Saturday
25 October
7.00pm
Chequer Mead
Community
Arts Centre
East Grinstead

Mozart ~ Requiem
Vivaldi ~ Gloria
East Grinstead Choral Society
Directed by Richard Jenkinson
Programme: £2

w w w.egc s.co.uk
Registered charity number 801961

East Grinstead Choral Society
presents

Mozart ~ Requiem
Vivaldi ~ Gloria
Louise Fuller - soprano
Katie Coventry - mezzo soprano
Peter Aisher - tenor
Nicholas Morton - bass
with Meridian Sinfonia (leader - George Clifford)
Directed by Richard Jenkinson

This performance is dedicated to the memory of
our friend, Marion Ward, who sang with us for
many years and who is greatly missed by all.

Programme
•

Vivaldi – Gloria
I Gloria in excelsis
II Et in terra pax
III Laudamus te
IV Gratias agimus tibi
V Propter magnam gloriam
VI Domine Deus
VII Domine fili unigenite
VIII Domine Deus, Agnus Dei
IX Qui tollis
X Qui dedes ad dexteram
XI Quoniam tu solus sanctus
XII Cum sancto spiritu

•

Concerto for two trumpets, strings and continuo in D major –
Johann Georg Thiel
I N T E R V A L (15 minutes)

•

Mozart – Requiem
I Introitus – Requiem aeternum
II Kyrie eleison
III Sequenz:
Dies irae
Tuba mirum
Rex tremendae
Recordare
Confutatis
Lacrimosa
IV Offertorium:
Domine Jesu Christe – Quam olim Abrahae
Hostias – Quam olim Abrahae
V Sanctus
VI Benedictus
VII Agnus Dei
VIII Communio:
Lux aeterna
Cum Sanctis tuis

Antonio Vivaldi (1678 - 1741)
Although ordained as a priest in 1703, Antonio Vivaldi decided to pursue
musical rather than ecclesiastical duties. He became a teacher at the Ospedale
della Pietà, an orphanage and school for girls famous for its excellent choir and
orchestra, and he remained there over more than three decades.
Most of Vivaldi’s responsibilities at the Ospedale della Pietà involved teaching
and the composition of instrumental music, but around 1713 and for the next six
years – as the Ospedale’s choir master recovered from a serious illness – Vivaldi’s
role expanded to include the writing of sacred works. Sometime during this
period he composed the Gloria in D major.
As was the case with so much of Vivaldi’s music, the Gloria was long unknown
even to scholars. It was only rediscovered in the late 1920s and received its first
modern performance in 1939.
Typical modern performances of the Gloria include both male and female voices
in the chorus, but that wasn’t the case in Vivaldi’s time: no men, aside from
priests like Vivaldi, were allowed at the Ospedale, so all performers (even the
choir’s tenors and basses) would have been female. The Gloria’s joyous opening
Gloria in excelsis Deo, is followed by a more meditative Et in terra pax. Two
sopranos are featured in the lively, passionate Laudamus te, while the opening
of Gratias agimus te is stately and homophonic in texture. When the chorus
enters in the Propter magnam gloriam tuam the tempo speeds and the texture
becomes more contrapuntal. Soprano and violin duet in the slow Domine Deus,
Rex coelestis. The joyous Domine fili unigente, with its four-part choral harmonies,
is followed by the slow Domine Deus, Agnus Dei, in which a contralto soloist
joins the chorus. After the short, sombre Qui tollis peccata mundi, the contralto is
once again highlighted in the Qui sedes ad dexteram Patris. The Quoniam tu solus
sanctus recalls the work’s opening section, before the complex double fugue of
the Cum sancto spiritu brings the Gloria to a sparkling conclusion.
Vivaldi is remembered as one of the fathers of instrumental music and the
master of the concerto for soloist(s) and orchestra – of which he wrote over
550, including some 240 for the violin. His concertos and other instrumental
works were published to great acclaim, and his operas and religious works
also brought him fame during his lifetime, attracting the admiring attention of
famous musicians such as Johann Sebastian Bach. Sadly, however, in his later
years Vivaldi fell on hard times, and on his death he was buried (as was Mozart
five decades later) in a pauper’s grave in Vienna.

Vivaldi – Gloria in D major, RV 589 (1715)
Gloria in excelsis Deo,
et in terra pax hominibus bonae
voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te,
gratias agimus tibi propter magnam
gloriam tuam,
Domine Deus, Rex Cælestis, Deus Pater
omnipotens.

Glory to God in the highest,
and peace to his people on earth.

Domine Fili unigenite, Jesu Christe.
Domine Deus.
Agnus Dei, Filius Patris, qui tollis
peccata mundi:
miserere nobis,
qui tollis peccata mundi, suscipe
deprecationem nostram.
Qui sedes ad dexteram Patris, miserere
nobis.

Lord Jesus Christ, only Son of the
Father.
Lord God, Lamb of God, you take away
the sin of the world:
have mercy upon us,
you take away the sin of the world,
receive our prayer.
You who are seated at the right hand
of the Father, have mercy on us.

Quoniam tu solus Sanctus, tu solus
Dominus, tu solus Altissimus,
Jesu Christe, cum Sancto Spiritu: in
gloria Dei Patris.
Amen.

For you alone are the Holy One, you
alone are the Lord, you alone are the
Most High, Jesus Christ with the Holy
Spirit, in the glory of God the Father.
Amen.

We praise you, we bless you,
we worship you, we glorify you,
we give you thanks for your great
glory,
Lord God, heavenly King, almighty God
and Father.

Concerto for two trumpets, strings and continuo in D major
– Johann Georg Thiel (1646?-1724?)
1. Grave staccato
2. [Allegro]
3. [Largo]
4. Allegro
A truly excellent concerto by an unknown composer. Part violin concerto, part
trumpet concerto, part concerto grosso, it is a unique piece. The third movement
should be considered one of the great "Largos" of the Baroque period.

Wolfgang Amadeus Mozart (1756 - 1791)
Wolfgang Amadeus Mozart was a master in the musical skills of performance
and composition from an early age. In terms of composition, he achieved a
huge output in his relatively short life, with enormous amounts of church music,
operas, symphonies, chamber music, keyboard music and concertos for a variety
of instruments. In his final yet remarkably productive year, he composed the
opera The Magic Flute, the final piano concerto (K. 595 in B-flat), the Clarinet
Concerto K. 622, a string quintet (K. 614 in E-flat), the famous motet Ave verum
corpus K. 618, and, of course, the unfinished final Requiem K. 626.
The work was commissioned anonymously by Franz, Count of Walsegg, a
keen amateur musician who commissioned music in secret, then requiring his
court musicians to guess who had composed it, implying that he had written
it himself. He decided to commission a requiem after the death of his wife in
February 1791 and had his valet approach Mozart and pay him a reasonable
fee. However, with Mozart himself dying before completion of the Requiem, his
widow, Constanze, fearing that the fee would have to be returned, asked Joseph
Eybler, a Viennese musician, to complete the work. Eybler managed some of its
orchestration, but he was not able to complete the composition succesfully.
Constanze then gave the task to a family friend, Franz Xavier Süssmayer, who
had previously worked with Mozart and helped prepare the rehearsal score for
The Magic Flute. Mozart had left only the Requiem and Kyrie section complete
and orchestrated at his death. Other movements had completed vocal parts, but
only sketchy instrumentation. We can be fairly sure that Süssmayer composed
the Sanctus, Benedictus and Agnus Dei. The fact that Süssmayer had previous
experience of working closely with Mozart enabled him to understand his
intentions and to create music which wove together seamlessly with the
sections that Mozart had completed.
The Requiem had its world premiere on 10 December 1791, shortly after
Mozart’s death, at St. Michael’s Church in Vienna in a tribute performance
organised by Emanuel Schikaneder. The performance included only those parts
completed by Mozart. It was soon followed by performances in Munich and
Prague and quickly become known across Europe.
Mozart’s Requiem Mass combines truly beautiful music with a terrifying text.
The fear of death and terror of hell is evoked in the Dies irae, reinforcing the
time-honoured association between D minor and doom or divine vengeance,
while the awe of the Almighty is shown particularly clearly in Rex tremendae.
In contrast, sections such as Hostias and Recordare are full of tenderness and
beauty.

Beethoven may have offered the final word on the Requiem: “If Mozart did not
write the music, then the man who wrote it was a Mozart.” Though we may
never know the complete truth, the discovery by Wolfgang Platz in 1962 of a
first sketch of the Requiem in Mozart’s hand suggests that very little of the piece
was composed by anyone other than Mozart, other than the Eybler-Süssmayer
orchestration.

Mozart – Requiem K.626 (1791)
I. Introitus: Requiem aeternum
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis care veniet.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Grant them eternal rest, Lord,
and let perpetual light shine on them.
You are praised, God, in Zion,
and homage will be paid to You in
Jerusalem.
Hear my prayer,
to You all flesh will come.
Grant them eternal rest, Lord,
and let perpetual light shine on them.

II. Kyrie eleison
Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

III. Sequenz
Dies irae
Dies irae, dies illa
Solvet saeclum in favilla,
teste David cum Sibylla.
Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!
Tuba mirum
Tuba mirum spargens sonum
per sepulcra regionum,
coget omnes ante thronum.
Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.
Liber scriptus proferetur,

Day of wrath, day of anger
will dissolve the world in ashes,
as foretold by David and the Sibyl.
Great trembling there will be
when the Judge descends from heaven
to examine all things closely.
The trumpet will send its wondrous
sound throughout earth’s sepulchres
and gather all before the throne.
Death and nature will be astounded,
when all creation rises again,
to answer the judgement.
A book will be brought forth,

in quo totum continetur,
unde mundus judicetur.

in which all will be written,
by which the world will be judged.

Judex ergo cum sedebit,
quidquid latet, apparebit,
nil inultum remanebit.

When the judge takes his place,
what is hidden will be revealed,
nothing will remain unavenged.

Quid sum miser tunc dicturus?
quem patronum rogaturus,
cum vix justus sit securus?

What shall a wretch like me say?
Who shall intercede for me,
when the just ones need mercy?

Rex tremendae
Rex tremendae majestatis,
qui salvandos savas gratis,
salve me, fons pietatis.

King of tremendous majesty,
who freely saves those worthy ones,
save me, source of mercy.

Recordare
Recordare, Jesu pie,
quod sum causa tuae viae;
ne me perdas illa die.
Quaerens me, sedisti lassus,
redemisti crucem passus;
tantus labor non sit cassus.

Remember, kind Jesus,
my salvation caused your suffering;
do not forsake me on that day.
Faint and weary you have sought me,
redeemed me, suffering on the cross;
may such great effort not be in vain.

Juste judex ultionis,
donum fac remissionis
ante diem rationis.

Righteous judge of vengeance,
grant me the gift of absolution
before the day of retribution.

Ingemisco, tamquam reus:
culpa rubet vultus meus;
supplicanti parce, Deus.

I moan as one who is guilty:
owning my shame with a red face;
suppliant before you, Lord.

Qui Mariam absolvisti,
et latronem exaudisti,
mihi quoque spem dedisti.

You, who absolved Mary,
and listened to the thief,
give me hope also.

Preces meae non sunt dignae,
sed tu, bonus, fac benigne,
ne perenni cremer igne.

My prayers are unworthy,
but, good Lord, have mercy,
and rescue me from eternal fire.

Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

Provide me a place among the sheep,
and separate me from the goats,
guiding me to Your right hand.

Confutatis
Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictus.
Oro supplex et acclinis,
cor contritum quasi cinis,
gere curam mei finis.
Lacrimosa
Lacrimosa dies illa,
qua resurget ex favilla
judicandus homo reus.
Huic ergo parce, Deus,
pie Jesu Domine,
dona eis requiem. Amen.
IV. Offertorium
Domine Jesu Christe – Quam olim
Abrahae
Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum.
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti
et semini ejus.
Hostias – Quam olim Abrahae
Hostias et preces tibi, Domine,
laudis offerimus.
Tu sucipe pro animabus illis,
quaram hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam,
Quam olim Abrahae promisisti
et semini ejus.

When the accused are confounded,
and doomed to flames of woe,
call me among the blessed.
I kneel with submissive heart,
my contrition is like ashes,
help me in my final condition.
That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged.
Spare us by your mercy, Lord,
gentle Lord Jesus,
grant them eternal rest. Amen.

Lord Jesus Christ, King of glory,
liberate the souls of the faithful,
departed from the pains of hell
and from the bottomless pit.
Deliver them from the lion’s mouth,
lest hell swallow them up,
lest they fall into darkness.
Let the standard-bearer, holy
Michael,
bring them into holy light.
Which was promised to Abraham
and his descendants.
Sacrifices and prayers of praise, Lord,
we offer to You.
Receive them in behalf of those souls
we commemorate today.
And let them, Lord,
pass from death to life,
which was promised to Abraham
and his descendants.

V. Sanctus
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth!
Pleni suni coeli et terra gloria tua.
Osanna in excelsis.

Holy, holy, holy,
Lord God of Sabaoth.
Heaven and earth are full of Thy glory.
Hosanna in the highest.

VI. Benedictus
Benedictus qui venit in nomine
Domini.
Osanna in excelsis.

Blessed is He who cometh in the name
of the Lord.
Hosanna in the highest.

VII. Agnus Dei
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem sempiternam.

Lamb of God, who takes away
the sins of the world,
grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
Grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
grant them eternal rest forever.

VIII. Communio
Lux aeterna
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternum dona eis, Domine,
et Lux perpetua luceat eis

Let eternal light shine on them, Lord,
as with Your saints in eternity,
because You are merciful.
Grant them eternal rest, Lord,
and let perpetual light shine on them,

Cum sanctis tuis
cum Sanctis tuis in aeternum,
quia pius es.

as with Your saints in eternity,
because You are merciful.

Louise Fuller (soprano) graduated with first class
Honours from Trinity Laban Conservatoire of Music and
Dance, where she was a TCL and Eve Malpass Scholar
studying with Alison Wells. Now in the first year of her
Masters at the Royal College of Music, she studies with
Janis Kelly and is a Sylvia and Clive Richards Scholar,
supported by a Help Musicians UK Award. Louise has
also attended the six week Premiere Opera Training
Programme in Banff, Canada.
Opera roles include Juliet in Romeo and Juliet
(Gounod); Micaëla in Carmen; Mary in The Secret
Garden (Stephen McNeff ); Gretel, Dew Fairy and
Sandman in Hänsel und Gretel; Diana in Orpheus in the Underworld (Offenbach)
and cover for First Wild Goose in the British Youth Opera’s Paul Bunyan (Britten).
Louise has sung Britten’s Les Illuminations with the Trinity Laban String
Ensemble and won the 2014 Lillian Ash French Song Competition. Her oratorio
performances include Faure’s Requiem, Haydn’s Creation, Brahms’s Ein Deutsches
Requiem, Rossini’s Petite Messe Sollenelle and the semi-chorus of Mendelssohn’s
Elijah at St John’s Smith Square, conducted by Edward Gardner.
Katie Coventry is a Scottish mezzo-soprano
studying for a Masters in Performance at the Royal
College of Music with Tim Evans-Jones and Simon
Lepper. She is an RCM Scholar generously supported
by a South Square Trust Scholarship Award, an Ian
Evans Lombe Award and a Sir James Caird Travelling
Scholarship Trust Award. Katie has a Graduate
Diploma from the RCM and a First in History and
Music from Royal Holloway. Recent roles include 3rd
Singing Apple in Jonathan Dove’s The Little Green
Swallow (BYO), L’Écureuil and La Chatte in Ravel’s
L’enfant et les sortilèges (RCMIOS), Hänsel, Hänsel
and Gretel, Le Prince Charmant, Cendrillon (Opera
Holloway), Stephano, Roméo et Juliette (Opera
Bearwood) and The Reader in Josephine Stephenson’s On False Perspective as
part of RCM’s Hogarth’s Stages. Recent oratorio performances include Bach
Magnificat and Christmas Oratorio, Beethoven Mass in C, Handel Messiah,
Haydn Nelson Mass and Vivaldi Gloria. Upcoming performances include Karl
Jenkins’ Armed Man: A Mass for Peace and the role of Zweiter Knabe for RCMIOS’
production of Die Zauberflöte. Katie is also supported by the Josephine Baker
Trust.

Peter Aisher (tenor) was a chorister at Saint George’s,
Windsor Castle and later took up a Choral Scholarship
at Clare College, Cambridge. Winner of the Ted
Moss and Bertha Taylor-Stach Prize for Lieder, and
joint winner of the Joan Chissell Schumann Prize,
Peter graduated from his postgraduate studies with
Distinction and is continuing at the Royal College
of Music International Opera School, where he
studies with Tim Evans-Jones. Peter is a Janet and
Michael Levesley Scholar supported by an Ian Evans
Lombe Award and by the Josephine Baker Trust.
Performances on the concert platform include: Bach
St John Passion (tenor soloist), St Matthew Passion
(tenor soloist), Christmas Oratorio (evangelist and
tenor soloist), Haydn Missa Sancti Nicolai, Missa in tempore belli, Monteverdi
Vespro della Beata Virgine, Mozart Requiem, Vesperae solennes de confessore,
Litaniae Lauretanae, K.109, Tippet A Child of Our Time, as well as contemporary
works: Giles Swayne’s Hubbub, Christopher Brown’s A Five-Gated Well, and David
Earl’s settings of Rupert Brooke poetry for tenor and piano with the composer at
the piano.
Nicholas Morton (bass) is studying at the Royal
College of Music International Opera School
with Peter Savidge where he is a Richard Carne
Scholar supported by an Ian Evans Lombe Award.
Before this he studied at Durham University and
RCM. Nicholas performs in a range of oratorio
and recital engagements, most recently Bach’s B
Minor Mass and St John Passion as well as recitals
in the British Embassy in Paris and in last years
‘Oxford Lieder Festival’. Operatic roles include,
‘Filippo’ in La Gazzetta, ‘L’horloge comtoise’ and
‘Le Chat’ in L’enfant et les sortileges (RCMIOS). He
also created the role of ‘The Architect’ for Tete
a tete’s collaboration Hogarth’s Stages and this
summer covered the role of Truffeldino in British Youth Opera’s production of
The Little Green Swallow. Upcoming performances include a Bach Cantata series,
Karl Jenkins The Armed Man and the role of ‘Der Sprecher’ in Die Zauberflöte for
RCMIOS. Nicholas is generously supported by The Countess of Munster Trust, a
Tutton Award through Help Musicians UK, and the Josephine Baker Trust.

George Clifford was a student at the Royal
Academy of Music for twelve years, starting in the
junior department aged twelve. He subsequently
graduated with a BMus in modern violin, and
finally with an MA in baroque violin, receiving the
prestigious DipRAM for an outstanding final recital.
He studied modern violin with Igor Petrushevski
and baroque violin with Simon Standage and
Matthew Truscott.
George has worked alongside musicians including
Trevor Pinnock, Sir Roger Norrington, Laurence
Cummings, Richard Egarr, Paul McCreesh, Edward
Higginbottom, Steven Devine, Pavlo Beznosiuk
and Rachel Podger, and regularly works with
ensembles including the Orchestra of the Age of
Enlightenment (OAE), the Gabrieli Consort & Players,
the Dunedin Consort, the Hanover Band, the International Baroque Players,
Charivari Agréable, La Nuova Musica, Oxford Baroque, the Amadè Players, the
Regent’s Soloists and Poeticall Musicke. He was a participant in the ‘Ann and
Peter Law OAE Experience for young players’ in 2011 on both violin and viola.
In May 2012 George made the première recording of a newly discovered violin
sonata by Vivaldi as well as giving the London première performance and the
broadcast première live on BBC R3’s ‘In Tune’.
George has also released the album ‘Ravishing Sweetenesse’ with the record
label Veterum Musica, featuring solo violin music by Baltzar, Biber, Westhoff,
Telemann and Pisendel. George also features on many of Veterum Musica’s other
albums as violinist and bass singer with the ensemble Poeticall Musicke, all of
which can be downloaded free at www.veterummusica.co.uk.
Meridian Sinfonia
•
•
•
•
•
•
•
•
•
•
•

Violin I: George Clifford (leader), Claudia Norz, Oliver Cave, Emma Lake
Violin II: Dominika Fehér, John Bowker, Mark Seow
Viola: Alexis Bennett, Geoffrey Irwin
Cello: Kate Conway, Lucia Capellaro
Double bass: Frances Emery
Basset horn: Emily Worthington, Louise Strickland
Saxophone: John Dankworth
Bassoon: Robert Percival, Martin Clark
Trumpet: William Russell, Simon Tong
Trombone: Daniel Serafini, Abigail Jones, David Carnac
Timpani: James Bower

Richard Jenkinson grew up in Sussex, and received
his early musical training through the County Music
Service. He won a scholarship to continue his studies at
The Royal College of Music in London, where - among
many inspirational characters – Sir David Willcocks was
a great influence and source of inspiration.
Richard now has a busy and vibrant career as a
freelance musician, specialising in choral music of
all kinds, as conductor, accompanist and composer,
working regularly with many of the major choirs
and choral societies in and around London and
South East England. His post of Musical Director to
EGCS continues to be immensely rewarding. Richard is also MD to the London
Orpheus Choir and to Meridian Voices, as well as having launched Kent Chorus,
an exciting new choir for Tunbridge Wells and the South East, with Richard as
Musical Director and Conductor.
Broadcasts and compositions have taken Richard to a world-wide audience,
including Australia and the USA. Richard is also experienced in directing Choral
Workshops – a leading / coaching / teaching role which he particularly enjoys.
He has also travelled widely on concert tours, including directing choirs and
orchestras in “musical exchanges” in Spain, Italy, Germany and Austria plus
return fixtures in the UK.
When not working, Richard enjoys sport (mostly from the safety and comfort of
a large sofa, with a good beer for sustenance!) and – most of all – the beauty and
tranquility of village life in his native and much loved county of West Sussex.

East Grinstead Choral Society – Join us!
Like what you’ve heard? Why not try it yourself? Newcomers are
always welcome at any of our rehearsals. We’ll be rehearsing for
Christmas after half term, and next year there’s the opportunity
to perform Carl Orff’s famous Carmina Burana, among other
works. We’re holding an open singing day/workshop in
January, which is for anyone who’d like to learn more, not
just for members. Bookings will open soon – see opposite for
details.
East Grinstead Choral Society
Christine Baelz ∙ Nigel Baelz ∙ Edina Barczi ∙ Alison Barnett ∙ Kim Barnett ∙ Margaret
Barnett ∙ Isabella Barton ∙ Basil Beranalto ∙ Joan Bateman ∙ Margaret Beeny ∙ Peter
Beynon ∙ Cathy Brooke ∙ Jean Bryant ∙ Gill Chapman ∙ Angela Charlton ∙ Darwell
Charlton ∙ Andrew Clifford ∙ Jane Clifford ∙ Marcus Clifford ∙ Janet Cole ∙ Amy
Coleman ∙ Sue Cooper ∙ John Cull ∙ Caroline Custard ∙ Frances Driscoll ∙ Linda
Edwards ∙ David Firshman ∙ Margaret Forde ∙ Kay Fox ∙ Jackie Frewing ∙ Chris
Grist ∙ Gwyneth Gwenlan ∙ Audrey Hadfield ∙ Bob Hawley ∙ Linda Hope ∙ Maggie
Hunt ∙ Martin Jacobs ∙ Sarah Jacobs ∙ Matthew Jones ∙ Christine Jordan ∙ Geoff
Lamb ∙ Jane Lamb ∙ Tony Larraz ∙ Stephen Lazell ∙ Ros Livesey ∙ Sara Mackenzie ∙
Muriel Mathers ∙ Gill Matson ∙ Christine Matthews ∙ Josie Munn ∙ Catherine Older
∙ John Older ∙ Chris Parker ∙ Linn Parker ∙ Carolyn Ponder ∙ Peter Puttock ∙ Di Rees
∙ Sandra Rhodes ∙ Christina Robinson ∙ Andrew Saunders ∙ Felicia Shanahan ∙ Sue
Sharp ∙ Diane Sherman ∙ Tamsin Spring ∙ Kevin Stacey ∙ Joyce Stevens ∙ Anne
Sydney ∙ Joan Thomas ∙ Sheila Walsh ∙ Peter Ward ∙ Judith Wells ∙ Hilary Weston ∙
Anne White ∙ Ray White ∙ David Wildman ∙ Mary Woodroffe ∙ Richard Young

No unauthorised photography, video or sound recording is permitted during the
performance. We thank you for your co-operation.

Our next concert:
Saturday 13 December 7pm – Church of St Peter and St Paul, Lingfield
Carols and Christmas Cheer with the Lingfield Silver Band
To include Britten’s Ceremony of Carols

EGCS in 2015:
Saturday 24 January 10.00am - 4.00pm
Jubilee Community Centre, Charlwoods Road, East Grinstead
Carmina Burana – Carl Orff: choral workshop 			
led by Penny Jenkins
Why not come and have a go yourself? Scores can be borrowed on the
day or will be available to buy. Contact Linn Parker on 01293 404294 or
email linnparker@rocketmail.com.
Saturday 21 March 7pm – Jubilee Community Centre, East Grinstead
Carmina Burana – Carl Orff
The Armed Man Choral Suite – Karl Jenkins
Saturday 27 June 7pm – Imberhorne Lower School, East Grinstead
Supper concert: partsongs, madrigals, show songs
Other local choirs
Sunday 2 November 4.00pm
Salomons Victorian Theatre, Tunbridge Wells, Kent
Kent Chorus presents “Magical Mozart”
Symphony No.40, Great Mass in C Minor
www.kentchorus.co.uk
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Supreme Quality Conservatories
to outlive your mortgage
Visit our unique conservatory village at
Wyevale Garden Centre
to see what makes us the Number 1 Local
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Saturday 21 March 2015
East Grinstead Choral Society
presents

Carmina
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plus

The Armed Man

Choral Suite
by Karl Jenkins
Directed by Richard Jenkinson
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