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Artist's statement, poem and pictures from Rick Doble's contribution, which compared experimental 
digital photography to the artistic ideas of the Italian Futurists 100 years earlier.

These images and ideas became the basis for my work with the European SCIENAR (Science/Art) over about the next ten 
years. Click to see full documentation of my work with SCIENAR.

Rick Doble's Space-Time Photographs and Writings with the European SCIENAR (Science/Art) Project

https://www.academia.edu/24480664/Rick_Dobles_Space-Time_Photographs_and_Writings_with_the_European_SCIENAR_Science_Art_Project


Artist's Statement
Futurism (1909) and Digital Photography (2008)

By Rick Doble, digital photographer and amateur art historian

On the LCD display panel for this exhibit, you will see a Futurist painting, sculpture or drawing 
followed by one or more contemporary digital photographs by Rick Doble based on the ideas of the 
Italian Futurists. 
Please note: Doble’s photographs were created with photographic techniques and not computer 
manipulation. Most of Doble’s photographs are candids and unstaged.

The Futurist art movement started in Italy in 1909. Most major work was completed by 1914. It is often 
confused with Cubism which came into being at about the same time. Over the last 100 years, much 
more critical attention has been focused on Cubism and, as a result, many of the Futurist 
accomplishments were overshadowed.

While Cubism sought to depict a person or object as seen from multiple points of view, Futurism wanted 
to show people and things as they existed in time and space. These artists were, in particular, fascinated 
with the speed, forces, force-fields and dynamism of the newly technological world of the early 20th 
century. In addition the Futurists often tried to depict 'states of mind' and atmospheric images such as the 
painting entitled Sounds of the Street Invade the Room which showed how outside and inside often blend 
together and overlap. 

Fast forward 100 years to today and sophisticated digital photography. Digital photography now has the 
capability to record  similar images in space and time much more easily than the Futurists who struggled 
to create in their studios. This new imagery is accomplished through the use of slow shutter speeds 
combined with camera and/or subject movement. While these images were technically possible with 
film photography, they were rarely made -- and then only in a limited way -- due to their extreme 
difficulty. Now, however, the immediate feedback of the LCD monitor on the back of digital cameras 
allows the difficult camera settings (exposure, white balance, shutter speed, focus and depth of field) to 
be adjusted based on test photos. These settings can also be changed quickly in real time during the 
shoot as the situation changes -- all of which was impossible with film-based photography. 

Much more than a technique, this Futurist type of contemporary photography allows today's digital 
photographers to record images of the real world that are both expressive and that show people and 
things as they actually move through space and time. The dream of the Futurists, the dream of an “art ... 
intoxicated with spontaneity,” can now be realized in a direct registration of light on digital image 
sensors. Yet, at the same time, digital photographers have full creative control as there are many ways to 
shoot these pictures.

NOTE: The invention of photography freed painting from the creation of purely representational 
images. Consequently Futurism, like many modern art movements, attempted to delve into imagery that 
was deeper and more expressive. Now, 100 yeas later, the tables are turned. Ironically, with the 
invention of digital photography, photography can now learn from painting how to become an 
expressive art form. Photography can now free itself from only shooting representational photos; it can 
also record dynamic and expressive images.
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The Futurists on Futurism
“we are ... primitives of a new sensitiveness”

Technical Manifesto of Futurist Painting, 1910
All things move, all things run, all things are rapidly changing. A profile is never motionless before our 
eyes, but it constantly appears and disappears. On account of the persistency of an image upon the 
retina, moving objects constantly multiply themselves; their form changes like rapid vibrations, in their 
mad career. Thus a running horse has not four legs, but twenty, and their movements are triangular.

To paint a human figure you must not paint it; you must render the whole of its surrounding atmosphere.

Our art will probably be accused of tormented and decadent cerebralism. But we shall merely answer 
that we are, on the contrary, the primitives of a new sensitiveness, multiplied hundredfold, and that our 
art is intoxicated with spontaneity and power.

Umberto Boccioni, 1913
I want to render the fusion of a head with its environment.
I want to render the prolongation of objects in space.
I want to model light and the atmosphere.
I want to transfix the human form in movement.
I want to synthesize the unique forms of continuity in space.

Photodynamic Images (Futurist photography around 1910)
Bragaglia [a Futurist photographer] ... was attempting to liberate the art of photography from the slavish 
imitation of reality to which it had been relegated. He saw untapped possibilities in photography as a 
means of experimentation, and was particularly attracted to its potential for capturing the sensation of 
movement ...
Quoted From: Futurism, by Caroline Tisdall and Angelo Bozzolla, Thames & Hudson Inc., London, 
U.K., 1977.
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 A series of Doble's digital photographs were exhibited in a repeating cycle on a digital picture frame that 
compared Italian Futurist works with Doble's candid undoctored 'time-flow' slow shutter speed photos.
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The Old Is New Again
-- a poem to digital photography --

By Rick Doble

 Note: In twilight, pixels change back and forth from color to darker color as the sky fades and as I  
frame the scene for my next shot on the LCD screen of my digital camera.

"I often think the night is more alive and more richly coloured than the day."
Vincent van Gogh to his brother Theo, Letter 533, Arles, 8 September 1888

REAL TIME
On the edge of darkness

I have seen the twilight sky
do it's digital dance

in real time --
pixels pulsing from

cerulean blue to black
on my LCD screen --

van Gogh's deepest colors
outside his cafe in the evening

or his starry starry night
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This was one of the first exhibits to show work on a Digital Picture 
Frame (the LCD Display) -- which seemed appropriate for a show 
about the new possibilities of the forward looking Italian Futurist 
movement a hundred earlier. What follows were the instructions for 
the Eyedrum Gallery in Atlanta since I had to ship this exhibit in 
digital form to them.  

INSTRUCTIONS FOR THE LCD DISPLAY
Rick Doble, 252-729-8691, www.RickDoble.net, rick_doble@yahoo.com

For the Eyedrum Gallery

#1. Take the thumb drive out of the manila envelope with bubble wrap inside. It is a white thumb drive with black tape 
around it.

#2. Plug the thumb drive into the USB port on the side of the LCD screen which has openings for various cards. The USB 
port is the top one.

#3. Check that the thumb drive is all the way inserted into the USB hole. Gently push it until you meet a solid bit of 
resistance at the end of the hole.

#4. Take the AC square plug out of the long rectangular box. Plug the small end of  the AC into the LCD screen; plug this 
small plug into the small round hole on the opposite side of the LCD screen from the thumb drive. This hole is the bottom 
one on that side.

#5. Plug the AC into an electrical outlet

#6. Turn on the LCD with the switch that is just below where the AC plugged into the LCD screen. If the thumb drive is 
connected correctly, a red light should come on at the end of the thumb drive and the images will start displaying on the 
screen.

#7. The LCD screen will cycle through all the images indefinitely. We have left it on for weeks and there was no problem. 
The entire show consists of 11 Futurist art works and 23 digital photographs by Rick Doble.

#8. I suggest you *not* touch any of the buttons on the side with the AC – just let the screen cycle through the pictures. If 
you hit a glitch, just turn off the LCD screen for a minute and then turn it back on. It should start right up and cycle through 
all the images.

#9. If you turn off the LCD screen, and then turn it back on, it will start at the beginning and then cycle through all the 
images. There should be not problem turning the LCD screen off if you want and then turning it back on as long as the thumb 
drive is still inserted correctly.

#10. Hang the LCD parallel with the wall. Angling the LCD can make the screen hard to view and also make the pictures 
appear lighter than they really are.

PLEASE NOTE: Please place the frame in such a way that the thumb drive cannot be stolen, as it would be very 
simple for someone to pull out the thumb drive and put it in their pocket. 

CD, BACKUP AND EMERGENCY:
There is a backup CD with the images in the correct order if you need another copy of the images. You may keep the CD 
after the show. You do not need to return CD with the LCD screen and thumbdrives after the show.
AND
I have also enclosed a 2nd thumbdrive in case of an emergency. Please save the drive with the packaging and return it when 
you return the box after the exhibit. 
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