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Jeremy Annear: New Studio Abstracts

“The eyes are made for astronomy, the ears for harmony, and these are sister sciences.” This
ancient maxim, as elegant as it is simple, is one of the underlying principles on which
our understanding of the synthetic experience of abstract art stems from. Somewhere,
along the shared hemispheres on which rhythm and geometry operate, is the source of
experience induced when their distinctions dissolve into one another. Jeremy Annear’s
paintings embrace this phenomenon, playing on the chords that connect the visual
world to the deeper interior energies that arouse euphoria in the viewer, and elevate

the simple act of seeing into a near spiritual encounter.

Directly or indirectly, there is an element of synaesthesia in Annear’s pictures which
merge the visual, tactile and audible realms through the subtle techniques and
improvisations of his painting practice. Seen individually, Annear’s paintings operate as
the notes, melodies and phrases of a much larger composition, one that Annear began
at the beginning of his career and continues to build upon today. In this respect, they
emerge from the long lineage of European abstract art, in which the most common
language found appropriate to its understanding, in terms of form and composition, is

shared — often inescapably — with the world of music.

This is also an aspect that can easily be misconstrued. Annear’s paintings are not the
direct product of music — he works in complete silence — but it is significant to observe
that he comes from a creative and musically minded family. Although he never took his
abilities with instruments further than the amateur level, he was encouraged from an
early age to use these tools to respond from the heart to play, in its most literal sense,
with others and interact on a non-verbal level. Today, play remains of great importance
to Annear and to his understanding how we learn from each other, especially in
terms of how we receive information via music, dance, sculpture or visual art, and
the translation of emotions and thoughts through these mediums into a grammar and

syntax we recognise.

The language of the viewing experience of Annear’s pictures once they have left his
studio is, in some ways, simply the postscript to his main concern: the complex act

of creation. Once a painting is finished and out of the studio it takes on a life of its
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SILVER HOLDING, 2023

oil on canvas
60 x 50 cms  23% x 19% ins
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SAMBA, 2023

oil on canvas

80 x 100 cms 31 x 39% ins
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HARMONIC [, 2023 HARMONIC I1, 2023

oil on canvas oil on canvas
60 x 42 cms  23% x 16 ins 60 x 42 cms  23% x 16/ ins



a subliminal narrative, a gestalt experience through which we construct our own

impressions and engage in the themes and variations at play in the painted forms.

Away from their literal interpretations, the physical form of these ‘new studio’
paintings provides further insight into Annear’s active practice. These works are
less monumental, which allows them to be more dramatic, more sudden and
expressive. The works appear more layered up and cut into, and as a result they
feel very considered. They live in a less grammatical way — that is they are less
reliant on the influences that dictate their morphology or the structure of their
geometric phrases — and possess a greater physicality as a result, engaging the
sculptural qualities of a bas-relief whilst retaining their painterly properties, adding

further emphasis on their identity as constructions.

Perhaps this duality is the fundamental fascination with Annear's paintings. There
is a deeper resonance to his pictures that begins its journey in the extrasensory
realm, is amplified, like music, by the tidal energies of active life to then be
translated into form and colour in a manner which keeps the viewer interrogative.
The emotional and cognitive energies concealed in these paintings describe an
object which has its totality solely within Annear, and is fragmented and divided
so that only a suggestion remains. It is up to us as the viewer to complete the
work in our own minds, as though we are only in on part of the secret.

Patrick Duffy

Archivist for Messum’s
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LOCOMOTION, 2023

oil on canvas
76 x91 cms  29% x 35/ ins




30 x 20 cms

7
MARITIME I, 2023

oil on canvas

1% x 7% ins
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MARITIME II, 2023

oil on canvas
30x20cms 1% x 7% ins
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MEETING PLACE I, 2023 MEETING PLACE Il, 2023

oil on canvas oil on canvas
50x40 cms  19% x |5% ins 50 x40 cms  19% x 15% ins



I
ANCHORAGE I, 2023

oil on canvas
46 x 36 cms 184 x 144 ins
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ABSTRACTION 11, 2023
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ABSTRACTION I, 2023

oil on canvas

oil on canvas

47 x 39% ins

120 x 100 cms

47 x 39% ins

120 x 100 cms
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MELODY II, 2023
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MELODY I, 2023

oil on canvas

oil on canvas

5% x 1% ins

40 x 30 cms

5% x 1% ins

40 x 30 cms



40 x 30 cms
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MELODY IlIl1, 2023

oil on canvas

I5% x | 1% ins
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MELODY IV, 2023

oil on canvas
40x30cms  15%x 1% ins
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METROSONG 1, 2023 METROSONG II, 2023

oil on canvas oil on canvas
50x40 cms  19% x |5% ins 50 x40 cms  19% x 15% ins
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BACHATA I, 2023 BACHATA I, 2023

oil on canvas oil on canvas
46 x 36 cms 18/ x 144 ins 46 x 36 cms 18/ x 14)4 ins



22
BALLADE, 2023

oil on canvas
150 x 120 cms 59 x 47V ins




23
BLUE MOON, 2023

oil on canvas
61 x4l cms 24 x 16%% ins
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MAWGAN PORTH, 2023

oil on canvas
51 x 6l cms 20/ x 24 ins




25 26
SEMAPHORE IIl, 2023 SEMAPHORE 1V, 2023

oil on canvas oil on canvas
40x30cms  I5%x | 1% ins 40x30cms  15%x 1% ins



27 28
BACHATA IV, 2023 BACHATA I11I, 2023

oil on canvas oil on canvas
46 x 36 cms 18/ x 144 ins 46 x 36 cms 18/ x 14)4 ins



29
SEMAPHORE, 2023

oil on canvas
121 x 183 cms  47% x 72 ins
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MEETING POINT, 2023

oil on canvas
76 x91 cms  29% x 35/ ins
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MADRID | (INTO BLUE), 2023 MADRID 11, 2023
oil on canvas oil on canvas

100 x 80 cms  39% x 314 ins [00 x 80 cms  39% x 314 ins



33
METROPOLIS, 2023

oil on canvas
80 x 100 cms 31/ x 39% ins
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COUNTERPOINT Il (RED-PINK), 2023 COUNTERPOINT Il (SILVER EQUINOX), 2023

oil on canvas oil on canvas
30x20cms 1% x 7% ins 30x20cms 1% x 7% ins



36
ECHO SONG, 2023

oil on canvas
61 x50 cms 24 x 20% ins




37
BORDEAUX, 2023

oil on canvas
51 x 6l cms 20/ x 24 ins
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38 39
MARITIME DRIFT I, 2023 MARITIME DRIFT II, 2023
oil on canvas oil on canvas

42 x 60 cms 16/ x 23% ins 42 x 60 cms 16/ x 23% ins
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SEMAPHORE II, 2023 MARITIME DRIFT I11, 2023

oil on canvas oil on canvas
40x30cms  I5%x | 1% ins 40 x 60 cms  15% x 23% ins
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MEETING PLACE 111, 2023

oil on canvas
50x40 cms  19% x |5% ins
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BOLERO I, 2023 BOLERO II, 2023

oil on canvas oil on canvas
30x20cms 1% x 7% ins 30x20cms 1% x 7% ins
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DREAMSCAPE, 2023 ENIGMA, 2023
oil on canvas oil on canvas

50x40 cms  19% x 15%ins 60 x 40 cms  23% x 15% ins
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BOLERO IlIl, 2023 RENDEZ-VOUS, 2023

oil on canvas oil on canvas
30x20cms 1% x7%ins 80 x 60 cms 314 x 23% ins



49 50
BOLERO IV, 2023 BOLERO V, 2023

oil on canvas oil on canvas
30x 21 ems 11 x 8/ ins 30x 21 ecms 1174 x 8/ ins
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