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Cos1 fan tutte -
Cosi fan tutte, ossio Lo scuolo degli omonti, K. 588, was first performed on 26 January 1790 at the Burgtheater in 
Vienna, Austria. The libretto was wri tten by Lorenzo Da Ponte who also wrote Le nozze di Figaro and Don Giovanni. 

The short title, Cosi fan tutte, litera lly means "So do they all", using the feminine plura l (tutte) to indicate women. It 
is usually translated into English as "Women are like that". The words are sung by the three men in act 2, scene 3, 
j ust before the finale; this melodic phrase is also quoted in the overture to the opera. Da Ponte had used the line 
"Cosi fan tutte le bel le" ea rl ier in Le nozze di Figaro (in act 1, scene 7). 

The fi rst performance of Mozart's setting took place at the Burgtheater in Vienna on 26 January 1790. It was given 
only five times before the run was stopped by the death of the Emperor Joseph II and the resulting period of court 
mourning. It was performed twice in June 1790 with the composer conducting the second performance, and again 
in Ju ly (twice) and August (once). After that it was not performed in Vienna during Mozart's lifetime. The first British 
performance was in May 1811 at th e King's Theatre, London. Cosi fan tutte was not performed in the United States 
until 1922, when it was given at the Metropolitan Opera. 

According to William Mann, Mozart disliked prima donna Adriana Ferrarese del Bene, da Ponte's arrogant mistress 
for whom the role of Fiordi ligi had been created. Knowing her idiosyncratic tendency to drop her chin on low notes 
and throw back her head on high ones, Mozart fil led her showpiece aria "Come scoglio" with constant leaps from 
low to high and high to low in order to make Ferrarese's head "bob like a chicken" onstage. 

The subject matter did not offend Viennese sensibilities of the time, but in the 19th and early 20th centuries was 
considered risque, vulgar, and even immoral. The opera was rarely performed, and when it did appear it was 
presented in one of several bowdlerised versions . After World War II it regained a place in the standard operatic 
repertoire and is now frequently performed. - Wikipedio 

"This is a performa nce worthy to be set beside the Glyndebourne one recorded for the Mozart Opera Society (EMI) 
and it has, of course, the advantage of present-day recording technique. The Glyndebourne set omitted two arias 
from Act 2, 'Tradito, schernito' (sung by Ferrando) and 'E amore un ladroncello' (sung by Dorabella), which are 
restored in the present record ing, though the Duettino in Act 1, and Ferrando's aria 'Ah! io veggie, quell' anima 
bel la' are, as is customary, cut. The recitatives are reduced to the necessary minimum, but they are sung with such 
verve and expression that I almost regretted the cuts. One of the most delicious moments is the conversation about 
the weather between the embarrassed couples in the garden scene in Act 2. 

The casti ng is ideal. Elisabeth Schwarzkopf is in splendid voice as the sentimental Fiordi ligi and sings her two big 
arias not only bri lliantly but with expressive moments that are really touching: and Nan Merriman, as the practical 
Dorabella, is equally good and keeps a fi rm hold of the vocal line in her Gluck-like aria, 'Smanie implacabili'. The two 
voices blend well and the characters, vocally, are excellently contrasted .. 

. .. . continues in next insert 
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1. Overture (4:101 

ACT ONE 

2. La mia Dorabel la 1ns1 

3. E la fede delle femmine 1no1 

4. Una bella serenata (2DI 

5. Ah, guard a, so rella (S:131 

6. Vorrei dir, e car no ho (L261 

7. Senta, oh Dia, che questo piede 1s,011 

8. Bella vita militarl ("161 

9. Di scrivermi ogn i giorno (3:19) 

10. Soave sia ii vento (5:09) 

11. Ah, scostati ! (4:S0I 

12. In uomini, in soldati (3:0BI 

13. Alla bell a Despinetta (6531 

14. Stelle! Che ard ir! (6:45) 

15. Non siate ritrosi (L29I 

16. E voi ridete 7 (L23I 

17. Un 'aura amorosa (5:32) 

disc two (18:39) 

1. Ah, che tutta in un momenta (3:09) 

2. Si mora, sl, si mora (5 :11 ) 

3. Eccovi ii medico (3:0BI 

4. Dove son 7 (3:25) 

s. Dammi un bacio (NG) 

CAST 

Elisabeth Schwarzkopf - Fiordiligi 
Nan Merriman - Dorabella 

Lisa Otto - Despina 
Leopold Simoneau - Ferrando 

Rolando Panerai - Guglielmo 
Sesto Bruscantini - Don Alfonso 

Philharmonia Orchestra & Chorus 

conducted By Herbert Von Karajan 

XR Remastered by Andrew Rose 

Cover artwork based on a photograph of El isabeth Schwarzkopf & Nan Merriman in Cosi fan tutte, Milan c.1955 11- I 
Recorded 13-17, 19-21 July & 6 November 1954, Kingsway Hall, London (13 July) & EMI Studio No. 1, Abbey jiilllJI 
Road, London {rest) - 11_.11 __ 

Total duration: 2hr 40:31 www.pristineclassica l.com 
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Cos1 fan tutte -

continued from previous insert... 

Lisa Otto has not quite the flexib ility that Alda Nani brought to the part or the mischievous charm I remember (in an 
unforgettable performance at the Residenz Theatre, Munich, in past years) in Elisabeth Schumann's singing: but 
Miss Otto is a good Despina and very amusing in her assumed voices as the doctor and notary. 

Sesto Bruscantini's Don Alfonso is a subtle and convincing characterisat ion. He uses an apparently gentle old man's 
voice ('I'm a peaceful old fogey') as he makes fools of the sisters (and indeed of their lovers) and this generally quiet 
manner renders his anti-feminine outburst in Act 1 all the more effective. 

Rolando Panerai, as Guglielmo, subdues his powerfu l voice to the needs of the occasion and Leopold Simoneau, as 
Ferrando, surpasses himself in lovely tone and phrasing. 

This strong cast is supported by orchestra l playing by the Philharmonia Orchestra under Karajan of the finest quality: 
one feels every member of the orchestra is giving of his very best. Both singers and players handle their lovely 
phrases like jewels and throughout the opera the performance, sparkling, tender, witty, vivacious, by turns, gives 
the maximum of musical enjoyment. In particular, the sensuous beauty that informs Act 1 is perfectly realised. 

This superlative issue is notable, also, for the close observance of Mozart's expression marks, of which one of the 
most frequent is sotto voce. This we real ly get: and the asides are real asides. How refresh ing this is. It was good to 
hear Alfonso's 'I' ll bu rst myself with laughter' coming through so clearly in the adorable letter-writi ng quintet, and 
the engineers are to be congratulated on this admirable bit of balance. But the balance is extremely good all 
through both between the voices themselves and between them and the orchestra. Only in the first quintet ('Senta, 
0 Dia') are Alfonso and Guglielmo a little too weak in tone when all five voices are engaged, and Simoneau sounds a 
little distant in his arias. 

Karajan's tempi seemed to me just right. The Overture chuckles along delightfully and though the allegro motto of 
the Sextet (al/a breve) is taken about as fast as it can safely go the sisters are able to articulate the quavers in their 
part without any blurring. They do these passages, and those in the last act finale, with brilliant ease and unanimity. 
The ensemble singing throughout is, indeed, perfect. 

The record ing covers a wide dynamic range: tonal ly I have never heard anything better. Listening with friends to this 
recording in my music room gave the impression that by some miracle the opera was being performed there to a 
scale proportioned to its size, enabling us to savour the exquisite music without any of the usual distractions. 

The comedy is, of course, a highly artificia l one, but there are moments when Mozart is certainly not laughing at his 
puppets, when they take on flesh and blood and are more than vehicles for lovely music: and this is well brought out 
in this performance. Whatever good th ings the Mozart celebrations may bring us next year I cannot think that this 
superb performance and recording wil l be surpassed." 

Alec Robertson, The Gramophone, September 1955 
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ACT TWO 

l. Andate la ... Una donna a quindici anni (4:21) 

2. Prendero quel brunettino (3:DBJ 

3. Secondate, aurette amiche (N2J 

4. La mano a me date (4:13) 

5. II core vi dono (4:22) 

6. Ei pa rte ... senti ... ah no! Iu1I 

7. Per pieta, ben mio, perdona (7'34) 

8. Amico, abbiamo vinto! I2,s,I 

9. Donne mie, la fate a tanti 1,,011 

10. In qual fiero contrasto Is,02I 

11. Ora vedo che siete Iu1I 

12. E amore un ladroncello 1,,101 

13. Com me tutto congiura (L46J 

14. Fra gli amplessi in pochi stanti (6:29) 

15. Oh poveretto me (L23J 

16. Tutti accusan le donne I1BJ 

17. Fate presto, o cari amici (L42J 

18. Benedetti i doppi coniugi Is,1aI 

19. E nel tuo, nel mio bicchiero 12,0,1 

20. Miel signori, tutto (3:54) 

21 . Sani e salvi (B2J 

22. Ah, signor, son rea di morte (6:11) 

CAST 

Elisabeth Schwarzkopf - Fiordiligi 
Nan Merriman - Dorabella 

Lisa Otto - Despina 
Leopold Simoneau - Ferrando 

Rolando Panerai - Guglielmo 
Sesto Bruscantini - Don Alfonso 

Philharmonia Orchestra & Chorus 

cond ucted By Herbert Von Karajan 

XR Remastered by Andrew Rose 

Cover artwork based on a photograph of Elisabeth Schwarzkopf & Nan Merriman in Cosi fan tutte, Milan c.1955 11- I 
Recorded 13-17, 19-21 Ju ly & 6 November 1954, Ki ngsway Hall, London (13 July) & EMI Studio No. 1, Abbey jiilllJI 
Road, London (rest) - 1 ■-■11-. 
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