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ESSAY ON THE ORIGIN AND HISTORY 

OF IRISH DANCES, WITH SOME 

OBSERVATIONS ON MODERN METHODS 





The Origin and History of Irish 
Dances 

Early Irish Literature.-It is with a feel ing of 
anything but satisfaction that one arises from a 
perusal of extant accessible Gaelic literature for 
any assistance in tracing the origin of Irish dances. 
It may be candidly said that there are no allusions 
whatever to dancing either in old or mediceval 
Irish literature. The one t ext to which an en­
quirer would naturally first turn, with some degree 
of confidence, for information on the subject is 
that entitled the Fair of Lac Carman, which deals 
with an ancient festival held at Lac Carman, the 
Wexford of to-clay. In this very old and interest­
ing text there are to be found some vivid descrip­
tions of a number of entertainers, and of musicians 
in particular, who frequented the Fair, but there 
is no mention made of the man of dance. 

Fer Cengal.- It is true that the name Fer Cen­
gal, occurring in that text, has been interpreted 
by some as a dancer, and his dance has even been 
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compared to the German Springendantz, which 
was a song and dance combined. The name, 
however, suggests an acrobat rather than a 
dancer, but as it does not appear elsewhere in 
Irish literature it would be unwise to build any 
theories on it. 

Cronan.-It has been suggested that the word 
Cronan, which is mentioned in the sixth century 
by St. Colman of Cloyne, originally meant a kind 
of singing accompaniment for dancing. There is 
no evidence, however, in support of this suggestion. 
It is now generally accepted that the word 
originally meant a musical bass, and, later , a 
curious kind of nasal singing accomplished with 
the mouth shut. 

Early Irish Music.- It has been inferred from the 
absence of allusions to dancing in early Irish 
literature that the ancient Irish never danced. 
This theory, besides being at variance with the 
history of most peoples in their primitive state, 
would be especially strange applied to a race so 
renowned for music as the ancient Irish; for it 
is scarcely any more possible to dissociate Irish 
dance from Irish music in early times than it is 
to-day. O'Curry, in his" Manners and Customs," 
describes some fourteen musical instruments, and 
as many musicians, mentioned in early Irish 
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manuscripts; and the native historian of Wales, 
Caradoc of Llanarvan, who died about the year 
II36, writes as follows about Irish musicians :-

Another class of minstrels were such as played upon 
musical instruments, chiefly the h arp a nd crowd (cmit), 
which Griffyth ap Con an first brought over into Wales, 
who, having been born in Ireland and descended on his 
mother's side of Irish parents, brought wit h him from 
thence severa l skilful musicians who invented a ll the 
instruments as were played in ·Wales. 

John of Salisbury, writing in the twelfth century, 
says:-

The a ttention of tIlls people to musical instruments I 
fi nd worthy of commenda tion , in which their skill is 
beyond comparison superior to that of any nation I have 

f seen. 

Galileo, in his dialogue on ancient and modern 
music (1582), writes of the harp :-

This very ancient instrument was brought to us from 
Ireland (as Dante has r ecorded) where they a re excellently 
m ade and in great number, and the inhabit ants of which 
island have practised on it for centuries. 

Many other writers, from Giraldus Cambrensis in 
the twelfth century to Stanihurst in the sixteenth 
century, speak with equal warmth of the fame of 
Irish music and musicians. In face of testimony 
of this kind to the renown of early Irish music it 
is difficult to believe that the ancient Irish never 
practised the kindred art of dance. 
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Early Names.-The names whi.ch have fome to 
signify the titles of our dances do not help 
materially in tracing the origin of the dances them­
selves. The word jig has been derived from the 
Italian Giga, a musical measure which was very 
popular in Ireland in the eighteenth century. 
I t is also found applied to a light metrical com­
position; thus in the" Passionate Pilgrim" we 
read :-

All my m erry jigs are quite forgot. 

And in a tragedy by . Chapman the word occurs 
with the same meaning :-

'Tis OI;te of the best jigs that ever was acted. 

The derivation of the word reel has been the 
subject of some conjecture, but in no instance 
has it been traced to an Irish origin. In a book, 

li;, '<;". entitled" News from Scotland" (I598) it is found 
mentioned as a dance :-

.~ Duncan did go before them playing this reil! or 
>dance upon a small trump. 

Port and Cor.-The Irish words for jig and reel, 
namely Port and Cor respectively, signified the 
tunes merely, and do not appear to have been 
applied to the dances until comparatively recent 
times. O'Curry .quotes the phrase :-

" "00 t"nne,,-6 Pt11J''':; 1 C01l' D610," 

that is, potts and Cots were played for them. The 
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word POtt is also found in the names of many 
airs, generally assigned to Scotland, such as Port 
Gordon, Port Lennox. These were, however, 
composed by the Irish harpers, O'Cahan and the 
two O'Connellans, during their wanderings in 
Scotland in the seventeenth century. But what­
ever may have been the signification of these 
words in the past, they have come to-day to mean 
the dances as well as the tunes ; and whatever 
may have been the origin of the jig and reel dances, 
we have made them our own by love, and we 
have given to them a character and a colour 
which are wholly our own. There is certainly 
no evidence to show that the jig, as it has been 
danced in Ireland for the past century, is of great 
antiquity; on the contrary, all evidence points 
rather to the fact that it is comparatively modern, 
and that in its earliest form it was a Round or 
Long dance, a H ey de Gigue in fact, as it is termed 
in literature. 

Giga and Jig.-The question may well be asked: 
if our jig step dance in its present form is modern, 
are our jig tunes of modern growth also? This 
question has been answered in Grove's Dictionary 
of Music in an article on Irish Music. We are 
there informed with the air of authority that" the 
jig was, as its name implies, an imitation of the 
Giga of Corelli and Geminiani, both very popular 
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in Ireland in the eighteenth century n; in other 
words, that the immense body of jig measures 
existing to-day in Ireland, both published and 
unpublished, owe their origin to the Italian Giga . 
In the same article a list of important collections 
of Irish music is given, the earliest of which­
Burke Thumoth's collection-is assigned by the 
writer of the article to the year 1720, that is before 
the influence of the modes of Corelli and Geminiani. 
In this collection of twenty-four Irish tunes there 
are some jig tunes, and there are many more in 
the editions of Playford's "Dancing Master " 
which appeared between the years 1650 and 1700. 

But apart from the mass of evidence which can 
be adduced to prove that the jig existed in Ireland 
long before the eighteenth century, the distinctive 
character of our jig tunes is the strongest refuta­
tion of the theory that they are of Italian origin. 
For it may be truly said that there is not in one 
of them an echo of the school of COl-elli and 
Geminiani. 

Reel Tunes.- There is no suggestion that Irish 
reel tunes, though almost as numerous as Irish 
jig tunes, owe their origin to the Italian or, indeed, 
to any other school of music. Nevertheless it 
would be as reasonable to assign to them an 
Italian origin as it is to assign to the Irish jig an 
Italian origin. Students of Irish traditional 

," 
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music will rather incline to the view of Dr. P etrie, 
that our jig tunes-and he might have added our 
reel tunes-were originally clan marches. 

Irish Hey.-It is when we come to Anglo-Irish 
and to English literature that we come into the 
region of fact, from which certain deductions may 
be drawn regarding our early dances. There are 
three Irish dances frequently mentioned in six­
teenth century writings; the Irish Hey, the 
Trenchmore, and the Rinnce F ada. 

Nash, in his" Shepherd' s Holiday," published 
in 1598, speaks of :-

R oundelays and Irish Hays ; 

and in Martin's Month's Mind (1589) we read of 

Hays, jiggs, and roundelays, 

Spencer speaks of the Hey de Gie, and in " A West 
Country Jig," published in the Roxburghe collec­
tion, we read :-

The piper he struck up 
And merrily he did play 
The shaking of the sheets 
And eke the Irish Hey. 

Allusions to Irish Heys are frequent in many of 
the well-known plays of the sixteenth and seven­
teenth centuries, plays by Middleton, Marston, 
Massinger, Heywood, Dekker, and Shirley. 
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In Sir John Davies' "Orchestra" we read, 
"He taught them rounds and winding heys to 
tread" -in the margin he explains these measures 
as country dances. 

What was this H ey so frequently referred to ? 
In a book, entitled the" Complainte of Scotland " 
(I549) we are told that a certain dance was led 
oft in a Hey or circle, and of another dance it is 
stated that "the men stand still, the women 
going the Hey between them "; that is, winding 
in and out. At least that is the way in which the 
Hey is described in an old French work on dancing, 
entitled, "Orchesographie," written by one 
Thoinot Arbeay, and published at Langres III 

I588. 
These references point to the existence in 

Ireland at a very early date, as early, at any rate, 
as the year I550, of a round dance in which a 
number of men and women took part. Taking 
this evidence side by side with the fact that in 
some of our present Round dances we find the 
word Hey applied to a certain section of the 
dance, it may reasonably be inferred that the old 
Irish Hey was the earliest and simplest form of 
our modern Round dances, such as those described 
in Part IV. of this work. 

Trenchmore.-Allusions to the dance called 
Trenchmore are quite as numerous as they are 
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to the Hey in sixteenth century literature. In a 
morality by William Bulleyn we read of persons 
dancing Trenchmore and Hey de Gie. Burton, 
in his Anatomy of Melancholy, says : "We must 
dance Trenchmore over tables, chairs, and stools," 
from which it may be inferred that it was a some­
what lively measure. Sometimes it is referred to 
as a tune. In one play the earth, sun, and moon 
are made to dance the Hey to the tune of Trench­
more. Having regard to the fact that we find 
the word Rinnce in such forms as Ring, Trink, 
Trenk, etc., it is not unreasonable to assume that 
the word Trenchmore is simply Rinnce Mor, a 
t erm which, even to the present time, is applied 
to certain Irish country dances. 

Rinnce Fada.-Of the antiquity of the cele­
brated Rinnce Fada there is no longer any doubt. 
One of the earliest-if not, indeed, the very 
earliest-references bearing on it, dates back to 
the year I549. It is found in a work, to which 
allusion has been already made in connection with 
the Hey, entitled the" Complainte of Scotland." 

The Ring dance, it is there stated, was formerly a favourite 
in the south of Scotland, though now fallen into desuetude. 
It was the common dance a t the Kirn, a feast of cutting 
down the grain, and was always danced with peculiar 
glee by the reapers of that farm where the harvest was 
first finished in any district. On such occasions they 
danced on an eminence in view of the reapers in their 
vicinity to the music of the Lowland pipe, commencing 
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the dance with three loud shouts of triumph, and thrice 
tossing up their hooks in the air. The intervals of labou I 

during harvest were often occupied by dancing the Ring I 

to the music of the piper who attended the reapers This 
dance is still r etained among the Highlanders who fre" 
quently dance the Ring in the open fields when they visi 
the south of Scotland, as reapers, during the autumna 
months. Similar seems to be the Rinnce Fada, Rinky 
or Field dance of the Irish. 

Here we have positive evidence of the existenc 
in Ireland of the Rinnce Fada as far back as 1549 
and that its name and its repute had spread t 
Scotland at that date. I t will be seen that th 
writer surmises that the Irish and Scottish dances 
were similar. What is more likely than that th 
Irish dance was taken to Scotland in the early 
migrations of the Gael from the North of Ireland 
to Scotland? 

In a work, entitled, "A Voyage through the 
Kingdom of Ireland," written in the year 1681 
by a traveller named Dineley, there is the following 
reference to the Rinnce F ada ;-

They (the Irish) are much addicted, on holidays, with 
the bagpipe, Irish harps, and J ews harps, to dance after 
their country fashion, that is the long dance, one after 
another, of a ll conditions, masters, mistresses, and 
servants. 

The Rinnce Fada, like the H ey, penetrated to 
England. We find it referred to by Beaumont 
and Fletcher ;-

Fading is a fine jig, I assure you, gentlemen. 
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Allusion is also made to it in Shirley's play, a 
"Bird in the Cage," and Shakespeare in the 
" Winter's Tale" has:-

Their dildos and fadings. 

Irish literature of the seventeenth and eighteenth 
centuries abounds with references to the Rinnce 
Fada, and Lady Morgan, writing in the beginning 
of the nineteenth century, says that it was danced 
everywhere through the County Limerick, and in 
other parts of Ireland, on the eve of May, that is, 
the feast of Bealtaine. In her book, " The Wild 
Irish Girl," she writes as follows of this dance :-

Besides the Irish jig, tradition has rescued from that 
oblivion which time has hung over Irish dance, the Rinnce 
Fada, which answers to the festal dance of the Greeks; 
and the Rinnceadh or war dance which seems, says 
Walker, to have been of the nature of the armed dance 
which is so ancient, and with which the Grecian youth 
amused themselves during the siege of Troy. 

In this dance, as performed to-day, and for the 
past century, the men all stand in a row, their 
partners facing them, forming another row. The 
dancing begins at one end, and gradually works 
along through the whole line until all are stepping. 
In its earliest form, however, it was somewhat 
different, as will appear from the following very 
early description of it :-

Three persons abreast holding the ends of white handker­
chiefs, moved forward a few paces to the sound of slow 
music, the rest of the dancers following in couples, also 

2 
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holding whi te handkerchiefs between them . The m usic 
then changed to a q uicker time and t he dance prop er 
began, the performers passing successively under the 
h andkerchiefs of t he three in front, then wheeling round 
in semi-circ les, t hey formed a variety of figures inter­
sp ersed with various entre-chats, finally uniting and 
resuming their original places. This dance was accom­
panied by the Cui sle-ciuil. 

On the arrival of James H. at Kinsale his 
adherents received the unfortunate prince on the 
shore with this dance, which is said to have given 
him infinite delight. There is abundant t estimony, 
too, to show that up to the beginning of the 

-nineteenth century both private and public balls 
always concluded with the Rinnce Fada; and 
John O'Keeffe, the dramatist, in his" Recollec­
tions " dating back to the year I750, says that 
in his time every comedy and comic opera per­
formed in Ireland ended with a country dance 
by the characters, which had, he observes, "a 
most exhilarating effect on both the performers 
and onlookers." 

Patrick Kennedy, in his book, "The Banks of 
the Boro," speaks of the Rinnce Fada as he S<;l.W 

it danced in the year 1812, and though he does 
not describe the dance itself, he gives an account 
of the dress worn by the men and women who 
took part in it. 

They were in t h eir shirt sleeves, waist-coa ts, knee breeches, 
white stockings and turn pumps, a ll bright colours around 
their waist s and ribbons of bright hue encircling h eads, 



19 

shirt sleeves, knees, and boots, the sho uld ers getting 
more than was their due. The girl s had their hair decked 
with ribbons and were in their Sunday garb. 

Irish Dances in England.-It is difficult to-day 
to realise the extent to which Irish dance and 
Irish music permeated English life in the sixteenth 
and seventeenth centuries. In a book, well­
known and very valuable to students of ancient 
Irish music, Playford's "Dancing Master," suc­
cessive editions of which appeared between the 
years 1650 and 1725, there is a considerable 
number of Irish dance tunes given with a key­
now scarcely intelligible-to the dance which was 
performed to each tune. The following are some 
of the Irish tunes which appear in the early 
editions :-

Ballinamore. 
Kerry Reel. 
Moll in the Wad. 
Bantry Bay. 
Humours of Cork. 
Nora Crionna. 
The Irishman in Spain 
Drops of Brandy . 
High Road to Dublin. 
The Lakes of Wicklow 
The Irish Trot. 
Lillibulero. 
The Irish Boree 
The Irish Ground. 

The Rinnce Fada extended even to Cornwall, 
where it became a great festal dance, which is 
still performed every year in the village of Helston. 
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It is there known as the F ade, and sometimes as 
the Furry dance. From the numerous descrip­
tions given of it, however, there is little doubt 
that it is the Irish Rinnce Fada. 

Antiquity of Round and Long Dances.-With 
the single exception of the hornpipe, about the 
origin of which there is considerable doubt, all 
the evidence that can be adduced on the subj ect 
goes to show that the Round and Long dances 
are older than the step or single dances. It has 
been already suggested that the old Irish Hey is 
the earliest and simplest form of our present 
round dances. This theory is supported by 
historical and traditional evidence. Vallancey, in 
his" Collectanea," dating back to the year I680, 
mentions the Rinnce Timcioll, or Round Dance, 
being danced in a circle by the "vulgar Irish," 
and Arthur Young, whose work on Ireland covers 
the years I 776 to I779, mentions country dances 
being danced everywhere in addition to jigs and 
reels. Moreover, many of the Round dances 
described in detail in Part IV. of this book were 
seen sixty years ago being taught by dancing­
masters who were then sixty or seventy years of 
age, and generally in places the most remote 
from outside influence, certainly from the influence 
of the dancing-master of the old French court, 
whose modes spread to England. Notwithstanding 
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evidence of this character it has been advanced 
from time to time that these Round dances are 
not Irish dances at all, but English or F rench 
dances, somewhat altered in the process of years. 
Even if this were the case, no reasonable person 
would advance it as the sole cause for rejecting 
them any more than he would reject from the 
Irish language the many Latin words which have 
crept into it since the days of St. Patrick. Apart 
from any question of their origin, they differ to­
day in so many essentials from any other dances, 
and they have been so long a portion of us, that 
they have surely a claim to be called Irish. But 
what are the grounds on which they are assumed 
to be of for eign origin? It is dif-ficult to say, 
unless it is because some of them are danced by 
four couples standing in a circle just as in a set 
of quadrilles, or because there are one or two 
movements, of a very subsidiary kind, which 
bear a resemblance to movements in the quad­
rilles. Many of the Irish round dances are cer­
tainly danced by four couples standing in a circle, 
p ut what of the other Irish round dances, in which 
only two couples dance? And what of the six, 
twelve and sixteen hand reels? To what English 
or French dances are we to look for their origin? 
Again, in quadrilles and kindred dances, the 
musical time changes for each section of the dance; 
not so in the Irish dances: they are danced in 



One time from beginning to end. Moreover, the 
fundamental movement throughout in the Irish 
round dances is the side-step, which is not found 
in any dance outside Ireland. 

The theory that Irish Round dances are de­
rived from, or even have· been influenced by, 
dances such as the Quadrilles cannot be sustained. 
Their origin must be sought far back in the history 
of the Irish race. In this connection it may be 
observed that no enquiry into the origin and 
growth of Irish dances can be regarded as com­
plete until a number of questions regarding the 
origin and growth of Irish music have been settled; 
for it is almost beyond doubt that each re-acted 
on the other to a very considerable degree. 

But when all is said for and against the Irish 
l\.ound dances, their strongest recommendation 
to-day is that they furnish the best substitute for 
Quadrilles and kindred dances. Jigs and reels 
and hornpipes can, we know, become monotonous, 
by much repetition, to the onlookers, and both 
monotonous and fatiguing to the dancers; but 
the Round dances, with the ever changing positions 
of the dancers, and the occasional rests afforded 
by the figures, possess all the variety of Quadrilles, 
and far more sprightliness . 

Panto mimic Dances.-In addition to the Round 
and Long dances, whjch have just been referred 



to, and to which this book is chiefly devoted, 
there were a number of peculiar dances existing 
in Ireland, some of them down even to the middle 
of the nineteenth century. These were mostly 
pantomimic dances; imitations, as it were, in 
measured and rhythmical movements of certain 
occupations. Some of these dances are described 
in Part v. of this work. Most of them bear the 
stamp of considerable antiquity; they appear, in 
fact, to have been, with the Hey and Rinnce 
Fada, the earliest forms of Irish dances. It i~ 

with feelings of regret that one has to chronicle 
their disappearance from Irish life. Apart from 
their quaintness and the colour they lent to 
rural life, they must, in their very nature, have 
possessed a grace and dignity which, in most of 
our modern dances, are conspicuous by their 
absence, at least as they are usually danced to-day. 

Step Dances.- The four principal Irish step­
dances, that is, the jig, reel, hornpipe, and hop­
jig, are so familiar a feature in modern Irish life 
that they call for little comment here. No at­
tempt is made in this book to describe the many 
steps of these dances, but in the section devoted 
to "Other Dances" a brief account is given of 
the positions to be occupied by the dancers, and 
the" figure" movements which are usual between 
the dancing of the actual st eps. 
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One of the most extraordinary features in con­
nection with these dances is the number of steps 
which pertain to them. Numerous as are the 
Irish dance tunes, the steps are even more 
.numerous. And just as the tunes differ, one from 
another (though in the one time and of the one 
character) to a considerable degree, so do the 
steps differ one from another in almost every 
feature except character. Another remarkable 
feature in connection with these dances is the 
manner in which the · steps have been diffused 
throughout the whole country. The same steps 
may be seen danced to-day from Kerry to Donegal, 
with but slender differences here and there; and 
even the order in which they are danced is often­
as it should be always-the same. In the jig, for 
example, the traditional dancer invariably begins 
with the "rising-step" and works up from that 
simple form through easy gradations to the most 
intricate steps. In the reel the beautiful " side­
step" should be the initial movement. 

Age of Step Dances.- It is of some interest to 
speculate on the age of these steps. All the evi­
dence on the point tends to show that they are 
comparatively modern, that they were, in fact, 
the creation of the dancing-masters of the eigh­
teenth and nineteenth centuries. In the first 
place, almost all r eferences to Irish dances, in 
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literature, down to the beginning of the eighteenth 
century, deal only with Round and Long dances, 
and in the next place there is a marked absence of 
any indication of the existence of the dancing­
master until about the same time. It was, 
evidently, this professor of dancing who invented 
the many intricate "steps," proceeding by a 
gradual elaboration of the simple forms used in 
the Round and Long dances. The dancing­
master was always expected to invent steps, and, 
in fact, it was by his powers of invention as much 
as by his skill in dancing, and his manner of 
imparting the art to others that he achieved 
renown. Literature and tradition are almost 
silent concerning the dancing-master down to 
the eighteenth century; but there is abundant 
proof of his existence, one might add of his ubiquity, 
in the eighteenth and ninet eenth centuries. 

Schools of Irish Dance.- Judging by the number 
of dancing-masters, and the position to which 
" step" -dancing had attained at the beginning 
of the nineteenth century, it is evident that the 
art was sedulously cultivated during the whole 
of the preceding century. There were at least 
three great schools of dancing in Ireland about 
the year 1800; those of Kerry, Limerick, and 
Cork. There were, doubtless, others, but they 
do not appear to have attained the renown of 



26 

the three great Munster schools. the tame of 
Munster dancing is attested to by many writers 
of the eighteenth and ninet eenth centuries. 
Carolan, for example, speaks of :-

'O"liMr l11lllli l11 e,,<': F" SC U" ll'"C tl"l"O tll1l1 , 
Seo " n t-"olo ne"r Ct1l't c . 

In Kerry alone there were professors of Irish 
dance, whose fame was as wide, at least , as Ire­
land. The great O'Kearin, who flourished in 
the end of the eighteenth and beginning of the 
nineteenth century, was a man who, in a country 
like France of the seventeenth century, would 
have found his way into the history of the period 
as a man of genius. To O'Kearin was largely 
due the crystalization, if we may say so, of Irish 
dances; he it was who helped largely to reduce 
them to the order and uniformity they have at­
t ained, a uniformity which was very remarkable, 
and which was common to the four principal step 
dances. The Limerick dancing-master, in the 
best days of Irish step-dancing, was a worthy 
and (in the person of a man like Tadhg Ruadh 
O'Scanlan) a veritable rival of the Kerry man. 

Figure Dances.- The " Figure" (or as they are 
sometimes called, " set" and" long set ") dances 
appear also to have been the creation of the 
dancing-masters of the past century. They con­
sist of measures fashioned mostly to tunes like 
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tI St. Patrick's Day," "The Blackbird,') and 
certain of Carolan's Planxtys, which do not con­
form to the usual structure of " regular " jigs and 
reels, that is, which do not consist of two parts 
with eight bars in each. The name is derived 
from the figure which is woven into each of them; 
in some it is simple, in others it is extremely 
complex, but in every case it differs from the 
figure movement performed between the actual 
st eps of the jig and reel. A list of some of these 
dances is given in Part V. , together with a brief 
description of the manner in which they are 
danced. 

Modern Irish Dancing.- There are some features 
in connection with Irish dancing as it is seen to­
day in Irish towns and cities which call for passing 
comment. The first thing that strikes any ob­
server is that ease and grace and beauty of move­
ment are almost invariably sacrificed to complexity 
of steps. When will Irish dancers understand 
that the simplest steps beautifully danced give 
more pleasure than the most difficult st eps danced 
with an awkward carriage of the body and with 
obvious physical distress? It must be pat ent to 
anybody who has given the subj ect a moment' s 
consideration that jigs, reels, and hornpipes, 
danced without grace and ease, become athletic 
exercises pure and simple, and very often ugly 
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Ohes at that. A perfect step-dancer is not always 
beating the floor violently, neither is he flying 
about from one end of a platform to another; 
his movements are all easy and are performed with 
a certain stateliness, and the time is clearly but 
not violently marked. Generally speaking, the 
step-dances are danced much quicker than they 
should be. No dance, no matter how accurately 
the step may be performed or the time marked, 
can possibly look beautiful if it is danced-as 
frequently happens-twice as rapidly as it should 
be. 

Another feature very noticeable to-day is that 
men and women are frequently seen to dance 
precisely the same st eps. This is entirely at 
variance with the practice of the old dancing-' 
masters, who always taught women steps of a 
lighter and simpler character than those taught 
to men. This was in harmony with the general 
good taste of the old dancing-master, a man usually 
of courtly ways and fine manners, ever jealous for 
the dignity of his profession. To such a man it 
would have been a source of the utmost pain to 
witness a girl " treble" or "batter " or perform 
other manly steps; he possessed a large repertory 
of light, somewhat dainty steps for women, which 
were so framed as to make up in grace what they 
lacked in complexity. In this connection Dr. P. 
W. ]oyce, in his contribution on Irish dances 
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to Dr. P etrie's Ancient Music of Ireland, observes 
that the women of Cork emulated the men of 
that county, whereas the women of Limerick 
were far more staid in their dancing, and would 
have thought it quite unbecoming to dance men's 
steps as the Cork women did. 

Much has been said from time to time on the 
hostility shown by many persons in Ireland to 
dancing. Happily that hostility is rapidly waning, 
and it is not too much to hope that it will wholly 
disappear in the presence of Irish dances. 

If we have dwelt at length on the historical 
aspect of Irish dances, it is largely, if not solely, 
because it is our belief that any true account of 
them should be an important influence in the 
spread and development of these same dances in 
the future. No country, and least of all Ireland, 
can afford to ignore its pastimes. Besides, it 
would be impossible to detach the magnificent 
body of Irish dance music from the dances them­
selves. We are concerned to-day, all of us, with 
the study of old Irish music; it would be incongru­
ous if we were not concurrently interested in the 
dances to which so much of that music pertains. 
If we are to have a revival of things Irish we 
cannot in reason pass by the dances. This, how­
ever, is only the academic view of the question. 
The study of Irish dances can well afford to be 
put on a higher plane of wnsideration. No one 
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who has given any thought to our t own, and 
village, and, above all, to our rural life, can deny 
that it is sadly lacking in the most elementary 
resources of pleasure. This dulness, this death 
in life, has often been advanced, and surely with 
justice, as one of the many reasons for the terrible 
drain of emigration from our country. Every­
where people t ell you that beyond the daily round 
of labour there is nothing to look forward to in 
Irish provincial life. Can it, therefore, be a 
matter for surprise that the noisy streets and 
music halls of foreign cities allure our people? 
It was not so at any time, so far as we are aware, 
in Irish history down to the end of the eighteenth 
century. Town and country life in Ireland, for 
many centuries within the ken of observant 
travellers, appears to have resounded with the 
music of the pipes and the accompanying move­
ments of the dancers. VVe would desire to see 
once more the village cross-roads peopled with 
merry groups of dancers, to hear the music of the 
pipes borne down the lanes between the white­
thorn trees, in the interval between the long day 
of labour and the night of rest. 



DIRECTIONS FOR THE USE OF THIS BOOK 

I.-The book should be read through at first, not 
alone by those who are chosen to teach or direct , 
but also by those who are about to be taught. 

Il.-Having catefully perused the book a good idea 
will be formed of the most suitable dance with 
which to begin. 

IlL-Having selected a dance from amongst those 
described in Part I V ., turn to Part 11. under 
the head" Precedence of Couples" to ascertain 
the relative position of the couples in the dance 
about to be studied. 

IV.-Take up Part IV. and follo w the instructions 
and cross-references therein given . 

V.-Each part of the dance should be thoroughly 
mastered, in the first instance without music. 
As soon as each part is mastered the whole 
should be danced to music, taking care to adhere 
to the strict number of bars specified for each 
part. 

3 ' 
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GENERAL REMARKS ON IRISH DANCES 
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Introduction 

Steps.-In the description of various round and 
long dances given in this book, it has been generally 
assumed that the learner has a knowledge of the 
elementary steps required, namely the side-step, 
the rising-step, and (for ladies) the" shuffle." 

It is quite clear that no satisfactory description 
could be given in writing of the many complex 
steps comprised in I rish dancing, and therefore 
no attempt of the sort, beyond a brief description 
of the side-step, has been made in this work­
neither has an attempt been made to describe any 
dance which necessitates a knowledge of anything 
beyond these elementary steps, with the one 
exception of the Bop-time country dance. A list 
of some of these dances is, however, given, and the 
reader desirous of becoming acquainted with them 
should learn the necessary steps and style of 
dancing from some one who possesses a perfect 
knowledge of both. 

There is a tendency at present to pay too little 
attention to the elementary steps necessary for 
the proper dancing of round and long dances. 
As these steps are most characteristic, it is in­
dispensable that a knowledge of them should be 
fully acquired before proceeding to learn any 
round or long dances, 

35 
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Side-step.- The side-step forms the backbone 
of the majority of Irish round dances, it is there­
fore considered desirable to give a brief description 
of it. 

If dancing in the direction of the right hand, 
the dancer should jump lightly off the ground, 
landing at the first beat of the music simultaneously 
on the toes of both feet, the right foot being in 
front; the right foot is now raised and placed to 
the right to the second beat of the music, and is 
followed up by the left to the third beat, and so 
on to seven beats of music, the last movement 
being that of the left foot. If dancing in the 
direction of the left hand, the left foot should be 
brought t o the front at starting, and the seventh 
beat in this case would, of course, be with the right 
foot. This movement is completed to two bars of 
music. At this stage the dancer performs (in 
the case of a reel) one, two, three, backwards 
and forwards-referred to generally throughout 
this book as two short threes; in the case of a jig, 
however, the "rising-step" is danced by the 
gentleman, and the "shuffle" by the lady, in­
stead of the t wo short threes; either of these 
movements is performed to two bars of music. 

The charm of most round dances depends 
largely on the grace with which the side-step is 
danced ; no effort should therefore be spared to 
acquire this elementary dance accurately and 
gracefully. 

Other Steps.- The two short threes and the 
rising-step have been already referred to and 
must be learned from some one who knows 
them. 



37 

The step used throughout the dances, except 
where some other step is particularly mentioned, 
is a simple one, two, three movement. Wherever 
the terrils "dance," "turn," "set," "balance," 
are used in this book, it is always to be under­
stood that this step is used, modified to the 
particular circumstance. 

Classification of Dances.- The various forms of 
Irish Dances which exist at the present time may 
be divided as follow~ :-

l.-1l11111Cf Ce:11l1e.<\1111.<\ (Step Dances) 
i. e., single and double jig, single reel, horn­
pipe, and hop-time. 

Il.-1l11111Cl '{\1R1te (Figure or Set Dances) 
Such as St. Patrick's Day, the Blackbird, 
Rodney's Glory, the Humours of Bandon, etc. 
The figure dances are mostly for tunes which 
are " irregular" in structure, that is which 
do not consist of t wo parts of eight bars 
each. They are danced usually by one 
person, but sometimes, and in some districts, 
by two or three persons together. 

IIl.-1l11111Ci r1:;Ce (Round Dances) 
S11 ch as 4, 6, 8, ] 2, and ] G hand reels and 
jigs. 

IV.-(Other Dances) 
Such as the 3 hand reel and certain 4 and 
8 hand reels (generally dances which form a 
combination of 1. and Ill. or Il . and Ill .). 
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V.-1l11111Cl f.o.'O.o. 1 1l11111Cl m61l.o. (Long and 
Country Dances) . Such as the" Kerry Dance." 

The only dances which are fully described in 
this book are those which come under the 
headings Ill. and V. 

ROUND DANCES 

The most perfect of the Irish round dances 
are divided into four distinct parts, viz. :-

L ead Round 
Body 
Fig~tres 
Finish 

Lead Round.- The lead round is the opening 
of the dance and is not repeated during the per­
formance of the dance. 

Body.- The body contains a certain number of 
sections, and is danced directly after the lead 
round, being followed by a figure, and then 
danced through again before the performance of 
another figure; it is also danced between the last 
figure and the finish. 

Figures.-The figures are very numerous, and 
in the majority of cases, there is no set rule as 
to their order in any particular dance, this being 
left to the fancy of the dancers, though it should 
invariably be settled before the dance begins. 
The forms of the figures are varied and require 
the participation of one, two, or four couples. 

. ~ 
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Figures requ~ring the participation of one couple 

In dancing a 4 hand reel, or jig, it is usual for 
the leading couple to dance the figure, after which 
the body is danced, and then the other couple 
proceed to execute the same figure . 

In an 8 or 12 hand, however, when dancing a 
figure of this sort the opposite couples execute it , 
one immediately after the other without inter­
posing the body of the dance. 

In dancing a 16 hand it is customary for four 
couples to execute the figure before the body is 
again danced; first the leading and side couples, 
and then the intermediate couples. 

Fig~tres ,'equiting the participation ot two couples 

In an 8 hand, the leading and opposite couples 
execute the figure first , and are followed by side 
couples after the body has been again danced. 

In a 12 hand, it is performed by the 3 pairs of 
couples in succession, the body being danced 
before each performance. 

In a 16 hand, leading and opposite couples 
dance the figure, and are immediately followed by 
side couples; the body being again danced, the 
intermediate couples proceed to execute the fi gure 
in like manner. 

Figures requiring the participation of four couples 

In an 8 hand reel or jig such figures are danced 
only once; in a 16 hand, they are danced by the 
leading and side couples fi rst, and, after the body 
has been again danced, by the intermediate couples. 
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Finish.-The finish, which concludes the dance, 
is executed by all couples at once; it should not 
be omitted, as is too often the case. 

Note.-Some of the dances described in this 
book do not conform to the rules given above, 
that is, they do not contain t he four parts men­
tioned; their description has, however, been 
inserted just as taken down. 

GRACE AND STYLE 

Particular attention should be paid to per­
forming all the movements gracefully. The car­
riage of the body should be natural and easy. 
Each movement should be finished bv all dancers 
exactly to the time of the music, and. care should 
be t aken to maintain throughout the symmetry 
of the figures performed, by each dancer coming 
into his or her proper place, and at the proper 
time. When holding your partner's hands, both 
elbows should be well bent, and the hands held 
at about shoulder level. 

TECHNICAL TERMS 

Set.-The term" Set" refers to a movement in 
which the dancer, without materially changing 
his position, dances alternately to left and right, 
performing whilst doing so the simple one, two, 
three, step. 

Balance.-The term "Balance," used in the 
description of some " Country dances" refers to 
a movement similar to that of "setting," only 
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that the dancer here moves independently, instead 
of having both hands engaged as in the case of 
" setting." 

Contrary Couple.-The term" Contrary Couple," 
used in connection with 8, 12, and 16 hand dances, 
is applied to either one of the coupl~s dancing 
together whenever these are not directly opposite 
to one another; for instance (referring to the 
diagrams on pages 42 and 43), in section (u) of the 
" Body" of any particular dance (see Part IV.) 
the" contrary couples" will be as follows :-

8 hand-I & 3 and 2 & 4 . 
12 hand-l & 3, 2 & (), and 4 & 5. 
16 hand-l & 5, 3 & 8, 2 & (), and 4 & 7. 

This means that the leading couple always 
commences dancing the" Body" with the couple 
on left, and the other couples arrange themselves 

\... accordingly. The second section of the body is 
danced by leading couple with the couple on 
right, the third section with couple on left, and 
so on alternately through the dance, all the other 
couples taking their cue from the leading couple. 

PRECEDENCE OF COUPLES IN ROUND AND 
LONG DANCES 

The couples are usually designated in their 
order of precedence for the various dances as 
follows, bearing in mind that the " leading couple " 
is always that nearest the music. 
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The mark 0 designates a lady. 
The mark X designates a gentleman. 
The figures in parenthesis show the order of 

precedence in which the couples perform the 
" body," or the" figurec;." 

4 hand 
o x (1) 
X 0 (2) 

8 hand 

Side X 
(4) 

Opposite 0 

12 hand 

2nd X 
(5) 

Side 0 

1st X 
Side (4) 

Opposite 0 

Leading couple 
-Opposit e couple. 

(1) Lead ing 
o X 

o 
(3) Side 

X 

X 0 
(2) Opposite 

(1) Leaning 
0 X 

0 1st 
(3) 

X Side 

0 2nd 
(u) Side 

X Opposite 
X 0 

(2) Opposite 
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16 hand 
(J ) Leading 

0 X 

2nd X 0 1st 
Intcr- (7) (5) Inter-
m ediat e 0 X med iate 

Side X 0 
(4) (3) Side 

Opposit e 0 X 

1st X 0 2nd 
Inter- (6) (8) Int er-
mediate 0 X mediate 
Opposite Opposite 

X 0 
(2) Opposite 

LONG OR COUNTRY DANCES 

In Long or Country dances the " leading 
couple " is t hat in which the gentleman's left 
arm is out from the line of dancers, as shown in 
the following diagram :-

00 000 
X X X X X 

L cad ing (1) (2) (3) (4) (5) 



I . 



Jr.lart III 

DEFINITIONS AND EXPLANATIONS 
OF TERMS USED 
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5.6.1) ,<\lt 'C1m(;e.6.U 
(LEAD ROUND) 

The Lead Round is performed in ' the following 
manner. The first two bars of the music are 
allowed to pass, couples then lead round in circle 
to right (gentleman holding lady's left hand in 
his right), the next six bars of music take couples 
to their respective places, where they release 
hands, reverse (gentleman holding lady's right 
hand in his left) and return to place in opposite 
direction to next six bars of music; partners 
now take both hands and dance one full turn in 
place to the last two bars, each coming to rest in 
own position. 

In the lead round, an equal distance between 
the couples should be maintained, and care 
should be taken that all couples start and finish 
with the music. 

.6. 1'1 (;01).6.1 t 
(BODY) 

The body of every round dance is divided into 
a number of sections, each one of which is danced 
to a specified number of bars of music. The 
first section of the body of most round dances is 
what is t ermed" Sides"; as, however, the per­
formance of this section va.ries in a number of 
cases, it will be described with the particular 
dance in which it occurs. 

Certain other sections of the body being 
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performed in a similar manner in many dances, a 
description of these will now be given. so that 
when dealing with the dances themselves it will 
be only necessary to refer to the words of command 
given. These arc' as follows :-

I. 5",,1' 1 1'&1' b",U 
(Dance up centre, (a), (b), and (c) ). 

n. 'OC"l'l'&l;''' 'C1'0"1'"" 
(Right hands across, (a), (b), and (c ) . 

Ill. t .&1i, " l' 1'&11;1 'Clm<':c"U 
(Scotch right and left, or chain) . 

IV. c!,c"r"" 1 r 'UC" " 
(Right and left, or Heyes, (a) and (b) ). 

V. C1'C"1"'" l e"t-'C"olo 
(Half right and lcft) 

VI. r'&11111C 
(Hands round). 

VII. til1 11'" 1 11 -1111 11111 

(Link arms). 

VI II. t'&11-ql"ol''''6 
(Full chain) . 

I X. 5 l ,\01''''6 le"t-j'l,se 
(Half chain). 

X. 5l,,0 1''''6 r iU'Co 
(Return chain) 

XI. 55e,""C"'6 'Cl'e" I'"" 
(Skip across). 

XII. ~(,l l c c"l 
(Back to back). 

XIII. r '&'" " 0 ' I'<::CN': '1' "111"<': 
(Set all round). 

X IV. ,()" 1'''115 'l'<::e,,<': 
(Swmg into line). 

XV. 51,,01'"'' ,,11 '0.& ce"tl''''';''\'' 
(Double 1- chain) 
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1.-S-U-6-S 1 L&R b-6-1U 
(DANCE UP CENTRE) 

(a) [8 ba rs] 
Leading couple take both hands, dance side­
step towards opposite couple, ending with 
two shor t threes (as described in Part 11. under 
the head of Side-step); at same time opposite 
couple dance side-step towards leading couple 
but on the outside of them; end with two 
short threes [4 bars] , both couples side-step 
back to place in same relative positions, 
finish with t wo short threes [4 bars]. In re­
peating the body, opposite couple dance up 
the centre on inside, leading couple dancing 
on outside. 

(b) [8 bars] 
Leading and opposite couples dance as 
described for the first four bars in (a) [4 bars] , 
leading couple release hands, dance back to 
place on the outside, opposite couple joining 
hands and dancing up centre [4 bars]. 

(c) [8 bars] 
Dance side-step up centre as in (a) , partners 
then dance round each other to right in semi­
circle ending in reversed positions [4 bars] , 
dance back to place as in (b), semicircle 
round each other as before, ending in original 
positions [4 bars]. 

I1.- u e-6-s U5. ril -6- L:Re -6-S11-6-
(RIGHT HANDS ACROSS) 

(a) [8 bars] 

4 

For four-hand reels, gentlemen give right 
hands across, ladies do likewise, crossing 
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gentlemen's hands, dance full round to left [4 
bars], all release hands, take partner's hands, 
turn into place [4 bars] . 

(b) [16 bars] 
For eight-hand reels, the four gentlemen give 
right hands across in centre, dance round to 
left [4 bars], release hands, give left hands 
across, dance back to right [4 bars] ; when 
opposite own partner extend right hand, 
t ake her left , continue to dance round to 
right [4 bars]; gentlemen release left hands, 
t ake own partner 's other hand, turn into 
place [4 bars] . 

(c) [16 b ars] 
The' four gentlemen dance side-step in front 
of own partner towards lady on right [2 bars], 
dance round back of lady on r ight [2 bars], 
turn her with left hand [ 4 bars], four gentle­
men give right hands across in centre, dance 
half round [4 bars], break off with left hand 
to lady on left of original position, tun:. 
[2 bars], back to own partner with right 
hand [2 bars]. 

Ill . - L& 11i1 .0.11 L5.1i1 t:1111 C e.o. tt 
(SCOTCH RIGHT AND LEFT, OR CHAIN) 

[8 bars] 
Leading gentleman and opposite lady ad­
vance to one bar of music and give right 
hands; similarly and at same time opposite 
gentleman and leading lady; all continue to 
advance to another bar of music, leading 
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gentleman and own partner take left hands, 
similarly and at same time opposite gentle­
man and own partner all release right hands, 
continue to another two bars, give right hands 
as before and release left, proceed to another 
two bars; give left hand to own partner and 
release right, turn into place to the last two 
bars. 

IV.-cRe,o.S11,o. 1 V1Ue ,o.'O 
(RIGHT AND LEFT, OR HEYES) 

(a) [8 bars] 
Gentlemen exchange places with gentlemen 
of " contrary couples" (see page 41), to two· 
bars of music, passing each other left arm to 
arm, ladies exchange places to next t wo bars, 
passing each other right arm to right arm 
[4 barsJ, gentlemen return to next two bars, 
and ladies return to last two bars [4 bars J. 

(b) [8 bars] 
Partners side-step together, withou t t aking 
hands, towards their contrary couple (see 
page 41), [2 barsJ, when in place vacated by 
contrary couple dance round each other in 
half circle so as to occupy reverse positions 
[2 barsJ, side-step back to place as before 
[2 barsJ , dance round each other again in 
half circle [2 barsJ, so as to come to original 
positions. 

V.- cRe,o.Sl1,o. t e,o."C-c,o.olb 
(HALF RIGHT AND LEFT) 

[4 bars] 
Same as first half of IV. (a) [4 bars]. 
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(HANDS ROUND) 
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Contrary couples (see page 41) join hands 
round in a circle, dance round in ring to left 
[4 bars] , release hands of other couple, t ake 
own partner s both hands, turn to place 
[4 bars]. 

VII.- U1U1111 1 l1-tl1Ul111 
(LINK ARMS) 

[8 bars] 
Gentlemen of contrary couples (see page 41) 
link right arms, turn [4 bars] , r elease arms, 
branch off to contrary lady with left hand, 
turn [2 bars] , return to own partner with 
right hand, turn in place [2 bars]. 

VIII.- t'& 11-"(;st.<>. -on.<>. '0 
(FULL CHAIN) 
Gentlemen and ladies give right hands to 
own partner advancing with the music; 
gentlemen give left hand to lady on right, 
ladies left hand to gentleman on left; then 
right and left alternately till own place is 
reached again. (See Note at "foot of X.) 

IX.-st.<>.-on.<>.'O t e .<>.t-sU:5e 
(HALF CHAIN) 
Proceed as in VIII., until meeting own 
partner with right hand, r etain right hands 
and dance together to place in direction in 
which gentleman was dancing. (See Note at 
foot of X. ) 
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X.-SL6:bn,6:D rruce 
(RETURN CHAIN) 
Proceed as in VIII.; when meeting own 
partner at opposite side of circle, turn right 
round, and both chain back to place in reverse 
directions. 

NOTE,-VIII., X ., will be danced to ] 6 bars in a n 8 b and 
r eel, and 32 bars in a 16 hand reel. 

XI.-ssel1111 e.0.D cne.0.S11 .0. 
(SKIP ACROSS) 

[16 bars] 
The four gen tlemen cross to opposite ladies 
(leading and opposite gentlemen passing first 
in centre, and followed immediately by side 
gentlemen, all right arm to right) [2 bars] , 
turn ladies with left hands [2 bars], pass to 
lady on right of original position [2 bars], 
t urn with right hand [2 bars], gentlemen 
cross to opposite ladies as befor e [2 bars], 
turn with left [2 bars], pass to own partner 
[2 bars], turn with right [2 bars]. 

XII.-cu t t e cu t 
(BACK TO BACK) 

[8 bars] 
Gentlemen take own partners' r ight hands 
in their right, and dance sid e-step in direction 
of contrary couple (see page 41) [2 bars], 
gentlemen give left hands to contrary ladies 
without releasing own partner's right hand 
(position now being, gentlemen back to back 



54 

ladies face to face), set [2 bars], gentlemE!n 
release own partner's right hand, turn off 
with contrary lady [2 bars], return to own 
partner with right hand, turn in place [2 bars]. 

XIII.- r -&11111 e 1SL:C'&C 's .&111.&C 
(SET ALL ROUND) 

[8 bars] 
Partners take right hands, turn half round 
[2 bars], all gentlemen take left hands of 
ladies on left (position now being, gentlemen 
facing out, ladies facing in), set [2 bars], all 
release right hands, gentlemen branch off 
with lady on left, turn [2 bars] , return to 
own partner with right hand, turn in place 
[2 bars]. 

XIV.-'O-& R.&115 1SL:e.&C 
(SWING INTO LINE) 

[16 bars] 
Leading couple turn in place and face out­
ward from the circle, at same time couple 
on right turn and swing into line behind 
leading couple (lady behind lady and gentle­
man behind gentleman), couple on left of 
leading couple also turn and swing into line 
behind couple on right, lastly, opposite couple 
turn into line in similar manner [2 bars], 
partners of lead ing couple turn outwards from 
each other, and go round, followed by other 
couples; arriving at end of line, turn in to 
each other, take hands and lead up to place, 
make half turn inwards so as to face own 



partner [6 bars], dance rising-step [4 bars], 
partners take right hands and turn into 
original positions [4 bars]. 

XV.-3Lo:bn,(\u ,(\11 '0.6- ce,(\tn,(\liMU 
(DOUBLE QUARTER CHAIN) 

[16 bars] 
Gentlemen t ake partners' right hands in their 
right and turn [2 bars], release hands, chain 
with left hand to lady on left [2 bars], turn 
her in place [2 bars], chain back to own 
partner with right hand [2 bars], continue 
chain to lady on right with left hand [2 bars], 
turn her in place [2 bars], chain back to own 
partner with right hand [2 bars], turn in 
place [2 bars]. 

303,(\ 
(FIGURES) 

The fi gures danced in the round dances described 
in this book are as follows : (See also Part n., 
under the heading Figures). 
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.<\1' ~:S~ I '6 1 ~1' 5 c t.l 
(Advance and retire). 

II. .<\n 1).1. H"b 
(Figure of eight, (a) a nd (b)) 

III. r Allll1 e Qllt"1' '1' ce~tJ1 '''' 'J1 
(Hands round four) . 

IV. SL~D J1~'6 b"," 
(Ladics' chain, (a) and (b) ) . 

V. SL~Dl' ''''6 FC~1' 
(Gentlemen's chain). 

1: S . 'l . 

VI. 11 ~ n1n A 'r<::e~c Po 8' . ~. 
(Ladies' righ t ha nd in ccntre, (a ) & (b)) 

VII. 11 ~ F'I' lr<::e~c 
(Gentlemen's right hands in ccn tre). 

VIII. 11) 11' ~n oelJ1<:: t~LL 
(Advance through centre). 

IX. LJ1e.<, l'" ~ I lAl' b~l lt 
(Centre meet). 

X . 'De~r·lAlh~ ~n Ol1n 
(Right hand to opposite lady) 

XI. .<\1' ~:s~n) '1' lA,il~ <::l'c ~r"~ 
(I-lands across) . 

XII. Sn~I '6m ~n CllIl 
(Centre cross). 

XIII. r AlI1n e ~5tlr b~l'~ 11'<::C~C 
(Circle and cross). 

XIV. t{,b n ", 136'1'<::e 
(Loop and swing) 

XV. Ull'l1l1 I n-tllLlnn l~ lr<::I"1' 
(Link at back). 

/6 XVI. 'LA,;'", ,, ·A'1'1)c 
(Arch arms) . 
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I.--6.11 -6.5-6.1'0 18 -6.11 scut 
(ADVANCE AND RETIRE) F A { t!. . laM. 

[16 bars, 2 Couples] 
Opposite couples advance, gentlemen taking 
ladies' left hands in their right r2 bars] , 
retire [2 bars j , partners take both hands, 
turn in place [ 4 bars], the two couples re­
taining hands dance round each other in 
circle and back to place [8 bars]. 

II.- -6.11 '0'& tU1b 
(FIGURE OF EIGHT) 

(a) [16 bars, 1 Couple] 
For Four-hands. Gentleman takes lady 's 
left hand in his right, couple advance to op­
posite couple and retire [ 4 bars], take partner's 
both hands and turn in place ['.I< bars], ad­
vance as before [2 bars], release hands, lady 
passes between opposite couple and circles 
round opposite lady [2 bars [, passes again 
between opposite couple and circles round 
opposite gentleman following her partner who 
has meanwhile passed between opposite 
couple and circled round gentleman [2 bars], 
partners meet, take both hands and turn 
into place [2 bars]. 

(b) [16 bar s, 2 Couples] 
For eight or more hands. Opposite couples 
advance, retire, and turn as described in IT. 
(a) [8 bars], advance again, r elease hands, 
lady circles round lady of couple immediately 



M 

on left, and follows her partner round gentle­
man immediately on r ight, meet and t urn 
into place [8 bars]. 

1II.- r .&11111 e "Cn1U11l l S Ce.6-tn.6-11l C1 
(HANDS ROUND FOUR) cct~ i.. 

[16 bars, 1 Couple] 
Gentleman takes lady's left hand in his right, 
couple advance [2 bars], release hands, lady 
passes between opposite couple and round 
opposite gentlemen [2 bars], her partner 
meanwhile r esting in front of opposite lady; 
the gentleman and both ladies take hands 
and dance round in. ring [4 bars], opposite 
gentleman, meanwhile resting in place; ladies 
release hands, opposite gentleman comes be­
tween them and takes their hands; all four 
dance round in ring [4 bars], release hands, 
take partner's both hands and turn into 
place [4 bars]. 

(The first part of this figure is sometimes 
varied by gentleman circlin ~ round opposite 
gentleman whilst his partner is circling round 
opposite lady.) 

IV.- s t .6-bn.6-D b.6-11 
(LADIES' CHAIN) cor o'CrAII" ~.s L. t 

(a) [16 bars, 2 Couples] 
Ladies of opposite couples advance and meet 
with right hands in centre, release hands and 
continue to opposite gentleman [2 bars], turn 
with left hand [2 bars], repeat and return to 
own partner [4 bars], take partner 's both 
hands; couples dance round each other in 
circle and back to place [8 bars]. 
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l3eA~tl l! /).' cut '.A Ir" 

(b) [16 bars, 2 Couples] . 
Commence as in (a) [8 bars], when ladits 
return to own place, leading couple take both 
hands and dance side-step up centre, opposite 
couple doing likewise on outside [2 bars] , 
partners dance round each other in semi­
circle so as to reverse positions [2 bars], repeat 
same to place, opposite couple dancing up 
centre [4 bars]. 

V.-sL.o. l>n..o.:O r e-0. n 
(GENTLEMEN'S CHAIN) BeA~Ab 41 rUll At~\ 

[16 bars, 8-hand; 32 bars, 16-hand; 1 Couple ] 
Gentlemen passing towards couple on left 
will take right hand of lady on left [2 bars], 
link left arm with her partner and turn 
[2 bars], pass on to next lady with right 
hand [2 bars], link left arm with gentleman, 
turn [2 bars]; and so on till he meets hi s ,own 
partner, turn in place. 

VI.- 11.o. m11 .& 1Sc e.o.C 
(LADIES' RIGHT HANDS IN CENTRE) 

(a) [16 bars, 2 Couples] 
For four-hands. Ladies advance, take right 
hands in centre, dance round to left [4 bars], 
gentlemen advance, give right hands across 
in front of partners, all dance round and fall 
back to place [4 bars], ladies advance again, 
give left hands, dance round and fall back 
to place, gentlemen advance, give left hands 
across behind partners, all dance round and 
fall back to place [4 bars] . 



(b) [16 bars, 4 Couples] . 
For eight-hands. Four ladies give right 
hands across in centre, dance full round to 
left [6 bars], give both hands to own partner 
and turn [2 bars], ladies give left hands 
across, dance full round [6 bars], give both 
hands to partner, turn in place [2 bars]. 

VII.- ll.& rm l Sce.&C 
(GENTLEMEN RIGHT HANDS IN CENTRE) 

[16 bars, 2 Couples] 
This is the exact opposite of VI. (a), only 
that ladies come in behind partners in first 
half, and in front of partners for second half. 

VIII.- l"OlR .&11 bemc c.&tl 
(ADVANCE THROUGH CENTRE) 

[lG bars, 1 Couple] 
Gentleman takes lady's left hand in his right, 

A • ..,r-t couple advance towards opposite couple 
''vu'. . [2 bars], pass between and beyond them [2 
. . J-t "",,:vt' bars] , release hands, turn, return to opposite 
~' couple, lady's ri ght hand in gentleman' s left 

.( [2 bars] , release hands, lady takes opposite 
Y gentleman's left hand in her left, and her 

par tner takes opposite lady's right hand in 
his right, all turn [2 bars], couple meet again , 
lady giving r ight hand to gentleman's left, 
continue to place [2 bars], release hands, 
turn, advance again lady's left in gentleman's 
right [2 barsJ , lady gives right hand to op­
posite gentleman' s right , her partner gives 
left hand to opposite lady's left, turn [2 bars], 
couple return to place without taking hands 
[2 bar~ ]. 
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IX.-cRe,o,Sl1,o, 1 L&R b,o,1U 
(CENTRE MEET) 

[16 bars, 1 Couple] 
Gentleman and opposite lady advance, meet, 
take both hands, dance side-step (to gentle­
man's right), finishing with two short threes 
[4 bars], release hands, lady takes own 
partner' s right hand in her right, gentleman I 

takes own partner's left hand in his left, all 
turn in place, same gentleman and lady meet 
again in centre [4 bars], take both hands and 
side-step as before but in opposite direction 
[4 bars] , release hands, lady gives left hand to 
own partner's left, gentleman right to his 
partner 's right, turn in place [4 bars] . 

X.-ue,o,sL& liM ,0,1101 111 &r si i/tII1,f (fell') 1 
(RIGHT HAND TO OPPOSITE LAUY) 

[16 bars, 2 Couples] 
Gentlemen advance to opposite ladies [2 bars] , 
give right hand, turn [2 bars], return to own 
partner [2 bars], turn with left hand [2 bars], 
gentlemen link right arms in centre and turn 
r2 bars] , break off to opposite lady with left 
hand, turn [2 bars], return to own partner 
[2 bars], turn with right hand in place [2 bars]. 

XI.-,o,R ,0,5,0,1'0 1S L&li1,o, cRe,o,S11,o, 
(HANDS ACROSS) FIDf771()(d ~ 

[16 bars, 1 Co uple] . 
Gentleman takes partner 's hand, couple ad­
vance to opposite couple, all give right hands 
across, dance round [4 bars], release right 
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hands, t ake partner 's both hands and turn 
to place [4 bars] , gentlemen advance to 
opposite ladies, turn with left hand [ 4 bars], 
return to own par tner, turn with right [4 
bars]. 

XII.-sn ,o,l'Om ,0, 1'1 (:U11- Cl 
-- ~l '_ -r (CENTRE CROSS) ~ ~ 

[16 bars, 2 Couples] 

l eading gentleman and opposite lady ad­
vance to centre, dance round each other 
back to back [4 bars], leading lady and 
oppo8ite gentleman advance, all give right 
hands across in centre, dance round, release 
hands, turn partner to place with both hands 
[4 bars], same is then repeated by leading 
lady and opposite gentleman [8 bars]. 

v ~ 
XIII.- )::' .&11'111 e 1S b- M 1 S~e,o, (: 

[16 b~~S~~Cc~~p~ND CROSS) Pert ~Ct(/ir ; SI4Q'. ~. 
Partners take both hands, side-step towards 
opposite couple, end with t wo short threes 
['1 bars], release hands, pass between opposite 
couple, and circle round them ; lady round 
gentleman and gentleman round lady, meet 
again in front [ 4 bars], all give right hands 
across, dance round to left [4 bars] , release 
hands of opposite couple, take partner' s both 
hands, t urn to place [4 bars] . 
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XIV.-lub 11.6. -pe1 S"Ce 
(LOOP AND SWING) 

[16 bars, 2 Couples] 
Partners of one couple t ake hands, advance 
to opposite couple [2 bars], release hands, 
pass between opposite couple, lady circle 
round opposite gentleman, and her partner 
round opposite lady [2 bars], dance back to 
place without taking hands [2 bars], partners 
of both couples take both hands and turn in 
place [2 bars] , same is then repeated by 
couple opposite [8 bars]. 

XV.- U1l11111 1 11-U1l11111 l,o..1 S"CMR 
(LINK AT BACK) 

[16 b ars, 2 Couples] 
Partners of one couple link right arms, turn 
in place [2 bars] , release arms, cross to 
opposite couple, lady going towards opposite 
lady and her partner towards opposite gentle­
man, thus crossing each other in centre, 
pass round 011 outside to back of opposite 
couple [ 4 bars], link left arms, turn [2 bars] , 
release arms, return to place as before, passing 
outside of opposite couple [4 bars] , partners 
of both couples take both hands and turn 
in place 1:4 bars]. 

XVI.-l-<i1i1,o.. 1 11--<i1R'D e 
(ARCH ARMS) si cll{;ne elt'uS' 1. 

[16 b ars, 2 Couples] 
Partners of one couple take both hands, turn 
half round so as to reverse positions, gentleman 
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release lady 's left hand from his right, 
raise the other hands to form an arch of 
arms, meanwhile opposite couple advance 
[1 bar], opposite lady pass under arched 
arms of first couple [1 bar], first couple turn 
half round so as to come to original position, 
gentleman release lady's right hand from his 
left, take other hand and raise as before 
[1 bar], opposite gentleman pass .under arms 
of first couple [1 bar], partners of both couples 
take both hands and turn into opposite 
positions [4 bars]. The same movements 
are repeated, couples reversing their parts 
and returning to own place [8 bars]. 

'Oe1ne,o..'o 
(FINISH) 

(a) For four-hand, Partners of both couples 
advance, take right hands across in centre, dance 
round [4 bars], release r ight hands, give left hands 
across, dance round to place again, release hands 
[4 bars], partners take both hands, couples dance 
round one another in circle and back to place 
[8 bars]. 

(b) For eight or more hands, Partners take 
hands, lead round in circle to right [6 bars], 
dance in place [2 bars], take partner's both hands, 
and dance round in circle place [8 bars], 
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cott occ mbe1ttc 
(SIXTEEN-HAND REEL ) 

v 

I.- 5,o.b'&lt "Clm Ce,(\ tt (Lead round). Page 47 
,0.11 COb,o.l t (Body). 

(a) 11 4 C11 4t-<l l11 (Sides) .- Gentlemen side­
step (ending in t wo short threes) to right 
behind partner, ladies to left in front [4 bars], 
side-step back to place, gentlemen in front, 
ladies behind [4 bars] . 

(b) f.<\l11n e (Hands Round).- Page 52. Lead 
ing and opposite couples dance with couples 
on left. 

(c) 11 4 CL14t-<l1l1 (Sides.- As before in (a)). 

(d) f.<\1tln e (H ands Round). As in (b), but 
dancing with couples on right. 

(e) SL41J 1"4'6LeM:-~'11-se(HalfChain). Page 52. 

(f) U1L11111 1 n-t11l111n (Link Arms) . Page 52. 
Leading and opposite couples dance with 
couples on left. . 

(R') "Clle4rn o. 11' FILte4'6 (Right and Left la) ). 
Page 51. Leading and opposite couples 
dancc with couples on r igh t. 

llI.-SoJ'4 (Figure:-) . Part Ill. If" 

IV.-,o.n 'OC1PCo.'6 (F inish). Page 64. 
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cott U'&tte,6,5 
(TWELVE-HAND REEL) 

This is danced in exactly the same manner as 
the sixteen-hand reel. In the section (Il) of the 
body the leading couples dance hands round with 
couples on left, the other couples arranging them­
selves accordingly, and similarly in all succeeding 
sections. 

cott 06C,6,1tt 
(EIGHT-HAND REEL) 

( Le~t-j'L~bl'~l'O-Half-chainl) 

I.- 5 ,(1)-&1t nm (:e,oLL (Lead Round). Page 47. 

n.-Ml (:01),o1L (Body). 
(a) 11 ~ cu ~t<S1n (Sides).-Gentlemen side-step 
to right behind partners, ladies to left in 
front [2 bars], end with two short threes 



69 

[2 bars], all continue side-step in same direc­
tion, and end with two short threes [4 bars], 
(the leading gentleman will now be by side 
of opposite lady, and opposite gentleman by 
the side of leading lady, and similarly with the 
partners of side couples); four gentlemen 
take right hand of lady next them, turn com­
plete [2 bars], all chain on to meet own 
partner in the position opposite that in which 
they started the dance [4 bars] , turn [2 bars], 

(b) f<\lnne 1p:::eAl.C 11' Al. 111Al.C (Set all Round) . 
Page 54. 

(c) 11Al. ctlAl.t41n (Sides) .-Same as (a) , this 
time partners chain back to original positions. 

(d) Sse1nneAl."O Cl'eAl.1'lM (Skip Across). Page 
53. 

(e) t:l'eAl.1'lM 1 ):,ltteAl."O (Right and Left (a) ). 
Page 51. 

III.-sos.o. (Figures) . P art Ill. 

IV.-.o.11 '0 e1 Re.o. '0 (Finish) . Page 64. 

) I. 

1 Subsidiary distinguishing ti tIe, given in al l dances 
belonging to the same class. 

• 
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cot' OCC,6.1t' 
(EIGHT-HAND REEL) 

(,o.t-"flr-"15 10tMl'O- Slip sides) 

1.- 5,0.1)-&1\ .. "C1mC8,o. U (Lead Round). Page 47. 

11.- ,0.11 (01),o.1t (Body). 
(a) 11-" Cl1-"t~ln (Sides).-Gentlemen take 
partner's left hands in their right, leading 
and opposite couple side-step to left in 
direction of side couples; side couples at 
same time side-step to right in direction of 
leading and opposite couples, passing behind 
them ; all couples fini sh in place vacated by 
contrary couple, end with two short threes 
[ 4 bars], all side-step back to place, side 
couples this time passing in front [4 bars] ; 
repeat same movement with couple on other 
side [8 bars]. 

(b) 'Oe-"rL~ril-" q"e-"rtM 
Across (b)). Page 49. 

(Right Hands 

(c) Cell le cUl (Back to Back). Page 53 . 

(d) "Cre-"rtM lr plle-"u (Right and Left (a) ). 
P age 51. 

nl.-SOS,o. (Figures). Part Ill. 

IV.-,o.11 '08m8,o.D (Finish). Page 64. 
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catt aC'Co..1tt 
EIGHT-HAND REEL 

(te.6t-r<Xln ne-Half-round) 

l.-5.6.1:Y6.1t nm te.6.tt (Lead Round) . Page 47. 

11.-.6.11 tOtM1t (Body). 

(a) 11.6 Cll.6t<X1n (Sides).-Same as in " Half­
chain," eight-hand reel (Page 69); but 
partners chain back to meet each other in 
own, instead of opposite, position. 

(b) Sselnn e.6'Dt:l'e.6f11.6(SkipAcross). Page 53. 

(c) SlMlfl.6'D riUt:e (Return Chain). Page. 53. 

(d) Cul le Clll (Back to Back) . Page 53. 

(e) \::l'e.6f11.6 l pUe.6'D (Right and Left (a)). 
Page 5I. 

Ill.-SOS.6. (Figures) . Part Ill. 

1V.-.6.11 'Oe1Re.6.U (Fini~h). Page 64. 
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cot' OCC6..1 t' 
(EIGHT-HAND REEL) 

(Cor c~1'c~-Cross) 

1.-5,0,1')'&11.. n mce,o,1..1.. (Lead Round) . Page47 

II.-,o, 11 co1'),o, 11.. (Body) . 

(a) 11~ cl1M::.61n (Sides) .-Same as (a) in 
"Half-chain," eight-hand reel. (Page 69; 
but partners chain back to meet each other 
in own, instead of opposite, position. 

(b) 1...& n -CrLM)r~U (Full Chain). Page 52. 

(c) 'Oe~1' t'&til~ Cre~1'M (Right Hands Across). 
(c)) . Page 49. 

(d) CilL Le Cilt (Back to Back). Page 53. 

(e) "Cre~1'n~ 11' r1Lte~u (Right and Left (b) ). 
Page 51. 

IIl.-soS,o, (Figures). Part Ill. 

IV.-,o,11 'Oem e,o,'O (Finish). Page 64. 
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cor OCC6-1r 
(EIGHT-HAND REEL) 

(C.o.1Up .0.11 Cll ll .&1p'o-High Caul Cap) 

L- 5,ob'&1t c 1n1 Ce,oU (Lead Round) . P age 47. 

II.-,o1'1 COb,01t (Body) . 

(a) 1'1 .0. Cl1.o.t '&l 11 (Sides).-Same as (a) in " Slip­
sides," eight-hand reel (Page 70). 

(h) SLM)p.o.u .0. 11 '0 & ce.o.tl'.o.ri1.o.U (Double 
Quarter Chain). Page 55. 

(c) Sl.o.op.o.u Le.o.t-rl1$e (Half Chain). Page 52. 

(d) Cl'e.o.fn.o. If Fllt e.o.u (R ight and Left (a) ). 
Page 51. All beat palms of hands together to 
1st bar of music, mark time with right foot 
to 2nd bar, beat palms to time to 3rd bar , 
mark time with left foot to 4th bar [4 bars] , 
then right and left [4 bars] mark 1-2 with 
hands and 1-2-3 with feet to time as previously 
[4 bars], right and left back to place [4 bars]. 

IIl.-sos,o (Figures) . Part Ill. 

IV.-,o 1'1 'Delli.e,o '0 (To'inish). Page 64. 

KO TE .-The above is danced to the a ir of the same name. 
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port"C OCC6-1rt 
(EIGHT-HAND JIG) 

('Oflolce.6:0 5tednno. belte-Glenbeigh Bridge) 

1.-5 ,0.:0,6,11, L:1mCe.o. U (Lead Round), Page 47 

I1.-.o.11 COl'M1t (Body) , 

(a) 11d Cl1dtJ111 (Sides),-Gentlemen side-step 
to right behind partner ending with " rising­
step," ladies side-step to left in front, ending 
with "shuffle" [4 bars], return in reverse 
position [4 bars). 

(b) S5e111n edu qedrno. (Skip Across), Page 53 

(c) '04 f1dn5 l1Tedc (Swing into Line) , Page 54 

(d) r 4111ne lrceM: lr d mM : (Set all Round), 
Page 54, 

(e) L:l'edrno. 1 pLtedU (Right and Left (a) ). 
Page 51. 

I11.-sos.o. (Figures). Part Ill. 

rV.-.o.tl 'Oe1Re.o.D (Finish). Page 64. 
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pore OCCo..1r 
(EIGHT-HAND JIG) 

("0<1 ceAtj1Aril ,M- Quarter-chain) 

l.-5,o,,1)'&l t c l111 ce,o"U (Lead Round) , Page 47. 

Il.-,o"n (01),o"lt (Body). 

(a) nA Ct1At<lln (Sides).-Same as in "Slip­
sides" eight-hand reel (Page 70), the men 
substituting the" rising-step," the ladies the 
" shuffle," for the two short threes. 

(b) SlM)l'AU An "04 ceAt j1ArilAU (Double 
Quarter Chain). Page 55. 

(c) t4n-qlA1)j1AU (Full Chain). Page 52. 

(d) UIllnll I n-l1 lt1n n (Link Arms). Page 52. 

(e) Cj1eA]'IM I]' r tUeAu (Right and Left (a) ). 
Page 51. 

Ill.- soS,o" (Figures). Part Ill. 

IV.-,o"n "Oem e ,6:0 (Finish). Page 64. 
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portc OCC,O,1rt 
(EIGHT-HAND JIG) 

(St~of1~'D-Full chain) 

L-5,o.1)'<"5.1t nmce,o.tt (Lead Round). Page 47. 

II .-,o.11 COl),o.lt (Body). 

(a) 11 ~ ct1~t.6.1n (Sides).-Gentlemen side-step 
to right behind partner, ending in "rising­
step," lady to left in front, ending in " shuffle" 
[4 bars] , gentlemen turn lady on right with 
both hands [4 bars] , side-step back to place, 
gentlemen ending with "rising-step" and 
ladies with "shuffle" [4 bars] , turn own 
partner with both hands [4 bars]. 

(b) U,n-crt~of1~'6 (Full Chain) . Page 52. 

(c) S5ell111 e~'D "Cf1e~rn~ (Skip Across) . Page 53 

(d) Ult1nn 1 n-l11L111n (Link Arms). Page 52. 

(e) "Cr\e~rM 1 rlLLe~'D (Right and Left (b)) . 
Page 51. 

llL-SOS,o. (Figures). Part Ill . I. ) 

I V.-,{\1'1 'O CHW,o.U (Finish). Page 64. 
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pore OCCo.1r 
(EIGHT-HAND JIG) 

(.on u~ cl'o1r-Hands across) 

POSITION .- Partners stand facing each other in line, 
gentlemen on one side, ladies on the other. 

1.-1 11'01.0.1'0 .0. ce11..e (Follow in Line) 

Top couple take hands (lady 's left in gentle­
man's right), allow 2 bars of music to pass, 
dance down between the lines, other couples 
follow immediately in turn, release hands at 
end of lines, both partners turn outwards 
and return to place [6 bars]; take hands as 
before, and repeat; dance two last bars in 
place [8 bar5]. 

II.-ce1tn.e Cn.Ot).o. "CRe.o.S11 .o. (Four I-lands 
Across) 

Leading and 2nd couple give right hands 
across in centre, similarly 3rd and 40th couple ; 
dance round to left [2 bars], release hands, 
dance in place [2 bars], left hands across in 
centre, dance round to right [2 bars], release 
hands, dance in place [2 bars]. 
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III.- V.& l1111 C "C1111Ce.o.ll (Circle Round) 
All partners take both hands, dance round 
next couple (leading and 2nd couples to­
gether, and 3rd and 4th couples together) in 
circle and back to place [8 bars]. 

IV.-.o.ll tub b e 1R"Ce (Wheel Round) 
Gentlemen place right hand on partner's 
left shoulder, 4th couple wheel and lead 
round to left , followed by the other 3 couples; 
wheel again to left at end of line, lead down 
to own position , fall back to place [8 bars]. 

The whole is repeated at the discretion of the dancers . 
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pore OCCo.1r 
(EIGHT-HAND JIG) 

(tl telLe P"''Ot'~15-St. Patrick's Day) 

The a ir of 'St. Patrick's Day' consists of two unequal 
parts, viz ., 8 bars in the first part, and 6 bars in the 
second part. For this dance the air should be played 
as follows: 1st part (8 bars), 1st part (8 bars), 1st part 
(8 bars), 2nd part (6 bars), 1st part (8 bars), 2nd part 
(6 bars), then repeat again in same order to the 
conclusion of the dance. 

1.-5.6. t)'&11- "C1n1Ce.6. Lt (Lead Round). [16 bars]. 
Page 47. 

11.- .6.11 COt).6.11- (Body). 

(a) 11~cLldt",ln (Sides).-18bars].-Gentlemen 
side-step to right behind partners, ladies to 
left in front [2 bars], gentlemen end with 
rising-step, ladies with shuffle [2 bars], side­
step back ~o place in same relative positions, 
ending as before [4 bars] . 

(b) "Ct'e~rM te~t-c~010 (Half Right and Left). 
- \.6 barsJ.- Partners take right hands, turn in 
place [2 bars], gentlemen of contrary couples 
(See page 41) exchange places right arm to right 
[2 bars), ladies follow, left arm to left \.2 bars]. 
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(c) 11 <\ CL1 <\t&111 (Sides) .- [8 barsl-As in (a). 

(d) "Cfl e<\ j'lM te<\t-C<\010 (Half Right and Left). 
-[6 bars].-As in (b), bringing couples back 
to their original positions. 

(e) SL<\Ol'N6 <\ 11 '0& ce<\tl\<\lil<\'6 (Double 
Quarter Chain).-[16 bars]. Page 55 . 

(I) 11 <\ CL1<\t&111 (Sides).- [14 bars].- Gen tle­
men side-step to right behind partner, ladies 
side-step to left in front, ending, gentlemen 
with rising-step, ladies with shuffle [4 bars], 
all continue side-step in same direction, ending 
as before [ 4 bars] , gentlemen t ake left hands 
of ladies on left, turn [2 bars] , all chain back 
to original positions [ /~ bars]. 

(g) L&11-Crt<\0l'<\'6 (Full Chain).- [14 bars]. 
Page 52. 

Ill.-sos.<\ (Figures). Part Ill. 
(All figures must be danced to 16 bars.) 

IV.-.<\ l1 'O e l n.e.<\D (F ini~h). Page 64. 
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cot' Se1f1t' 
(SIX-HAND REEL) 

(Cor lld fl'6e6S-Fairy Reel) 

POSITION.-Danced by two geutlemen and four ladies ; 
on one side one gentleman and two ladies, one on 
each side of him; on the other side and facing 
them, the other three similarly situated. 

L-.6.R .6.$.6.1'0 1S .6.R :scut (Advance and 
Retire) 

Both sides advance holding hands [2 bars], 
retire [2 bars], advance again [2 bars], retire 
[2 bars]. 

II.-ce1111 .6.n t'&111ne (Dance in Ring) 
The three partners on either side join hands, 
dance round in a r ing to right [8 bars], dance 
back to left [8 bars]. 

• IIL-bem<: .6.R .6.$.6.1'6 (Advance Two) 
Gentlemen take left hand (in their right) of 
lady on right and, turning in towards each 
other, dance side-step towards opposite side, 
lady on left dancing side-step to right at same 
time [2 bars], all dance two short threes in 
this position [2 bars], lady and gentleman 
release hands, turn, take other hand, and 
return to place in similar manner, the other 
two ladies, at same time, dancing side-step 
back to place [2 bars], all then dance as 
before two short threes in this position [2 
bars]. Repeat same figure with lady on left 
[8 bars]. 

6 
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IV.- U1L111111 11-U1Unn (Link Arms) 
Gentlemen link left arm with lady on left, 
turn [2 bars] , pass to lady on right with 
right arm, turn [2 bars] , return to lady on 
left with left arm, turn [2 bars] , back to 
lady on right , with right arm, turn [2 bars]. 

V.- t e,6:C-"C,o. orlJ 50 t.&n. U,o.1U (Side-step to 
Centre) 

Ladies on right dance side-step to left in 
front, and ladies on left, side-step to right 
behind (thus exchanging positions) , gentle­
men at same time dance two short threes in 
place [2 bars] , gentlemen half-turn and dance 
side-step towards each other, passing between 
ladies and meeting in centre, at same time 
ladies dance two short threes in position 
[2 bars] , ladies side-step back to place and 
gentlemen dance in position as before [2 bars], 
gentlemen side-step back to place, and ladies 
dance two short threes in position as before 
[2 bars]. 

Repeated a t the discretion of the dancers. 
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cot' Se1f1t' 
(SIX-HAND REEL) 

(COIl <l. 11 1l 1Ll1C-Duke Reel) 

POSITION.-Danced by three couples forming a circle. 

1.-,0..11 cOCR,o..1 S (Beat Round) 
Take hands all round in circle, dance round 
to left [2 bars], dance in place [2 bars], dance 
back to right [2 bars], dance in place [2 bars]. 

11.-lu,o..1 SC -P-&1RcYOte (Turn Ladies) 
Gentlemen take both hands of lady on left, 
turn [4 bars], return to partner, take both 
her hands, turn [4 bars]. 

II1.-u111nn 1 n-U1111111 (Link Arms) 
Gentlemen link right arms with lady on left, 
turn twice [4 bars] , return to partner with 
left arm, turn her twice [4 bars]. 

IV.- l-&11-CSl,o..1':JR,o..'O (Full Chain).-[3 bars]. 
Page 52. (It is unusual to give hands in 
passing) 

To be repeated at the discretion of the dancers. 
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cor CeA\trA\1r 
(FOUR-HAND REEL) 

/ (Cop cil1 nneM:-Square Reel) 

I.-S.6.b 's'1l nmce.6.ll (Lead Round). Page 47. 

II.-.6.11 COb.6.1l (Body). 

(a) 11<l. CL1 <l.C41n (Sides).-Gentlemen side-step 
to right behind partners, ladies to left [2 bars], 

. ending with two short threes [2 bars], all 
side-step across towards opposite couple, 
finishing in position vacated by them, gentle­
men passing ladies on the outside, finish with 
two short threes [4 bars], side-step as before, 
gentlemen to right, ladies to left, ending with 
two short threes [4 bars], return with side­
step to original position, finish with two 
hart threes [4 bars]. 

NOTE.-In this manner each dancer has danced a long the 
four sides of a square. 

(b) SeMT<l.l1 11 <l. (Four Sevens).-Gentlemen 
side-step to right behind partners, ladies to 
left [2 bars], side-step back to place, gentle­
men in front [2 bars], return again, gentlemen 
to right behind, ladies to left [2 bars], back 
to place as before [2 bars]. 
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(c) 'Oe.1ft<.\n1.1 t:t'e.1f M "(Right Hands Across 
(a)). Page 49. 

(d) Sua]' 1 tAt' b.11lt (Dance up Centre (a ) ). 
Page 49. 

(e) U li l .11' l <.\1n1 t:1111 Ce.1lt (Scotch Right and 
Left). Page 50. 

Ill.-SOS-6. (Figures) . Part Il l. 

IV.- -6.11 'Oe1n.e-6.'D (Finish) . Page 64. 



COr Ce,&tr'&1r 
(FOUR-HAND REEL) 

1.-5,0.1)'& 11.. "C1 1l1 Ce,o. t t (Lead Round). Page 47. 

IL- ,o.n C01),o.1t (Body) . 

(a) 11.6 C1.-1At1. ll1 (Sides) .-Gentlemen side-step 
to right bellind partners, ladies to left [2 bars], 
finish with two short threes [2 bars], gentle­
men advance, take opposite ladies' two hands, 
turn in place [ 4 bars], in this position gentle­
men side-step to right behind, ladies to left 
in front, ending with two short threes [4 bars], 
gentlemen advance to own partner, turn in 
place with both hands [ 4 bars] . 

(b) SU.6r 1 1..1. 1' b.61U (Dance up Ceritre (b) ). 
Page 49. 

(c) Uri1 .61' 1..1.1ri1 L1111Ce.6U (Scotch Right and 
Left). Page 50. 

III.-SOS,o. (Figures) . Part Ill. 

IV.-,o.n Ue1Re,o.D (Finish). Page 64. 



I cot' Ce-&tt'-&1t' 
(FOUR-HAND REEL) 

(le.<\t-c.<\r .<\u-Half-turn) 

1.-11,6. CU,6.t,6,111 (Sides) 
Gentlemen side-step to right behind partners, 
ladies to left [2 bars], both side-step back in 
same relative positions [2 bars]. 

I1.-m,6.l,6.lR"C "C,6.0b (Change Si,rles) 
All dance across towards dpposite couple, 
finishing up in place vacted by them, gentle­
men on the outside [2 bars], dance in place 
[2 bars], return to original position [2 bars] , 
dance in place [2 bars]. 

II1.-,6.1l ,6.5,6.1'0 ,6.1101111 (Advance to Opposite 
Ladies) 

Gentlemen advance to opposite ladies [2 bars] , 
turn them in place [2 bars] , return to own 
partners [2 bars], turn them in place [2 bars]. 

IV.-L&1iM 1 l1- ,6,lRD e (Arch) 
Partners take hands, couples advance towards 
each other, leading couple raising their arms 
and separating slightly so as to allow opposite 
couple to pass between them, couples thus 
changing places [2 bars], release hands, 



dance in place [2 bars], return to place taking 
hands as before, leading couple passing be­
tween opposite couple [2 bars], dance in 
place [2 bars]. 

V.-ue.6-stAltil.6- t::ne.6-S11.6- (Right Hands 
Across) 

Gentlemen give each other right . hands in 
centre and dance half round to left, ladies 
following between gentlemen without giving 
hands [2 bars] , dance in place [2 bars], 
gentlemen left hands back, ladies following 
up as before [2 bars], dance in place [2 bars]. 

VI.-n11111C1D t::1mte.6-tt (Dance Round) 
Gentlemen take opposite ladies' both hands, 
couples dance round each other, all fall 
back to original position [8 bars]. 

VII.- u1l11111 1 ll-t11l11111 (Link Arms) 
Gentlemen advance to opposite ladies [2 bars], 
link right arms, turn [2 bars], return to own 
partners [2 bars], link left arm, turn [2 bars] . 

VIII.-tAltil .6-n tAl11i1 t::1mte.6-tt (Scotch 
Right and Left). Page 50. 

Repeated at discretion of dancers 



cor ce~tr~1r 
(FOUR-HAND REEL) 

(Co t' .6. 11 I)6t.6.1t' tM1t'-High road reel) 

v 

1.-5.6-1),6,11.. "C1m Ce.6-U (Lead R ound). P age 47. 

11.-.6-11 C01).6-11.. (Body). 

(a) 11.6. CU.6.t<l.111 (Sides) .-Same as (a) in 
" Square" 4 hand reel. (Page 84) . 

(b) L<l.lil <l.t' t <l.11il "C1mCe.6.U (Scotch Right and 
Left) . Page 50. 

(c) "Cl,e.6.1'M 11' r 1LLe.6.'6 (Right and Left , or 
Heyes (a)). Page 51. 

ll1.-S0S.6- (Figures) . Part I ll. 

IV.-.6-11 DemC.6-D (Finish). Page 64. 



cor Ce,6.tr,6.111 
(FOUR-HAND REEL) 

(Cop C,olrteAil1 ,<\11 'Dllolclu- Castlebridge reel) 

I.- OPENING 
(a) 5-<\1'J<ilL nmce,oU (Lead Round) 
Gentlemen take partner 's left hand in their 
right, couples lead round in circle to right to 
their own place [8 bars]. 

(b) n1 ,oL,olpL: L:,ooti (Change Sides) 
Both couples advance, still retaining hands, 
to meet in centre [2 bars], retire [2 bars], 
advance as before [2 bars] , opposite couple 
release hands, leading couple pass between 
partners of opposite couple, and cross to the 
other side, partners of opposite couple also 
continue across to place of leading couple 
[2 bars], both couples advance [2 bars], retire 
[2 bars], advance again and cross back to 
own place, the opposite couple this time pass­
ling between the partners of leading couple 
[4 bars]. 

11.-,0.11 COb,o,1t (Body) 

(a) 5,oti<ilL L:lm ce,oU (Lead Round).-As in 
I. (a) [8 bars]. 

(b) 11 ,<\ CL1 ,ot<i l11 (Sides).-As in (a) of" Square" 
4 hand reel (Page 84). [16 bars] 
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Hr.-sos ,<\ 11-'<\011 (First Figure) 
(a) ,<\(1 .6.5.6.1-0 If .6. (1 5Cl1L (Advance and e­
tire) .-Both couples advance to centre, and 
retire [ 4 bars] , take both hands, couples dance 
round each other and back to place [4 bars]. 

(b) flf' 11' mn.& t.6.tl (Dance with Opposite).­
Couples advance and retire [4 bars], both 
gentlemen cross to opposite ladies, take both 
hands, couples dance round each other, and 
back to same position [4 bars], couples ad­
vance and retire [4 bars] , gentlemen cross 
back to own partner, take both hands, 
couples dance round and back to place 
[4 bars]. 

sos ,<\ '06 (Second Figure) 
(a) f,&l nn e "Cf'IU l(1 (Hands Round Three).­
Leading lady advances to opposite couple, 
passes between them, turns; all three take 
hands, dance round in r ing to right [4 bars] , 
dance back to left, release hands, leading lady 
falls back to place [4 bars], leading gentleman 
advances and performs same figure with 
opposite couple [8 bars]. 

(b) ll11111Cl -o "Cl mCe.6.tl (Dance Round).­
Partners take both hands, couples dance 
round each other and back to place [8 bars]. 

sos ,<\ Clli (Third Figure) 

The 2nd figure repeated by opposite couple. 
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SOS ,(\ ce,o.t,o.11l (Fourth Figure) 
(a) 'O e<l.rUri1 <l. t:t'e<l.rM (Right Hands Across) . 
-All give right hands across in centre, dance 
round to right [4 bars] , release right hands, 
give left hands across, dance back to place 
[4 bars]. 

(b) SL<\\')11<l."O b<l.11 (Ladies Chain (a) ). Page ss. 

IV.-'O e 11le,o.u (F inish) 
(a) Lt'lt)<l."O <l.n t'&Hlne (Bend the Ring)'.­
Couples meet each other, all give hands 
round in extended ring, all advance to centre, 
raising the hands, thus closing the ring 
[2 bars], retire to extend ring [2 bars], ad­
vance as before [2 bars], retire, and fall back 
to place [2 bars]. 

(b) L.& ti1 <l.11 L.&11i1 t:1mce<l.LL (Chain).-All give 
right hand to own partner, continue with 
left to opposite, right to own, left to opposite, 
and back t o place [S bars]; partners take 
both hands, couples dance round each other, 
and back to place [S bars]. 

(c) 5<\\')<\lL t: lm CC<l.tL (Lead Round).-As in 
1. (a) [S bars]. 

NOTE.-Thc Body (H .) m ust be danced at the end of 
each figure. 
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pa11e Ce,6.,tr,6.,1r 
(FOUR-HAND JIG) 

(pLE~lrelc.<1 n.<1 b.<111n-o.<1n-Humours of Bandon) 

1.-5,o,1\6.1L nmce,o,LL (Lead Round). Page 47. 

11.-,0,11 (01),o,1L (Body) 

(a) 11 .<1 ctl.<1tlln (Sides) .-Gentlemen dance 
side-step behind, ending in rising-step ; ladies 
to left in front, ending with shuffle [4 bars], 
side-step back to place, gentlemen in front, 
ending as before [4 bars] . 

(b) "C1,e.<1rl1.d te.<1t-"C.<101\') (Half Right and 
Left).-Partners take both hands, turn [2 
bars], gentlemen exchange places, passing 
left arm to left , ladies immediately follow, 
passing right arm to right [4 bars], partners 
take both hands, turn [2 bars]. 

(c) 11 .<1 ctMtll11 (Sides).-Same as (a) . 

(d) "Cl'e.<1rl1.d te.<1t-"C.<101\') (Half Right and 
Left) .-Same as (b) . 

Ill.-sos,o, (Figures) . Part Ill. 

IV.-,o,11 'Oe11leN6 (Finish). Page 64. 

The above is danced to the air of the same name. 
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pore ce-&tr-&1f\ 
(FOUR-HAND JIG) 

(porCll.o. lUb-I-Iook jig) 

1.- t1115 1Sce.o,c (Set) 
Gentlemen t ake partners' right hands in 
their right, all set to time in place, partners 
facing each other [8 bars] . 

II.-m11,6, t11L11111 1 11-111L11111 (Ladies Link 
Arms) 

Ladies link right arms in centre, turn [4 bars]. 
break off to own partner with left arm, turn 
[2 bars], dance in place [2 bars] . 

III.-f11l t11L11111 1 11 -111L1 1111 (Gentlemen Link 
Arms) 

Gentlemen repeat (II.) [8 bars]. 

IV.-Same as (V.) " Half-turn" Four-hand 
(Page 88) . 

V.-Same as (VI.) " Half-turn " Four-hand 
(Page 88). 

V1.-Same as (VII.) "Half-turn" Four-hand 
(Page 88). 

VII .-Same as (VIII. ) "Half-turn" Four-hand 
(Page 88) . 

Repeated at the discretion of the dancers. 



95 

R1t1t1Ce r~'O~ 
(LONG DANCE) 

(Rlnnce tl~T'T'~15e-Kerry Dance) 

DANCED TO JIG-TIME 
(Preferably Single-jig) 

POSITION .-Partners stand facing each other, ladies on 
one side in line, and gentlem en opposite them in 
line (see Part n. page 11). Dance is commenced 
by the t wo top couples, all the others awaiting their 
turn. 

1.-.<HlO1111 's .6.1M,tt (Balance) 
Gentleman of leading couple and lady of 
second couple fCj.ce each other, and similarly 
the lady of leading couple and gentleman of 
2nd couple, balance to time in place [4 bars]. 

II .- 'O e .6.st'&1i1 .6. 'CRe.6.S11.6. (Right Hands 
Across) 

Gentleman of leading couple gives rigPt hand 
to right hand of lady of 2nd couplp. 'similarly 
lady of leading couple and gentleman of 2nd 
couple, all dance full round to left [ 4 bars], 
release hands. 

II 1.-.6. 11 01111 's .6.11.6.'U (Balance). 
As in 1. [4 bars]. 
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IV.-cle 1S"Ce-6.C (Left Hands Across). 
As in n., giving left hands instead of right, 
dance round to right [4 bars]. 

V.-S10S 1s"Ce-6.C (Advance Down Centre) 
Leading gentleman takes partner's right hand 
in his left, both advance down between lines 
of dancers [4 bars], release hands, turn, 
gentleman takes partner's left hand in his 
right, return to place, release hands [4 bars]. 

VI.-1l11111C1D "C1111Ce-6. 1.-1.- (Dance Round) 
Gentleman of leading couple passes round 
at back of gentleman of 2nd couple, his partner 
at the same time passing round at back of 
lady of 2nd couple, each meeting the other 
below the 2nd couple [2 bars], gentleman of 
leading and 2nd couples take own partners' 
both hands, two couples dance round each 
other in circle, 2nd couple finishing up at 
head of line, and leading couple coming to 
rest in place vacated by 2nd couple [6 bars]. 

The leading couple and 3rd couple now dance 
together (2nd couple resting), the same movements 
being repeated, the 3rd couple finish up in place 
vacated by leading couple., and leading couple 
come to r est . in place vacated by 3rd couple. 
Leading couple then dance with 4th couple and 
2nd and 3rd couples dance together. The move­
ment is thus continued until all are dancing, 
the couples changing places each time. The 
dance is generally concluded when the leading 
couple have returned to their original position. 
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R1t1t1Ce r ,6.:0A\ 
(LONG DANCE) 

(.0.11 1\l1111 ce R0111m:e-Divided Dance) 

DANCED TO JIG-TIME 
(Preferably Single- jig) 

POSlTION.- Partners stand facing each other as in the 
Kerry Dance. 

I.-SfoS 1sn5 1S .o. l111l1 :t; (Cast off and Return) 
Gentleman advances down between the two 
lines of dancers, his partner advancing 
parallel to him on the outside behind the 
ladies [4 bars], turn and return to place 
[4 bars]. 

n.-sf os 1s'Ce.o.c (Advance Down Centre) 
Gentleman takes partner's right hand in his 
left, both advance down between lines [4 
bars], return to place [4 bars]. 

IlL-tOb 11".0. n1n.6. (Cross and Circle) 
Gentleman takes partner's right hand, lady 
crosses to opposite sidc, release hands, lady 
passes rounel back of gentleman of next couple, 
and follows her partner round back of lady of 
next couple, both return to place [8 bars]. 

IV.-R11111C"O 'C1l11Ce.o.t.t. (Dance Round) 
Partners take both hands, dance round next 
c?uplc, the lower couple gaining a place each 
time as in " Kerry Dance." 

The dance is commenced only by the leading couple, 
The above movements are repeated with one couple after 
another unbl all are dancing. 

7 
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R111t1Ce F.6-'O.6-
(LONG DANCE) 

(,o.n flll1l1 ce 1.,\1<1.1111I1 e<l.c-Hop time) 

NOTE.- The hop, or slip, jig is in t he somewhat peculiar 
9-8 time, and requires a part icula r st ep which should 
be learned before attempting this dance. 

POSITION.-As in Kerry Dance. (Page 95) 

L-ue,o.s L<5..1i1,o. <:::n. e ,o.S11,o. (Right Hands 
Across) 

Leading and second couple give right hands 
across, dance round as in (H.) Kerry Dance 
[4 bars]. 

H.- cle 1s <::: e ,o.c (Left I-l ands Across) 
R elease right hands, turn, give left hands, 
dance back to place [4 bars] . 

HL-ce ,o.tn,o.n. ,o.n u e ise,o.t (Circle to Right) 
All release hands, continue to dance round in 
same direction in a circle to own place [ 4 bars]. 

IV.-ce ,o.tn,o.n ,o.n nMt,o.l (Circle to Left) 
Turn and repeat same in circle to left and 
back to place [4 bars] . 
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v.- ,.:.&m n e .6.R c U.6.t.6. L (Dance in Ring to 
Left) 

Partners of two couples ioin hands round in 
ring, dance round thus to left [4 bars] . 

VI.- r'&111 11 e .6.R ue1se.6. L (Dance in Ring to 
Right) 

Repeat same back . to place in opposite 
direction [ 4 bars]. 

VII.-RH1rlC1D c l111 Ce.6.U (Dance Round) 
Gentlemen take both hands of own partner, 
two couples dance round each other in circle, 
finishing up as described in Kerry Dance. 
(Page 95) 

The above movements are continued from couple to 
couple until all are clancing. 
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R11111 ce f ,6.1) ,6. 
(LONG DANCE) 

(r.all.al'6e t Ulnl111$e-Limerick Walls) 

DANCED TO REEL TIME 

POSITION.-Each set of two couples stands facing each 
other as shown in d iagram :-

0 X (1) 

X 0 (2) 
0 X (3) 

X 0 (4) 
0 X (5) 

X 0 (6) 

All couples start the dance together. 

I.-,o11 ,0.$ ,0.1'0 lS ,0.11 'S cut (Advance and Re-
tire) 

Gentlemen take partners' left hands in their 
right, advance to other couple and reti re 
[4 bars]. 

II.- 'C11e,oS11 ,o t e ,oc-'C,ool b (Half Right and 
Left) 

Gentlemen change places with each other, 
passing left arm to left arm [2 bars] , ladies 
then follow and change places with each other, 
passing right arm to r ight arm [2 bars]. 
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III.- rm 1S 11111 .6. t .<\ U (Dance with Opposite) 
Gentlemen advance and take opposite ladies 
two hands, turn and fall back to place [4 
bars] . A.d.i. ~ fli'~} 

IV.- t1MSC.<\'O 18 10111p6 'O S l '<\R (Turn and 
Reverse) 

Take own partner' s two hands, turn in place, 
finishing up to face in the opposite direction, 
commence dance again with couple on other 
side [4 bars] . DI ..;( f t!. ' ~ \ 

DtUvel. ~Y>< ., ~..J . 

In this m anner a p lace is gained each time and the 
couples opposite each other a re continually changing. 
Thus suppose six couples, represented b y numbers, to 
be taking pa rt, the fo llowing diagra m will give their 
positions at comm encemen t of da nce and on its repet ition 
a second time:-

1- 2, 3-4, 5- 0. 

Position at start, 1 dancing with 2, 3 with 4, and 5 with 0. 

2, 1-4, 3- 0, 5. 

Position at repetition of dance, 1 dancing with 4, 3 with 
G, 2 and 5 resting. 

/ 
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R11111ce mot' 
(COUNTRY DANCE) 

(p111n e 'OCl1n ne. n5~u..-Donegal Dance) 

DANCED TO REEL TIME 
POSITION.-Couples stand in a ring, lad ies on right of 
their partners. 

1.-,0.11 'COC11,o.13 (Beat Round) 
Take hands all round in ring, dance to left 
[2 bars], set [2 bars], dance back to right 
[2 bars] , set [2 bars]. 

n.-tU,o.1 3C p,& 11l'C1'Ot:;e (Turn Ladies) 
Gentlemen take both hands of ladies on left, 
turn them [4 bars], release hands, return to 
own partners, take both hands, turn in place 
[4 bars] . 

n1.-U1tH111 1 l1-tllt11111 (Link Arms) 
Gentlemen link right arm with ladies on left, 
turn [2 bars], return to own partners with 
left arm, turn [2 bars] , return to ladies on 
left with right arm, turn [2 bars] , back again 
to own partners with left arm, turn in place '7 ) 2 pars]., P I) /JP ./1 -L.:U£i I cr. -- , j .;(1~ , .. : -::. 

IV.-5i b'&lt 'C1m ce,o.U (Lead Round) 
Gentlemen place right hand on partner's left 
shoulder t aking her left hand in his left, 
lead round in circle thus [16 bars] , commence 
dance again in whatever position you finish . 
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OTHER DANCES AND DANCE MUSIC : 

STEP DANCES 

FIGURE OR "SET " DANCES 

PANTOMIMIC DANCES 

OTHER ROUND AND LONG DANCES 

DANCE MUSIC 
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STEP DANCES 

By the term step dances is meant the ordinary 
" step" jigs, reels, hornpipes, and hop-jigs, as 
distinct from Round, Long, and Figure dances. 
As has been already stated, no attempt has been 
made in this work to teach the many steps of 
these dances, but a few remarks are offered on 
the mode of dancing them generally, with special 
reference to the position to be occupied by the 
dancers and the movements which are customary 
between the dancing of the actual steps. 

Jig.-The jig is in s.jx-eight time, which may 
be in structure either single or double, a difference 
which is explained under the heading of Dance 
l\lusic. Jigs are divided into two parts of eight 
bars each. For purposes of dancing, each part is 
played twice before proceeding to play the other 
part--to conform with the usual mode of dancing 
jigs. The dancer commences with the right foot, 
dances his steps till the completion of eight bars, 
when he doubles the step, that is, dances it over 
again, the left foot this time doing exactly what 
the right foot did during the first eight bars, and 
tice versa. This completes a double step, after 
which the dancers give hands across and dance 
round to rIght and back again to left during the 
n.ext sixteen bars, when the steps are resumed, and 
so on. The jig may be danced singly or by one 
or more couples; in the former case the dancer , 
on the completion of each double set of steps, 
dances round in a circle during sixteen bars. If 
danced with a partner the couple commence by 
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taking hands, and advancing during four bars, 
retiring in four bars; turn partner round to right 
and place her in a position opposite him where she 
will dance her steps. Between each set of double 
steps partners give right hands across in centre, and 
dance round to right [6 bars], fall back to place 
and shuffle r2 bars], then left hands across, dance 
round to left, and fall back to place as before. 
When two couples dance the jig, all four cross 
hands in the centre. In Irish dances the t erm 
" dancing foot" is applied to the foot which is 
off the fioor, for example, in the jig steps the 
right foot leads off with the "rising step" ; in 
this case the right foot is the dancing foot . On 
doubling the jig, however, t he left foot leads off ; 
in this case the left is the dancing foot. 

ReeI.-The reel is written in two·four or common 
time and is always danced singly, that is, the 
parts are never doubled. Steps are danced to 
eight bars, then the dancers glide round in a circle 
to the next 8 bars, when they resume their steps, 
performing as a rule the reverse of the former 
step. In some places the "side-step" is sub­
stituted for the glide round; in this case the man 
invariably dances to the right behind his partner 
and back to place in front of her. This form, 
though more fatiguing, is somewhat more graceful 
than the glide round. It is the custom in many 
places to divide the reel into two portions, the 
first portion consisting of simple, graceful move­
ments, wholly devoid of trebling, the second 
portion consisting almost solely of the most 
difficult trebling steps. The division between the 
two parts is usually marked by the partners 
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giving hands across and dancing round as in the 
jig. This is the most general mode of dancing a 
reel ; in Donegal, however, it is usual for one or 
two men to place their partners on the right hand 
and face the player in a line across the floor. 
After dancing four bars in this position the 
men swing their partners to a position, facin g 
them, and the remainder of the dance consists of 
dancing a step to one part (eight bars) of the 
music and turning partners and marking time to 
the other part. 

Hornpipe.- The hornpipe, like the reel, is written 
in two-four, or common time, but with a difference 
in structure which is explained under the heading 
of Dance Music. It is usually danced by one man 
alone, or by two men who stand opposite each 
other. It is rarely danced by women. Like the 
jig, it is danced to double time, 16 bars being 
devoted to steps and 16 more to a kind of promen­
ade or glide round in a circle keeping time to th e 
music by the simple one, two, three, movement. 
When danced by two it assumes the character of 
a friendly contest, each man dancing his steps in 
turn, one resting while the other is dancing. In 
Donegal the hornpipe is usually danced with 
twelve steps, each step having an appropriate 
" cover" or finish differing from the steps . 

. Hop-jig.-The hop-jig is in the unusual nine­
eIght time and consists of t wo parts of eight 
bars each. The music is doubled as in the jig, 
that is, the first part of eight bars is played twice, 
then the second part twice, · and so on; the dance, 
on the other hand, is performed like the reel, 
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namely eight bars of stepping followed by eight 
bars of promenade round, then eight bars of 
stepping, and so on to the end of the dance. It 
is usually danced by one or more couples, each 
couple dancing independently of the other couples. 
The couples stand facing each other and at the 
opening of the music all go round in a semi-circle 
to the right [3 bars], turn to the right [1 bar], 
dance back to original position [3 bars], turn in 
posit ion to left fI bar 1- St eps are then danced 
during the next eight bars, when the glide round 
in a semi-circle is resumed, and so on. This glide 
round between the steps is simple though peculiar 
and when well danced looks very graceful. With 
the first beat of the music the toe of the right 
foot is advanced some distance, at the next ac­
cent of the music the toe of the left foot is placed 
behind the r ight heel, to the next t wo accents 
of the music the same movement is repeated, 
except that , while in the first movement the 
dancer advances from twenty to twenty-four inches, 
in the second movement he advances not more 
than three or four inches. This occupies one bar 
of music, the next two bars are danced in a pre­
cisely similar manner, the fourth bar is devoted 
to the t urn which is done by beating t ime, in one 
long and four short steps (right, left , right, left, 
right), to the music. The fifth step should bring 
the <fancers into a position to dance back in the 
same semi-circle to their original positions. The 
return is similarly danced , the left foot being in 
front this time. At the end of the fourth bar the 
man should be in the position originally occupied 
by his partner, she having reached the position 
originally occupied by him. A t the end of the 
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eighth bar both should be again at their own 
positions. It is best to practice this dance to a 
tune like the " Rocky Road to Dublin," in which 
the accents are clearly marked. 

FIGURE DANCES 

The Figure, or, as they are sometimes called, 
" Set" dances are very numerous and are usually 
associated with tunes which are "irregular" in 
structure, that is, which do not consist of the 
usual two parts of eight bars each. The dances 
consist mostly of a certain number of steps joined 
together by a "Figure" or "Set." As a general 
rule they were only taught to the most expert 
dancers, the steps being usually very intricate. 
The list of t hese dances appended makes no claim 
to be a complete one, but it contains the best 
known dances of this class. 

C111111 1t .6.' 1il.&ll1n (Rub the Bag) 
<l.n r1::UC.6.1I'e (the Stucaire) 
C'&lttltlll'i11 111.6.5.6.11) (Funny Tailor) 
5e.6.5'&11 l1 .6. '0\11011' .6.11 $te.6.1111.6. 
btl.6.C.6.1tL C.6.cL 'OUO 
.0.11 rl11l'i11 0'& 11 
tJ1'u lL .6. 11 1'C.6. I' mOl' 11'1::15 
pt{l11'i11 11 .6. 1110.6. 11 '001111 05 
5.6.5.6.1"1:: '11-.6. OU.6.1::.6.1r 
The Blackbird 
Patrick's Day in the Morning 
The Garden of Daisies 
The Downfall of Paris 
Buonaparte's Retreat 
The Job of Journey Work 
Rodney's Glory 
The Three Sea Captains 
The Jockey through the Fair (?Jockie to the Fair) 
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The Hum ours of Banoon 
The Black thorn Stick 
The Killicrankie 
Lady Cucool (? ) 
R ocky Road to Dublin 
The Girl I Left Behind Me 
Ace and Deuce of Pipering 
D rop s of Brandy 
Cover t he Buckle 
Short Double (Co. Cork) 
Single " 
Maggie Pickins (Donegal) 
My Love She's but a Lassie yet (Donegal). 

Rub the Bag.- This is a favourite Munster 
F igure Dance. It is in six-eight or jig-time, and 
is composed of two parts, with eight bars in the 
fi rst part and fourteen in t he second. The tune 
is given by Dr. J oyce in his Ancient Irish Music, 
and a somewhat different set ting of it will be 
found under the title of R ee R aw (Rl$e l' ,st -6. ) 
in Dr. Petrie's Ancient Music of Ireland. 

The Stucaire.- This is the name by which a 
Donegal five hand reel is usually known . It is 
so called from the r t:UC-6.11'e (interloper, eaves­
dropper), the name applied to the odd lady or 
gentleman. I t consists of alternate swinging and 
stepping; variety is lent by t he r t:\,1 C-6.1f\e coming 
into the dance at each turn, a fresh person being 
left out, and so on . 

Funny Tailor.- This is another Figure dance of 
an " irregular " t ime. It is written in four 
phrases, the first of five bars, the second of five 
bars, which are repeated to form the t hird phrase, 
and the fourth is a repetition of t he first phrase. 
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Ace and Deuce of Pipering.-Another figure 
dance. The tune, which is in hornpipe time, is 
given in Dr. ]oyce's Ancient Irish Music, and 
consists of two parts, with the unusual number of 
twelve bars in each part. The name implies the 
highest degree of excellence in pipe playing. 

Job of Journey Work.-This is also an " irregu­
lar" Irish dance tune which will be found in 
several collections of Irish dance music. It con­
sists of eight bars in the first part and fourteen 
in the second. It is a favourite Munster Figure 
dance, and is danced by one or two people. 

Drops of Brandy.-In Donegal this is danced as 
a " sling" (i .e., slip) jig, with a fixed set of steps. 
In Munster the tune of this name i~ a favourite 
hop-jig tune. 

Single.-There is a dance, bearing this title, 
known in East Cork. It is generally pe:dormed 
to the air of the "Western Dane" (? Dame) 
which is in jig-time. It is usually danced by two 
persons. The dance is known in Tipperary 
also. 

Short Double.-This is the title of another Figure 
dance, which appears to be peculiar to East 
Cork. It is usually danced by two or four 
people. 

Lady CucooI.- This dance, in jigl time, is also 
peculiar to East Cork. It is usually danced by 
twelve people. 
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Rocky Road to Dublin.-This is danced to the 
tune of the same name. It somewhat resembles 
the" Single," and requires three people to dance 
it. It has a chain figure. 

Maggie Pickins.-This is one of the best known 
Donegal "set" dances. It is danced to an air 
of that name, which is the same as the air of the 
Scottish song "Whistle o'er the lave o't." In 
Donegal there are several F igure or " Set" dances 
in which twelve steps, or a less number, are 
danced to a particular tune. The steps are always 
the same in any particular dance. 

My Love She's but a Lassie yet.- This is another 
Donegal Figure dance. which is danced to a tune 
of that name. 

Of the other Figure dances mentioned, most 
are danced by one or two people, and consist of a 
certain number of steps connected by a Figure or 
" Set." 

PANTO MIMIC DANCES 

Tunes of occupation, such as the Carpenters' 
March, spinning songs, cradle songs, ploughmen's 
whistles, milking songs, are of frequent occurrence 
in our collections of traditional music. Something 
of the same kind appears to have existed in our 
dances, though in a lesser degree. Among these 
peculiar dances which, for want of a better name, 
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we term pantomimic dances, the following were 
the most common :-

b <l.1':<l. n 6. bpl<l.nU<l.lue. 
11la q11' c<l.l lM mb'l11'1': ElI}llu e. 
cH 6 5'l1'I'<l.U. 
Droghedy's March. 
Rill11 ce <l.11 bpl11. 

b<l.C<l. M bpl<l.I1"O<l.lUe (The Planting Stick).­
According to Sir William Wilde, this term was 
applied in Connacht to a long pointed stick 
used in setting potatoes ; and there was a tune 
of this name known in parts of tle West, which 
was accompanied by an odd sort of dance, a 
kind of pantomimic representation of the whole 
process of potato planting. In Munster the term 
is understood to mean a stick for planting cabbages. 
The tune is an ordinary double jig in two parts 
with eight bars in each. 

111 '&1f1re<l. 11.. n<l. m-bUrcelri (The Butchers' March). 
-This was also danced to a tune of that name. 
It is known throughout Munster, but appears to 
have been at one time performed as a sort of 
festal or pantomimic dance by the butchers of 
Limerick city. Like our other pantomimic dances 
it is reputed to be very old. 

CuL 6 5L11'1'<l."O.-Danced by two people to 
reel time. At one part of the dance the dancers 
close fists and make a sort of attack and defence 
to the time of the music. Coolagurra is the old 
!rish name of a village now called Mount Uniacke 
111 the parish of Killeagh, Co. Cork, where it has 
been a favourite dance. As the alteration in the 

8 
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name of the place from Coolagurra to Mount 
Uniacke took effect as far back as 1703, some idea 
will be formed of the antiquity of the dance. 

Droghedy's March.-This, the most remarkable 
of our panto mimic dances, appears to have been 
confined to the Co. Wexford , where it was danced 
until quite r ecently. The name has so far puzzled 
antiquarians. Patrick Kennedy in his "Banks 
of the Boro' ," gives the following description of 
it as he saw it danced in the year 1812 ;-

" Six men or boys stood in line at r easonable distances 
apart, a ll armed with short cudgels. When the music 
began , feet, arms, and cudgels commenced to keep t ime, 
each dancer swaying his body to the right and left, 
described an upright figure of eight with the cudgels. 
In these movem ents no noise was made, but at certain 
p eriods the arms moved rapidly up and down , the upper 
and lower halves of the right-hand sticks striking a t the 
lower half of the left-hand stick in the descent of the 
right arm, the upper half in the ascent, and vice versa. 
At the proper point of the m arch each man commenced 
a kind of fencing with the man opposite him, and the 
clanks of the cudgels coincided with the beats of the 
music and the movements of the feet. Then commenced 
the involutions, evolutions, interlacings and windings, 
everyone striking at the person with whom t he move­
ment brought him face to face . The sounds of the sticks 
supplied the hookings in the reels. The steps danced 
were not difficult. The war dance was performed to 
martial tunes resembling Brian Boru's March." 

1lmnce Al.11 Clpin (Stick Dance).- This is our 
present form of the sword dance (sticks being 
substituted for swords) of the existence of which 
in I reland there is some evidence. In the Rev. 
P. S. Dinneen's edit ion of the poems of O'Rahilly 
there is a stanza from an old elegy quoted in which 
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some of the pastimes indulged in of old in great 
Irish houses are mentioned. 

Rl nl1ce All SAiMl'A1S AS A1C111 e u e ' l1 C01P 1" '11 
R l11 l1ce An CtAli)11;' UO ut lse SAC 6 1'u tl'l' 
R l nll c e qleAf Ac l'e 111At AI'CA10 c e6tcA 
11' l"1111 ce FAUA l'e l'AcAll'eACC 6:s-0All. 

It may be reasonably inferred that the modern 
1t1nnce An c1p ln is the lineal, though somewhat 
degenerate descendant of t he sword dance ; and 
if we are to seek its original form we must look to 
the Scottish H ighlands for it. 

The Cake Danoe.- Another dance of the ex­
istence of which, as early as 1680, we have evidence, 
is what is generally known by the name of the 
Cake-Dance, no doubt a mere descriptive name 
given to it by writers who were unable to compre­
hend the real name. So far as can be ascertained 
it was peculiar to the West of Ireland. A cake, 
one account goes, was set upon a distaff, and 
this was the signal of pleasure and became the 
reward of talent; it is sometimes carried off by 
the best dancer, and sometimes by the archest 
wag of the country. At a lit tle dist ance from this 
standard of revelry is placed its chief agent, the 
piper, who is always seated on the ground, with a 
hole dug near him into which the contributions 
?f the company are dropped; at the end of every 
llg the piper is paid by the young man who dances 
It, and who endeavours to enhance the value of 
the gift by first bestowing it on his fair partner­
a practice which was in vogue until very recently. 
Though a penny a jig is est eemed very good pay, 
yet the gallantrv and ostentation of the cont ributor , 
anxious at once to appear generous in the eyes of 
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his mistress, and to outstrip the liberality of his 
rivals, sometimes trebles the sum which the 
piper usually receives. Miss Owenson, the Lady 
Morgan of later days, writing in the beginning of 
the nineteenth century, states that she was often 
at these cake dances and observed the inordinate 
passion for dancing, so prevalent among the 
peasants. It was very rare in fact to find an 
individual who had not been for some time under 
the tuition of a dancing master. 

That the Cake-dance was of some antiquity, 
is shown by a r eference to it by Vallancey in his 
CoUectanea de R ebus Hibernicis. There he t ells 
us how on the patron day in most parishes, as 
also the feasts of Easter and Whitsuntide, the 
more ordinary sort of people met near the ale 
house in the afternoon and danced for the cake; 
the piper was there of course, and the cake was 
provided at the charge of the ale-wife. It was 
advanced on a board on top of a pike about 
10 feet high ; the board was round and from it 
rose a garland beset and tied round with meadow 
flowers if it were in the early summer, if later, the 
garland was set out with apples set round on 
pegs; then the whole of the dancers began at 
once in a large ring, a man and a woman danced 
round about the bush; the dancers who held out 
the longest won the cake and apples. 

OTHER ROUND AND LONG DANCES 

In addition to the Round and Long dances 
described in Part IV., there are some others, of 
which the following appear to be the most im­
portant. 
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Four-hand Reel (Donegal).-This reel, which is 
sometimes called the Scottish reel, is danced by 
two men and their partners. The arrangement is 
somewhat peculiar. The men stand back to back, 
and the women face their partners. During the 
first half of the tune, the dancers perform a 
figure resembling the figure of 8, the men falling 
in with opposite partners alternately, and the 
women always returning to their own place. They 
dance a step to the second half of the tune and 
start off again at the turn of the music. This 
is a graceful and lively reel. In Donegal, as else­
where, all reels of this class are played in double 
time. 

Three-hand Reel (Donegal).-This is danced by 
one man and two women, and it is usual to dance 
two reels together. It has a number of figures. 

Four-hand Reel (Wexford).- Danced by com­
petitors from Gorey at the Wexford Feis held at 
Enniscorthy in October, 1902. The dance con­
tained a certain number of " st eps," and appeared 
to have the full complement of parts. It was 
taught the competitors by the father of one of 
them and had, to his knowledge, been danced 
for at least a couple of generations in that district. 

Four-hand Reel (Cavan).-Danced by com­
petitors from t oe lle<lti1<l.f\, Cavan, branch of 
the Gaelic League at the Leinster Feis, 1902. It 
has the full complement of parts, viz., opening, 
body, figures, and fini sh. 

Resin the Bow (Long Dance).-This is danced to 
a tune of the same name in jig time. It may be 
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danced by any number of persons. The couples 
stand facing each other as .in the Long dances. 

J.).1"oin 6 n <.\F"-'flc<.\.- Another Long dance, to 
a tune of the same name in jig time. 

IRISH DANCE MUSIC 

For a number of r easons it has been found 
necessary to restrict, at least for the present, this 
section of the book merely to the consideration of 
Irish dance music in so far as it bears on Irish 
dances. 

Jig.- The jig is the most characteristic musical 
measure among Irish dance tunes. It is in six­
eight time, is divided, if " regular," into two 
equal parts of eight bars each, and may be in 
structure either double or single. In a double 
jig the bar usually consists of 6 quavers in two 
triplets; in a single jig, however, a crotchet 
followed by a quaver t akes the place of the triplet 
in the double jig. For dancing purposes all 
regularly constructed jigs are played in double 
time, that is, the first part of eight bars is played 
twice, the second eight bars is then played twice, 
and so on. There are a number of I rish tunes, 
which though in jig time are " irregular," in the 
sense that they do not consist of two equal parts 
of eight bars each. The tune Patrick's Day is 
an example of this class of jig ; it has eight bars 
in the first part and six in the second. The 
ordinary jig cannot, obviously, be danced to 
tunes of this class. . 
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The following are good jig tunes for rlancing 
purposes :-

The Top of Cork Road, The Connacht Man's 
Rambles, Tatter Jack Walsh, The Miners of 
Wicklow, The Praties are dug, D6t.6.t' 6 tU.6.1U, 
Smash the Windows, Lillibulero, Rowdledum 
Randy. 

Reel and Hornpipe.-Both reel and hornpipe 
are written in two-four, or common time, but 
there is this difference between them, that in the 
hornpipe there are usually two accents where 
there is only one in the reel. In other words the 
former is a much more jerky measure than the 
latter; the reel, indeed, is the smoothest of Irish 
dance measures. For step dancing the reel is 
played in single time; the hornpipe, like the jig, 
being played in double time. For round dances, 
however, the reel is played in double time. 

The following are among the best, as they are 
the best known, Irish reels :-

Flower of Donnybrook, Miss M'Cloud, The 
wind that shakes the barley, Bonny Kate, Limerick 
Lasses, The Boyne Water, Farewell to Whiskey, 
The Green Fields of Erin, The Pure Drop, All the 
Ways to Galway, Sc.&lci11 061'11.6.. 

Hop-jig.- This is written in nine-eight time, 
with nine quavers, in three triplets (or the equiva­
lent thereof) in a bar. In the opinion of Dr. 
Petrie t he measure is almost peculiar to Irish 
music. It is played double both for step dances 
and country dances. 
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Hop-jig tunes: Rocky Road to Dublin, Drops 
of Brandy, Dublin Streets, The Munster Gimlet, 
Ride a Mile, Cork City, Lasses of Sligo. 

For the convenience of students of Irish traditional 
music the following list ot collections is given. 

THE PETRIE COLLECTIONS 

The Ancient Music of Ireland, edited by George 
Petrie and published under the superintendence 
of the Society for the Preservation of the Melodies 
of Ireland. Dublin, 1855. [This book, which 
contains a considerable number of Irish airs, 
with a running commentary by the Editor, is 
the most important contribution to the study of 
Ancient Irish Music.] 

The Ancient Music of Ireland, by George Petrie. 
Supplement to the above collection, containing 
34 airs, also with running commentary by the 
Editor. Dublin, Gill & Son, 1882. 

Ancient Music of Ireland, from the Petrie 
Collection, arranged by F. Hoffmann. Dublin, 
Pigott & Co., 1877. [This collection contains 
202 airs taken from Dr. P etrie' s large MS. col­
lection.] 

The Complete Petrie Collection, published for 
the Irish Literary Society of London by Boosey 
& Co., London, 1902. Edited by Sir C. Villiers 
Stanford. [This magnificent collection contains 
all the airs collected by Dr. Petrie-about 1,703. 
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THE BUNTING COLLECTIONS 

Next in importance are the collections made 
by Edward Bunting and published in 1796, 1809 
and 1840. 

General Collection of the Ancient Irish Music. 
Containing a variety of admired airs never before 
published and also the compositions of Conolan 
and Carolan, collected from Harpers, etc. , in the 
different provinces of Ireland. Edited by Edward 
Bunting. London, Preston & Son, 1796. 

General Collection of the Ancient Music of 
Ireland, with a dissertation on the E gypt ian, 
British , and Irish H arp. London, Clementi & 
Co. , 1809. 

Ancient Music of Ireland. Dublin , Hodges, 
Smith & Co. 1840. [This is the most valuable 
collect ion made by Bunting. It contains an 
interesting dissertation on harps and harp music.] 

The following Collections, arranged in chronological 
order, will be found to possess considerable 
value for the student of Irish traditional music . 

Queen Elizabeth's Virginal Book. The collec­
tion of airs, usually known by this name, contains 
at least three Ir ish tunes, viz., The Irish Ho­
Hoane, The Irish Dumpe, and Callino Casturame 
(? cailin og astore). Circa 1610. 

Playford's Dancing Master. In the various 
editions of this work there are many Irish airs 
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given. Some of these are mentioned in Part 1. 
of this book. 1650 to 1725. [The Collections of 
Country Dances published by J. Walsh, London, 
between the years 1700 and 1720 also contain 
some Irish airs.] 

Burke Thumoth's (? Thomas Burke) Collections. 
"Twelve Scotch and Twelve Irish Airs" and 
" Twelve English and Twelve Irish Airs," London 
J. Simpson. Circa 1720. The latter collection 
contains some airs composed by Carolan. 

Neale's Collections of Irish Tunes. Published 
by J ohn and William Neal (also Neale, Neill & 
O'N eill), Dublin, Christ Church Yard. Circa 1730. 
The three collections are :-

A Book of Irish Tunes. 
A Book of Irish and Scotch Tunes. 
A Collection of Country Dances. 

A Collection of Carolan's Airs. Dublin, John 
Lee. Circa 1780. 

Exshaw's Magazine. E. Exshaw, a Dublin 
bookseller, published about the year 1780, a 
magazine in which musical supplements were 
given, containing many Irish airs. 

Historical Memoirs of the Irish Bards, by J. C. 
Walker. Dublin, Luke White, 1786. [A number 
of interesting Irish airs are appended to this 
work.] 
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The Hibernian Muse. A collection of Irish airs, 
including the most favourite compositions of 
Carolan. Circa 1786. [This valuable collection 
contains 37 airs by Carolan, and 67 others, which 
include a number of Irish tunes from " The 
Poor Soldier," "The Duenna," "The School for 
Scandal," " The Agreeable Surprise," " Love in a 
Camp," "Beggars' Opera," "Robin Hood," 
" Rosina," etc.] 

Jackson's Celebrated Irish Tunes. Dublin, Ed­
mond Lee. Circa 1790. [This collection contains 
13 airs.] 

Cooke's Selection of Irish Airs. " 21 favourite 
original Irish Airs (never before printed) ." Dublin, 
B. Cooke, 1796. 

Mulholland's Collection. Ancient collection of 
Irish airs by J ohn Mulholland. Belfast, Simms .. 
& McIntyre. C1:rca 1800. [Vol. n . is dated 

1810.J 

Hime's Collection. Selection of the most ad­
mired original Irish airs; never before published. 
Dublin, Hime. Circa 1800 . 

O'Farrell's Collection of National Irish Music for 
the Union pipes; with instructions for learning 
the pipes. Circa 1800. [Probably the most 
valuable work on the subject .J 

Smollet Holden's Collection. Old Established 
Irish slow and quick tunes. Dublin, S. Holden. 
Circa 1802. 
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LATER COLLECTIONS 

Moore's Irish Melodies . 1808-1834. 
Thomson's Collection (Beethoven' s harmonies). 

1814-1816. 
Fitzsimon's Collection. 1816. 
The Hon. George O'Callaghan. 1821-1822. 
The Citizen Magazine, containing Irish airs, 

with a commentary by W. E . Hudson. 1840-1843. 
Horncastle's Collection. 1844. 
Poets and Poetry of Munster. I f- 50. 
-- (2nd Series) . 1860. 
Surenne' s Collection. 1854. 
Spirit of the Nation . 1858. 
Levey's Collection of Irish Dance Music. 1858-

1878. 
P . Hughes' Collection. 1860. 
Dr. P. W. ]oyce's Collection-with a valuable . 

running commentary. 1875. 
The Music of Ireland. 1850 Melodies, collected 

and edited by Capt. Francis O'Neill. Chicago, 
Lyon & Heaiy, 1905. 

The Dance Music of Ireland. 1001 Gems, 
collected and edited by Capt. Francis O'Neill. 
Chicago, Lyon & Healy, 1907. 

Irish Folk Music. Including O'F arrell' s Treatise 
on the Iri sh Pipes, and Tuohey's Hints to Amateur 
Pipers. By Capt. Francis O'Neill. Chicago, 
The Regan Printing House, 1910. 

Irish Music. For Piano and Violin. 250 Selec· 
tions. None of them included in Moore's 
Melodies. 

Irish Minstrels and Musicians. With numerous 
Dissertations on Allied Subj ects. By Capt. Francis 
O'Neill. Chicago, The RegB,11,.~rinting House, 1913. 
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roct61R (Vocabulary). 

Batter, 5J'e<l."O<l.u . 
Brush, SCll<l.b<l.u. 

Couples, be '!1t:e. 
Leading couples, 

Pl'ilh-oe'!1t:e. 
Opposite couples, 

bCll't:c t<l.lL. 
Side couples, 

bCIJ'lt:c Cl l<l.t6111. 
Intermediate couples, 

b el J1 t:e 111e<l.u6 '11 
Contrary couples, 

"]:1<l.1 J'I-Uel)lt:e . 
Side couples opposit e , 

b el )lt:e C1.Mt6111 t <l.l.l 
Intermediate co up le s 

opposi te, 
belJ1t:e 111 c.).u61 11 

t",1.1.. 
Cut (n.), 8ll0l'. 

Dance (v. imp.), RII1I1C 
(pI. RII1I1CIU). 

Drumming, bu",L.\u. 
Dou ble-drumming, 

n1 e<l.l,-011 '''1.,,,u. 

Grind (n.), q{uu",u. 

Horn-pipe, CO I'11 piOFM. 

Jig (n.), POI,t: . 
Double jig, P0l't: C<l. I'''' IU . 

Single jig , P O)'t: "'O I1 <l. IJ'I, 
Hop-jig , POJ't: 1.U""111-

l1e<l.C. 

Partners, p 6 Irt:lutC. 
Period (n .), bUI1.1.c <l.1I 

t:lIb<l.lrt:e . 

Reel, COi'. 
Single reel, COl' "'0 11 <l.11" 

Step, CC II11 , pI. ce 1111 C"'1l11"'. 
Side-step, .d " 1. C '" t -

t:<l.00. 
Two short-threes, "'\" "06 

t)l l. 
Rising step, .d" t:-6 1'"O<l.c. 
Sink, .d ll C"'"MU. 
Shuffle, 8IMt",U. 
Sides, ClI<l.t6111 
Sevens, SC<l.Ct:'\II I1 ~. 
Swing (v. pI. imp.), tU<l.I'­

C<l.IU . 

Turn (v .), (,"'I' {pI. (,<l.I''' IU). 
Treblc, 'Cl'C"""u. 
Tipping, 111 1 011-011"1."U. 
Time (mu sic), ",\" " '1111'1)1. 

Jig-time, .d1l11 I' 1 J'I ;:>tll l,t:. 
Reel-time, 6-11111'1)1 eu'!,. 
Common-time, "'1111 rt l' 

CO lt:C I"' I1t:<l. . 



J~ /YUl t- !Jmd. 
( /) a,. artUd ~ a4 ffe4t . 

. ( .2.) ~ UdI.. r~ 
(3) ,t~ ~tUa t;.~ , ~. 
(-4) tl1- ar'a.UU. 44 ~ r 7 f~ti. (('11.~ 

Cl', (I) ~~~, 
(~) ~ tt '?t-~ . 

C. ~, 4. s. (I) tiM. tia: &/it ( 8). 
(~) ~~ (a) , 

~ -
8~ c.a , (I) ~ ~ (13.). 5 9, 

(:?) ~~. S9 

p. ~. 4.tJt.. (I) 1lA rnvnA ~ ( B) , ~f) 
(2. ) ~ti:u.-t ~ .t~ Mdicu1 61{ 

C . .I! . ~~(;)]~ ~~Cl~ 
(2)~~~. Gfl 

-
J~ <I) ar~~ ~M-~ ' 

{ ;.} ~ ~ ~ (a) . 
( 3) a:.-r~,i" ~~. 

f.e , S . (I) 9.dt;. aM ~ (;id.t. 

L ~) J'~ a ~ -?ui.U. 
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The dances described in Part IV. of this book were 
obtained from the following sources :-

From c"'()5 Se"S'&I11 Ul s'll lle"l'l'&111, dancing master, 
Glenbeigh, Co. Kerry 

16 hand reel, 
12 hand reel, 
" H alf-chain" 8 hand reel, 
" Glenbeigh Bridge" 8 hand jig, 
" Quarter-chain" 8 hand jig, 
"Humours of Bandon " 4 hand jig, 
" rlO1111-" t " " 4 hand reel, 
(f ..o.. n nll1nce f{olnnr;:c " Long Dance. 

Take'n . down in London from Patrick D . Reidy, 
Professor of dancing to the Gaelic League of London, 
and formerly dancing master of Castleisland, Co. 
Kerry, 

" Slip-sides" 8 hand reel, 
" Half-round" 8 hand reel, 
" High Caul Cap" 8 hand reel, 
" St. Patrick's Day" 8 hand jig, 
" Square" 4 hand reel, 
" Kerry Dance " Long D ance, 
" H op-time" Long Dance. 

Taken down in Cork from John O'Reilly of Killorglin, 
Co . Kerry. 

" Cross Reel" 8 hand, 
" F ull Chain " 8 hand jig . 

Taken down in Glasgow from Patrick Gallagher, of 
Ballaghtrang, Co. Donegal, 

" Hands across " 8 hand jig, 
" Duke reel" 6 hand 
" Half-turn" 4 hand reel, 
" Hook jig" 4 hand, 
" r '&1I111 e '6'" 11 11 " 115"U " Country Dance. 

Taken down in Glasgow from Thomas Danah er, of 
Moonegay, Co . Limerick 

" Limerick W alls " Long Dance. 
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Taken down in Dublin from Richard A. Foley, .of 
Knockmonlea, Co. Cork, 

" COl' ,,11 1)6t"'11 li1611' " 4 hand. 

Taken down at Marblehill, Co. Donegal, 
" Fairy R eel," 6 hand. 

Taken down from competitors from Castlebridge, 
Co. 'Wexford, at the Enniscorthy Feis, H)02. 

" Co!, 6"I1't e.\.11 ,," '01'0 1(: 1'0 " 4 hand 

N OTE 

The Authors desire t o acknowledge their indebtedness 
to the following, for assistance rendered by them in 
various ways in the prepara tion of this work: Messrs . 
Tadhg O'Donoghue (Editor "Gaelic 1 ournal "); R. A. 
Foley and Thomas Hayes (of the Publication Comm ittee, 
Gaelic L eague) ; W. H. Grattan relood, P. T. McGin ley, 
and P. D Reid y . 
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eAcr;IIA b101lA An .o,mAjI.im. R. A. Foley 0 6 
'OonnCA>O "RUA>O. New E<?-. R. A. Foley net 0 8 
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The Irish Language Miscellany. A Selection 

of Poems by the Munster Bards of the 
Eighteenth Century. Edited with Notes 
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Poetry. With full Vocabulary, Notes and 
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'OuAl1Alf1e nA m~cAOti1. A Collection of Poems 
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Moore's Melodies in Irish. Translated by the 
Most Rev. Dr. lVI'Hale. Selected and 
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Russel!. Paper, npt, I s.; cloth . • 2 0 

Moore's Irish Melodies: With Pianoforte Ac­
companiments. Only Cheap Edition con-

, taining ell the Melodies. Paper, I s. ; cloth 2 ' 6 
Fine Paper Edition. Cloth, extra gilt, 3s. 6d. ; 

leather, extra gilt, 6s. 6d. ; morocco • 15 0 
A Selection of Popular National Airs. The 
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National Airs of all Countries. With Words. 
Moore & Stevenson. (Published at 5s.) net 2 6 
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