
2021-22 Season Recital Program Proposal 

Fei-Fei, Piano 

Innocence, Love, and War 

Haydn: Sonata in G major, Hob. XVI: 40 (10’) 
Tchaikovsky: Dumka in C minor, op. 59 “Russian Rustic Scene” (9’) 
Debussy: Ballade (7’30”) 
Kabalevsky: Sonata No. 3 in F major, op. 46 (16’) 
Intermission 
Schumann: Carnaval, op. 9 (29’) 
 
This program explores how composers from different times and backgrounds construct their 
musical narratives in distinct ways. This journey begins with the Allegretto Innocente movement 
by Haydn, singing a pastoral theme of the utmost naiveté. This Haydn Sonata, dedicated to the 
young Princess Esterhazy, is set in the sunny key of G major and has only two movements – fast 
and faster! It is filled with Haydn’s trademark wit and humor, capturing youthful vigor and joy.  

In Tchaikovsky’s Dumka, the music shifts between a sorrowful songlike theme and rustic folk 
dances – as if the protagonist is torn between a bitter reality, doomed fate, and glittering 
memories of the happy, distant past. Sandwiched between two Russian works on the program, 
Debussy’s enigmatic Ballade was originally named Ballade Slave, tinged with unique Russian 
colors. This under-discovered gem of the piano repertoire presents a completely different 
soundscape and inspires feelings of melancholy and lovesickness. 

Innocence, love, and war are present in both Kabalevsky and Schumann’s works. Kabalevsky’s 
Piano Sonata No. 3 was written during the horrors of World War II. In Kabalevsky’s words, “the 
Sonata lacks a concrete program, yet two themes, two major images: youth and war, prevail here. 
The collision of those themes and the final triumph of youth sums up the plot of the work!”  

Schumann’s Carnaval, a collection of 21 character pieces, was inspired by his young love for 
Ernestine. Schumann translated the letters of Ernestine’s hometown “A-S-C-H” into 
corresponding musical notes and based most of the work on this love-inspired four-note motif. 
In the 1830s, Schumann imagined a group of like-minded intellectuals and “founded” the 
Davidsbund – the League of David – to defend the tradition of classical music composition and 
battle against the banal and superficially virtuosic compositions, the “Philistines.” Carnaval ends 
with the grand finale -- March of the League of David Against the Philistines, picturing the triumph 
of the Davidsbund!  

 


