
Calmus 
Faith and Madness 

 
Sounds of Faith 

Giovanni Pierluigi da Palestrina Kyrie / Gloria 

1525-1594 from Missa O Admirabile Commercium 

 

Heinrich Schütz Singet dem Herrn ein neues Lied, 

1585-1672 Psalm 96 from Becker Psalter 

 

Johann Christoph Bach  Fürchte dich nicht 

1642-1703 Motet for five voices 

 

Johann Sebastian Bach Prelude and Fugue No. 22 (BWV 867) 

1685-1750 Vocal transcription entitled  

 Miserere by Heribert Breuer 

 

Johann Christoph Altnikol Nun danket alle Gott 

1719-1759 Motette für fünf Stimmen 

 

Heinrich Schütz Erhör mich, wenn ich ruf zu dir, 

 Psalm 4 from Becker Psalter 

 

Giovanni Pierluigi da Palestrina Sanctus / Agnus Dei 

 from Missa O Admirabile Commercium 

 

---------------------------------- INTERMISSION 

 

Madrigals of Madness 

Claudio Monteverdi Lasciatemi morire 

1567-1643 Dove, dov’è la fede 

 from Lamento d’Arianna (1614) 

 

Carlo Gesualdo Felicissiomo sonno, 

1566-1613 Moro, lasso, al mio duolo 

 from the Fifth and Sixth Book Of Madrigals 

   

Mateo Fletcha (The Elder) La bomba 

c. 1481-1553  

 

Clément Janequin La guerre 

1585-1558 

 

 

Two kinds of inspiration… 

To do art, an artist needs (beside his technical abilities) one thing: inspiration. Inspiration 

can come from inside and outside, from landscape, faith, love, environment or other 

influences. Some years ago, we recorded a CD with the title “Madrigals of Madness”, a 

CD with a certain presumed “mad” connection of its songs, concerning content, historical 

background or biography of a composer. In this program we combine those “mad-rigals” 

(in the second part of this concert) with motets, chorals and mass movements (in the 

first part), written by composers that took their inspiration out of their honest and true 

faith in God. Palestrina as the major catholic master of Renaissance, and Bach and the 

members of the Bach family in their convinced Lutheran way of life. Remember: Bach 

signed “Soli Deo Gloria” under every single work he wrote! We invite you to a concert 

with a big contrast – between the purity of sacred church music and the extreme moods 

of humans (individual or as a community) in the expressive madrigals. 


