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Programme
•

Concerto Grosso in G major HWV 314
I Largo e Staccato
II Allegro
III Adagio
IV Allegro

•

O praise the Lord with one consent (Chandos Anthem No. 9)
I O praise the Lord with one consent
II Praise Him, all ye that in His house attend
III For this our truest interest
IV That God is great
V With cheerful notes let all the earth
VI God’s tender mercy knows no bounds
VII Ye boundless realms of joy
VIII Your voices raise
I N T E R V A L (15 minutes)

•

Sonata à 5 HWV 288
I Andante
II Adagio
III Allegro

•

Dixit Dominus
I Dixit Dominus
II Virgam virtuitis
III Tecum principium
IV Juravit Dominus
V Tu es sacerdos
VI Dominus a dextris
VII Judicabit – Conquassabit
VIII De torrente in via
IX Gloria Patri

No unauthorised photography, video or sound recording is permitted during the
performance. We thank you for your co-operation.

George Frideric Handel (1685 - 1759)
George Frideric Handel had begun to establish
himself as an opera composer in Hamburg when
he decided on a complete change of scene
and journeyed to Italy, reaching Rome in 1707.
Surprisingly, for an unwavering Lutheran, he
quickly secured the patronage of three cardinals,
gave a wildly successful performance on the
organ of the Church of St. John Lateran, and was
soon composing church music. Although he
apparently kept composing operas during his
Italian period, these were not performed in Rome,
since all opera performances had been strictly
forbidden by Pope Clement XI.
The psalm setting Dixit Dominus (Ps. 110) was probably composed under the
patronage of Cardinal Carlo Colonna, as one of a large set of probably eight
pieces, including five psalms, for Vespers celebrating the Feast of Our Lady
of Mount Carmel in the Church of St. Maria di Monte Santo, one of the “twin
churches” in Rome’s Piazza del Popolo. The psalm text seems just the thing to
flatter a patron from one of Rome’s old, powerful families like the Colonnas,
with its assurance of a ruler’s victory over his enemies. It can be interpreted as a
confirmation of the power of an earthly ruler like King David. Also, the mention
of Melchizedek (the priest who appears in Genesis to bless Abraham) has been
taken as a reference to the Messiah, the high priest chosen specifically by God,
and thus of a higher order than those who simply inherited the priesthood as
members of the priestly tribe.
The 22-year-old Handel, having already proven himself a master of counterpoint
during his North German “apprenticeship,” added a facility for expressive melody
and lively Corelli-style instrumental writing during this Italian “journeyman”
phase of his career. During his final, “master” period, he re-used music from the
Dixit Dominus in several of his well-known operas and oratorios. The brilliant
Italian concerto style is displayed from the very beginning of Dixit Dominus with
the repeated, energetic declamation of the word Dixit, like rapid sword
thrusts; and in the use of five solo voices set in contrast against the choral
background. There are particularly dramatic word paintings, notably the
repeated conquassabit in the seventh movement, illustrating the smashing of
enemy heads. The choral writing is virtuosic throughout, described by H. C.
Robbins Landon as “of staggering technical difficulty, displaying immediately the
excellence of Roman choirs at the beginning of the century.”

Dixit Dominus: text and translation
I. Dixit Dominus Domino meo: Sede a
dextris meis, donec ponam inimicos
tuos scabellum pedum tuorum.

The Lord said unto my Lord:
Sit thou on my right hand, until I make
thine enemies thy foot-stool.

II. Virgam virtutis tuae emittet Dominus The Lord shall send the rod of thy
ex Sion: dominare in medio inimicorum power out of Sion: be thou ruler, even
tuorum.
in the midst among thine enemies.
III. Tecum principatus in die virtutis
tuae, in splendoribus sanctis. Ex utero
ante luciferum genui te.

In the day of thy power shall the people
offer thee free-will offerings with an
holy worship. The dew of thy birth is of
the womb of the morning.

IV. Juravit Dominus et non paenitebit
eum:

The Lord swore, and will not repent:

V. Tu es sacerdos in aeternum
secundum ordinem Melchisedech.

Thou art a priest for ever after the order
of Melchisedech.

VI. Dominus a dextris tuis, confregit in
die irae suae reges.

The Lord upon thy right hand,
shall wound even kings in the day of
his wrath.

VII. Judicabit in nationibus, Implebit
ruinas, conquassabit capita in terra
multorum.

He shall judge the nations, fill the
places with destruction, and shatter the
capitals in many lands.

VIII. De torrente in via bibet, propterea
exaltabit caput.

He shall drink of the brook in the way,
therefore shall he lift up his head.

IX. Gloria Patri, et Filio, et Spiritui
Sancto, Sicut erat in principio, et nunc,
et semper, et in saecula saeculorum.
Amen.

Glory be to the Father, and to the Son,
and to the Holy Spirit. As it was in the
beginning, is now; and ever shall be, by
the centuries of the centuries. Amen.

In 1712, after five years working and composing in Rome, Handel decided
to establish himself in London. Once there he was mostly occupied with
composing Italian operas, but he also held other jobs. In 1717, at the age of 32,
he entered the service of James Brydges, Earl of Carnarvon and, from 1719, first
Duke of Chandos, at Cannons, near London. Handel composed several works for
the earl’s music establishment of singers and instrumentalists and in particular, a
series of anthems known later as the “Chandos” anthems.
The Chandos anthems differ from Handel’s other church music in several
respects. The earliest of the anthems do not call for violas or an alto part in
the chorus. They are also comparatively more intimate and have the feeling of
chamber music. They were probably performed in the earl’s private chapel, the
little church of St. Lawrence in Whitchurch. The anthems are in multiple sections,
similar to cantatas or Purcell’s verse anthems, alternating choral and solo
movements, all with instrumental accompaniment of oboes, violins, low strings,
and organ.
The texts of ‘O praise the Lord with one consent’ are taken from three psalms (135,
117 and 148) in the metrical versions of Tate and Brady. No opening Sonata is
provided, but the first chorus has an unusually long orchestral introduction by
way of compensation. The theme itself resembles the first phrase of the tune ‘St
Anne’, first printed in England in 1708 and now best known as the tune for Isaac
Watts’s hymn ‘O God, our help in ages past’. (It also appears in J S Bach’s Prelude
and Fugue in E flat, BWV552.) However, Handel had already used a similar idea
in the opening Sonata of his cantata ‘Tu fedel? tu costante?’, composed in Rome
in 1707, so the resemblance to the hymn tune is probably coincidental. Three
vocally demanding solos follow, the first two (in minor keys) providing the
contrasts in mood that Handel always seems anxious to maintain throughout
the anthems. The last of the group, ‘That God is great’ for bass, is a reworking
of a solo in the Queen Anne Birthday Ode. In the following chorus, ‘With
cheerful notes’, Handel boldly uses diminuendo effects to suggest voices rising
to heaven. The last solo, ‘God’s tender mercy’, again in a minor key, becomes a
highly personal acknowledgement of divine compassion. Major keys return for
the final pair of choruses, and the anthem is brought to an exciting close with a
combination of ideas finally settling into a triumphant peal of Alleluias.

Kirsty McLean (soprano) is currently in her third year of
undergraduate studies on the BMus course at Trinity Laban
Conservatoire of Music and Dance studying with Linda
Hirst and Robert Aldwinkle.
Before attending Trinity, Kirsty studied at Chetham’s
School of Music and then took two years away from
study to work at a YMCA children’s camp in Cape Cod,
Massachusetts teaching Singing and Music.
Originally from the Lake District, Kirsty has won many
awards in Cumbria including the George Nichols Young
Musician of the year, the Kenneth Hill Memorial bursary,
the Jim Noble award and the Esther Croskery and Aprille c. Bonner award. Last
year she was a finalist in the Keldwyth Award held in Levens.
As a lover of contemporary music Kirsty has performed in many premieres of
pieces, most recently singing a piece composed for Soprano and wind quintet
by Tom Kelly at the ‘Turner and the Sea’ exhibition at the National Maritime
Museum in Greenwich.
At Trinity in 2014 she was a finalist in the Elisabeth Schumman Lieder Prize with
accompanist Harry Palmer and the Lillian Ash French Song competition with
accompanist Ashley Beachamp.
In April Kirsty will be playing Zerlina in Moonlittle Theatre’s Don Giovanni, and
in July, Marenka in Opera Bearwood’s production of The Bartered Bride. Other
upcoming performances include soloist in Mozart’s Mass with London Orpheus
Choir and chorus in Blackheath Halls’ Idomeneo.
Stephanie Lee (mezzo soprano) is originally from
the Lake District. She is a graduate from Birmingham
Conservatoire where she studied under the tutelage of
Louise Crane.
While at Birmingham Stephanie competed in many
competitions and had the opportunity to perform in
many operas, including the world premier of Scoring a
Century directed by Keith Warner.
She also performed in British Youth Opera’s La Bohème
and sang with the Gilbert and Sullivan Opera Company
performing in the award winning production of Pirates
of Penzance.
Stephanie now resides in Godstone and is a secondary music teacher at Coloma
Convent Girls’ School.

Oliver Martin-Smith (tenor) began singing at a young age
as a cathedral chorister and in recent years he has returned
to St. Albans Cathedral as a Lay-clerk singing Tenor. In
October he graduated from The Guildhall School of Music
and Drama where he studied under the tuition of Theresa
Goble. In the summer of 2013 he was selected to join
Opera North’s chorus for Aldeburgh Festival’s production
of Peter Grimes on the beach, and also played the role of
Mayor in GSMD’s Albert Herring. In 2014 he was part of
the Chorus for GSMD’s Francesca di Foix by Donizetti and
Pinocchio by Jonathan Dove. He also worked on various
solo roles for the school’s opera scenes, which include Offenbach’s The Tales of
Hoffmann and Mozart’s The Magic Flute. Oliver also sang with The Britten Sinfonia
for Tavener’s Flood of Beauty, which was premiered at the Barbican on the 29th
September. Upcoming engagements include solos in Mozart’s C Minor mass with
St.Albans Chamber choir and performing the role of Acis in St.Albans chamber
opera’s production of Handel’s Acis and Galetea in May.
Robert Clark (bass) was educated at Wells Cathedral
School and is currently in his last year of study on the BMus
course at the Guildhall School of Music and Drama with
Professor Andrew Watts.
His solo Oratorio work includes Gabrielli’s In Ecclesis (Bath
Bach Choir), Handel’s Israel and Egypt (Hertfordshire Choral
Society), Handel’s Dixit Dominus (London Orpheus Choir),
Handel’s O Praise ye the Lord (London Orpheus Choir) as
well as a number of performances of Faure’s Requiem,
Durufle’s Requiem, Haydn’s Nelson Mass, Vaughn Williams’
Fantasia on Christmas Carols and Bach’s B minor Mass with
choral societies both in London and in his home county of Somerset. More
recently Robert sang as Bass soloist in a performance of the Messiah with the
Rodolfus Choir and the English Chamber Orchestra at the Cadogan Hall.
In 2011, Robert made his National Theatre debut as Peter,as well as a member of
the chorus, in Jonathan Miller’s acclaimed production of the St Matthew Passion
and in 2013 he made his opera debut as Morales (Carmen) with Winterbourne
Opera. More recently Robert sang the role of the Count in Mozart’s Le Nozze Di
Figaro at the Guildhall School.
From 2013 to 2014, Robert was a member of Genesis Sixteen, the Sixteen’s
highly acclaimed training programme, and he continues to be a member of
the Wellensian Consort, which won the coveted title of Choir of the Year in
association with the BBC in 2010, and of the Rodolfus Choir.

George Clifford was a student at the Royal
Academy of Music for twelve years, starting in the
junior department aged twelve. He subsequently
graduated with a BMus in modern violin, and
finally with an MA in baroque violin, receiving the
prestigious DipRAM for an outstanding final recital.
He studied modern violin with Igor Petrushevski
and baroque violin with Simon Standage and
Matthew Truscott.
George has worked alongside musicians including
Trevor Pinnock, Sir Roger Norrington, Laurence
Cummings, Richard Egarr, Paul McCreesh, Edward
Higginbottom, Steven Devine, Pavlo Beznosiuk
and Rachel Podger, and regularly works with
ensembles including the Orchestra of the Age
of Enlightenment (OAE), the Gabrieli Consort &
Players, the Dunedin Consort, the Hanover Band, the International Baroque
Players, Charivari Agréable, La Nuova Musica, Oxford Baroque, the Amadè
Players, the Regent’s Soloists and Poeticall Musicke. He was a participant in the
‘Ann and Peter Law OAE Experience for young players’ in 2011 on both violin and
viola.
In May 2012 George made the première recording of a newly discovered violin
sonata by Vivaldi as well as giving the London première performance and the
broadcast première live on BBC R3’s ‘In Tune’.
George has also released the album ‘Ravishing Sweetenesse’ with the record
label Veterum Musica, featuring solo violin music by Baltzar, Biber, Westhoff,
Telemann and Pisendel. George also features on many of Veterum Musica’s other
albums as violinist and bass singer with the ensemble Poeticall Musicke, all of
which can be downloaded free at www.veterummusica.co.uk.
After a career teaching in state primary and secondary
schools, Christopher Harris (organ) is now actively
involved with musical activities in and around the area
conducting and accompanying many choirs and regularly
taking part in concerts. He also plays with many other
groups as a continuo harpsichord and organ player and
occasional accompanist. He has given organ recitals in
many venues including Westminster Abbey, Chichester
Cathedral and Queens College, Oxford.

Richard Jenkinson grew up in Sussex, and received
his early musical training through the County Music
Service. He won a scholarship to continue his studies at
The Royal College of Music in London, where - among
many inspirational characters – Sir David Willcocks was
a great influence and source of inspiration.
Richard now has a busy and vibrant career as a
freelance musician, specialising in choral music of
all kinds, as conductor, accompanist and composer,
working regularly with many of the major choirs
and choral societies in and around London and
South East England. His post of Musical Director to
EGCS continues to be immensely rewarding. Richard is also MD to the London
Orpheus Choir and to Meridian Voices, as well as having launched Kent Chorus,
an exciting new choir for Tunbridge Wells and the South East, with Richard as
Musical Director and Conductor.
Broadcasts and compositions have taken Richard to a world-wide audience,
including Australia and the USA. Richard is also experienced in directing Choral
Workshops – a leading / coaching / teaching role which he particularly enjoys.
He has also travelled widely on concert tours, including directing choirs and
orchestras in “musical exchanges” in Spain, Italy, Germany and Austria plus
return fixtures in the UK.
When not working, Richard enjoys sport (mostly from the safety and comfort of
a large sofa, with a good beer for sustenance!) and – most of all – the beauty and
tranquility of village life in his native and much loved county of West Sussex.
Meridian Sinfonia
•
•
•
•
•
•

Violin I: George Clifford (leader), Davina Clarke,				
John Crockatt, Katarina Đorđević, Holly Harman
Viola: Matyas Csiba, Geoff Irwin
Cello: Kate Conway, Lucia Capellaro
Double bass: Jonathan Rees
Oboe: Patrycja Leśnik
Bassoon: Martin Clark

•

Organ: Christopher Harris

East Grinstead Choral Society – Join us!
Like what you’ve heard? Why not try it yourself? Newcomers
are always welcome at any of our rehearsals, which will begin
again after Easter on Thursday 16 April. If you’re interested
then please visit our website www.egcs.org.uk for more
information, or speak to any member of the choir. Rehearsal
times and venue are on the back cover of this programme.

Our next concert:
Saturday 27 June 7pm – Imberhorne Lower School, East Grinstead
Supper concert: partsongs, madrigals, show songs

East Grinstead Choral Society
Fiona Ablett ∙ Christine Baelz ∙ Nigel Baelz ∙ Alison Barnett ∙ Kim Barnett ∙
Margaret Barnett ∙ Isabella Barton ∙ Basil Beranalto ∙ Joan Bateman ∙ Peter Beynon
∙ Cathy Brooke ∙ David Brown* ∙ Jean Bryant ∙ Gill Chapman ∙ Angela Charlton ∙
Andrew Clifford ∙ Jane Clifford ∙ Marcus Clifford ∙ Janet Cole ∙ Francis Crockford* ∙
Liz Crowthall ∙ Ros Dewar ∙ Linda Edwards ∙ Margaret Forde ∙ Kay Fox ∙ Chris Grist ∙
Gwyneth Gwenlan ∙ Audrey Hadfield ∙ Linda Hope ∙ Martin Jacobs ∙ Sarah Jacobs
∙ Matthew Jones ∙ Christine Jordan ∙ Geoff Lamb ∙ Jane Lamb ∙ Carole Lane ∙ David
Lane ∙ Ros Livesey ∙ Sara Mackenzie ∙ Muriel Mathers ∙ Gill Matson ∙ Christine
Matthews ∙ Mandy McLeod* ∙ Tigger McPiglet* ∙ Paul Milican* ∙ Josi Munns ∙
Catherine Older ∙ John Older ∙ Gill Olliver ∙ Mary Osborn ∙ Linn Parker ∙ Carolyn
Ponder ∙ Peter Puttock ∙ Di Rees ∙ Sandra Rhodes ∙ Christina Robinson ∙ Sue Sharp
∙ Diane Sherman ∙ Mark Spry* ∙ Kevin Stacey ∙ Joan Thomas ∙ Sheila Walsh ∙ Judith
Wells ∙ Hilary Weston ∙ David Wildman ∙ Mary Woodroffe ∙ Richard Young
* Guest from London Orpheus Choir

Rehearsals:

Thursdays 7:30 pm - 9:45 pm
Jubilee Community Centre, Charlwoods Road
East Grinstead RH19 2HL

Jubilee
Community
Centre
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