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Views & Analysis

KōnKaṇapurāṇa

 hTensing Rodrigues is engaged 
in research on Konkani Language 
and People

The yadava kings 
arose from the Deccan 
soil, starting as 
pastoral chieftains and 
slowly morphing into 
monarchs

All India Radio does 
make some excellent 
documentaries but they 
are difficult to find 
because so little effort 
is made to publicise 
them

 �Mark Tully

R
ecently I had a bout of 
an unpleasant complaint 
called Menieres Disease. 
The symptoms are unfor-
tunate as well as unpleas-

ant because they include severe 
vertigo, which makes a victim 
look as though he/she is drunk - 
lurching about the place and even 
falling down. The vertigo can be 
brought on by reading, particu-
larly reading, and by looking at 
television screens. So I found my-
self doing a lot of listening. That 
has prompted me to write about 
the pleasure of listening quietly in 
today’s noisy world.

First of all what did I listen to? 
As a school boy I enjoyed Charles 
Dickens but in my adulthood 
I found I was too impatient to 
persevere with his lengthy prolix 
novels. So with plenty of time on 
my hands I decided to have an-
other go at two of them. I listened 
to a reading, called an audio book, 
of the entire story of David Cop-
perfield, which contains some of 
Dickens’ best known characters, 
David himself searching for a 
home, Micawber, always in debt 
but always optimistic about find-
ing a way out of it supported by 
his long-suffering wife, and there 
is of course the repulsive, miserly, 
hypocrite Uriah Heap.

Encouraged by my enjoyment 
of David Copperfield, I turned to 
the Pickwick Papers. I heard a BBC 
Radio drama recording of the comic 
adventures of that irrepressible 
gentleman. Then I listened to the 
renowned BBC foreign correspond-

ent, the late Charles Wheeler’s 
radio documentary about national 
service. I was reminded, some-
times uncomfortably, sometimes 
with amusement, of the two years I 
spent in the British Army. I listened 
to poetry too; and of course music.

I heard wonderfully weird radio 
programmes too, including one about 
beards in which I heard the presenter 
having his beard trimmed. 

Whenever I talk to students of 
journalism in India about radio I 
am told “It’s dead. Killed by televi-
sion”. As the presenter of a radio 
programme broadcast in Britain I 
know that’s certainly not true there. 
I have never been able to under-
stand, while the government has 
lost control over television it retains 
a monopoly over radio news. Of 
course there is always the opportu-
nity in India to make excellent radio 
programmes that are not news or 
current affairs, but unfortunately 
the private sector broadcasters 
have not taken up that opportunity. 
All India Radio does make some 
excellent documentaries but they 
are difficult to find because so little 
effort is made to publicise them.

There are three reasons why 
listening is special. The first is that 
listeners have to create their own 
pictures. That’s why broadcasters 
say “the pictures are better on ra-
dio”, and why the former head of 
BBC Radio, Liz Forgan, once said 
to me, “Radio has a great future 
provided you don’t start putting 
pictures to it.” That is a temptation 
in these days of digital radio.

Creating one’s own pictures re-
quires concentration and imagina-
tion. Because they are listeners’ 

own pictures and because creating 
them needs effort they stick more 
firmly in the mind than pictures 
which are provided for them.

That is the second reason why 
listening has a special quality. The 
third is that listening is usually a 
solitary occupation which makes it 
peculiarly intimate. Radio broad-

casters can give listeners the im-
pression that they are speaking to 
them individually. Prime Minister 
Narendra Modi sometimes achieves 
that impression in his Maan Ki Baat 
broadcasts. I assume that is why 
he has chosen radio as the medium 
for those broadcasts. I first learnt 
to love listening when I was a small 

child and my mother used to read 
to me. I didn’t need Menieres Dis-
ease to remind me of the special 
pleasure it gives but listening did 
mean I felt no deprivation when I 
couldn’t read or watch the televi-
sion. It meant more than that. It 
meant I could spend my time well.

(HT Media)

In the age of TV, the radio 
still has a special charm

 �Tensing rodrigues

Vedapamdita, a Sanskrit scholar and a 
renowned musicologist in the court 
of Sahaji Raje, the father of Sivaji 

Raje Bhosale, narrates the genealogy of the 
Maratha kings in his Samgita Makaramda. 
The most interesting part of this genealogy 
is perhaps a story about the founder of the 
dynasty. He does not name the founder, 
but the story clearly identifies him as a 
king ruling in the land of Saurastra and 
a devotee of Somanatha. This may seem 
a little misleading, as both Saurastra and 
Somanatha point to the western penin-
sula of Gujarat, while this story is located 
very much in the Deccan, the cradle of the 
Maratha. But for the moment let us not be 
distracted by this anomaly; we shall soon 
attend to it. What is important at this point 
is the fact that an exactly same story is told 
of a gavali king named Balipa, an inhabit-
ant of Baramati. Vedapamdita traces the 
ancestry of Sahaji Raje to this ancient king 
through Maloji Raje, Babaji Raje and Kheloji 
Raje. [Dhere, 2001: Sikhara Simganapuraca 
Sambhu Maharaja, 74]

Dhere cites three sources of Balipa story: 
Cinmayadasa’s Marathi addendum to Sam-
skrt Manisamahatmya; Krsnamuni’s Pha-
latanamahatmya; and, Krsnadasa Dama’s 
Adiparva. Dama relates the story as follows: 
‘In the land of Sorata there lived a shepherd 
king by name Balipa (gauli balipu ravo). He 
was the head of twelve shepherd chiefs 
(mukhya bara gauliyamsi varistha to). He 
was a great devotee of Siva from the very 
beginning. Pleased with his devotion Siva 
came from Kailasa to reside in Sorata. Bali-
pa built a majestic temple to him.’ [Dhere, 
2001: 66] The reference is to the Sri Samb-
humahadeva temple at Sikhara Simganapura 
in the Mana taluka of Satara district, in the 
heart of a dhangar-gavali territory stretch-
ing from Narmada in the north to the Tung-
abhadra in the south. An interesting fact is 
that the temple was rebuilt/renovated by 
Maloji, the earliest ancestor of Sivaji whose 
name is found in the historical records. 
But even more interesting is the fact that, 
according to the Simganapur copper plate 
(end of 17th century CE), the temple was 
earlier rebuilt by Simghanna, most prob-
ably SimghannaII (1200–1247 CE) of the 
Seuna Yadava (Devagiri Yadava) dynasty. 
In fact he is supposed to have named the 
place Simganapur after himself. The close 
connection between the Maratha and Seuna 
Yadava becomes even more obvious from 
the contents of the copper plate; accord-
ing to it Balipa’s mother was the daughter 
of Bhillama V (1175-1191 CE) of the Seuna 
Yadava dynasty. Interestingly Bhillama’s 

wife was a Jadhav – the Marathi equiva-
lent of Yadav; Jijabai, Sivaji’s mother, too 
was a Jadhav. We have earlier noted that it 
was during the Seuna Yadava reign that the 
Old Marathi (which we have equated with 
Konkani in The Brhatkonkan and Konkani 
Language, April 30, 2017) emerged as a 
literary language. [The Yadavaraya, August 
27, 2017] 

Another genealogy of Sahaji is found in 
Marathi poet Jayarama Pimdye’s Radhama-
dhava Vilasacampu. In its very first stanza 
the poet traces the ancestry of Sahaji to 
Balipa in the following words: ‘There was a 
king considered the chief among the war-
riors. King Balipa was born in that dynasty; 
he was the ancestor of Maloji.’ [Dhere, 
2001: 90] Both Vedapamdita and Jayarama 
Pimdye were Sahaji’s contemporaries and 
lived in his court; it is therefore reasonable 
to suppose that they were familiar with the 
king’s ancestry; perhaps this information 
was part of the folk knowledge at that time; 
perhaps they had got to know it from Sahaji 
himself.  

Putting together all the above informa-
tion, the seamless unity of the Maratha and 
Seuna Yadava is a foregone conclusion. The 
Hoyasala of Dorasamudra complete the ya-
dava triad – Hoyasala, Seuna and Maratha 
– that dominated the political, social and 
cultural panorama of the Deccan for over 
eight centuries – from the end of the 10th 
century CE to the end of the 18th century 
CE. [The Yadavaraya, August 27, 2017] Add 
to it the Vijayanagara kings, and you see 
the all-pervasive yadava presence for al-
most a millennium. [The Dhangar Dynasties 
Of Deccan, August 13, 2017] And there is 
nothing surprising about it; it was a natural 
evolution of a ubiquitous pastoral commu-
nity. The yadava kings arose from the Dec-
can soil, starting as pastoral chieftains and 
slowly morphing into monarchs. [Malenadu 
And Maval, August 20, 2017] No doubt they 
fought among themselves; as animal herd-
ers they captured herds of cattle, sheep and 
goats; their heroes became their gods. As 
kings they captured forts and palaces; their 
dreams changed the design and the colour 
of the Deccan tapestry; the yadava warp 
and weft, however, remained constant; they 
also intermarried. 

Many historians believe that the name 
Bhosale is in fact a derivation of the word 
Hoyasala; or the other way round. Behere, 
for instance, categorically derives Bhosale 
from Poyasala (the original name of Hoy-
asala); the ‘p’ to ‘b’ transformation seems to 
be in conformity with the tendency of the 
southern languages. The fact that the Bhosale 
had a strong affinity to the Kannada territory 
reinforces this possibility – for instance, in 

the earlier genealogies of Babaji and Maloji 
their names are given as Babgi and Mal-
lugi; and the names of their wives are given 
as Revau and Umavva, ‘au’ and ‘avva’ being 
clearly Kannada terminations. [Behere, 1946: 
The Background Of Maratha Renaissance In 
The 17th Century, 152] Once we realise that 
the distinction between Marathi and Kannada 
territories is of a much later date, it is not 
difficult to accept this hypothesis. 

Was Balipa an individual? Or did it refer 
to a community? In the hoary past to which 
the tradition belongs, it is difficult to say. 
The temptation to dig deeper into the pos-
sibility arises from the tantalising similarity 
of the word with place names like Balipa-

vana and Balipattana that occur in Shilahara 
inscriptions. [Valipattana – The Shilahara 
Capital, July 23, 2017] We had explored the 
possibility of the place mentioned in the 
inscriptions being connected with the ve-
lipa community which is spread seamlessly 
across the trans-Sahyadri Konkan. We had 
also toyed with the idea that Valipattana 
could have been the capital of the Shilahara 
(8th and 10th centuries CE) [Valipattana: 
The Shilahara Capital, July 23, 2017]. Could 
that be a pointer to the royal background of 
Balipa? That could spread the royal yadava 
canvas over vaster time and space, and of-
fer a new insight into the political, social 
and cultural evolution of Brhatkonkan.

To the ramparts of Pratapagada


	_GoBack

