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Hugh Shields in his office in Trinity College Dublin, 1990s



Hugh Shields and Irish Traditional Music

Nicholas Cardan

Hugh Shields -  Dr H.E. Shields, Hugh Edwin Shields -  Belfast-bom but 
resident for most of his life in Dublin, is a remarkable figure in the 
history of Irish traditional music. Field-collector, archivist, researcher, 
scholar, writer and publisher, he was a leading authority, with an 
international reputation, on Irish traditional song and his published works 
are standards in the field. It has been to the good fortune of Ireland that 
he used his many talents, away from his professional avocations as a 
lecturer in French in Trinity College Dublin, for the benefit of all inter
ested in Irish oral traditions, especially the English-language song of his 
native Ulster whose accent he never lost in all his years in Dublin.

Hugh was a complex person, with a mind of great energy and sub
tlety. He was a master of many languages, with a highly personal, vivid, 
allusive, and sometimes dense writing style in English; he had a Euro
pean consciousness and a particular interest in the medieval world and its 
oral traditions; he was a focused self-directed achiever at times, and at 
other times a relaxed and humorous companion. He could be diffident, 
shy, retiring, and self-contained, but could also be determined and firm, 
and forthright and blunt when he was roused about something, occasion
ally prickly. He carried out an enormous amount of valuable voluntary 
work in music throughout his life, and, since the world in which he did it 
has inevitably changed, most of it is work that could not be done again. 
But because he avoided the limelight, led a quiet academic and 
family-oriented life, and suffered a long period of ill-health and enforced 
inactivity before his death in 2008 at the age of 78, there is a danger that 
his great contribution to the world of Irish traditional music, outlined here, 
might be overlooked.'

1 Biographical and other unreferenced information here -  apart from my own 
recollections -  comes from Shields family documentation. The writer is obliged to Lisa 
Shields particularly for access to this material and for other help.
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Biography
Hugh Shields was born in 1929 to Belfast parents Robert John Shields, 
manager of Glengormley Co-op and a Church of Ireland Sunday-school 
teacher, and Norah Campbell, who was of a Bible Society background. 
His one sibling Jean Carson is a visual artist. Through his Co. Down-born 
breadserver grandfather Edwin Campbell, he was in early touch with the 
culture of rural Ulster and its Ulster Scots dialect, and acquired a liking 
for woodwork. His grandmother Jeanie Anderson Campbell was born in 
Scotland. The family lived at first on the Oldpark Rd, in the north of the 
city, and then in Glengormley, north of the city.

Shields family on Cave Hill, Belfast, 1940s
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After secondary education in the Royal Belfast Academical Institute, 
where his friends included the future historian A.T.Q. Stewart and writer 
Wesley Burrowes, Hugh entered Trinity College Dublin (TCD) in 1948 on 
an entrance scholarship. There he studied Modern Languages (Spanish 
and French, with German and Russian). Awarded ‘First Rank’ in Spanish 
as a junior freshman, he contracted polio on a study trip to Spain and was 
hospitalised for months in Belfast, but was awarded a Foundation 
Scholarship in 1952 while incidentally winning newspaper 
commendation ‘both as an actor and as a speaker of Castilian’ in a college 
production of a Spanish play.2 He graduated BA with a first-class 
moderatorship the same year. First in his class, he won the French 
Government Medal. During the academic year 1953-54, having 
completed the Higher Diploma in Education, he taught French and 
German in Coleraine Academical Institution, Co. Derry. As will be seen, 
this was a crucial year for the fixing of his existing interest in traditional 
song.

He was appointed a junior lecturer in the French Department, TCD, in 
1954, specialising in medieval French. Through organising the TCD 
Summer School from 1960 he was brought into contact with the Dublin 
media world. A full lecturer by 1965, he was awarded his Ph.D. in 1966 
for the thesis An Old French Book o f  Legends and its Apocalyptic 
Background, and a full tutorship in 1970. Promoted Senior Lecturer in 
1978, he became a Fellow of TCD in 1980, and from 1983 lectured 
part-time on Irish traditional song in the School of Music, TCD. He 
several times acted as Head of the French Department, and, except for a 
period of three months as a guest lecturer in the Department of 
Ethnomusicology in the University of California at Los Angeles in 1985, 
spent the rest of his teaching life in TCD -  until 1994 in the French 
Department and until 1998 in the School of Music. Hugh married Lisa 
Simms of Dublin in 1958 and they had children Kitty, Michael, Denis and 
Philip, all of them now involved in academic life in the humanities and 
sciences.

2 Times Pictorial, Dublin, 5 March 1952.
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Lisa and Hugh Shields in their Dundrum home, 1980s

Beginnings in music
Hugh’s mother and father both sang, and his father knew children’s 
street-rhymes and songs, a category in which Hugh had a lifelong 
interest. Presumably he had the usual British school exposure of the time 
to the versions of English folksongs published by Cecil Sharp; he 
certainly had a complete later knowledge of the published works of Sharp 
and of his successors in the English Folk Dance and Song Society, who 
provided early models for his annotations of songs. Hugh himself sang 
occasionally, and in 1964 in Belfast won a Players Cigarettes 
ballad-singing competition (and £50) with two songs which he had 
collected in Co. Derry. He sang on some of the radio programmes he 
produced, and sometimes sang to illustrate points in his lectures to 
students. Recordings show him to have had a quiet true voice and the 
traditional style of his Derry singers. He didn’t receive music lessons, but 
may have taught himself to read and write music; in his collecting he 
employed both staff notation and tonic solfa, the latter less familiar to 
him. He sometimes used a recorder as an aid but did not otherwise play 
instrumental music. Alec Foster, Hugh’s headmaster in the Royal Belfast 
Academical Institute and a famous Irish rugby international, was also a
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singer of traditional songs in English, which he had learned in Donegal, 
although Hugh didn’t know this at the time. The main exemplars available 
to him in his youth as collectors of Ulster songs would have been the 
Larne professional singer, broadcaster and recording artist Richard 
Hayward (1892-1964), editor of several popular northern song 
collections beginning with his 1925 Ulster Songs and Ballads o f  the Town 
and Country, and the Belfast professional musician and music critic 
Herbert Hughes (1882-1937), collector and editor of the widely 
influential Irish Country Songs series (1909-36). Through his contact in 
1953 with James Moore, the music teacher in Coleraine, Hugh became 
aware, if he wasn't already, of the local song collecting and newspaper 
publishing work of Sam Henry (1878-1952), an excise and pensions 
officer who contributed a long-running ‘Songs of the People’ column to 
The Northern Constitution of Coleraine (1923-39). Moore had been a 
successor to Henry in this work.

Hugh’s 1953-54 teaching year in Coleraine was crucial for all his 
future interests in traditional music. He met there with the singer who 
would be a lifelong friend and the main focus of his collecting, study and 
publishing work for the next five decades: Eddie Butcher (1900-80), a 
former farm labourer who was by then a roadworker. This is part of how 
Hugh himself tells of their first encounter, one which might have taken 
place in a medieval world:

On a dull and damp Saturday evening in November 1953, a man 
was at Magilligan Point cutting bent... in order to transport it home 
and mend the thatch of his roof. Against that bleak and otherwise 
deserted landscape, it seemed incongruous for a stranger to enter 
into conversation about songs and singers. All the same, I took a 
chance, and in that way was first led to a relationship of many years 
and many rewards. Armed with information that a ‘Butcher’ family 
included several of the best local singers, 1 walked the four miles 
back to the main... road... in the gathering twilight I came to a 
white-washed house with a very small wooden sign to indicate that 
it sold drinks (Deighan’s pub). No light was visible, but the door 
opened gently to the touch, revealing a short, dimly lit passage 
leading to another door from below and above which came a pale
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yellow light and the sound of voices... A third of the room was taken 
up by a counter with rows of bottles and a tall dark woman whose 
business was now and then to pour bottles of stout. This was being 
drunk by half a dozen men who occupied almost completely the 
other two-thirds, sitting talking on empty crates or barrels round the 
walls... a little old man... pointed to a man of middle build and age 
who was quietly talking to his neighbour. ‘Hi. Eddie, gie us a song 
there.’ The man looked at us and said, ‘Sure you know I’m no 
singer...’ The utterance of this bland untruth fitted an occasion which 
was not simply among friends: there was a stranger present. But 
soon the stranger was no stranger. . .3

Eddie Butcher was locally recognised as the best singer of a singing 
family. A Catholic, he spoke in the Ulster-Scots dialect of his native 
coastal district of Magilligan and knew no Irish. From his father 
especially he had absorbed the robust but low-key singing style and mixed 
Irish, English and Scottish song repertory of their isolated north Co. Derry 
area, in a pre-gramophone and pre-radio era when singing was a main 
form of social entertainment. He sang more than two hundred and fifty 
songs and was also a maker of songs. To this relationship Hugh brought

v

Eddie Butcher (left) with workmates, c. 1950

' Shields, H., Shamrock, Rose and Thistle: Folk Singing in North Derry, Belfast, 1981, 
1-2. Excisions are by the present writer.
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not only his abiding appreciation of traditional song and the poetry of di
alect speech, and his curiosity about all their musical and social aspects, 
but also his particular interest in questions of oral creation, performance 
and transmission that were common to his studies as a medievalist. 
Through Hugh’s radio broadcasting and his audio and print publishing, 
Eddie Butcher would in time become a well-known singer outside Mag- 
illigan and a source for the many young singers who would come to his 
door.

Field-Collecting
Hugh Shields collected songs (words and music) in the field for some 
forty years, at first on paper and then on magnetic tape, mainly in his 
vacation time. Most were in English, but he also made valuable 
collections in Donegal in Irish and in France in Occitan and French. The 
Irish songs are found in all the narrative and lyric forms of the tradition, 
and their subjects likewise range over the spectrum: love, work, religion, 
praise of place, emigration, drinking, politics, comic incidents, death, 
national and local history, and the rest. He also collected riddles, 
children’s rhymes, stories, talk about songs and their sources, and a small 
amount of instrumental music when the occasion arose in social singing 
contexts. Interested like all collectors in older layers of tradition, he 
nevertheless took songs and song information as they came from his 
singers, and his collections include newly made songs, even ones arising 
from the Irish international soccer excitement of the 1990s. The material, 
valued for its own sake and shared whenever possible, formed an archival 
seed-bed from which came over the years radio programmes, articles, 
public lectures at music festivals and summer schools, commercial sound 
recordings, and books.

Hugh’s collecting on paper began in 1954 when he wrote down his 
first song from a Belfast woman staying in his lodgings in Coleraine; 
collecting was obviously in his nature and he was early in the grip of the 
instinct. The use of pencil and paper placed him at the end of a line of 
Irish field-collectors of Irish music stretching back to George Petrie and 
Edward Bunting, and, by sometimes singing back the item transcribed or 
playing its melody on a recorder, he provided entertainment for his 
informants as other successful collectors have done. Eddie Butcher was
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his main source for the rest of that Coleraine year, and the phase of 
collecting with pencil and paper itself lasted until 1961, in counties Derry, 
Down and Wicklow; with another brief episode in Derry in 1966 when no 
electricity supply was available. Fifty years after his Coleraine year, he 
would reflect fruitfully on his experience of collecting from singers ‘by 
hand’, a process which furnished him with insights into the work of 
earlier Irish collectors.4

Hugh’s collecting with a tape recorder began in 1961, when he bought 
his first machine, and lasted until the 1990s. In round figures, he recorded 
some 3,000 tracks of traditional material, some 2,500 of them being of 
singing. Again the concentration was on counties Derry and Donegal, and 
on Eddie Butcher and the Magilligan singers, but in Ireland he also made 
recordings from men and women singers in counties Antrim, Down, 
Louth, Dublin, Wicklow, Wexford, Cork, Kerry and Clare. Pursuing his 
research interests in the Occitan language of France and its dialects and 
in other medieval survivals, he recorded also in various parts of central 
and southern France, including the Vendee, Corréze, and Dordogne.5 His 
tape recordings enabled him to study and transcribe songs with a greater 
accuracy than previously, and would lead to a range of publications in 
print and audio.

Early publications
An early offshoot of Hugh’s field collecting was the dozen or so radio 
programmes on traditional song that he made for RTÉ and BBC Northern 
Ireland from 1961 into the 1970s, following on an earlier 1957 BBC NI 
programme ‘As I was Coin’ along the Road’ with singer Jerry Hicks. A 
few titles will give the flavour: ‘Bards and Ballad Makers’, ‘Some Bonny 
Irish Sailors’, ‘Shamrock, Rose and Thistle’, ‘Down by the Canal’, ‘Of 
Joy and Youth: Music and Poetry of the Troubadours’.

In those same years he began the publishing of articles on traditional 
song, a seminal series which would eventually result over the course of his 
life in some ninety contributions to leading national and international 
journals. Many were based on songs which he had collected. Breandán

4 Shields, H., ‘Collecting Songs “by Hand” 1954-1966’, in Irish Folk Music Studies. Éigse 
Cheat Tire vols 5-6 (1986-2001), 61-76.
5 Recordings he made in 1979 of song and speech in the Dordogne town ofTocane St Apre 
have recently been made available to the relatives of the singers through the Irish Tradi
tional Music Archive (ITMA) website www.itma.ie.

http://www.itma.ie
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Breathnach's Dublin magazine Ceol was an early outlet from 1963;6 as 
was later Ulster Folklife, journal of the Ulster Folk & Transport Museum; 
university serials such as Hermathena, Long Room and Irish University 
Review; and international folk music journals such as Jahrbuch fur 
Volksliedforschung and the Yearbook o f the International Folk Music 
Council. Again, some titles will convey a flavour: ‘A Scottish and an Irish 
Ballad from Co. Derry’, ‘Songs from Glencolumbkille’, ‘Old British 
Ballads in Ireland', ‘Supplementary Syllables in Anglo-Irish Folk 
Singing’, ‘William Allingham and Folk Song’, “‘The Grey Cock”, Dawn 
Song or Revenant Ballad?’, ‘Printed Aids to Folk Singing, 1700-1900’.7 
Newspaper articles of the 1960s in The Irish Times and The Irish Press 
drew attention to traditional music, and campaigned for the setting up of 
a society to study it and an archive to house its materials.

Hugh’s publishing on audio recordings began in 1969 with the Eddie 
Butcher EP Adam in Paradise, issued by the Ulster Folk & Transport 
Museum? This was followed during the 1970s and early 1980s by his 
production of a number of LPs issued by the English companies Leader 
-  Folk Ballads o f Deny and Donegal; Shamrock. Rose and Thistle: Eddie 
Butcher -  and Topic -  Chants Corréziens: French Folk Songs from 
Corréze.

A HAM l \  PAIIAHISH

Source-singer Eddie Butcher on 1969 publication

6 Breandán’s opinion was that Ceol only became an important publication when Hugh began 
writing for it (pers. comm., 8 December 1984, on the occasion of the twenty-first anniver
sary of Ceol).
7 Bibliographic and discographic details of the publications of Hugh Shields, and of his field 
recordings, can be found on the ITMA online catalogue at www.itma.ie.
s Reissued on the CD Adam in Paradise, 2005, by the Ulster Folk & Transport Museum in 
cooperation with ITMA to mark the 25th anniversary of Eddie Butcher’s death.

http://www.itma.ie
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Organising
Hugh was one of a remarkable group of people who, in 1971, formed the 
voluntary Folk Music Society of Ireland (FMSI) in Dublin for the pro
motion and study of Irish traditional music. For thirty years, in an annual 
series of lectures, seminars, exhibitions and recitals, and through a vari
ety of print and audio publications, the Society would make a major con
tribution to the scientific study of Irish traditional music in the years 
before Irish traditional music became the subject of academic study at al
most every third-level institution in Ireland, and in some abroad. The 
group included friends and colleagues in music: Breandán Breathnach, 
Tom Munnelly, Proinsias Ó Conluain, Seóirse Bodley, Caitlin Ui 
Éigeartaigh, Frank Harte, Alf Mac Lochlainn, Douglas Sealy, and others. 
Hugh was the driving force in setting up and maintaining the Society, and 
his was the main vision that drove it. He edited its many publications, 
among them its newsletter Ceol Tire from 1973 to 1989, and its journal 
Éigse Cheol Tire -  Irish Folk Music Studies from 1973 to 2001. He was 
a bibliographer of Irish traditional music and maintained a bibliography 
of current publications in the journal. His 1985 FMSI booklet A Short 
Bibliography o f  Irish Folk Music is still useful. That year also saw an 
FMSI exhibition Popular Music in Eighteenth-Century Dublin in the 
Dublin Civic Museum and a collection of essays of the same title edited 
by Hugh. The Society hosted a 1985 international ballad conference of 
the Kommission fur Volksdichtung of the Société Internationale d'Eth- 
nologie et de Folklore in TCD and Co. Clare. Hugh edited its conference 
papers the following year: Ballad Research: The Stranger in Ballad Nar
rative and Other Topics, involving material in sixteen languages.

In 1982 Hugh designed, with Horrnoz Farhat, recently appointed 
professor of music in TCD, a course in Irish traditional music for the final 
year of the B. Mus. degree of its School of Music. He taught this course, 
with Breandán Breathnach, Caitlin Uí Éigeartaigh and Nicholas Carolan, 
from 1983 to 1998.

He was also a founding Board member of the Irish Traditional Music 
Archive (ITMA) from 1987, having participated in Arts Council 
discussions which had led to a 1985 report recommending its 
establishment. His varied contributions to its development included advice 
and direction, the donation to it of his collection of field recordings and 
other materials (now a Special Collection of the Archive), and the editing 
of one of its major publications.
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Hal- Cumann CheolTire Éireann

ImMJ Folk Music Society of Ireland
I S HENRIETTA STREET. DUBLIN 1 Tel. 01-730093

1 9 8 7 - 8 8  S E A S O N  O F  M E E T IN G S

October 10 MAKING A PHOTOGRAPHIC ARCHIVE 
OF TRADITIONAL MUSIC  
Mick O ’Connor

Novem ber 7 APPROACHES TO IRISH MUSIC 
Dona! Lunny, in conversation with Paddy 
Glackin

Decem ber 5 WRITING A TUTOR
Matt Cranitch and Colin Hamilton

*

January 30 SOLO TRADITIONAL STEP DANCING  
Helen Corcoran

February 27 SONGS O F W EST TYRONE 
Jim  Foley

March 1 -3 1 POPULAR MUSIC IN EIGHTEENTH- 
CENTURY DUBLIN
Exhibition and recitals in Central Library, 
ILAC Centre, Dublin

March 12 AN EVENING O F DONEGAL FIDDLE 
PLAYING
Part o f  the weekend music festival 
Ceol-fke'ile Phddraig.

April 24-5 TRADITIONAL MUSIC IN DUBLIN  
Seminar in Arts Building, Trinity College, 
D ublin

June 27 A N NU A L GENERAL MEETING

Ced Ujner 33
Scéala o Chum&nn Cheói Tire Eireann 
Newsletter of the Folk. Music Society of Ireland

December I « 9  Mi - NoJiag

CONTENTS

Reports on recent meetings:
Songs from Inishowen
Creativity in Irish traditional music,

1 Phrasing, rhythm, pitch and structure
2 A personal perspeciive 

Breton dance workshop
Treason songs' ol the Newfoundland Irish

'Begin the harp'
Traditional dancing in Ireland: Seminar 
'Dhá phréachán'
Cardan's grandson 
'Napoleon's Grand March'
Con Cassidy

The next meeting oi the Society will take place on 
Saturday 27 January 1990 at 8.00 p.rn. 

n Kinlay House, 2-12 Lord Edward St, Dublin 2. when

seam McCarthy
will give a talk entitled 

SONGWRITER FROM THE BOGLANDS

popular and widely recorded songs in'traditional idiom.' 
His autobiographical talk will also refer to 
songwriting traditions in his native area.

The Folk Music Society o f  Ireland is a voluntary society  
which prom otes the study and practice o f  traditional 
music. For further inform ation and list o f  publi
cations contact its office  at 15 Henrietta Street, 
Dublin 1 (tel. 01 -730093).

M eetings begin at 8  p.m ., and are held in 15 Henrietta 
Street (opposite the C ollege o f  Technology, Bolton St.). 
Dublin l ,  except as otherw ise n o te d  above.

Grant-aided b y  the  Arts Council.

Non-members w elcom e.

Activities of the Folk Music Society of Ireland. 1980s

Later Publications
Hugh’s earlier print publications culminated in 1981 with a book which 
was his magnum opus in the presentation of songs. Shamrock, Rose and 
Thistle: Folk Singing in North Derry contains seventy-four songs 
collected in Magilligan and district from twenty-two singers, Eddie 
Butcher chief among them. Meticulous and highly detailed transcriptions 
of words and music record subtleties of style and verbal and musical 
variations. With an ethnographic study of Magilligan, considerations of 
music and poetry in local life, biographies of the singers, musical 
analysis, and tracings of analogues in other traditions, the work set a new 
standard for the publication of Irish traditional song.
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When the financial recession of the 1980s halted the stream of com
mercial LP issues of traditional music that had characterised the 1960s 
and 1970s, Hugh reacted by setting up his own audio cassette label, with 
some TCD funding and in conjunction with the FMS1, for the issue of 
new recordings and the reissue of his out-of-print earlier recordings. Eu
ropean Ethnic Oral Traditions, operating on a shoestring from 1982 to 
1993, had an eventual catalogue of some ten cassettes. Two -  Songs o f the 
Irish Travellers and Early Ballads in Ireland -  were collaborations with 
the song collector Tom Munnelly; one -  Scéalamhráin Cheilteacha, 
recordings of Irish, Scottish Gaelic, Welsh, Manx, and Breton nanative 
songs accompanying a 1985 Clóchomhar book ot the same title — a 
collaboration with the Irish scholars Cathal Goan and Douglas Sealy. Also 
notable were new cassettes of Magilligan singing; one of songs in Irish 
and English by Joe McCafferty or Seosamh Mac Eachmharcaigh of 
Derryconor, Co. Donegal; and Deutche Volksballaden: German Ballads 
from Oral Tradition.

A collaborative friendship: Tom Munnelly and Hugh Shields 
en roule to Scottish ballad conference. 1970s
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EUROPEAN ETHNIC

EARLY SALLADS IN IRELAND 
1 9 6 8 -  1985

edited by \ orr; Munnelly and Hugh Shields

EUROPEAN ETHNIC

SONGS OF THE 
IRISH

TRAVELLERS
Traditions! ballads and lyric songs 

recorded and edited by 
TOM MUNNELLV

Academic and popular articles continued through the 1980s and into 
the 1990s, with a new concentration on library broadside collections -  in 
TCD and the Royal Society of Antiquaries of Ireland and elsewhere -  and 
on the publication history of ballad sheets and chapbooks. This interest 
gave rise in 1988 to his book Old Dublin Songs which presented 
broadside songs from over two centuries for interest and revival.

Hugh’s long experience of living traditional song, his library 
researches, and his original thinking about traditional song, resulted in 
1993 in his magnum opus on its study, the landmark Narrative Singing in 
Ireland: Lays, Ballads, Come-All-Yes and Other Songs. In a classic 
document of Irish culture, he ranges in Irish-language and English-lan
guage narrative song from the medieval to the modern, while not 
neglecting lyric song. Song is seen as something which exists fully only 
in performance, which involves an audience as well as a singer, and which 
has a variety of community as well as personal meanings. Singers and 
song-makers are studied with the music and media of song. The 
subsequent shrinkage of traditional culture and the disappearance of 
traditions which he himself witnessed and documented add to the 
continuing value of this essential reading.
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Source-singer Joe McCafferty on publication of 1993

The book was followed into the 1990s by further articles on the 
themes of song and by encyclopaedia articles on Ireland and France,9 but 
mainly by another major work, this time, untypically, on Irish 
instrumental music. A forerunner in TCD. James Goodman, professor of 
Irish in the college before his death in 1896 and a player of the uilleann 
pipes from an Irish-speaking background in west Kerry, had made a 
manuscript collection of about 2,300 mainly traditional Irish tunes from 
all sources in the 1860s. This had come to the Library of TCD after 
Goodman’s death, and Breandán Breathnach had intended to make an 
edition of it before his own untimely death in 1985. Hugh took on the 
projected edition, bringing to it his long experience of the editing of 
medieval manuscripts. He carried out original research on Goodman’s bi
ography and devised a procedure for the editing and annotation of the 
items of the collection, separating melodies which had come directly from 
oral tradition from those that had come from manuscript and print. Times 
o f the Munster Pipers. Irish Traditional Music from the James Goodman

9 Garland Encyclopedia o f World Music, New York & London, 1998-2002.
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Manuscripts, the first of two intended volumes, was published by ITMA 
in 1998. Presenting the music of 515 tunes noted down by Goodman 
himself from uilleann pipers and other Munster musicians, it has had a 
perceptible influence on contemporary traditional music practice and 
especially on uilleann piping.10 After its appearance Hugh continued with 
his work on Goodman but increasing ill health prevented him from 
completing it.

Posthumous publications
Hugh Shields’s contribution to Irish traditional music did not end with 
his death. In all ot his related work, as he would be the first to 
acknowledge, he received constant support and help from his wife Lisa 
Shields, Librarian from the 1970s of the Irish Meteorological Office, with 
her language, library and computer skills, and her experience of set-danc
ing, uilleann piping and concertina playing. She accompanied him on 
most of his collecting trips and assisted also in the archiving of 
information and materials, and in the preparation of publications. In spite 
of all he had published, Hugh had several important unfinished works still 
in hand at the time of his death. Almost all of these have since been 
completed by Lisa for ITMA, and completed to the highest standards. 
First, in 2011, was the book and three CDs AH the Days o f  His Life: Eddie 
Butcher in His Own Words, a collection of unpublished songs, stories, 
riddles and other oral lore from Magilligan. She also completed the 
editing of the second and final volume ot Tunes of the Munster Pipers in 
2013, compiled a massive online index of her and Hugh’s Goodman 
research information in the same year," and assisted with the documen
tation of his collection on the ITMA computer catalogue. In 2014 she 
collaborated with ITMA staff in the creation of an online version of the 
Shamrock, Rose and Thistle: Folk Singing in North Deny volume of 1981 
by adding sound recordings, photographs and other new materials to the 
PDFs of the book itself.12 Hugh’s collection of children’s songs and 
rhymes is being prepared for publication by her.

111 Carolan, N. 'The Goodman Phenomenon’, in An Piobaire vol. 13, no 1 (January ^017) 
25-28.
11 Available at www.itma.ie.
12 Also available at www.itma.ie.
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Legacy
Hugh Shields’s multiform legacy in traditional music -  not to speak of 
the legacy of his formal teaching and academic work in French and his 
scholarly prominence in Anglo-Norman studies -  constitutes a valuable 
permanent resource. There is his personal archive which is now available 
to the public in ITMAby generous donation from the Shields family, with 
some tape copies in the Ulster Folk and Transport Museum: over 150 
reel-to-reel audio tapes with meticulous typed documentation, videotapes, 
manuscripts including correspondence, photographs, and ephemera. There 
are his hardcopy publications, also available in ITMA: numerous 
collections and studies in the form of articles, newsletters, journals, books 
and booklets, LPs, an EP-CD. cassettes. There are those of his 
publications which are now freely available online at www.itma.ie, again 
by donation from the Shields family: newsletters, books, sound 
recordings, digital music notations, and indexes.11 And there are the 
legacies of the example he has provided to future scholars of Irish 
traditional music, as reflected in his writings: his presentation of original 
theory, penetrating analysis and subtle reflection; his exemplary editing of 
historic music manuscripts; and his documentation, made with 
extraordinary faithfulness, of a song culture that is gone from us.

Personal
I was being influenced by Hugh Shields and was receiving a song educa
tion from him by 1964, years before we ever met, through reading his 
song articles in Ceol, articles which opened up new worlds for me. We 
first came into personal contact in 1976, through the FMSI, after my wife 
Maeve and 1 had come to live in Dublin. He was in his late forties, so 
there was almost a twenty-year age difference between us. We were from 
somewhat different social and cultural backgrounds; he was a northerner 
and I was essentially a southerner. But we had similar interests and 
attitudes and we immediately hit it off, at first in a teacher-pupil sort of 
way. 1 became the Honorary Secretary of the Society in 1977 and from 
then on Hugh and I collaborated closely on its affairs, especially on the 
preparation of its publications and of its annual series of lectures, recitals

13 Hard copies of available Folk Music Society of Ireland publications may be purchased 
from www.itma.ie.
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and other musical events. And on all the envelope addressing and stamp 
licking that went with voluntary societies in those days. I would bang out 
reports on my manual typewriter, relay them to Hugh who would bang 
them out again on his typewriter to the measurements of the FMSI 
newsletter -  all light years away from the emails and websites that we 
eventually graduated to, but all fun of a specialised kind and interesting 
and worthwhile. We worked together in this voluntary capacity for the 
best part of thirty years, at first in the FMSI, but then also in the School 
of Music, TCD, from 1985 when 1 took over Breandán Breathnach’s 
lectures on traditional instrumental music; and finally also in ITM A from 
1987. There are personal memories from over the years of singing 
sessions in hotels in Portrush or in Ballyliffen. or in the back rooms of 
pubs in Miltown Malbay or Lahinch; of introductions to the rituals of the 
Senior Common Room in TCD or of planning meetings in his office in the 
Arts Building there; or of late-night meals with Maeve in the kitchen of 
Hugh and Lisa’s Dundrum home in Sydenham Road after we had organ
ised and catered yet another weekend seminar on religious song or social 
dance. 1 count it as one of the good fortunes of my life that I knew and 
worked closely with Hugh Shields for so many years. Hugh was an in
spiration to me before 1 met him and after I met him; he was a mentor 
and a taskmaster, he was a close colleague, and in spite of our disparities 
of age and background and temperament he was a friend, and I 
remember him now with admiration and affection, and gratitude.
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