@@@ BOR ODIN: SYMPHONY NO 2
STRAVINSKY: FIREBIRD SUITE

MINNEAPOLIS SYMPHONY ORCHESTRA
CONDUCTED BY ANTAL DORATI

BORODIN: Symphony No 2 in B minor

[ 1st mvt. - Allegro (7:46)

[2] 2nd mvt. - Scherzo: Prestissimo - Trio: Allegretto (4:51)
B3] 3rd mvt. - Andante 7:27)

(4] 4th mvt. - Finale: Allegro (6:46)

(5] 1 Introduction (:33)

(6] 11 - The Firebird and its dance @:10)

[7] V - Infernal dance of King Kaschel (4:42)
(8] VI- Lullaby 3:09)

(o] VII- Finale @:41)

Recorded 20 & 21 January 1952 at the Northrop Auditorium, Minneapolis
Originally issued as 12" Mercury LP MG 50004
Transferred from test pressings in the archives of The Antal Dorati Centenary Society
Restoration and XR remastering by Andrew Rose, Feburary 2009
Cover artwork based on a photograph of Antil Dorati
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Total duration: 46:05 ©2009 Pristine Audio.
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"This is an excellent record. A lovely performance of the Firebird Suite given us in a bright and clear recording on a disc with no surface at all
worth calling surface. The Borodin Symphony is also very good— brilliant and exciting. Its only LP rival is Kletzki's performance on Columbia
which was most warmly reviewed by A.P. last October. Unfortunately this new disc has come too late for me to make a comparison but I cannot

believe that most listeners would be dzkappomt(’a' in it. For me, 1t Cflmzhl}/ ‘has a more interesting bac/dng, for Kletzki does [p/)o/t}‘ov—[ vanov's rather

thin Causasian Sketches. With the only reservation that the recorded quality does not seem quite to stay the course at the end of the Borodin side,

this is a highly recommended record.”

Thus wrote "T.H." in his short review of this disc's original release in The Gramophone in February 1955. A later reissue prompted a second
reviewer, "E.G." in June 1968, to add:

"When it comes to these pcrfbrm,ma’s, 1 confess that I have a pfl‘sona[ and rather sentimental affection for this LP, zfonl}/ because this was one of
the very first records I ever had for review, and I played it a great deal. Both interpretations have a degree of heavy-handedness characteristic of
Dorati during his Minneapolis period, but what really matters is the sense of conviction. However hard Dorati drives, he always encourages full-
blown phrasing, and the slow movement of the symphony and the Berceuse of Firebird have all the breadth one could want. Malko's account of the
Borodin—now avarlable on HMV Concert Classics mono XLP30010—is rather subtler than this, but this Coup/[ng of two of the richest scores
ever written b}/R ussian composers Is marvellous value ar this price. Wh}; I wonder, is the Borudzh—g[unbus n every bar—done so little in the
concert hall >"

Yet since then the recording seems to have been largely forgotten, remarkably not considered worthy of CD reissue by the original record company,
and thus here we present its first digital outing. Once again we express our gratitude to the Antil Doréti Centenary Society for generously supplying

us with superlative transfers of mint test pressing from which to begin the remastering and restoration process.

There's little to add other than to echo the previous reviewers - these are pt’rformances with conviction and drive, which now have considerable

additional sonic depth, which further drives home the passion of Doréti's performances.

FULL NOTES ON THIS RECORDING CAN BE FOUND AT WWW.PRISTINECLASSICAL.COM
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