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Tabea Debus Educational Offerings 
 
How the Wren became King 
A musical fairy tale with recorders 
 
The Story 
A long while ago a Cuckoo gave a 
tea party. She invited all the birds 
there were, from the great Eagle, 
through the Nightingale, Owl, and 
the Crow, down to the little brown 
bird that sings alone in the hedges 
and had no name then. She seated 
them all around her table, and gave each bird whatever it liked best of all to 
eat. Everyone wondered why the Cuckoo took such trouble as this, but when 
all the birds had eaten their fill, the Cuckoo hopped upon the table and 
addressed the assembled company. "It seems to me," said the Cuckoo, "that 
things have been going very badly with us for some time, and that all would 
be remedied if we had a king to settle our affairs and rule over us. I would 
suggest that we choose a king today."…  
 
The Music  

• Improvised Soundscape (participation) 
• Cuckoo Song (participation) 
• Ah poor Bird (participation) 
• Spring Canon (participation) 
• Jacob van Eyck – Engels Nachtegaeltje 
• The Bird Fancier’s Delight (excepts) 
• Philip Cashian – The Language of Birds (for Tabea Debus. 2016) 

 
Aims and Objectives 
We will hear the story of a clever little brown bird that became king of all the 
birds. Together all children will create a soundscape (formed of improvisation, 
as well as three songs) to support the plot of the story. During the workshops 
and the final presentation concert, the children will also learn about different 
sizes of recorders and a variety of music, which can be played on it. 
Depending on their stages of learning, there are three levels of difficulty. It is 
also possible to participate without an instrument.  

• Level 1: pupils who can play a few notes on the recorder and are able 
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to follow simple rhythms (by ear) 
• Level 2: pupils who are able to play / read simple rhythms and know all 

notes in the first octave plus d'' 
• Level 3: advanced pupils who are able to play simple songs on descant 

or alto recorder, and read music 
Soundscape 
Pupils from all levels are encouraged to participate in the soundscape. 
Through improvisation, we will explore different sounds, and learn how to play 
with and follow a conductor. 
 
 

Ode to an Earworm       
 
The Idea  
 
Have you ever heard a song on the radio, or been to a concert and 
afterwards just couldn’t get the music (or, rather annoyingly, only a tiny 
snippet of it) out of your head? You’re not alone… In fact, we know that so-
called musical earworms have been around for over 350 years, if not more: “I 
was [un]able to think of any thing, but remained all night transported.” 
(Samuel Pepys, diary entry from 1668) In this programme, Ode to an(y) 
Earworm, we will explore some of the most catchy tunes from the past, 
earworms from the Middle Ages until today - but beware: you may well leave 
with a new earworm to the one you arrived with…  
 
The Music  

• Anonymous (14th century) Lamento di Tristano & La Rotta 
• 17th Century Ciaconna Medley  
• Anonymous (16th century) La Monica or Une jeune fillette  
• Pierre-Francisque Carroubel (1556-1611/15) Spagnoletta  
• Gareth Moorcraft (born 1990) Diaries of the Early Worm (for Tabea 

Debus, 2019) 
• Andrea Falconieri (1585-1656) La suave melodia, y su corrente  
• Anonymous (16th century) Vuestros ojos tienen d’amor  
• Padre Antonio Soler (1729-1783) Fandango in D minor, R. 146 
• Freya Waley-Cohen (born 1989) Caffeine (for Tabea Debus, 2019) 
• Anonymous When Daphne did from Phoebus fly  
• John Dowland (1563-1626) The Earle of Essex Galiard 
• Henry Purcell (1659-1695) Fairest Isle  
• George Frideric Handel (1685-1759) Jig – from: Siroe, re di Persia 

(HWV 24) 
• Alessandro Marcello (1673-1747) Adagio – from: Concerto in D 

minor  
• Arcangelo Corelli (1653-1713) The Favourite Gigg in Corelli’s 5th Solo 

 
Aims and Objectives 
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• Introduction to a variety of different 
recorders (Renaissance and Baroque 
Models, various sizes), as well as to the 
theorbo (and viola da gamba, if 
present) 

• Putting the music into historical 
context, through anecdotes and 
stories weaving around the music 

• Option of audience participation, i.e. 
listening tasks, answering and asking 
questions, as well as singing/playing 
an “earworm” together (e.g. “The summer canon”, Anonymous 13th 
century)  

 
 
 
 

The Recorder in Contemporary Music 
 
Project  

1. Introduction 
History & Development of the recorder 
Types of recorders, pitch and tuning 

 The recorder’s role in contemporary music 
 Expended techniques  
 Ground-breaking works of the 20th and 21st centuries 

2. Workshop 
Notation  
Experimentation  
Discussion and Collaboration   

3. Performance  
Premiere performance(s) of the new work(s) 

 
Aims and Objectives 

• Creating new repertoire for the recorder (either solo or ensemble works) 
• Introducing composers to the recorder, it’s flexibilities and suitability for 

contemporary music in general and extended techniques in particular 
• Direct and creative exchange between player(s) and composers to 

mutual benefit 
 
 
 
 


