
 

 

Aizuri Quartet: 20-21 Program Offerings  
 
 
 
1) “KURTAG, BRITTEN AND BEETHOVEN” 
 
 
György Kurtág (b. 1926): Officium Breve in memoriam Andreae Szervánszky, Op. 28 
 
 
Benjamin Britten (1913-1976): String Quartet No. 1 in D Major, Op. 25 
 
I. Andante sostenuto - Allegro vivo 
II. Allegro con slancio 
III. Andante calmo 
IV. Molto vivace 
 
Intermission 
 
Ludwig van Beethoven (1770-1827): String Quartet No. 12 in E-flat Major, Op. 127 
 
I. Maestoso - Allegro 
II. Adagio, ma non troppo e molto cantabile 
III. Scherzando vivace - Presto 
IV. Finale 
 
 
 
 
2) “SONG EMERGING” 
 
 
György Kurtág (b. 1926): Officium Breve in memoriam Andreae Szervánszky, Op. 28 
 
 
Robert Schumann (1810-1856): String Quartet No. 1 in A minor, Op. 41 No. 1 
 
I. Introduzione. Andante espressivo - Allegro 
II. Scherzo: Presto 
III. Adagio 
IV. Allegro 
 
Intermission 
 
“The Aizuri Songbook” 
 
A celebration of the most direct human expression of music, featuring a soulful, beautiful and surprising 
collection of songs from diverse time periods, traditions and styles arranged for string quartet and 
including classical composers (Dvorak), folk traditions (Komitas, Rhiannon Giddens) and more.  
 
 



 

 

 
 
3) “SEVEN LAST WORDS”  
 
The Aizuri Quartet joins forces with spoken word artist and poet extraordinaire Denice Frohman in a 
reimagining of Haydn's Seven Last Words of Christ on the Cross. Recited between movements and 
inspired by the titles of the Seven Last Words that Christ spoke as he perished, Denice shares new poetry 
commissioned by the Metropolitan Museum of Art that sparks imagination, provokes introspection, 
invites political discourse, and brings the world smaller by contextualizing this centuries-old piece in a 
contemporary world.  
 
 
Joseph Haydn (1732-1809): The Seven Last Words of our Saviour on the Cross, Op. 51, 
Hob. III:50-56 
 
Denice Frohman (b. 1985): The Rupture (2017) 
 
Introduzione - Maestoso ed Adagio  
 
Mercy  
Sonata I - Largo (“Pater, dimitte illis, quia nesciunt, quid faciunt” - Father, forgive them, for 
they know not what they do”) 
 
Paradise  
Sonata II - Grave e cantabile (“Hodie mecum eris in Paradiso” - Today you will be with me in 
Paradise) 
 
Relationship  
Sonata III - Grave (“Mulier, ecce filius tuus” - Mother, behold thy son) 
 
Abandonment  
Sonata IV - Largo (“Deus meus, Deus meus, utquid dereliquisti me” - My God, My God, why 
have you forsaken me?) 
 
Need  
Sonata V - Adagio (“Sitio” - I thirst) 
 
Triumph  
Sonata VI - Lento (“Consummatum est” - It is finished) 
 
Reunion  
Sonata VII - Largo (“In manus tuas, Domine, commendo spiritum meum” - Father, into your 
hands I commend my spirit) 
 
Il Terremoto - Presto e con tutta la forza 
 
 
 



 

 

Notes on the Program 
 
Haydn’s The Seven Last Words of Christ has a long and convoluted history, appearing in many 
arrangements and guises. Originally written for full orchestra on a commission from the priest 
Don José Sáenz de Santa María at the Cathedral of Cadiz, Spain, the work was premiered in 
1786. The premiere, an early example of a site-specific, theatricalized musical performance, was 
imbued with drama: the church was hung with black cloth to cut out the midday sun, and in the 
darkness, illuminated by a single lamp, the priest recited the sayings of Jesus on the cross, taken 
from the four gospels, and offered discourses on these words, alternating with movements of 
Haydn’s new work. 
 
At this point in his life, Haydn was a successful and beloved composer, known for his witty and 
energetic music, yet with this commission Haydn produced an unusually dark and introspective 
work. It is transparent music that conveys profundity through a simplicity of means. Its largely 
homophonic textures traverse a vast range of emotions as the piece moves through a series of 
surprising and breathtaking transitions to distant keys. Haydn’s own string quartet version of the 
work, written in 1787, has a particular intimacy and fragility to it. This arrangement has become 
the most performed version of the piece and string quartets have approached it in various ways: 
performing it without text, choosing alternate, historical readings, or commissioning new poetry 
for it. 
 
The Aizuri Quartet wanted to treat the Haydn not as a distant masterpiece to be revered from 
afar, but as a work that could be humanized and illuminated through contemporary poetry. 
Despite being of a different world and time, the themes of sacrifice, abandonment, community 
and forgiveness expressed in the Haydn are contemporary and global. 
 
The combination of clarity and deep feeling that characterizes Haydn’s music is reflected in the 
directness and insight of Denice Frohman’s poetry, and the Aizuri Quartet was eager to work 
with her again after an earlier collaboration in Philadelphia in 2014. Denice has distilled each of 
the original utterances into one essential word: mercy, paradise, relationship, abandonment, need, 
triumph, and reunion. Written in response to each of these words, the poems draw from her 
recent experiences, creating a series of snapshots that capture contemporary life and trace the arc 
of our humanity in the context of this current political moment of resistance. 
 
The fundamental juxtapositions that characterize Haydn’s music, the unresolved combination of 
tragedy and hope, find a parallel in the questions raised within Denice’s poetry. When each day 
feels like a new rupture, what about ourselves must be preserved? What must be resurrected? 
And what must be abandoned completely? The Haydn was initially performed for a religious 
community. We hope that this performance can create a new sense of community and present 
day connection for the audience.  
 
- The Aizuri Quartet and Denice Frohman  


