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PROGRAM: “EXPANSE”  
 
 
György Kurtág (b. 1926): Officium Breve in memoriam Andreae Szervánszky, Op. 28 (1989) (13 mins) 
 
 
Benjamin Britten (1913-1976): String Quartet No. 1 in D Major, Op. 25 (1941) (26 mins) 
 
I. Andante sostenuto - Allegro vivo 
II. Allegro con slancio 
III. Andante calmo 
IV. Molto vivace 
 
Intermission 
 
Ludwig van Beethoven (1770-1827): String Quartet No. 12 in E-flat Major, Op. 127 (1825) (38 mins) 
 
I. Maestoso - Allegro 
II. Adagio, ma non troppo e molto cantabile 
III. Scherzando vivace - Presto 
IV. Finale 
 
 
 
 
ABOUT THE PROGRAM 
 
“Expanse” 
 
 
Within each of these three works is a feeling of expanse, an opening up of the music, as if the composer 
were standing on the edge of a cliff looking out over a broad new terrain. In the Kurtág this moment 
comes as a surprise: after a series of densely concentrated movements, the music gives way to a briefly 
tender, yet generously expansive moment at the end of the piece in which Kurtág quotes an arioso of 
Andreae Szervánszky, the Hungarian composer in whose memory the work is written. Britten’s quartet 
begins sonically where the Kurtág leaves off, but fully opens up in a broad, otherworldly third movement, 
in which time seems to stand still. While Kurtág’s quartet, with its numerous musical quotes and vast 
stylistic range, in many ways looks to the past, Britten’s leans toward the future. This is the last piece 
Britten wrote in America before returning to England during WWII. Both he and the world were on the 
cusp of great change and the quartet represents a milestone in his musical output (a contemporary critic 
compared this Quartet to late Beethoven). Similarly, Op. 127 represents the beginning of a profound 
musical shift in Beethoven’s work. This is the first of his late quartets, a door to the innovative, expansive 
style of his late compositions. Yet this quartet is also full of warmth, tenderness and acceptance and there 
is an emotional openness that pervades the entire length of the piece. 


