
Transfigured Night
Berg, Beethoven, Rameau, Schoenberg

(80 min. with Intermission)

Beginning with "Night" and ending with "Transfigured Night," each work on this adventurous program 
represents a total stylistic "transfiguration" of sorts -- a groundbreaking departure from prior musical 
tradition. On the first half, the lush and sensuous early Berg songs are paired with Beethoven's brilliantly 
taut Op. 1 No. 1, each composer defining his early musical voice with striking clarity. On the second half, 
two Rameau character pieces, completely unique in their treatment of the trio ensemble (pre-dating even 
Haydn Trios by half a century), provide a stark introduction to Schoenberg's equally radical "Transfigured 
Night" in the famous arrangement for piano trio by Eduard Steuermann. This unexpected program offers 
both hugely dramatic contrasts between pieces, as well as some of the most ravishingly romantic writing 
for trio in both the Schoenberg and in Merz Trio's beloved arrangements of Berg songs -- not to be 
missed!

Sieben Frühe Lieder (Seven Early Songs) Alban Berg (1885 - 1935)
1. Nacht (Night) arr. Merz Trio
2. Schilflied (Reed Song)
3. Die Nachtigall (The Nightingale)
4. Traumgekrönt (Crowned with Dreams)
5. Im Zimmer (Indoors)
6. Liebesode (Ode to Love)
7. Sommertage (Summer Days)

Piano Trio No. 1 in E-flat Major, Op. 1 No. 1 Ludwig van Beethoven (1770 - 1827)
1. Allegro
2. Adagio cantabile
3. Scherzo. Allegro assai
4. Finale. Presto

Intermission

Pièces de clavecin en concert (Pieces for harpsichord in concert) Jean-Philippe Rameau (1683 - 1764)
Cinquième concert in D Minor, RCT 11 arr. Merz Trio

Introduction 'Ritournelle du Turc Généreux' (Return of the Generous Turk)
3. La Cupis (portrait: dancer Marie-Anne de Cupis)

Verklärte Nacht (Transfigured Night), Op. 4 Arnold Schoenberg (1874 - 1951)
arr. Eduard Steuermann / Merz Trio



19th-century Virtuosi
Suk, Mendelssohn, Schubert

(80 min. with intermission)

Mendelssohn and Schubert -- both prodigiously talented at a young age, both influenced by an unusually 
Italianate flair and lightness in their works. Their two trios represented here are undoubtedly two of the 
greatest in the repertoire. Together they form an unlikely but fantastic pairing; the Mendelssohn C Minor 
Trio is unusual in its Schubertian grandness of scale, while the Schubert E-flat Trio features -- in its last 
movement -- one of the composer's rare but utterly dazzling virtuosic displays (a distinctly 
Mendelssohnian quality). Yet each work is stylistically uniquely its own. Rounding out the program is the 
hauntingly beautiful Elegy, Op. 23, of Josef Suk, a virtuoso violinist qua composer. The Elegy displays an 
effortless lyricism and an unusually tender side to Suk's writing, a beautiful prelude to the Mendelssohn.

Elegy, Op. 23 Josef Suk (1874 - 1935)

Piano Trio No. 2 in C Minor Felix Mendelssohn (1809 - 1847)
1. Allegro energico e con fuoco
2. Andante espressivo
3. Scherzo: Molto allegro quasi presto
4. Finale: Allegro appassionato

Intermission

Piano Trio No. 2 in E-flat Major, D. 899 Franz Schubert (1797 - 1828)
1. Allegro
2. Andante con moto
3. Scherzo: Allegro moderato
4. Allegro moderato



Revolutionary Spirits
Beethoven, Schoenberg

(60 minutes without intermission)

It is notable that Beethoven's first published work -- his Piano Trio, Op. 1 No. 1 in E-flat Major -- shares its 
key of E-flat with the composer's 'Eroica' Symphony and 'Emperor' Concerto, not to mention Beethoven's 
later Piano Trio, Op. 70 No. 2 with its heroic finale. The Op. 1 No. 1 Trio was perhaps a quieter sort of 
revolution: Notably, for the first time, the cello part was elevated to the role of a truly equal conversant. 
Nothing about this innovation strikes us as particularly radical today, yet without it, the idea of 
Schoenberg's Verklärte Nacht being transcribed for piano trio would be hardly conceivable. Side-by-side, 
we hear the boldness and mastery already present in Beethoven's Op. 1, while understanding how even 
such an ambitious and revolutionary work as Verkärte Nacht is still carrying forward some of that same 
writing style that Beethoven pioneered over a century before.

Piano Trio No. 1 in E-flat Major, Op. 1 No. 1 Ludwig van Beethoven (1770 - 1827)
1. Allegro
2. Adagio cantabile
3. Scherzo. Allegro assai
4. Finale. Presto

Verklärte Nacht (Transfigured Night), Op. 4 Arnold Schoenberg (1874 - 1951)
arr. Eduard Steuermann / Merz Trio


