
 

 

Aizuri Quartet 
2021-22 Season Program Offerings 

 
1) DRAWN FROM THE EARTH  
 
Following its 2019 GRAMMY-nominated debut album Blueprinting (New Amsterdam, 2018), the Aizuri 
Quartet will release and tour its highly anticipated second album during the 2021-22 season. The new 
album explores deep connections between humankind and nature through the distinct lenses of three 
composers: Armenian priest and composer Komitas Vartabed (1869-1935), contemporary Japanese 
composer Misato Mochizuki (b. 1969), and Finnish composer Jean Sibelius (1865-1957). The Armenian 
Folk Songs of Komitas are a window into the powerful connection between Armenians and their land, 
both the soil that peasants till and the homeland of which the diaspora dreams. In her vivid and intense 
2006 string quartet Terres Rouges (meaning “red earth,” i.e. iron-rich soil), Misato Mochizuki’s music 
suggests the vibrant energy of natural processes that have been ongoing for millennia. Mochizuki’s 
compositional process often draws from her deep curiosity for nature, but starts from scientific and 
philosophical investigations more than personal communion with the natural world. Paul Griffiths writes, 
“the creative starting point for her is more likely to be a book on genetics than a walk in the forest.” 
Sibelius’s Voces Intimae was written during a period of psychological crisis and self-imposed exile in his 
rural home “Ainola” (named after his wife Aino) as he tried to escape the alcoholism that plagued him in 
Helsinki. Working in isolation and absorbed in nature, his music during this period began to shift from the 
grand optimistic expression of Finnish nationalism that dominated his youth to something more dark and 
personal. And yet the quartet concludes with a buoyant and virtuosic finale, a suggestion of folk fiddling 
that seems to be drawn straight out of the Finnish earth.  
 
PROGRAM 
 
Komitas Vartabed (1869-1935): Armenian Folk Songs (15 mins) 
 
Misato Mochizuki (b. 1969): Terres Rouges (2006) (17 mins) 
 
Intermission  
 
Jean Sibelius (1865-1957): String Quartet in D Minor Op. 56, Voces Intimae (32 mins) 
 
     I. Andante—Allegro molto moderato 
     II. Vivace 
     III. Adagio di molto 
 IV. Allegretto (ma pesante) 
     V. Allegro 
 
 
 
 
  



 

 

2) NIGHT MUSIC  
 
This program explores the vast and varied sounds and experiences of night, pairing nineteenth century 
lieder with classical and modern masterpieces. Schubert’s Nacht und Träume, a hushed meditation on 
night and dreams, opens the program and leads us to Béla Bartók’s Fourth String Quartet, the capstone 
third movement of which evokes night music within a haunting atmosphere of sorrow and solitude. 
Bartók’s music was profoundly influential for Henri Dutilleux, whose Ainsi la Nuit (Thus the Night) has 
become a modern classic for its magically colorful evocations of the cosmos. The program concludes with 
a transition from night to day, with the warmth and glow of Haydn’s beloved “Sunrise” quartet, which 
coaxes us out of the spell of night before bursting with brilliance and energy.  
 
 
PROGRAM 
 
Franz Schubert (1797-1828): Nacht und Träume (1823) (4 mins) 
 
Béla Bartók (1881-1945): String Quartet No. 4 (1928) (27 mins) 
 
 I. Allegro 
 II. Prestissimo, con sordino 
 III. Non troppo lento 
 IV. Allegretto pizzicato 
 V. Allegro molto 
 
Intermission 
 
Lied: TBD (by Brahms, Wolf, Schubert or Mahler) (3 mins) 
 
Henri Dutilleux (1916-2013): Ainsi la Nuit (1976) (18 mins) 
 
 I. Nocturne 
 II. Miroir d'espace 
 III. Litanies 
 IV. Litanies II 
 V. Constellations 
 VI. Nocturne II 
 VII. Temps suspendu 
 
 
Lied: Reynaldo Hahn’s L’heure exquise or Gabriel Fauré’s La lune blanche from La bonne chanson (3 
mins) 
 
Franz Joseph Haydn (1732-1809): String Quartet in B-flat Major, Op. 76 No. 4, “Sunrise”  (23 mins)  
 
 I. Allegro con spirito 
 II. Adagio 
 III. Menuetto. Allegro 
 IV. Finale. Allegro, ma non troppo 
 
 
  



 

 

3) THE ART OF TRANSLATION 
 
The works featured on this program involve the translation of other art forms into music. Schubert’s 
Death and the Maiden features two levels of translation: Matthias Claudius’s poem (“Der Tod und das 
Mädchen”) inspired the composer’s lied of the same name (composed in 1817), which in turn formed the 
basis for the second movement of his string quartet. We are pairing Schubert with a new work composed 
for the Aizuri Quartet by American composer Shawn Jaeger (b. 1985), Pieced Together, which translates 
the visual art form of Gee’s Bend quilts into music. One of the most authentic and distinctive 
compositional voices today, Shawn’s music has been described as “luminous…deeply moving” by the 
Washington Post; “you sensed the entire audience holding its breath in wonder” (The New York Times).   
 
Please note: Depending on the final length of Shawn Jaeger’s Pieced Together, the program may include 
an additional work that is inspired by the translation of a different art form (architecture, sculpture, etc) 
into music. Alternatively, and depending on the community where the performance takes place, ten or 
fifteen minutes can be devoted to a talkback session about the quilts if we are able to work with a local 
historian, quilter, or if Shawn Jaeger is present.  
 
 
 
PROGRAM 
 
Shawn Jaeger: Pieced Together (2021, approx 30 mins) 
 
Intermission  
 
Franz Schubert (1797-1828): String Quartet No. 14 in D Minor, Death and the Maiden (1824) (40 mins) 
 
I. Allegro 
II. Andante 
III. Scherzo 
IV. Presto  
 
 
More about Shawn Jaeger’s Pieced Together: 
 
Pieced Together, for string quartet, will draw inspiration from the African-American women quiltmakers 
of Gee’s Bend, Alabama. Its six movements will freely translate the textures, shapes, and forms of 
specific Gee’s Bend quilts into sound: 
 
I. “Star-10-Block Variation,” Nettie Young (1937) 
II. “One Patch,” America Irby (1970) 
III. “Half Log Cabin,” Jessie T. Pettway (1975) 
IV. “Pieced Quilt,” Lucy Mingo (1979) 
V. “Housetop Postage Stamp,” Mensie Lee Pettway (1996) 
VI. “Work Clothes,” Mary Lee Bendolph (2002)  
 
Gee’s Bend quilts are some of the most important American artwork of the 20th century—vibrant, 
improvisational abstract art created with materials at-hand for use in the home by African-American 
women in rural Alabama who are predominately descendants of plantation slaves. These quilts necessitate 
a reconsideration of conventional art-historical timelines—anticipating, and often surpassing, the aesthetic 
innovations of acclaimed avant-garde painters such as Piet Mondrian, Narnett Newman, and Ellsworth 



 

 

Kelly. Jaeger, a native of Kentucky whose work often deals with expressions of Southern culture and 
identity, is personally inspired by this rural experimentalism rooted in a deep knowledge of and response 
to place. While creating this new string quartet, he is working in collaboration with the Souls Grown 
Deep Foundation—an organization that administers rights and exhibitions for the Gee’s Bend quilting 
collective.  
  
 
 
 


