath and image of his God. With fondness leans upon his breast 
the partner for him form’d, a woman fair and graceful spouse. Her softly smiling 
virgin looks, of flow’ry spring the mirror, bespeak him love, and joy, and bliss.

Recitative (Raphael)
And God saw ev’rything, that he had made; and behold, it was very good; and the 
heavenly choir in song divine thus closed the sixth day.

Chorus and Trio
Achieved is the glorious work; the Lord beholds it and is pleas’d. In lofty strains let us 
rejoice! Our song let be the praise of God!
On thee each living soul awaits; from thee, O Lord, all seek their food. Thou openest 
thy hand, and fillest all with good.
But when thy face O Lord is hid, with sudden terror they are struck. Thou tak’st their 
breath away; they vanish into dust.
Thou sendest forth thy breath again, and life with vigour fresh returns. Revived earth 
unfolds new strength and new delights.
Achieved is the glorious work. Our song let be the praise of God! Glory to his name 
for ever; He sole on high exalted reigns. Hallelujah.

Part Three
Adam and Eve in Eden
Introduction – Morning and Recitative (Uriel)
In rosy mantle appears, by music sweet awak’d, the morning young and fair. From 
heaven’s angelic choir pure harmony descends on ravished earth. Behold the blissful 
pair, where hand in hand they go! Their glowing looks express the thanks that swell 
their grateful hearts. A louder praise of God their lips shall utter soon. Then let our 
voices ring, united with their song!



Duet and Chorus (Adam and Eve)
By thee with bliss, O bounteous Lord, both heav’n and earth are stor’d. This world, so 
great, so wonderful, thy mighty hand has fram’d. 
For ever blessed be his pow’r! His name be ever magnify’d!
Of stars the fairest, pledge of day that crown’st the smiling morn! And thou, bright 
sun that cheer’st the world, thou eye and soul of all!  
Proclaim in your extended course th’ almighty pow’r and praise of God!  
And thou that rul’st the silent night, and all ye starry hosts, ev’rywhere spread wide his 
praise in choral songs about!  
Ye mighty elements, by his power your ceaseless changes make, ye dusky mists and 
dewy steams, that rise and fall through th’ air:
Resound the praise of God our Lord! Great his name, and great his might.  
Ye purling fountains tune his praise, and wave your tops ye pines! Ye plants exhale, ye 
flowers breathe to him your balmy scent!
Ye that on mountains stately tread, and ye, that lowly creep, ye birds that sing at 
heaven’s gate, and ye, that swim the stream,
Ye creatures all, extol the Lord! Him celebrate, him magnify!
Ye valleys, hills, and shady woods, made vocal by our song, from morn to eve you 
shall repeat our grateful hymns of praise.
Hail, bounteous Lord! Almighty, hail! Thy word call’d forth this wondrous frame, the 
heav’n and earth thy power adore we praise thee now and evermore.

Recitative (Adam)
Our duty we now performed, in offering up to God our thanks. Now follow me, dear 
partner of my life! Thy guide I’ll be, and ev’ry step pours new delights into our breasts, 
shows wonders ev’rywhere. Then may’st thou feel and know the high degree of bliss 
the Lord allotted us, and with devoted heart his bounties celebrate. Come follow me!
Thy guide I’ll be!

Recitative (Eve) 
O thou, for whom I am! My help, my shield, my all! Thy will is law to me. So God, our 
Lord, ordains, and from obedience grows my pride and happiness.

Final Scene
Recitative (Uriel)
O happy pair, and always still might be, if not misled by false conceit, ye strive at more 
than granted is, and more desire to know, than know ye should!

Chorus and solo quartet
Sing the Lord, ye voices all! Magnify his name through all creation. Celebrate his 
pow’r and glory!
Let his name resound on high! Praise the Lord, utter thanks. Jehovah’s praise for ever 
shall endure. Amen.



East Grinstead Choral Society

Sopranos: Christine Baelz ∙ Margaret Barnett ∙ Margaret Beeny ∙ Cathy Brooke ∙ Ann 
Cheatle ∙ Jane Clifford ∙ Liz Crothall ∙ Caroline Custard ∙ Ros Dewar ∙ Kay Fox ∙ Jackie 
Frewing ∙  Jacqui Granstrom ∙ Audrey Hadfield ∙ Andrea Halpern ∙ Sarah Jacobs ∙ 
Carole Lane ∙ Ros Livesey ∙ Gill Matson ∙ Judith Moulange ∙ Gill Olliver ∙ Mary Osborn 
∙ Sandra Rhodes ∙ Christina Robinson ∙ Felicia Shanahan ∙ Sue Sharp ∙ Diane Sherman 
∙ Joanna Silcox ∙ Tamsin Spring ∙ Joan Thomas ∙ Ingrun Torrance ∙ Sheila Walsh ∙ 
Margaret Watt

Altos: Fiona Ablett ∙ Christine Armstrong ∙ Alison Barnett ∙ Isabella Barton ∙ Joan 
Bateman ∙ Andrea Cater ∙ Angela Charlton ∙ Janet Cole ∙ Sheila Drury ∙ Linda Edwards 
∙ Chris Grist ∙ Gwyneth Gwenlan ∙ Christine Jordan ∙ Jane Lamb ∙ Sara MacKenzie ∙ 
Murial Mathers ∙ Christine Matthews ∙ Kathy McCarron ∙ Mandy McLeod ∙ Catherine 
Older ∙ Linn Parker ∙ Carolyn Ponder ∙ Di Rees ∙ Christine Spencer ∙ Frances Stapleton ∙ 
Joyce Stevens ∙ Phyllis Stone ∙ Marion Ward ∙ Hilary Weston ∙ Mary Woodroffe

Tenors: Nigel Baelz ∙ Marcus Clifford ∙ Bob Hawley ∙ Jonathan Histed ∙ Alvaro Manjon 
∙ Andrew Mantle ∙ Peter Puttock ∙ Peter Roberts ∙ Andrew Saunders ∙ Robin Spencer ∙ 
Chris Yate

Basses: Kim Barnett ∙ John Cakebread ∙ Darwell Charlton ∙ Andrew Clifford ∙ Adrian 
Craske ∙ John Cull ∙ David Firshman ∙ Martin Jacobs ∙ Geoff Lamb ∙ David Lane ∙ Alistair 
Matson ∙ Andrew Milton-Thompson ∙ John Older ∙ Chris Reece ∙ Chris Reeve ∙ Kevin 
Stacey ∙ David Wildman

The Meridian Symphony Orchestra

Violin  George Clifford (leader), Anna Curzon, Rafael Font,    
  Holly Harman, Claudia Norz, Stephen Pedder, James Toll

Viola  John Crockatt, Isabel Meuser

Cello  Gavin Kibble, Kate Conway

Double bass Carlos Navarro Herrero

Flute  Laura Piras, Samantha Pearce, Leo Duarte

Oboe  Leo Duarte, Ann Allen

Clarinet Emily Worthington, Fiona Mitchell

Bassoon Jenni Cooper, Martin Clark

Contrabassoon Robert Percival

Horn  Phillippa Slack, Amanda Michell

Trumpet Simon Tong, Ellie Lovegrove

Trombone Phil Cambridge, Daniel Serafini, David Carnac

Timpani John Rockliffe
Organ/  Jeremy Barham
harpsichord



Jon English is justly renowned for the flexibility of his voice, 
which encompasses a wide-ranging repertoire, from liturgical 
to opera, Baroque to 20th-century, ensemble to solo work. He 
gained his early vocal experience in church choral groups, and 
sang professionally in both Sheffield and Ely Cathedral Choirs. 
In January 1998 he was appointed as a member of the world-
famous choir of St. Paul’s Cathedral.
Jon also sings regularly with the BBC Singers, Polyphony, the 
Gabrieli Consort and the Age of Enlightenment Choir, as well 
as at the Royal Opera House, and has recorded for television 
and radio, and on CD for labels such as Hyperion, Koch and 
Teldec. He appears regularly with choral societies around the 
country, where the qualities of his voice make him as at ease with Bach and Handel as 
with the larger-scale works of Rossini and Elgar.

Past solo performances have included Monteverdi’s Vespers, Beethoven’s Missa 
Solemnis, Haydn’s The Seasons, Bach’s Magnificat, Ascension Oratorio and Mass 
in G, as well as Mendelssohn’s Elijah. Future projects include Bach’s B minor Mass 

Soprano Alessandra Testai was born in the port city of 
Livorno, Tuscany. 
She began her singing studies at the age of 16 at Liceo 
Musicale Pietro Mascagni, subsequently attending the 
University of Pisa. She continued in London at the Guildhall 
School of Music and Drama. Alessandra has her musical 
roots in the varied traditions of Italian song – opera, 
classical recital repertoire and the popular songs of the 
street and countryside. 
She has sung as a soloist in opera and oratorio in several 
international festivals throughout Europe; roles include 
Susanna in Le Nozze di Figaro (Cortona, Italy), Eve and 
Gabriel in Haydn’s Creation (Cyprus) and various roles 
in Cavalieri’s Rappresentazione di Anima e di Corpo (La 

Chaise-Dieu, France, and Southwark Festival, London), Jephte, and Vanitas 1 and 
2 by Carissimi, Pergolesi’s Serva Padrona and Stabat Mater, Vivaldi’s Gloria, Bach 
Magnificat, Mozart’s Vesperae Solemnae, Purcell’s The Fairy Queen, The Island Princess 
and Dido and Aeneas, Monteverdi’s Orfeo, Cimarosa’s Amor Rende Sagace, Mozart’s 
The Magic Flute and Rossini’s Stabat Mater and Petite Messe Solennelle.
Alessandra has given lectures and classes in Italian vocal studies at the Royal Academy 
of Music, Trinity College, the Royal College of Music, the Royal Scottish Academy of 
Music and at the University of Malmö in Sweden. 
Forthcoming engagements in the South of England will see her at The Eastbourne 
Festival and Mayfield Festival Fringe with her lutenist husband Robin Jeffrey, and at 
various music societies with The Tivoli Café Band: www.tivolicafeband.co.uk



(in Cardiff), and St John Passion (Southborough) and Elgar’s Dream of Gerontius 
(Monmouth), as well as singing at his own wedding ceremony in August! He is also 
heavily involved in the current season of Verdi productions at The Royal Opera House.
Jon is delighted to join EGCS once again – his association with the choir goes back 
some 20 years: a long and musically-rewarding co-operation.
When not singing, Jon indulges in his other favourite pastimes – home improvements, 
golf, football and real ale (although not necessarily in that order!) – all of which 
provide the antidote to the busy life of a professional musician.

Gerard Delrez, who studied with Norman Bailey and 
Raimund Herincx, has appeared at the London South Bank 
and at theatres all over the UK with companies such as 
Chelsea Opera Group, Crystal Clear Productions, Opera 
à la Carte and Swansea City Opera. One hundred and 
eleven stage roles include Leporello, Ramphis, Colline and 
the title role in The Flying Dutchman. He sang Wotan (Das 
Rheingold/Die Walküre) at Tunbridge Wells, in the acclaimed 
production by The Ring Project in 2001-2. In 2005 he 
sang Commendatore Don Giovanni (Bermuda Festival), 
returning in 2007 to sing in La Bohème. That year also he 
sang Sachs for the first time, in a concert performance of 
Die Meistersinger von Nürnberg in Edinburgh. Other work 
abroad includes Alfonso Così Fan Tutte (Cercle Royal Gaullois Artistique et Litéraire) 
in Brussels, and the Polizeikommissar (Der Rosenkavalier) on tour in Holland. Among 
2011’s engagements were Don Magnifico (Cenerentola) Alcindoro (La Bohème) and 
Commendatore in Opera Up Close’s acclaimed production of Don Giovanni in London. 
In September 2012, he sang his first Gurnemanz (Parsifal) in Edinburgh, where, this 
September he will perform his first King Marke (Tristan und Isolde).
Regular concert engagements have included the Verdi Requiem at Birmingham 
Symphony Hall as well as at Canterbury, Winchester and Arundel Cathedrals, 
Mozart’s Coronation Mass at St. John’s Smith Square with the Orchestra of the Age 
of Enlightenment, Mendelssohn’s Elijah in Winchester Cathedral, Handel’s Messiah in 
Rouen, and Mozart’s Requiem in Santiago da Compostela. He has recorded four CDs 
for the Herald Label.



Richard Jenkinson grew up in Sussex, and received his 
early musical training through the County Music Service. 
He won a scholarship to continue his studies at The 
Royal College of Music in London, where - among many 
inspirational characters – Sir David Willcocks was a great 
influence and source of inspiration.
Richard now has a busy and vibrant career as a freelance 
musician, specialising in choral music of all kinds, as 
conductor, accompanist and composer, working regularly 
with many of the major choirs and choral societies in 
and around London and South East England. His post 
of Musical Director to EGCS continues to be immensely 
rewarding. Richard is also MD to the London Orpheus 

Choir and to Meridian Voices, as well as having launched Kent Chorus, an exciting 
new choir for Tunbridge Wells and the South East, with Richard as Musical Director 
and Conductor.
Broadcasts and compositions have taken Richard to a world-wide audience, including 
Australia and the USA. Richard is also experienced in directing Choral Workshops – a 
leading / coaching / teaching role which he particularly enjoys. He has also travelled 
widely on concert tours, including directing choirs and orchestras in “musical 
exchanges” in Spain, Italy, Germany and Austria plus return fixtures in the UK.
When not working, Richard enjoys sport (mostly from the safety and comfort of a 
large sofa, with a good beer for sustenance!) and – most of all – the beauty and 
tranquility of village life in his native and much loved county of West Sussex.

George Clifford studied at the Royal Academy of Music, first 
graduating with a BMus in modern violin, and then with an 
MA in baroque violin, receiving the prestigious DipRAM for an 
outstanding final recital. He studied modern violin with Igor 
Petrushevski and baroque violin with Simon Standage and 
Matthew Truscott.
George has worked alongside musicians including Trevor 
Pinnock, Laurence Cummings, Richard Egarr, Edward 
Higginbottom, Steven Devine, Pavlo Beznosiuk and Rachel 
Podger, and with ensembles including the Orchestra of 
the Age of Enlightenment, the Academy of Ancient Music, 
the International Baroque Players, Charivari Agréable, New 
Century Baroque, La Nuova Musica, Britten-Pears Baroque 
Orchestra, Oxford Baroque, The Regent’s Soloists and Poeticall Musicke. 
George recently made the première recording of a newly discovered violin sonata 
by Vivaldi, as well as giving the London première performance and the broadcast 
première on BBC Radio 3’s ‘In Tune’. Future plans include recording an album of solo 
violin music with the independent record label, ‘Veterum Musica’.
George plays a baroque violin made by Steffan Nowak in 2006 and is extremely 
grateful to Hilary Weston for her continuing financial support.
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3 Burleigh Close
Crawley Down

West Sussex
RH10 4UX

Phone: 01342 713701
Mobile: 07889 158 048

Email: mark.beeston@hotmail.com

All building work undertaken
Interior and external decorating
33 years’ experience

Visit Alfresco at - Wyevale Garden Centre, Wakehams Green,
Copthorne Road, Crawley RH10 3PD

01293 888 777
www.alfrescoconservatories.com alfrescoconservatories@yahoo.co.uk

All work fully Assured with a 10 year Insuance Backed Guarantee.

Supreme Quality Conservatories
to outlive your mortgage

Visit our unique conservatory village at
Wyevale Garden Centre

to see what makes us the Number 1 Local
company you know you can trust

• Conservatories
• Extensions
• Windows
• Doors

• Fascias & Soffits
• Summer houses
• Childrens
Play Equipment

.....Probably the best Conservatory Company in the World

With thanks to Jenny at Elite Design Printers for all her help 
and excellent service in printing our publicity materials and 
programmes. For your printing needs contact 01342 301044 or 
info@elitedesignprinters.co.uk. www.elitedesignprinters.co.uk



Surveys and Valuations 
in East Grinstead and across  
Surrey, Sussex and Kent

Are you moving house this year?  
Don’t get caught out….get an  
independent property survey.

01342 837 164
www.robinson-elliott.co.uk

AVI Electrical & Property 
Maintenance 

 
17th Edition Qualified Electrician 
Part P Registered and compliant 

From minor works to rewires 
Fuse board upgrades 

Inspection and testing 
Aerial and data points 

Sky TV around the house 
Kitchens and bathrooms fitted 

General maintenance and odd jobs 
Fully Insured 

 
Contact Glen on 01342 716352 

Or find us on line at www.aviuk.co.uk 

Advertise with us!
If you’d like to advertise 
your business in our next 
programme, please contact 
Business Manager, Bob Hawley 
on rj.hawley@btinternet.com

East Grinstead Choral Society 
wishes our very talented 

Assistant Musical Director and 
long-suffering accompanist 

Jeremy Barham a very happy 
[undisclosed age] birthday for 
the [he hates a fuss so won’t 
tell us] of March. Love, EGCS! 

xxxx



egcs .co .uk Find us on
Facebook

info@campaniawines.co.uk  |  www.campaniawines.co.uk

Follow us on  Facebook &  Twitter

Our next concert:

Saturday 6 July – Chequer Mead Community Arts Centre

‘The Magic of Mozart’: Vespers, Litanies, Misericordias Domini and opera 
highlights; orchestra – Eine Kleine Nachtmusik

With Meridian Chamber Orchestra and soloists.

Also presenting winners of the local young instrumentalist Music Star 2013

Other choirs’ forthcoming events:

• Sunday 24 March 4pm – Salomons Victorian Theatre, Tunbridge Wells
Bach – St John Passion, Kent Chorus

• Sunday 23 June 4pm – Trinity Arts Centre, Tunbridge Wells
‘Brilliant Baroque to Magical Mozart’, Kent Chorus
www.kentchorus.co.uk


