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All In The April Evening Tynan - Roberton
White Waves on the Water Plumfield - Roberton
Jesu, Joy of Man's Desiring Allen - Bach

The Cloud Capp'd Towers R.J. S. Stevens

The Faery Song Macleod - Boughton

Far Away (Londonderty Air) arr. Jozé

The Old Woman Campbell - Roberton

Go Lovely Rose Waller - Thoman

O Can Ye Sew Cushions? arr. Bantock

Tona Boat MODW arr. Roberton
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The Blue Bird Coleridge - Stanford
Mice and Men arr. Roberton

Kedron arr. Roberton

In Silent zumfﬁ Rothery - Brahms

All ,H‘THOCWT The ZHMWTH arr. Roberton
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ARRANGED, CONDUCTED AND INTRODUCED BY
SIR HUGH ROBERTON

The Glasgow Orpheus Choir was founded in 1901 and was disbanded in 1951. It started in a Working Men's Club,
and over the fifty years of its life I held office as its Conductor. Indeed, I have been desctibed as its "onlie begetter".
Certainly it grew up around me, and it came to occupy a position so unique that when, through advancing years, I had
to announce my resignation, the members unanimously decided to call it a day. There was at once a great public
outcty. But the Choi, as a body, stood firm, supported as they were by practically all those who knew the Choir best
and loved it most. Their view was, as our President put it - "the Orpheus is H.S.R. and H.S.R. is the Orpheus". For, in
the words of another member, "we are allowing the Choir to die in order that it may live".

What was the secret of the choit's great hold on the public? What was its appeal? To find an answer to those
questions would be as vain as to try to strain the blue from the sky. That it had a hold on the public is undeniable.
And not simply the Glasgow public. Wherever it went the Orpheus was welcomed and acclaimed. And it went far,
giving regular concerts in England and Ireland as well as at home. And it might well have gone further (and done
more) but for the fact that its work was trisected and interrupted by major and devastating wars. As it was, its itinerary
(in the years of its being) embraced six European countties as well as the U.S.A.

and Canada. Not a bad record.

The whole point of the Orpheus was that it reached the heart of the people everywhere, and this, probably because
it always sang from the heart as well as the mind. (The Orpheus was a real choir of real people, people big enough to

dedicate themselves selflessly to a noble purpose, and it never took its audiences cheaply, nor did it ever descend to
tricks or exhibitionism.)

from the original sleevenotes by HUGH S. ROBERTON
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