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11 November – 18 December

glyndebourne.com/fairground

For sales enquiries please contact

nerissa.taysom@glyndebourne.com or visit the Shop

Fair Ground is our annual exhibition of contemporary art in Sussex, a celebration of talent on our doorstep. The title is taken from a

musical stanza in Rudyard Kipling’s famous poem Sussex, in which he describes the county as ‘beloved over all’. A hymn to the

beauty of place, Kipling saw his enchantment with Sussex as deeply rooted in an understanding of locality, a belief that the cottages,

hedgerows, green rolling hills, seafronts, hidden coves and woodlands were all integral part of connecting real people to their

historical pasts. Each of the selected works in Fair Ground speak to this idea of myth and memory, continuing to mark Sussex as a

place of visual poetry.

This year we present affordable paintings, drawings, prints and textile works by more than 20 artists from across the county: Dawn

Aldridge, Julie Annis, Faye Bridgwater, Julian Brown, Joseph Dilnot, Linda Felcey, The Baron Gilvan, Chris Hagan, Fergus Hare,

Victoria Homewood, Gabriel Langlands, Janie Longmore, Nancy Martin, Tessa Moldan, Jason Munro, Joe Packer, Dion Salvador

Lloyd, Jayne Sandys Renton, Tom Scotcher, Kate Sherman, Agnes Treherne, Thomas Treherne and twofolde.

Fair Ground is on view for all ticket holders and by appointment on view in our downstairs Art Gallery and our historic Old Green

Room.

All purchases support Glyndebourne’s ongoing work #NoOrdinaryOpera. All prices are inclusive of VAT (20%).
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J U L I E A N N I S

Julie Annis (b.1979) completed her BTEC Foundation in Art & Design at

Brighton College of Technology and her BA in Fine Art, Painting & Drawing

at Edinburgh College of Art, graduating in 2002. Initially working as a

graphic designer and illustrated, she reestablished her practice during 2020.

In 2022, she was long-listed for the Jacksons Painting Prize and selected for

the Oxmarket Contemporary Open. Recent exhibitions include The mud at

our feet at 19a Gallery in Brighton. She is currently enrolled in the inaugural

Turps Hastings painting programme, led by artist Matthew Burrows MBE.

The open vistas of Sussex downland and the longing for the spiritual or the

sublime within the landscape are at the core of Annis’ work. She writes, ‘I

have lived close to the South Downs for most of my life. This strip of hill

dominates the local vista and acts as a way marker and compass point for

those that live nearby. The Downs are a special landmark, accommodating

many significant walks and memory points in my life, subtly shaping my

sense of place. Their presence has left a gentle mark on my life, so that when

I’ve lived apart from the Downs, I yearn for them and the sense of home they

bring me.’

Process is an important part of Annis’ practice and her works often combine

different techniques of surface building, mark making and collage. Drawings,

often made outside, are recorded in sketchbooks and brought back to her

studio where they are turned into loose interpretations of moments and

memories using paint, collage and monoprint, creating dreamlike

landscapes, interspersed with personal motifs and layers of colour and

texture. More recently, she has added sewn and patchworked elements into

the surface of her painting: ‘This is a way of adding a layer of domesticity and

an almost ‘motherly’ process, as well as referencing crafted objects of

reverence and ritual. My works are almost shrine-like, a response to the

transcendent experience of being in the landscape.’

Pilgrim Songs

2023

Oil, ink & dye on stitched cotton

56 x 46 cm

£845.00
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Pink House Solar Channel

2023 2023

Watercolour monotype, collage & pencil on paper Watercolour monotype, collage & pencil on paper

48 x 57 cm 46.5 x 60 cm

£588.00 £588.00
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D AWN A L D R I D G E

Dawn Aldridge (b.1972) is based in Lewes, East Sussex. She trained at

Bournemouth and Poole College of Art & Design and Cheltenham School of

Fine Art and spent many years working for The Theatre Museum in Covent

Garden, then part of the Victoria & Albert Museum. She completed a

postgraduate BTEC in Contemporary Illustration and Digital Imaging at the

University of the Arts, London, and went on to become a freelance illustrator

for the Financial Times Magazine. Aldridge has been a gardener at

Glyndebourne since 2010.

In a practice that encompasses drawing, painting and ceramics, Aldridge

explores nature’s cycles of renewal and degradation in her work: ‘Dark,

obscure, quiet, desolate and melancholy. My work is a reaction to the

uncontrollability of nature and the love of the imperfect and inconspicuous.

Tone, form, line and colour blend organically and abstractly in a state of

coming or dissolving. Corrosion and contamination become part of the

process.’

Elemental

2022

Oil on zinc

20 x 25 cm

£350.00
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F A Y E B R I D GW A T E R

Faye Bridgwater (b.1978) is a multi award-winning Brighton based painter.

She studied photography under Matthew Finn at West Herts College and

Sculpture at Sheffield Hallam University. Her work has been exhibited

across the UK, including at the Saatchi Gallery, ING Discerning Eye, Art Car

Boot Fair, Brighton Artists Open Houses, The Mall Galleries for Royal

Institute of Painters in Water Colours and for the Society of Women Artists’

Open Exhibition. In 2020, she was awarded The Derwent Art Prize (People’s

Choice) and The John Purcell Paper Prize for her work ‘140 Monochrome

Studies of Sussex’, and in 2021, she was awarded Artist of the Year and Best

Open House at the Artist Open House Awards. Bridgwater’s sell-out solo

exhibition, Ritual & Repetitions, was held at Glyndebourne 2021.

Bridgwater is known for her colourful, expressive and joyous paintings,

inspired by the contours and graphic silhouettes of the Sussex Downs, its

coastlines, flora and fauna. She states, ‘I aim to capture the fleeting and

dramatic changes of light and its playful movement. Using loose, bold layers

of paint and adding detail in with impulsive lines of coloured pencil, I hope

these paintings are both familiar and timeless. I want them to conjure up

distant and comforting memories.’

Fiery Farewell

2023

Acrylic on canvas

76 x 76 cm

£1,400.00
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Tales of the Downs Ancient Brow

2023 2023

Acrylic on canvas panel Acrylic on canvas panel

33.5 x 33.5 cm 33.5 x 33.5 cm

£420.00 £420.00
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Enchanted Echoes Coastal Whispers

2023 2023

Acrylic on wooden panel Acrylic on wooden panel

46 x 46 cm 46 x 46 cm

£600.00 £600.00
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J U L I A N B R OWN

Julian Brown (b.1974) is a painter, who lives and works between London and

Brighton. He studied at Liverpool John Moores University (1993-96) and the

Royal Academy Schools, London (1998-2001). He was shortlisted for the

Marmite Prize in Painting IV in 2012 and selected for the John Moores

Painting Prize in 2016. Brown has exhibited nationally and internationally,

with recent solo exhibitions in both London and China. His work is held in

numerous public collections, including Yantai Art Museum, China; Falmouth

Art Gallery; Abbott Hall, Kendal; Priseman Seabrook Collection, Wivenhoe;

and China Academy of Art Museum, Hangzhou, Shanghai.

Brown paints visual kaleidoscopes in an array of colourful patterns, grids

and curves. His playful, folk art inspired work draws upon childhood visions

with a poignant awareness of his Polish heritage and a particular love for the

wonder of the paper cut-out craft of Wycinakni. He states, ‘My adult-self

ponders, deliberates and considers this time. When I paint, it’s like a fleeting

moment for my child-self to surface. The process of painting intuitively

evolves, alive and fluid. It is so reminiscent of a child trying to perfect a new

skill. Much like the imaginations of a childhood game, my work has many

possibilities and could lead to any number of endings.’

In this painting, Brown recalls a visit made with his mother to the port of

Gdańsk, where she lived as a child before fleeing Poland during the war: ‘I

ponder a vista of vast floating ships on the milky, grey Baltic Sea. The shapes

they cast are like vestiges in the subconscious of my paintings, as is the heavy

weight of history in a city that played such a key role to my ancestors. I think

of them as distant relics of the past that guide the paintings into the future.

While much of my practice is still embedded in the rhythms and processes of

contemporary painting, I’m also aware deep in my psyche is a rich cultural

tradition that animates the fantasy of abstract thought.’

The Relics of Gdansk

2022

Acrylic on canvas

80 x 70 cm

£3,500.00

8



J O S E P H D I L N O T

Joseph Dilnot (b.1997) is a largely self-taught artist who lives and works

in Eastbourne. In 2019, he received the Newman Young Artist and

RosePaul scholarships to study at The Essential School of Painting in

London. His works has been featured in numerous group exhibitions,

including A Generous Space at Hastings Contemporary; the Oxmarket

Open, Chichester; Barbican Arts Group Trust Open, London and The

Mothshell Ambit at Weald Contemporary, Worthing. This is his first time

exhibiting at Glyndebourne.

Dilnot’s lyrical and enigmatic paintings are layered with meaning,

weaving together personal mythology, imagined worlds, symbolism and

reflections on personal experiences. Growing up and living between the

English Channel and the South Downs National Park, he draws

inspiration from the natural world, often depicting landscapes inhabited

by wandering, solitary figures. Exploring a range of emotional states such

as wonder, grief and isolation, his protagonists seem to be in some sort of

quest for answers to unknown questions and invite multiple readings of

his paintings.

Soldier and Poet

2023

Oil & pigment on canvas

50 x 60 cm

£660.00
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Talking to Yourself The Fence

2023 2023

Oil on paper Oil on paper

15 x 20 cm 15 x 20 cm

£230.00 £230.00
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L I N D A F E L C E Y

Linda Felcey (b.1965) works from her studio beneath the escarpment of

Mount Caburn where the Downs meet the Weald. She studied Fine Art

Painting at Grimsby School of Art and Kingston University and is

represented by Beaux Arts, Bath and Sarah O’Kane Contemporary Fine Art,

Lewes. Felcey regularly exhibits in London and more widely, most recently

at Beaux Arts; Battersea Art Fair; Freight HHG, Lewes; Woolwich

Contemporary Print Fair; RWA, Bristol; and Hybrid Gallery, Devon. In

2024, Felcey’s will participate in Art on a Postcard in support of the

Hepatitis C Trust.

Felcey describes her practice as ‘capturing the familiar and

fugitive…exploring the sense and suggestion of the passage of time; the

rapture of fleeting reality or a moment of being. The extraordinary

awareness of being.’ Working across painting and printmaking, each of

Felcey’s works are connected to a particular season - the cast of light,

gestures of a falling leaf, a quivering bloom and bird alighting on the edge

of a bowl all subtle and exuberant traces of the transient beauty and

perishability of life. Of the quiet works exhibited here, she states that they

are ‘a wonderful consolation for our inconsolable longing for life; an

intimation of delights, combining instants of blurring and becoming.’

Corsage VII

2023

Oil on linen on board

17 x 20 cm

£650.00
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Tulip Verse II Tulip Verse III

2023 2023

Oil on copper drypoint with Chine Collé Oil on copper drypoint with Chine Collé

10 x 10 cm 10 x 10 cm

Edition 1/1 Edition 1/1

£550.00 £550.00
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T H E B A R O N G I L V A N

Chris Gilvan-Cartwright (b.1966), known as The Baron Gilvan, was Artist

in Residence at Glyndebourne in 2019. He is a graduate of Central Saint

Martins, London, Academy of Fine Art in Kraków, Poland, and the

University of Brighton. He has been the recipient of numerous awards,

including a ROSL scholarship for travel in India and Nepal and the

Wytham Hall Painting Prize. Between 2017-2019, he was enrolled in the

prestigious Turps Studio Painting programme in London with work

selected for Bloomberg New Contemporaries on completion of his studies.

The Baron Gilvan is currently a mentor at Turps Hastings and has

exhibited widely, most recently at Messums, Wiltshire, Towner Eastbourne

and Hastings Contemporary.

The Baron Gilvan’s practice is driven by narrative and informed by his love

of opera, with works constructed like stage sets with references to stage

lighting, props and chorus-like groups of figures: ‘Painting operates as a

hermetic portal between an instinctive inner and outer reality as if

operating as a pineal body. The act of making a painting is important. One

visceral decision leads to another as the work becomes realised by applying

paint directly wet into wet. I draw out the subject using what is at hand -

brushes, charcoal, rags and fingers - twisting and turning the paintings

until images reveal a cliff edge or a space containing bathos and absurdity;

something both divine and decrepit. I invent painted narratives involving

corporeal figures occupying preternatural landscapes and stage sets. They

are falling or about to fall apart, often in a state of transformation, reverie

or catatonic breakdown. Employing the dynamics of the imagination I

consider my practice as a sequential ‘visual opera’ where each new painting

informs the next.’

FOLIAGE no.29, Miniworld

2023

Oil on board

11 x 13 cm

£295.00
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FOLIAGE no.30 FOLIAGE no.20

2023 2023

Oil on board Oil on board

19.5 x 18 cm 19.5 x 18 cm

£450.00 £450.00
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C H R I S H A G A N

Chris Hagan (b.1974) is based in Hove, East Sussex and is a winner of this

year’s prestigious Delphian Open Call. Hagan began his fine art practice in

2017 and has exhibited in numerous group exhibitions in the UK with

galleries including Blue Shop Cottage and Unit 1, London. His work is held

in collections in Germany, France, Spain, USA, Canada and in Asia. This is

his first time exhibiting at Glyndebourne.

Inspired by his Irish and Northern-English roots, Hagan makes abstract

landscape and figurative works on canvas, paper and mixed media: ‘I have

always been interested in some kind of sensory journey when I look at art,

that feeling of being engulfed in a massive expanse of rich colour, the

sensitivity or contrived violence of brushstrokes, and being up close to the

tactile, almost living, nature of paint. During the process of making a

painting, I experience similar feelings in a physical as well as sensory way -

the slow evolution, the making and gathering of textured elements over

time, the layering and excavation of colour and the search for the

accidental. Found imagery and stories of the people, places and historical

events of the North of England, Wales and, in particular, Ireland from the

1900’s onwards inform elements of my work. The popular fascination with

a romanticism for rural life, a haven of rejuvenation, hope and

enlightenment has become a modern aesthetic. But beneath the surface,

historical and modern life still exposes the brutality of poverty and isolation

alongside long-standing traditions and folklore; all of which linger on

within the landscape.’

Message from a Friend is from a series of semi-abstract landscapes,

created as a response to the Neo-Romantic movement and Two Trees, is

from a recent series by Hagan which explores our connection to woodlands,

‘from the small spaces in urban areas to the expansive forests within Sussex

and beyond.’

Two Trees

2023

Oil on linen

30 x 40 cm

£575.00
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Message from a Friend

2019

Oil on canvas board

61 x 53 cm

£1,125.00
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F E R G U S H A R E

Fergus Hare (b.1977) studied at Camberwell College of Arts and Norwich

School of Art & Design, where he specialised in Illustration. He won the

Noel Spencer Illustration Award and the Winsor & Newton Young Artist of

the Year prize in 1999. After working as an art handler, artist’s assistant

and technician in London, Hare moved to Brighton in 2010 where he

focused on landscape painting. Between 2015-2023, Hare was represented

by New Art Projects in London, with exhibitions across the UK and

internationally. In 2022, the gallery published a book of his work with an

essay by Jenny Uglow. Hare’s work has been featured in other publications,

including Astronomy Magazine, ROSA Magazine and inMoon: Art, Science

& Culture by Robert Massey and Alexandra Loske, published in 2018.

Earlier this year, Hare had a solo exhibition at Oxmarket Contemporary,

Chichester, and participated in group exhibitions at Grandy Art, London;

North House Gallery, Essex and as part ofModern British Artists at

Fletching, East Sussex alongside works by Eric Ravilious and John Piper.

Talking about his recent painting practice, Hare states: ‘In the last two or

three years I have almost exclusively been working in acrylics on brown

paper or clear primed linen. I have been incorporating figures into my work

again, working from a range of different source material. I started to get

frustrated by being asked, Where is that? or Who is that?, when people

looked at my work. The identity of the people and places in my paintings is

not important and I want them to retain a certain ambiguity. I’m trying to

capture character and personality through the shapes of their posture,

colour of their clothing and the way their clothes sit. I often deliberately

leave sections of the painting unpainted or unfinished. For the most part,

the groupings of people are random and the setting is mundane. I think

that when my work is viewed as a whole, then I can see that there might

appear to be lots of different things going on, but to me it’s all one thing.’

Taskmaster

2023

Acrylic on paper laid on board

63.5 x 45 cm

£2,500.00
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Curvature

2023

Acrylic on paper laid on board

37 x 53 cm

£2,500.00
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V I C T O R I A H OM EW O O D

Victoria Homewood (b.1986) lives and works in Brighton, East Sussex.

Working across painting and drawing, her portfolio includes a diverse

range of work, including pencil studies of interiors and plein air oil

paintings of the Sussex Downs.

In 2020, Homewood’s practice changed direction in response to

challenges of physical isolation brought about by the Covid-19 pandemic.

Finding inspiration in the act of looking through windows and discovering

the ever-changing worlds beyond, Homewood began painting a series of

window paintings. Made using deft strokes of oil paint, these works

capture the visual delight of details you might ordinarily miss. Each work

is tantalisingly titled with a name and location of the window, feeding into

an ongoing dialogue about real and imagined domestic lives. Homewood

writes, ‘I want my work to beckon you over, to encourage you to peer into

or out of the windows, evoking a sense of longing, nostalgia and hope.’

Tika Gvaviashuili’s Window, Zillertal, Austria

2022

Gouache on board

15 x 20 cm

£380.00
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Phoebe’s Window Jill’s Studio, East Lothian, Scotland

2023 2023

Oil on board Oil on canvas

50 x 65 cm 60 x 80 cm

£860.00 £1,100.00
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G A B R I E L L A N G L A N D S

Gabriel Langlands (b.1973) is a largely self-taught artist. He has always

painted and has done many different jobs alongside. In his early twenties,

he sailed twice across the Atlantic and arrived in North Norway, where he

work for four years on fishing boats and in fish stations. On returning to

England, he learned traditional timber framing and now undertakes

architectural projects. In 2023, one of his paintings was used as the cover

art for The Moon Also Rises, an album of music by Johnny Flynn and

Robert MacFarlane.

Often painting plein air, Langland’s lyrical and dreamlike paintings

explore the landscapes near his home on the Sussex borders, almost with

a nod to the twentieth-century painters Paul Nash and Eric Ravilious. Of

this work, his first public exhibition, he writes, ‘At the moment I am

excited by what I see as movement in the landscape, how to depict

woodland and the endless patterns I see in nature.’

The Countryside

2023

Ink & gouache on paper

37 x 56 cm

£875.00
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Downs Near Devil’s Jumps Land

2023 2023

Ink & gouache on paper Ink & gouache on paper

37 x 56 cm 37 x 56 cm

£875.00 £875.00
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J A N I E L O N GM O R E

Janie Longmore (b.1967) is based in Brighton, East Sussex. She studied at

Cleveland College of Art & Design, University of Westminster, and Central

Saint Martins, where she studied for an MA in Illustration. After years

working professionally as an illustrator, she shifted her focus to fine art

and attended The St Ives School of Painting where she was taught by the

still-life painter Alice Mumford. Earlier this year, she had two paintings

selected for the Royal Academy’s Summer Exhibition. Her work has also

been featured in the Artists & Illustrators magazine.

Endlessly fascinated by the arrangements of simple and everyday objects,

Longmore’s still life paintings are beautifully observed. Writing about the

two works in this exhibition, she notes: ‘Book stacks have become a fixture

of my work. For me, they are ready-made compositions. I enjoy curating

them and will choose a colour-coded pile, a theme, or just one on its own.

I love the details - the typography and the shadows created. I enjoy

deciding what I will leave out. In contrast, the apples were striking and

glorious to paint. I picked them on a visit to an orchard. Depicting colour

is such an important part of my work and the pink and green of these

lovely specimens is a great combination. I really wanted to bring out the

red in the apples by contrasting it with the warm pink of the paper. The

muted tones of the cardboard help to frame the piece, with the whole

scene evocative of autumn.’

Apples on Pink

2023

Oil on linen

30 x 40 cm

£875.00
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Sussex Book Stack

2023

Oil on linen

30 x 40 cm

£975.00
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N A N C Y M A R T I N

Nancy Martin (b.2001) is currently enrolled on The Drawing Year, a

postgraduate course at The Royal Drawing School, London. She graduated

from the University of Brighton, with a degree in Fine Art Painting in 2023.

This is Martin’s first time exhibiting at Glyndebourne and her first group

exhibition since graduating.

Responding to fleeting moments and transforming them into almost

theatrical representations, Martin’s figurative paintings invite a sense of

intrigue and otherness. Figures are removed from specific contexts, closely

cropped and often cast into deep shadow - the rendering of light and its

absence, often suggestive of something beyond the canvas, inaccessible or

out of reach. This sense of ambiguity, of who the sitter is and where they

are, conveys both a sense of familiarity and warmth, and distance.

Martin explains how ‘the viewer is guided into an observational

perspective, a reluctant voyeur peering into fragmented points of privacy

and solitude. Subjects are often presented averted, unaware of a spectator’s

presence.Watching Me, Watching You challenges this. The subject is

observed yet presents themselves returning a strong confrontational gaze.

Collectively it is implied that the viewer is both the spectator and the

subject themselves’.

Fleeting Touch

2023

Oil on wooden panel

43 x 34 cm

£600.00

25



Watching Me, Watching You

2023

Oil on wooden panel

79 x 65 cm

£650.00
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T E S S A M O L D A N

Tessa Moldan (b.1993) is a writer, painter and secondary school art teacher

based in Brighton. She is also one of Glyndebourne’s Teaching Artists for

2023, an ongoing collaboration with the University of Brighton’s PGCE Art

& Design programme.

Moldan’s painting practice revolves around creating atmosphere through a

focus on light and colour, drawing on scenes from nature as well as the

urban environment. This painting, which features on the front cover of the

Autumn Programme, was made during Moldan’s residency at

Glyndebourne this summer. She describes responding to the lighting

designs for various operas: ‘Drawing from Glyndebourne magical gardens,

I’ve been playing with building light into dark ground. I’ve been thinking

about the interplay between light and dark and also experimenting with

reflections on the lake to think about the fine line between what is real and

what is not.’ At the Water’s Edge is painted on a reclaimed piece of wood

Moldan sourced from the Glyndebourne Props Department.

Please get in touch for other available works by Tessa Moldan.

At theWater’s Edge

2023

Acrylic on wood panel

22 x 37 cm

£375.00
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J A S O N M U N R O

Jason Munro (b.1988) is a painter and designer living and working in

Brighton. He studied Illustration and Design at Kingston University

London and has worked in the fashion industry since graduating. Munro

has exhibited in several group exhibitions at the Mall Galleries, London,

Star Brewery Gallery, Lewes and as part of Sussex Contemporary, Brighton.

Earlier this year, he was awarded ‘Highly Commended’ for a portrait shown

alongside the Royal Society of Oil Painters as part of their 2023 annual

exhibition.

Having always painted, Munro’s latest works explore the forgotten and

often overlooked areas of gardens. His delicate and sensitively constructed

paintings of flora, fauna and undergrowth, magnify the beauty of unkempt

public and private spaces. They are paintings that invite the viewer to

crouch down and look more closely at what’s beneath their feet.

Macro Astera

2023

Oil on birch ply

23 x 29 cm

£250.00
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High on Bindweed

2023

Oil on birch ply

23 x 29 cm

£250.00
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J O E P A C K E R

Joe Packer (b.1967) lives and works in St Leonard’s, East Sussex. He was

awarded the prestigious Contemporary British Painting prize in 2018.

Packer studied for his BA in Painting at Norwich School of Art and an MA

in Painting at the Royal College of Art, graduating in 1994. Recent

exhibitions includeMeet Me There at Open Hand Open Space, Reading,

Paint Fiction at the International Gallery of Contemporary Art, Alaska,

Unseen at the Towner Gallery, Eastbourne, One World at Aleph

Contemporary, Entwined, at the Visual Art Centre, Scunthorpe,Matthew

Burrows Selects at Unit 1 Gallery Workshop, London and Towner

International at The Towner Gallery, Eastbourne.

Packer’s recent paintings could be described as invented landscapes with a

psychological element. Evoking the memory of a palace, they evolve

through making processes that are not pre-planned or prescriptive. He

writes, ‘The resulting images aim to visually function in a self-contained

way, with a kind of inner life of their own. These paintings occupy a kind of

hinterland between abstraction - where the brushstrokes are

non-referential - and figuration, where the spaces depicted allude and

relate to landscape, without being overtly descriptive.’

S.B Blue Shadows (Study)

2023

Acrylic on canvas

30 x 40 cm

£800.00
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Shadowdance

2023

Acrylic on canvas

30 x 40 cm

£800.00
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D I O N S A L V A D O R L L O Y D

Dion Salvador Lloyd (b.1967) is a self-taught painter with a studio near

Lewes, predominantly known for his landscapes. He has exhibited widely

with solo exhibitions at Andelli Art Gallery, Wells, Belgravia Gallery,

Cranleigh, Northcote Gallery, London and most recently Horsham

Museum & Art Gallery. His work has been included in group shows at the

Royal Academy of Arts, London, Royal Institute of Oil Painters, London,

Dulwich Picture Gallery and the Royal Scottish Academy, Edinburgh.

Lloyd also has works in a number of public collections including Horsham

Museum & Art Gallery, Worthing Museum & Art Gallery and The

Discerning Eye Collection, London. This is his first time exhibiting at

Glyndebourne.

Rooted in the natural world, Salvador Lloyd’s works explore not just the

world of appearances, but of the imagination. Working from his

large-scale studio overlooking the South Downs, he draws inspiration

from his constantly changing view - the seasons, weather and moments in

time. This ever-changing environment is not only a visual source of

inspiration, but an emotional one too, offering heightened sensitivity to

light and colour. His recent painting includes his ‘green works’ - intimate

painted studies of the delicacy and fragility of nature. He writes, ‘I hope

they imbue a stillness and definite sense of place. All my paintings are

driven by the magic felt within the painted act itself and the mystery and

rhythms sensed in the world around me.’

Chalkfield

2023

Oil on Fabriano paper

25 x 25 cm

£2,150.00

Windmill Hill

2023

Oil on Fabriano paper

25 x 25 cm

£2,150.00
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Nightshade Prelude

2023 2023

Oil on gesso panel Oil on gesso panel

25 x 20 cm 25 x 20 cm

£2,000.00 £2,000.00
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J A Y N E S A N D Y S -R E N T O N

Jayne Sandys-Renton (b.1966) is a painter that focuses on the

intersections between nature and women. Born in London, she received

her BA (Hons) Fine Art from the University of Chichester and an MA with

Distinction awarded by the University of Sussex at West Dean College.

Between 2018-2020, she was enrolled on the Turps Correspondence

Course. Sandys-Renton has work in numerous private collections across

Britain, USA and Germany and exhibits regularly in London and the

South of England, including Glyndebourne’s 2021 exhibition, Forces of

Nature.

In these two recent works - both dense, interior landscapes -

Sandys-Renton invites the viewer to experience colour and gesture on a

large-scale. She writes, ‘These paintings arose from viewing detailed

still-life flower paintings by the Dutch Old Master painter Jan Van

Huysum through half-closed eyes - their flowing composition and

delicious colour became almost abstract. To paint from them posed an

interesting contrast to the usual way I looked at nature. The flowers

painted by Van Huysum bloom at different times of year so cannot be

painted as a group. The unseasonal artificiality of the paintings took me

beyond their apparent realism to contemporary notions of manipulating

nature. The constructed composition of petals on dark backgrounds held

a splendid grandeur that I could transform into metaphors, exploring

growth, together with mortality and fragility.’

A time without tears

2023

Oil on canvas

124 x 103 cm

£1,700.00
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Faded Echoes

2023

Oil on canvas

124 x 103 cm

£1,700.00
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T OM S C O T C H E R

Tom Scotcher (b.1992) is a painter and printmaker based in Brighton. He

completed his Postgraduate Diploma at The Royal Drawing School in

2017 and was nominated for Sky Arts Portrait Artist of the Year in 2020.

This year, he was awarded a grant from the Elizabeth Greenshields

Foundation to produce a new body of work for a solo exhibition in May

2024. Scotcher has had solo exhibitions at 155a Gallery in London and

participated in numerous group exhibitions at Piano Nobile Gallery,

London, Twenty Twenty Gallery, Shropshire and Oxmarket

Contemporary, Chichester. This is his first time exhibiting at

Glyndebourne.

Scotcher’s works are made in response to the sensation of being totally

immersed in landscape. Working outdoors and from direct observation,

his paintings explore the liminal spaces carved out by the seasons, plants

and animals, but often overlooked by human touch. He writes, ‘There are

two main threads that I am following; the exposed hedgerows and

climbing roses in the open fields and the dense thicket of the wood. These

two motifs represent two aspects of the British landscape, places and

spaces, the known and unknown, the familiar terrain of grazed farmland

and the beguiling mystery of the unknown woodland. The open fields

have a mystery to them, like ancient standing stones, but also seem to

have sprung up overnight. The thicket represents the seemingly

untouched habitat of ancient beliefs and stories, before over grazing and

intensive agriculture mutilated the landscape. Within folklore there is an

acute attention given to seasonality and of time passing, we are

encouraged to observe the world around us and see that it is all in flux.’

Grassland approaching the Chalkpit

2023

Oil on canvas

51 x 46.5 cm

£750.00
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Chalkpit after Sunset The Ouse (AutumnMorning)

2023 2023

Oil on canvas Oil on a pair of canvases

43.2 x 41.6 cm 37 x 43.5 cm

£700.00 £740.00
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Woodland stream near Newtimber

2023

Oil on a pair of canvases

80.6 x 80.6 cm

£1,080.00
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K A T E S H E RM A N

Kate Sherman (b.1970) grew up on the Jurassic coast of Dorset. After

graduating with a degree in Fine Art, Sherman started her painting

practice whilst working in the London art scene, before deciding to paint

full time. She now lives and works in Sussex. Sherman has had solo

exhibitions at Irving Contemporary, Oxford, ONCA Gallery, Brighton,

Reuben Colley Fine Art, Birmingham, and Rowe &Williams Gallery,

Suffolk. Her work has also been exhibited in numerous group shows in the

UK and internationally, including ING Discerning Eye, London, Royal

Academy Summer Exhibition, London, The Seventh View at C24 Gallery,

New York, and Wells Art Contemporary, Somerset. Sherman received the

Humphreys Purchase Prize at ING Discerning Eye in 2019.

Sherman’s paintings, all oil on panel, originate from photographs taken of

the landscape that surrounds her studio. Capturing the reflective notion of

memory and the emotional distance between a photograph and the

landscape, her works are beautifully observed and quietly melancholic.

Sherman states that she is drawn to subjects that are unassuming or that

she’s stumbled across: ‘In this painting of a blossom tree at dusk, there is

an ‘everyday' aspect to it, evoking time, memory and experience. I want to

create a sense of familiarity in the viewer. Some elements of Blossom,

dusk are hyper-real and others, more gestural. I like the potential paint

has to transform and transport; the alchemy of paint, the rhythm of the

brushstrokes, and the flow and lyricism of the forms being built up in

many layers.’

Blossom, dusk

2023

Oil on panel

70 x 50 cm

£1,400.00
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A G N E S T R E H E R N E

Agnes Treherne (b.1987, UK) studied Fine Art and History of Art at the

University of Edinburgh, graduating in 2010, before going on to study at

The Royal Drawing School from 2019-2021. Treherne has exhibited in the

UK and internationally, most recently at Galleri Magnus Karlsson in

Stockholm, Fen Ditton Gallery, Cambridge, Oxmarket Contemporary in

Chichester and a solo exhibition earlier this year at Weald Contemporary

in Arundel.

In her own words, Treherne describes this new body of work as,

‘responding to the colder, bluish light of Northern Europe, and the

dampness of England….’ The scenes may appear similar - one painted

from an upstairs window at home, another of a view from a daily walk on

the Downs, and the third of an often visited shoreline: ‘It was the beauty

of how light played with these scenes that prompted me to take note of

them in my sketchbook; and the memory of the transcendence they

afforded that propelled them into paintings’.

Flints

2023

Oil on birch

53 x 61 cm

£2,000.00
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The Kiwi Plant Sharnden

2023 2023

Oil on birch Oil on birch

53 x 61 cm 53 x 61 cm

£2,000.00 £2,000.00
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T H OM A S T R E H E R N E

Thomas Treherne (b.1988) studied for an MA in History of Art at the

University of St Andrews, BFA at the Ruskin School of Drawing and Fine

Art, University of Oxford and participated in the prestigious Drawing Year

Diploma at The Royal Drawing School, graduating in 2015. His painting

Rising Sun won The Creative Pod Prize 2023 at Sussex Contemporary.

Exhibiting in proximity to Agnes Treherne - his sister - this exhibition

marks his debut at Glyndebourne.

Working from his studio in East Sussex, Treherne paints the surrounding

landscapes and also makes clay sculptures. In these wintry works on paper,

Treherne explores the many iterations of morning light, from bruising,

mauve clouds with the deep silhouettes of the bare tree line, to the first

glimpses of sunlight, glittering through the trees to usher in the day.

Dawn Sky over Inkster’s Paddocks

2019

Oil on paper

27 x 37.5 cm

£1,500.00
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Sunrise over Witherenden Bright Cloud at Sunrise

2019 2019

Oil on paper Oil on paper

29.5 x 42 cm 29.5 x 42 cm

£1,500.00 £1,500.00
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T W O F O L D E

Founded in Brighton, twofolde is a collaboration between textile artists

Andy Froud (b.1996) and Ben Sumpter (b.1996). Both artists graduated

from Fashion Design & Textile pathways, from the University of Brighton

and Central Saint Martins, London, respectively. Following careers in the

fashion industry, both artists shifted their practice towards traditional and

hand-crafted processes.

Drawing influence from the sketchbooks and motifs of Amanda Sumpter -

Ben Sumpter’s mother, who works in stone carving, painting and drawing -

abstract shapes and domestic motifs are a crucial part of their tufted and

collaged textile works. Exploring the relationship between objects and

space, with sustainability at the core of their ethos, twofolde make all their

works using deadstock wool, yarn and linen.

Chevron Arrangement

2023

Deadstock linen & wooden dowel

190 x 40 cm

Edition 1/1

£600.00

Four Vessels & Strings

2023

Deadstock linen & wooden dowel

90 x 40 cm

Edition 5/10

£115.00

44



Bound Vessels, Vessel Arrangement and Interlinked Space

2023

Deadstock wool, Witney wool blankets and wooden dowel (hand-tufted hanging)

Each 60 x 32 cm

Edition of 10

Each £230.00
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F A I R G R O U N D 2 0 2 3

glyndebourne.com/fairground

For sales enquiries please contact

nerissa.taysom@glyndebourne.com or visit the Shop
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