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0'Donnell & Tuomey's joyful new building for the
Lyric Theatre in Belfast is the stuff of theatrical
legends, writes Oliver Wainwright
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The bullding reflects the materials of its context, sited at the end of a street of red-brick houses.




FRIDAY JUNE 17 2011

wout the building
ne pleasure to use and
5 o

with elaecd, tim-
e

m Hall, all
and canied - Stairs narrow
and swell,
kicking out to
lead you up
around corners

corners. Litthe peep windows pro-
1

i
hy eranked imwards,
undera project-

At the entrance to the light-

SITEPLAN

SECTION CUT THROUGH MAIN AUDITORIUM

WWW BDONLINE.CO.UK

foodel atrium, a

o the
ks ot

The upper f
of ful

WWW.BDONLINE.CO.UK

FRIDAY JUNE 17 2011

Group, Cancrete and internal joinery Mastercraft,
Fitted furniture JC Ramsay, Stane McConnells
ing. Theatre specialists Multistage. Oxford Sound.
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BUILDINGS: O'DONNELL & TUOMEY
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The top-lit rehearsal room is lined in pin-striped acoustic battens.




