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SYMPHONIES NOS. 3 AND 7

THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM
CONDUCTED BY ERICH KLEIBER

Symphony No 3 in E flat major, 'Eroica’, Op. 55
[t 1st mvt. - Allegro con brio (13:44)

(2] 2nd mvt. - Marcia funebre (15:13)

(3] 3rd mvt. - Scherzo s:26)

[4] 4th mvt. - Allegro molto (11:02)
Recorded 8th May, 1950, at the Grote Zaal of the Concertgebouw, Amsterdam
Issued as Decca LXT 2546

(5] 1st mvt. - Poco sostenuto - Vivace (o:41)
(6] 2nd mvt. - Allegretto (7:33)

[7] 3rd mvt. - Presto (7:20

[8] 4th mvt. - Allegro con brio 7:21)

Recorded 9th May, 1950, at the Grote Zaal of the Concertgebouw, Amsterdam.
Issued as Decca LXT 2547

Transfer and XR remastering by Andrew Rose at Pristine Audio, March 2009
Matrix Nos: ARL 483-3A; 484-3B; 485-2B; 486-3A

7 Symphony No 7 in A major, Op. 92
7 Cover artwork based on a photograph of Erich Kleiber
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CONDUCTED BY ERICH KLEIBER

Erich Kleiber (5 August 1890 — 27 January 1956) was an Austrian conductor.

Born in Vienna, Kleiber studied in Prague. In 1923, after conducting a stirring performance of Beethoven's Fidelio at the Berlin
State Opera, he became that institution's music director.

He was known for his interpretations of the standard symphonic and operatic repertoire, as well as for championing new works.
In 1925, for example, he conducted the premiére of Alban Berg's opera, Wozzeck. When Berg's second opera Lauiu was branded
Entartete Musik (degenerate music) by the Nazi Party, Kleiber resigned from his post at the Berlin Opera in protest. He was not
Jewish. Kleiber also repudiated his contract with La Scala in Milan in April 1939, shortly after the Mussolini regime enacted its
own anti-semitic legislation, saying: "...[since] la Scala is denied for Jews...both as a Christian and an artist, I can no longer
cooperate."

Later he moved to Buenos Aires, where he worked at the Col6n Theater, becoming its music director. Here he specialized in the
German operatic repertoire, particularly the works of Wagner. Through the prestige of his name, he was able to attract such
luminaries to the Colén as Emanuel List, Kirsten Flagstad, Viorica Ursuleac (in her only appearances in the Western
Hemisphere) and Set Svanholm. Some of his performances from this period have been available on CDs of vatying quality,
depending upon the conditions under which the original recordings were made. He took Argentinian citizenship in 1938.

After World War II, he was offered his old position at the Berlin State Opera, which was at that time in the Russian zone of the
divided city, but after discovering that the Communists were no mote to his taste than the Nazis had been, he resigned without

having conducted a single performance. He became a roving guest conductor, never again having any permanent post.

Erich Kleiber made a few recordings, mainly for Decca. Two operatic recordings are especially remarkable: Mozatt's Le Nozze di
Figaro and Richard Strauss's Der Rosenkavalier. The former was included in Gramophone magazine's 100 Greatest Recordings.

His son, Carlos Kleiber, was also a wotld-renowned conductor.

NOTES FROM WIKIPEDIA - FULL NOTES ON THIS RECORDING CAN BE FOUND AT WWW.PRISTINECLASSICAL.COM
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