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Counter Point (Earth Red Blue), 2008
oil on canvas
120 x 160 cms 471⁄4 x 63 ins
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Foreword
IN AN AREA as small and as physically isolated from the rest of England
as the westernmost tip of the Cornish peninsular, it is hardly surprising
that communities should be tight-knit. The artistic community is no
exception. The settlement of artists in so-called colonies along the
Cornish coast from the late-nineteenth century through to the grand
narrative of St Ives modernism, and the institutional structures that have
linked them, have been more than adequately documented elsewhere.
What often goes unnoticed are the personal relationships that connect
artists as creative individuals, shaping artistic approaches even when
strong visual connections are not apparent on the surface.
The three artists that Messum’s have brought together in this
exhibition each work in the medium of paint. Each one of them
negotiates the perennially fertile region between figuration and
abstraction and has developed a rich and deeply personal visual language
of shapes and forms that are particular to themselves and as instantly
recognizable as a signature.
While all three are clearly inspired by the light and landscape of the
place where they have chosen to live, each one has made significant
excursions into what are traditionally seen as different ‘genres’—Jeremy
Annear into still life and Rose Hilton into figure painting. In recent
criticism of both artists’ work, what seems to be emerging is that it is
increasingly difficult, and perhaps ultimately undesirable, to attempt to
classify these very personal explorations of the visual world in this rather
arbitrary fashion. In a recent essay, Andrew Lambirth commented that
“Jeremy Annear’s paintings are celebrated for their rough surfaces and
lively textures, the subtlety of their edge-work and placing, their
appearance of the fractured and fragmentary which seems so relevant
to our lives today. His subject matter is neither landscape nor still-life, but
a strange and independent hybrid personal to himself ”. Lambirth makes
a similar observation about Rose Hilton’s work, whose biography he
published last year: “There is a fluidity between her different subjects, as
she subverts clearly defined categories. What she is interested in is
painting, not paintings of people or the sea or flowers in a vase. Painting
is her over-riding passion”.
What ultimately unites these three artists is a love of material. For
Upton, his move to Cornwall in the mid-1990s was attended by
extreme ill-health, but nonetheless, on his partial recovery, his colour
sense was transformed and his engagement with paint as a medium

reignited. Upton had taught post-graduate painting at the Royal
Academy Schools for many years and so was very well-connected. His
arrival in Cornwall brought him back in touch with former students like
Judy Buxton, Jeremy Annear’s wife. He had also known Rose Hilton for
some years prior to his move. The two artists had met initially when
they were both exhibiting at the Newlyn Orion gallery in 1987. Rose
remembers the initial encounter as having been something of a skirmish,
both of them having wanted to show in the larger space—a conflict
eventually decided on the flip of a coin. The exhibition was very wellreceived, critics commenting favourably not only on Upton’s paintings,
which were little-known in Cornwall at the time, but also on the pleasing
juxtaposition of the two artists’ work shown together, with Rose relying
on colour for expression just as Michael, at the time, relied on tone.
“Both Rose Hilton and Michael Upton have the power to make us stop
and re-assess our attitude to the commonplace”, ran one contemporary
review. Michael made a point of visiting Rose whenever he visited
Cornwall with his second wife, and ties between the two were
strengthened through his subsequent partner, Sally Fleetwood—one of
whose daughters married Rose’s son. A number of Upton’s paintings
made in and around Rose Hilton’s garden in Botallack are included in the
present collection.
All three of these artists brought different sets of artistic interests
with them when they settled in Cornwall. For Rose it was her love of
the French intimistes, Bonnard and Vuillard, for the contemporary Ecole
de Paris, and for certain American painters like Frankenthaler and
Diebenkorn. With his interests in the synchronicity between art and
music, Jeremy was fascinated by the theoretical writings of Kandinsky
and Klee and maintains contact with developments in continental
Europe. Upton’s reputation prior to Cornwall was for conceptual art:
performance, film, and small-scale painting loaded with social and political
overtones. It is not that Cornwall somehow homogenized this richness
and diversity of interests. It is rather that all three found in this
westernmost tip of the country a place that nurtured individuality and
that was somehow amenable to the continued investigation of such preoccupations—a creative home.
Dr Jane Hamilton
Art Historian and Archivist at Messums’s
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A Certain Feeling, 2007
oil on canvas
122 x 91 cms 48 x 357⁄8 ins

Photo: Steve Russell

JEREMY ANNEAR b. 1949

JEREMY ANNEAR is an abstract painter who was born in Devon and has since moved westwards
into Cornwall. There he lives in a converted chapel on the Lizard Peninsular with his wife, the painter
Judy Buxton. He trained at the Exeter College of Art and has held a number of teaching posts at art
colleges in the South West. He was an active member of the Newlyn and Penwith Societies of Artists
during the 1990s and has had numerous one-man shows at Messum’s, in St Ives, and at galleries in
Berlin, Bremen and Leipzig. In the early 1990s he spent a year as artist in residence at the Atelierhaus
Verlag in Worpswede, broadening his field of artistic interests over international horizons.
The influence of the early St Ives modernists is clearly very strong in Annear’s work, but an interest
in a broader European Modernism is in evidence as well. Like Klee and Kandinsky in particular, Annear
is interested in synchronicity of the visual arts with music, and is fascinated by the ambiguity of language
that can be used to describe music and poetry as well as painting. A line of music or poetry has a
certain rhythm similar to, though not the same as, the cut, meander or thrust of the lines in one of
Annear’s paintings and this aspect of Jeremy’s work has been explored in a number of fruitful
collaborations with the contemporary composer, James Aitchison.
Despite the interest in the similarities between musical and artistic language, Annear tends to
work in his studio in complete silence—a large white, meditative place. Rhythm is something that he
believes is best carried internally and he is always very conscious of his own physical movement
around the studio and the pace of his application of the paint. It is, however, a very controlled
performance and paint is applied with a mantra-like concentration that does not exclude the
possibility of playful experiment.
Several visits in the early-1990s to Australia brought Annear into contact with Aboriginal art for
the first time.This contact with so-called ‘primitive’ art led Annear to consider the basic role decoration
often plays in ritual and religion. Though ‘decorative’ today often carries a pejorative meaning when
used in connection with a work of art, the act of decorating, of pattern-making, is a fundamental part
of human existence.
Jeremy Annear is represented by Messum’s.There will be a solo exhibition of his new work in
Spring 2011.
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Harbour Watch (Arwennack) 2008
oil on canvas
92 x 120 cms 361⁄4 x 471⁄4 ins

Photo: Antony Crolla

ROSE HILTON b. 1931

ROSE HILTON, née Phipps, was born at Leigh, near Tonbridge in Kent. She was the middle of seven
children and her parents were devout Plymouth Brethren. Her artistic talents were recognised from
an early age, but the only outlet for such creativity as far as her parents were concerned could be through
teaching others, or as a hobby. Eager to escape the restrictions of home, Rose first persuaded her parents
to allow her to study at the Beckenham School of Art from where, in 1953, she won a scholarship to
the Royal College of Art in London where her tutors included Carel Weight (1908-1997).
After a serious bout of Tuberculosis, which forced her retreat to a sanatorium for a year, Rose
returned to the Royal College in 1955 and went from strength to strength, winning the Life Drawing
and Painting Prize as well as the Abbey Minor scholarship to Rome in 1958, where she spent a year.
On her return she met and fell in love with the artist Roger Hilton. The couple married in 1965 and
set up home together in a house on Botallack Moor, St Just, where they lived until Roger’s early death
in 1975.
Much of Rose’s time during the period was taken up with family concerns and her painting took
second place as a result, but she is keen to stress that it was a case of voluntary neglect. During this
period she learned a great deal from her husband’s artistic philosophy, painted sporadically, and
developed an interest in Ingres and the work of the modern French School, particularly the intense
colour used by Bonnard, Dufy, and Matisse.
In 2008 Rose was the subject of a retrospective exhibition at Tate St Ives and she has subsequently
been the subject of a full and intimate biography by the writer and art critic, Andrew Lambirth.
Though best known for her sensual nudes in lusciously coloured interiors, the retrospective chose to
focus on the increasingly abstract nature of Hilton’s work, particularly as she explores landscape more
fully as a genre. To this end, she has begun to take studios away from her home at Botallack more
frequently, with a body of recent work being produced in one of the Borlase Smart studios at Newlyn,
where old friends John Wells and Denis Mitchell used to work. More recently still, the loan of a friend’s
converted chapel in the Yorkshire Dales for a few weeks has given rise to some new landscapes and
a change of palette.
Rose Hilton is represented exclusively by Messum’s.There will be a solo exhibition of her new
work in March 2011 to celebrate her 80th birthday.

Rose Hilton
4.

The Shower
oil on canvas
71 x 61 cms 297⁄8 x 24 ins

Photo: Phil Monckton

MICHAEL UPTON 1938-2002

MICHAEL UPTON was born in Birmingham, studied at the Birmingham College of Art and the Royal
Academy Schools. He won a number of awards, including the Leverhulme Scholarship in 1960 and
the Abbey Scholarship in 1962, which enabled him to spend a year at the British School in Rome. He
was a visiting lecturer at a number of British Art Colleges and from 1981 he taught post-graduate
painting at the Royal Academy Schools.
During the 1960s Upton exhibited with the London Group and was included in a number of
important group shows. By 1972 he was included in ‘A Survey of the Avant-Garde in Britain’ at the
Hayward Gallery. At that time Upton was known principally for his conceptual work—mixed media
installations, videos and performances, on which he often collaborated with Peter Lloyd-Jones. These
works were chiefly concerned with time and change, and they were shown at the Whitechapel, the
Serpentine and the ICA Galleries in London. He never entirely abandoned painting however. Although
in his student days at the Royal Academy Schools Upton engaged in brief flirtations with Abstract
Expressionism and Pop Art, movements that were then dominating the art world in London, he
swiftly returned to working on a much smaller scale with which he always seemed more comfortable.
Upton’s paintings were often executed in muted tones, carefully, even painstakingly, placed one
against another. He often chose to paint still life groups that included some of the same objects that
he used as props in his performances and these compositions were sometimes repeated several
times, producing small series of paintings that are somewhat reminiscent of film stills.These works too
were concerned with change. In an interview in 1981 he said,
I use multiple images of the same subject to heighten the slightest changes within the remaking of the
same image. The viewing of slight changes in an object can lead to an awareness of the phenomenon of
CHANGE in everything. The scrutiny of these changes can heighten the relationship of the viewer to the
object, perhaps even increasing marginally the viewing time of an individual object over its average 2
seconds. The small scale of the works (intimacy) can increase this rapport.
Upton’s move to Mousehole in the early 1990s, with his friend, Sally Fleetwood, was therefore
watched with interest by friends in London to see how he would engage with or seek to subvert the
traditions of painting on the peninsular. Previously very much an urban artist in terms of his inspiration,
to their surprise his subject became the landscape of Cornwall and his approach was marked by the
same considered placement of paint in small planes of colour, one next to another. But for the first
time Upton, by then very ill with diabetes, found a new freedom in his use of colour and his Cornish
paintings are celebrations of the swiftly changing light across the cliffs and hills, of the bustling ports
of Newlyn and Mousehole and the woods of Lamorna.
Messum’s represent the studio estate of Michael Upton.
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Landscape, Cornwall
oil on board
53 x 53.5 cms 207⁄8 x 211⁄8 ins

6.

Jeremy Annear
6.

Coast Song (Night), 2007
oil on canvas
40 x 120 cms 153⁄4 x 471⁄4 ins

7.

Harbour Form II (Bunting), 2008
oil on canvas
50 x 70 cms 195⁄8 x 271⁄2 ins

8.

White Harbour (Porthleven), 2008
oil on canvas
122 x 158 cms 48 x 621⁄4 ins
7.

8.

Jeremy Annear
9.

Earth Objects, 2008
oil on canvas
122 x 122 cms 48 x 48 ins

“Jeremy Annear’s paintings are celebrated for their rough surfaces and lively
textures, the subtlety of their edge-work and placing, their appearance of the
fractured and fragmentary which seems so relevant to our lives today. His
subject matter is neither landscape nor still-life, but a strange and
independent hybrid personal to himself.”

Andrew Lambirth 2010

10.

Rose Hilton
10. Quiet Time
oil on canvas
25 x 30 cms 97⁄8 x 113⁄4 ins
11. Newlyn
oil on canvas
25 x 30 cms 97⁄8 x 113⁄4 ins
12. The Harbour
oil on canvas
76.2 x 76.2 cms 30 x 30 ins
11.

12.

Rose Hilton
13. Blue Café, 2007
oil on canvas
121.9 x 152.4 cms 48 x 60 ins

“There is a fluidity between her different subjects, as she subverts clearly
defined categories. What she is interested in is painting, not paintings of
people or the sea or flowers in a vase. Painting is her over-riding passion.”
Andrew Lambirth 2010

14.

Michael Upton
14. Coastal Landscape
oil on board
20 x 25.3 cms 77⁄8 x 10 ins
15. Garden Landscape
oil on board
23 x 31.5 cms 9 x 123⁄8 ins
16. Newlyn Harbour, 1999
oil on Ordnance Survey map
73.5 x 91.5 cms 287⁄8 x 36 ins
15.

16.

Michael Upton
17. Roger Hilton’s Grave, St Just, 1995
oil on board
47 x 92.5 cms 181⁄2 x 363⁄8 ins

“The paintings of Michael Upton remind us that important work can still be done on a
very small scale; each piece could be seen to relate to another in quiet, deliberate crossreferencing, loaded with social, political and personal implications and intimations.”
Mel Gooding in Art Monthly on Upton’s exhibition at Newlyn Art Gallery in 1987.

Jeremy Annear
18. Land Space (Umber/Grey), 2008
oil on canvas
40 x 60 cms 153⁄4 x 235⁄8 ins

Rose Hilton
19. Yorkshire Dales
oil on canvas
30 x 30 cms 113⁄4 x 113⁄4 ins

Michael Upton
20. Penwith Coast
oil on board
30.5 x 25.3 cms 12 x 10ins

Jeremy Annear
21. Earth Form (Cubist), 2008
oil on board
61 x 46 cms 24 x 181⁄8 ins

Rose Hilton
22. The Cloisters
oil on canvas
76 x 76 cms 297⁄8 x 297⁄8 ins

Michael Upton
23. Landscape
oil on panel
26.3 x 20.4 cms 103⁄8 x 8ins

24.

Jeremy Annear
24. Reclining Line Form III (Umber Moon), 2008
oil on board
31 x 46 cms 121⁄4 x 181⁄8 ins
25. Harbour Forms III (Blue Edge), 2008
oil on canvas
50 x 70 cms 195⁄8 x 271⁄2 ins
26. Beach Stone I, 2008
oil on canvas
80 x 100 cms 311⁄2 x 393⁄8 ins
25.

26.

Jeremy Annear
27. Silent Rhythms (Light Earth), 2008
oil on canvas
102 x 128 cms 401⁄8 x 503⁄8 ins

“I try to eliminate all excessive or unnecessary elements, to find the essential,
but I like to leave forensic traces in the archaeology of the work, or clues to
aid analysis and enjoyment to those who wish to look.”

Jeremy Annear

28.

Rose Hilton
28. Ennui
oil on canvas
61 x 51 cms 24 x 201⁄8 ins
29. Waiting Figure
oil on canvas
51 x 40 cms 201⁄8 x 153⁄4 ins
30. Sleeping Woman
oil on canvas
51 x 61 cms 201⁄8 x 24 ins
29.

30.

Rose Hilton
31. Landscape, 2010
oil on canvas
122 x 183 cms 48 x 72 ins

“The Bonnard influence was to make every bit of the canvas exciting, not just
the subject. I found I had to pay attention to all the edges and corners. That’s
why when you are painting you have to throw yourself into it. You have to
think it all the time. Go to bed early.You can’t just go up and do a bit and
come down again. It’s a whole way of life.”

Rose Hilton

32.

Michael Upton
32. Landscape
oil on board
14.3 x 24.5 cms 55⁄8 x 95⁄8 ins
33. Penwith Coast, 2001
oil on board
28.5 x 29.5 cms 111⁄4 x 115⁄8 ins
34. Penzance Harbour I
oil on board
29.2 x 28.7 cms 111⁄2 x 111⁄4 ins
33.

34.

Michael Upton
35. Landscape with Helicopter
oil on board
24 x 38.2 cms 91⁄2 x 15 ins

“Upton’s arrival at the Old Chapel Studio in Mousehole… signalled a more
extravagant use of colour. Those who knew Upton and his work before his
arrival in Cornwall watched with some interest to see how he would
approach, or circumvent, the traditions of painting there. As it turned out he
fell easily into painting the landscapes in and around Newlyn, strong paintings
in oil and delicate watercolours which bore his unmistakable stamp, while yet
saluting tradition.”

Tom Cross in Catching a Wave, 2002.

Jeremy Annear
36. Predannack Edge, 2008
oil on canvas
80 x 100 cms 311⁄2 x 393⁄8 ins

Rose Hilton
37. Desert Sacrament
oil on canvas
76 x 76 cms 297⁄8 x 297⁄8 ins

Michael Upton
38. Grid Reference, 1999
gouache on Ordnance Survey map and board
13 x 35 cms 51⁄8 x 133⁄4 ins

Jeremy Annear
39. Coastal Rhythms, 2008
oil on canvas
40 x 120 cms 153⁄4 x 471⁄4 ins

Rose Hilton
40. Conversation, 2010
oil on canvas
122 x 183 cms 48 x 72 ins

Michael Upton
41. Blue Newlyn
oil on paper
61 x 87 cms 24 x 341⁄4 ins

42.

Michael Upton
42. From Roger Hilton’s, Botallack II, 1997
oil on board
20.7 x 24.8 cms 81⁄8 x 93⁄4 ins
Rose Hilton
43. Sitting Pretty
oil on canvas
25 x 30 cms 97⁄8 x 113⁄4 ins
Jeremy Annear
44. Silent Rhythms II (Rinsey), 2008
oil on canvas
80 x 120 cms 311⁄2 x 471⁄4 ins
43.

44.

JEREMY ANNEAR

ROSE HILTON

MICHAEL UPTON

1966-69
1973-76
1976-84
1982-84
1984-86

1931
1949-53
1953-57
1958-59
1956

Born Birmingham, 1938; married Ann McKechnie, 1964
(one son deceased, marriage dissolved); married Susy Young,
1974 (died 1990; one son, one daughter); died Truro,
Cornwall, 2002.

Exeter College of Art. Painting and Printmaking
Rolle College, Exmouth, Devon. (B.Ed)
Assistant Director, Dyrons Art Centre, Devon
Lecturer, South Devon College
Director, Ryder’s Gallery, Dartington College of
Art, Devon
1988-93 Member of the Penwith Society of Artists
1989-2003 Member of the Newlyn Society of Artists
1993
Elected onto the Council of Management,
Newlyn Art Gallery
Elected Committee Member, Newlyn Society of
Artists
1997-98 Visiting Lecturer, Cheltenham College of Art
SOLO EXHIBITIONS
2010
Forensic Traces, Campden Gallery, Chipping
Campden
2009
Messum’s, London
2007
Wet Paint Gallery, Cirencester, Glos (Juan Miro &
Marco Toro)
New Millennium Gallery, St Ives, Cornwall
2004
New Millennium Gallery, St Ives, Cornwall
2002
Messum’s, London
2001
New Millennium Gallery, St Ives, Cornwall
2000
Messum’s, London
1998
Messum’s, London
New Millennium Gallery, St Ives, Cornwall
1997
Messum’s, London
1993
Artco Gallery, Leipzig, Germany
Porthmeor Gallery, St Ives, Cornwall
1992
International Celtic Festival, Lorient, France
Galerie Passage, Berlin, Germany
Galerie Altes Rathaus (with Margaret
Kelly/Wolfgang Lehmann)
Galerie Haus Martin, Bremen, Germany
1989
The Salthouse Gallery, St Ives, Cornwall
The Underground Gallery, Bath
PUBLICATIONS & AWARDS
2007
Painting, European Modernism and the Cornish
art scene in the 80’s. Interview with Rupert
White. www.artcornwall.org
2004
Crossing the Boundary for unaccompanied cello.
Composed by James Aitchison after the painting
Crossing the Boundary. For an exhibition
performance at the New Millennium Gallery
performed by Nick Roberts of the Coull Quartet;
The Meeting, a poem written for the catalogue by
Robert Vas Dias
2002
Catching the Wave Contemporary Art and Artists in
Cornwall by Tom Cross, published by Halsgrove
2001
Galleries Review. Showing in St Ives, Petronilla
Silver
1996
Drawing Towards the End of the Century, Newlyn
Society of Artists Publication
1994
St. Ives Revisited - Innovators and Followers by
Peter Davis (Bakehouse Publications)
1991
Award Kreissparkasse, Bremen, Germany
1991-92 DAAD Scholarship (Atelierhaus Worpswede)
Germany;
Listed in Who’s Who in British Art and The
Dictionary of Artists in Britain since 1945
COLLECTIONS
Lazard Bros; Ionian Trust; The Royal Holloway Collection;
The Royal West of England Academy; Garden Court
Chambers, Lincolns Inn Fields, London; Workhouse Design
Consultancy, Truro, Cornwall; Dorrien-Smith, Tresco,
Cornwall; private collections in UK, Europe, Australia & USA.

Born Rose Phipps
Beckenham Art School
Royal College of Art
Abbey Minor Scholarship, Rome
Young Contemporaries Exhibition at the RBA
Suffolk Street, London
1959
Contemporary Women Painters: Whitechapel
Gallery, London
1959
Met fellow artist Roger Hilton (1911-1975)
1960
Set-up with Roger Hilton and later married him
1961/65 Birth of sons
From 1961 Regular exhibitions with Penwith and Newlyn
Society of Artists
1975
Roger Hilton died
1977
Newlyn Gallery, first solo show
1978
Plymouth Art Centre, solo show
1987
Newlyn Art Gallery, solo show
1988
The Oxford Gallery, solo show
1989
Joined David Messum
1991
Messum’s, London, solo show
1993
Messum’s, London, solo show
1994
Three Painters of Penwith: Messum’s, London
1995
Messum’s, London, solo show
1997
Messum’s, London, solo show
1998
Messum’s, London, solo show
2000
Messum’s, London, solo show
2001
Twelve New Paintings: Messum’s, London
2002
Painters and Sculptors of the South West,
Messum’s, London, group show
2002
North Light Gallery, Huddersfield, solo show
2002
Messum’s, London, solo show
2004
Messum’s, London, solo show
2008
Tate St Ives: Rose Hilton: The Beauty of Ordinary
Things, a Selected Retrospective
1950-2007
2009
Messum’s, London, solo show
PUBLICATIONS
Andrew Lambirth, Rose Hilton: Something to Keep the
Balance, Lund Humphries, 2009
COLLECTIONS
Plymouth Museum and Art Gallery
The Nuffield Collection
Cornwall County Council: Truro Art Gallery

TRAINING
1954-1958 Birmingham College of Art
1958-1962 The Royal Academy Schools
AWARDS
1960 Leverhulme Scholarship (RA Schools)
1962 Abbey Scholarship (Rome Award)
1971 Cassandra Foundation Award (William Copley)
New York
1981 South West Arts Major Award
1993 The Singer and Freidlander Prize (Sunday Times)
SOLO EXHIBITIONS
1966 Piccadilly Gallery, London
1976 Warehouse Gallery, London
1978 Hester van Royen Gallery, London
1980 Anne Berthoud Gallery, London
1983 Anne Berthoud Gallery, London
1984 South Square Gallery, Bradford, Yorks.
1986 Anne Berthoud Gallery, London
1987 Newlyn Orion Gallery, Cornwall
Dorset County Museum, Dorchester
Michael Upton, 1977-87, at Yale Centre for British
Art, New Haven, USA
Anthony Ralph Gallery, New York
Roger Ramsay Gallery, Chicago
1989 Anne Berthoud Gallery, London
1990 Richard de Marco Gallery, Edinburgh
1991 Landscape Sketchbooks, 1971-2, David Hibberd
Gallery, Lyme Regis
1992 Stoppenbach and Delestre, London
1997 Unplugged, Elgin Gallery, Cassian de Vere Cole
2000 Off the Wall: Michael Upton, The Great Atlantic Map
Works Gallery, St Just-in-Penwith, Cornwall
2004 Henry Peacock Gallery, London
2004 Michael Upton: Summing Up, Badcocks Gallery,
Newlyn
2008 Michael Upton: A Selected Retrospective, Messum’s,
London
PUBLICATIONS
Anthony Carter, ‘Michael Upton: An Interview’, in The
London Magazine, 1963
Tom Cross, Catching the Wave: Contemporary Art and Artists
in Cornwall, Tiverton: Halsgrove, 2002
Mel Gooding, Making Time Visible: The Paintings of Michael
Upton in Michael Upton: Paintings 1977-1987, New Haven:
Yale Centre for British Art, 1987
Sue Hubbard, ‘Michael Upton: Obituary’, The Independent,
October 15 2002
John McEwen, Patrick Procktor, Aldershot: Scolar Press,
1997
David Oxtoby, Michael Upton: A Tribute in The Royal
Academy Newsletter, 2002
Patrick Procktor, Michael Upton’s Drawings: A Selection
described by Patrick Procktor, Studio International, August
1966
Patrick Procktor, Self-Portrait, London: Wiedenfeld and
Nicholson, 1991
John Sandison, Oxtoby’s Rockers, New York: Dutton, 1978
John Sharkey, ‘Performance Art in Britain’ in Flash Art, no. 9495, 1980, pp. 46-49
COLLECTIONS
Arts Council of Great Britain; British Council; Department
for the Environment; Contemporary Arts Society;
Government Art Collection, Royal Academy and private
collections in UK and overseas.
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