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"GINETTE NEVEU was the first of the remarkab le batch of young artists I found for my companies in my post-war 
visits to the Continent. It was with Francis Poulenc and Pierre Bernac that I first met her. Her first concert in London 
at the Wigmore Hal l in 1945 was given under the patronage, if I remember rightly, of the French Cultural Attach e. It 
was what every concert should be-an experience that added to the sum of the life of everyone present. 

It was at once evident that Ginette Neveu was techn ical ly a violinist of the front rank; but technical ly accomplished 
violinists are not all that rare. Her unique qua lity was the intense and passionate beauty of her playing, an 
incandescent and fiercely primitive passion that seemed always on the verge of breaking all restraint, yet just held in 
leash by powerful will and intellect. Her face was extraordinary; not conventionally beautiful in repose, and she had 
the sl ightly prominent eyes and throat that are often associated with over-active thyroid glands. But in the moment 
that her hand touched the strings her face was transfigured into a wild, ecstatic beauty. As she played she crouched 
over her fidd le like a tense pantheress about to spring, and the sound she produced pulsed with unspeakable 
intensities. 

A couple of days after her concert she signed the recording contract, which was about to be renewed when she met 
her tragic death. 

The first records we made together were the Sibelius Violin Concerto. It was in November, 1945, and London was 
enveloped in a fog so thick that we could not see from the recording room to the stage in the big Abbey Road 
Studio. It was the on ly free day she had in the middle of a busy tour. I had not hoped to complete the work in two 
sessions. The orchestra-the Philharmonia-was doing its first major recording; Walter Susskind was doing his first 
international recording, and it was our first experience of Neveu in the studios. The Gods and her fantastic 
concentration were on our side. Between two and five we had recorded the whole of the fi rst movement. In the 
hour and a half interval between the sessions any other player wou ld have rested; not Neveu. Striding up and down 
the studio she practised the whole time through. By eight-o'clock the neck abrasion, which is the viol inists' trade 
mark, was an angry scarlet wound and the left side of her chin was near to bleeding. It made no difference to her. 
Smoking incessantly she worked through until shortly before half-past nine, and asked that the orchestra should do 
half an hour's overtime to finish the work. Before ten o'clock the concerto was completed. All of us were 
exhausted-except Ginette Neveu. She came up to my room, and played through the Walton Concerto, which she 
was learning. When, a few minutes before midnight, I got her back to the Piccadilly Hotel, her only complaint was 
that there was no restaurant where we could sit and start to talk. 

Later in Paris I learned to know her better. At that time she cycled round Paris in heavy shoes with short socks and 
bare legs, a tweed skirt, and a sweater, with her precious fiddle strapped across the handlebars. She had a mind. 
Lunch lasted sometimes four hours, and she tal ked in her heavy, hoarse deep voice with the same intensity with 
which she played of music, politics, life and art. One of these days I hope to write of her theory and practice of 
musical preparation-for those who have the energy, will and single mindedness; it is at once the most rigorous and 
improving regime I know ... " -Walter Legge, The Gramophone, December 1949 
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DEBUSSY Violi n Sonata 
1. 1st mvt. - Al legro viva 1u,1 
2. 2nd mvt. - lntermede: Fantasque et leger 1•:201 
3. 3rd mvt. - Finale: Tres anime (4:001 

Recorded Abbey Road Studios, London, 18 March 1948 

R. STRAUSS Violin Sonat a in E flat, Op. 18* 

4. 1st mvt. - Al legro, ma non troppo I11:s1I 

5. 2nd mvt. - Improvisation: Andante cantabile (8:24) 

6. 3rd mvt. - Finale: Andante - Al legro (8:411 

Recorded Berlin, March 1939 

7. FALLA (arr. Kreisler) Danse Espagnole (from lo Vida Breve) (3:30) 

8. RAVEL Vocalise-El ude en forme de Habanera (3: 18) 

SUK Fo u r Pieces for Violin and Piano, Op. 17 
9. 1. Quasi bal lata (4:45) 

10. 2. Appassionato (4:26) 

11. 3. Un poco triste (4:03) 

12. 4 .. Burleska 1,,011 

13. SCii.RlATESCU Bagatel le 13:321 

Recorded Abbey Road Studios, London, 12-14 August 1948 

14. RAVEL Tzigane 110:os1 
Recorded Abbey Road Studios, London, 26 March 1946 

XR Remastered by And rew Rose 
Cover artwork based on a photograph of Ginette & Jean Neveu, London 1946 
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