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William Mitchell 1925 – 2020

William Mitchell was an artist most known for 
his sculpture work in the 1960s and 70s. He has 
works across the world including  San Francisco, 
Hawaii, Qatar, London  and Coventry. 
Often abstract, his art can be seen in many public spaces and 
buildings utilising materials available to him such as fibreglass and 
concrete reliefs to add features to new developments.
Over the years this work has been neglected but more recently 
many successful listing applications have been made in the UK 
including the Three Tuns mural in Bull Yard, Coventry.
Some other notable examples include the stations of the cross 
in Clifton Cathedral, entrance panels at Liverpool Metropolitan 
Cathedral and the Hockley climbing wall in Birmingham. 
Further information about Mitchell’s work in his autobiography 
Self Portrait, The Eyes Within.
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Three Tuns, Bull Yard
Completed in 1966 this was 
the first intervention in the 
city. It was grade II listed in 
2009 and is due to be moved 
when the redevelopment 
work begins.

The mural is on boards and 
can be seen from inside the 
shop although the design 
is not as detailed as the 
exterior panel.



Hertford Street 
Fibreglass
Completed in 2 phases 
between 1967 and 1969 
these 54 fibreglass panels 
cost £6000 in total which is 
around £80,000 in todays 
money. The architects 
W. S. Hattrell & Partners 
commissioned Mitchell once 
again for the street art which 
led from Bull Yard up to 
Hertford Street. The panels 
are in shallow relief and 
depict an abstract design.

He also completed the 
concrete panelling on the 
side of Hertford House that 
acts as a book end to the 
street in a similar style to the 
fibreglass.

These are set to be lost in 
their current form when City 
Centre South takes shape, 
what should be their future? 



Hertford House Mural
This private work of art commissioned for the building in 1974 
was the final piece by Mitchell in the city but is arguably his best. 
It was a personal favourite of the artist and depicts the history 
of the city in a 28ft by 9ft ‘faircrete’ relief. It includes the spires, 
Lady Godiva and a host of other characters. It was completed in 
situ but was covered by a partition wall some decades ago by 
the building owners. It is currently without a certain future but 
could be the finest example in the city of his creative flair.

As of February 2022 the mural is still intact and awaiting its 
future in the redevelopment once Hertford House is demolished 
in the coming years. 

The council report on the scheme states: “William Mitchell mural 
located within Hertford House: although this is not a public art 
piece, as it is located within a private space, it is still intended 
to secure the careful removal of this valued mural prior to 
demolition of the building, so that it can be relocated.“
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Twelve non-artist participants have worked 
with Photo Miners to move from inspiration to 
exhibition in response to something happening in 
Coventry they don’t agree with. 

Aaron Law’s home town of Coventry has 
underpinned his love of post-war art and 
architecture. As areas of the city are replaced, he 
questions the wisdom of forgetting the brilliance 
and innovations of the past.
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