Garden Concerts 2020
WITH THE
ORCHESTRA OF THE AGE OF ENLIGHTENMENT

PERFORMANCES ON
21, 25, 28, 30 JULY AND 1 AUGUST AT 3.00PM
5, 7, 9 AUGUST AT 2.00PM

Welcome (back)
to Glyndebourne!
For those of us in the performing arts
world it’s been like an assault course,
each barrier more demanding than the
last, as we battled to find a way back
to live performance. So, it is with the
greatest joy that we have arrived at
this moment, finally together again to
experience high calibre music making.
Not digital, not analogue: the real thing.

It’s been an
extremely
challenging last
few months for
everybody.

James Bellorini

We were able to open up our gardens to
visitors on 1 July, and we are now able
to perform live music again – outdoors.
And we know that you were as keen
as us to give it a go – partially because
many of you told us, and also because
the whole series sold out in 40 minutes!
From 21 July, eight players from the
Orchestra of the Age of Enlightenment
will, in a responsible, appropriately
distanced, and above all, safe way,
perform to a small, live audience.
Tonight’s programme has deep
connections to the traditions of
Glyndebourne and to Mozart, the
beating heart of our company.
Jonathan Dove’s work, Figures in the
Garden, was commissioned in the
Mozart bicentenary to be performed

in these gardens, back in the days
before the new house, and speaks
of our commitment to new work;
and Beethoven, because it is his
bicentenary this year.
This performance also represents
hope and rebirth after the longest
close down of performing arts since
the 17th century. We have worked
hard and fast, improvising, shifting
our emphasis with every new piece
of information, new guidance… The
adventure has been all-hands-on-deck,
requiring ingenuity and adaptability.
Glyndebourne’s deep friendship with
the OAE stretches back many years,
and we couldn’t have wished for better
partners on this journey.
Thank you too, dear Members, for
your support over this difficult time –
you have given invaluable support to
our freelance artists and staff whose
livelihoods were threatened by our
planned Festival’s cancellation – and
thank you for being here today to share
this optimistic moment with us.
Stephen Langridge
Artistic Director
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Programme

Orchestra of the Age of Enlightenment
Conductor
Aidan Oliver
	Beethoven
Octet in E flat major, Op. 103
	Jonathan Dove
Figures in the Garden

- Dancing in the Dark
- Susanna in the Rain
- A Conversation
- Barbarina Alone
- The Countess Interrupts a Quarrel
- Voices in the Garden
- Nocturne: Figaro and Susanna

	Mozart
Don Giovanni arranged for wind octet
by Josef Triebensee
- Overture
- Là ci darem la mano
- Fin ch’an dal vino
- Deh, vieni alla finestra
- Già la mensa è preparata
STAGE REFLECTOR IS KINDLY SPONSORED
BY CHRISTOPHER A HOLDER
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Abu Dhabi Festival

Orchestra
of the Age of
Enlightenment

Conductor
Aidan Oliver
Oboes
Daniel Bates
Leo Duarte
Clarinets
Katherine Spencer
Sarah Thurlow
Bassoons
Philip Turbett
Sally Jackson
Horns
Roger Montgomery
Martin Lawrence
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In the spirit of Mozart
Mozart, and his enduring inspiration at the
heart of Glyndebourne’s operatic life from its
earliest days, is the theme that runs through
our programme for this garden concert.
And where better to start than with
Jonathan Dove’s Figures in the Garden,
commissioned to be heard in these
very gardens during Glyndebourne’s
1991 Mozart bicentenary celebrations,
and played then – as now – by
members of the Orchestra of the Age of
Enlightenment on period instruments.
Intended to be heard by the audience
before a performance of The Marriage
of Figaro, each movement is based on
a musical fragment from the opera,
but in such a way that a listener would
only ever fleetingly – if at all – be aware
of Mozart’s melodies. Dove draws
particularly on scenes from the opera’s
finale (itself set in a garden), while
also allowing himself the freedom to
imagine alternative scenarios for the
characters. So as well as Susanna’s
serenade ‘Deh vieni’ (now sung in the
rain, since we’re in an English garden)
and Barbarina still anxiously searching
for her pin, we are also invited to picture
the Countess calming a quarrel, and in
the last movement, Susanna and Figaro
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having some quiet time to themselves
under the stars once all the drama has
been resolved.
Dove (who worked here as a répétiteur
early in his career) has spoken of
having a fanciful notion that at
Glyndebourne ‘the flowers themselves
have soaked up some of the singing,
and when it rains they give off little
bits of melody’. Figures in the Garden
does indeed seem imbued with that
beautifully heightened sense of place
and atmosphere.
Mozart was the exponent par excellence
of the tradition of Harmoniemusik,
courtly music for wind ensembles
intended to grace the banquets and
garden parties of the Austrian nobility:
the term harmonie designated the
typical wind group comprising between
five and eight instruments. Of the few
contributions that Beethoven made to
the genre, his Octet in E flat major, Op.
103 is the most obviously Mozartian in
character, though rather more rough-
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In the spirit of Mozart

continued

edged and unpredictable. An early
work, it was completed in 1793 when
Beethoven was 21 and in the service of
the court at Bonn; the work was later
revised, and in fact only published
posthumously. Its four movements
follow a typical pattern of allegro,
andante, minuet and presto finale,
although the minuet is (as often in
Beethoven) more of a light-hearted
scherzo than the traditional courtly
dance. Technically challenging for
all the players, Beethoven’s vigorous
writing places particular demands
on the horns: listen out for some
spectacular high-flying arpeggios in the
outer movements!
We return to Mozart opera in the final
part of our programme, but this time
through the prism of Harmoniemusik.
Operatic transcriptions were always
a popular staple of the genre, and
one of the most successful arrangers
was Josef Triebensee (1772-1846),
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a celebrated oboist and composer
who succeeded Carl Maria von
Weber as director of the opera in
Prague in 1816. Mozart’s Don Giovanni
had received its first performance
in Prague in 1787 but the date of
Triebensee’s numerous transcriptions
from the opera is unknown. Our own
selection includes some of the most
recognisable and beloved melodies
from Don Giovanni, including the Don’s
seductive ‘Là ci darem la mano’, his
ebullient Champagne Aria (‘Fin ch’an
dal vino’) and Leporello’s Catalogue Aria
(‘Madamina, il catalogo è questo’), as well
as the exhilarating Overture.
We hope that the flowers do indeed
breathe upon us the spirit of Mozart as
we present this special programme in
the Glyndebourne gardens – though
hopefully without the help of any rain!
Aidan Oliver
Conductor
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Thank you to all Glyndebourne staff.
Without your dedication throughout
this crisis, these live performances
would not be possible.
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